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Hollywood Has No Statues! 


Hollywood, Oct. 11. 


Campaign has started to raise funds for a statue of the late 
Will Rogers and his horge, Soapsuds, at Hollywood Blvd. and La 


Brea, an a small site looking down the boulevard. 


Project will be 


handled by the Will Rogers Memorial Assn. 
Similar proposals have been made in the past to erect a statue 
of the late David Wark Griffith, film pioneer, on same plot of 


ground, but nothing ever came 
proposal. 


of it or of many another such 


Old Hollywood personages are only remembered and 


honored by N. Y. book publishers who bring out their memoirs, it 


seems. 








‘Sehastians’ Can't Lose: Col Paying 
115G-Plus to Film Legiter After TV 


Pre-production deal has been set # 


for Columbia Pictures to buy the 
screen rights to “The Great Se- 
bastians” for a $175,000 guarantee, 
plus escalator payments of $1,750 


a week during the play’s run, with | 


a ceiling of $500,000. The deal is 
unique in several respects. 
This is the first case of a legit 


play having pre-production deak 
covering both pictures and tele- | 
vision. Since NBC had already 


acquired an option on the video 
rights under an agreement to sup- 


ply the $100,000 financing for the | 
plus other con-| |. hhicig ga phen : eg 
tingency payments, the film release | with Horace Linsley on the Podres 


legit production, 


date is set for three years from the | 


date of the play’s Broadway open- 
ing, whereas ‘ “Producer's Show- 
case” is permitted to do the NBC 
telecast a year previously. 

Columbia reportedly has Judy 
Holliday and Jack Lemmon in 
mind for the screen version of the 
Howard Lindsay-Russel Crouse 
comedy, in which Alfred Lunt 
and Lynn Fontanne will costar on 
the stage and are under option (at 
$20,000 for both) to repeat their 
performances on tele (at $50,000 
additional for both). The NBC 
deal also involves an additional 
$25,000 fee for tv performance 
rights to the play. 

As noted in Variety’s story of 
two weeks ago, “The Great Sebas- 
lians” marks the entry of tele- 

(Continued on page 25) 


Inside on MacArthur’s 
Firing by HST, Due In 
Print, Was Nixed for TV 


Former President Harry S. Tru- 
Man wanted to employ a tv show 
to give the dope on why he fired 
Gen. Douglas MacArthur as pro- 
Consul of Japan and supreme com- 
pander in the Pacific during the 

’rean “police action,” 

. ie had casually suggested it to 
te man of “Person to Person” 
: — the CBS-TV program was 
( oti : ® 
Myr piebe- data from him at his 
‘cependence home for his then 


uy : : 

PCOMINZ appearance (with Mar- 
Raret 
er- 





Pinchhitter for Edward R. Mur- 
‘Continued on page 67) 





rruman as remote interview- | 


Glorifying Dem Bums 

In 2 Pop Song Paeans 
| Tne music business is cashing in 
on the Brooklyn Dodgers’ World 
Series win. The _ indie 


BUDGETS MAKE 
OAGED abl 


Street is sitting out cur- 
in the film industry. 
Professional traders, alternately 
high and shy respecting picture 
business shares on the N. Y. Stock 





tY 


Wall 
rent events 


months have been taking a wait- 
and-see attitude about investing. 
Broker sources, who've usually 
regarded the pic trade as “specu- 
lative,” this week stated they’re 
now awaiting the public reception 





of new and unusually expensive 
bigscreen films and, as ever, the 
effects of television on the theatri- 
cal boxoffice. 

TV continues as a key concern 
of the Wall Streeters for the rea- 
son that many of them dropped a 
| bundle when the new medium first 
blanketed the country and obvi- 
ously hurt films a few years ago. 





Jubilee | They want to avoid a repeat of 


|diskery has rushed into the mar-| this. At this point it’s the new 


{ket a _ platter tagged 
Podres Has a Halo 


| Head,” and vet tunesmith Willard 
| Robison (in collaboration with Lou 
|Paff) has whipped up an item 
| called “Don’t Take Dem Bums Out 
lof Brooklyn.” 
Allen Swift, who collaborated 
| paean, cut the disk independently 
|'and peddled it to Jubilee. Podres 
,is the Dodgers hurler who pitched 
jtwo winning games against the 
| Yankees. The Robison tune, based 
{on the Dodgers’ prospective move 
'to Jersey City, has not yet been 
|! set with a publisher. 
| Hayes preemed it over CBS-Radio 
i last week. 


Hotel Gridcasts 
SRO With Fans 
(Liquor Up Also) 


Closed-circuit television entre- 
preneurs apparently have found 
the formula to make college foot- 
ball palatable as a boxoffice attrac- 
; tion, Attempted on several occa- 
{sions previously in theatres on 








Peter Lind | 


| 
| 


| try 


“Johnny | “Spectacular” shows that are cue- 
‘Round His| ing the caution among investors— | 
, they want more knowledge of how | 


| these kingsized airers will “take” 
| before they give film shares any 
new investment whirl. 
In any event all film shares on 
the big board have been quiet on 
«Continued on page 27) 


TV Sets’ Peak 
$000,000 in “55 


eB 





Washington, Oct. 
manufacturing indus- 
headed for its first 

8,000,000 set year. Preliminary 

figures given out by the 

Electronics - TV Manufacturers 

Assn. show that production approx- 

imated 5,750,000 during the 

nine months of the year, or about 


Television 
appears 





25° higher than the same period 
lof 1954. 
During the last month, receiver 


| 190,000 a week. 


output has been running about 


up for the last quarter—and pros- 


| pects are that it will—an 8,000,000 


| 1950 


| Saturday afternoons, the intercol- | 


legiate contests failed to arouse 
| public attention and found that 
they could not buck the appeal of 
comparable games on free home 
tv. 

Under the leadership of Notre 
Dame, however, a method has been 
found to make close-circuit foot- 
| ball pay off. Appealing mainly to 
| its authentic graduates and the 
| legion of subway alumni, ND this 
year made arrangements for the 
| piping of several of its games to 


hotel ballrooms. 
The first in the series of tele- 
casts was held Friday (7) night, 


with a crowd of over 12,000 gath- 
(Continued on page 24) 


Spree 


turnout will be achieved. 

The industry's. pest year was in 
when fear of higher excise 
and prices because of the 
war caused abnormal de- 
There have been only two 


taxes 
Korean 
mand. 


other 7,000,000 set years—1954 and | 


1953. 





Ahead of the Comics 

The gag has proved a hardy 
survivor for many years, al- 
though the facts have not been 
literally true for some time 
until 1955, so it’s a good guess 
that comies will again be crack- 
ing at the end of another base- 


ball season: 
“Washington—first in war, 
first in peace and last i the 


American League.” 


—— + 


Exchange, for the past couple of | 


Radio- | 


first | 


If this rate keeps | 


SHOW BIZ BLUES 








Henie Off to Moscow; 
Hopes to Swap Icers 


Sonja Henie will be one of the first 
entertainers to visit Moscow as a 
post Geneva aftermath. Skater 


day on Ice” shows, are slated to go 
to Prague next week, and will then 





go to Moscow. Visas have been 
| granted both. Miss Henie closes 
| Saturday in her icer in Paris. 

| While in Moscow, Miss Henie 





and Chalfen will try to arrange a 
|talent exchange in which she will 
| bring in a show to the Soviet cap- 
ital in return for which they'll 
sponsor a troupe of Russe ice 
|artists or dancers to appear in the 
1U. S. 





Herbert Hoover's 
‘Autobiog’ Hour 








going from 
NBC's 30 
telefilm se 
ries to “elder eider wise man.” 
with a full hour of film already 
canned to bring the former Presi 
dent into what amounts to defini 
tive autobiographical focus fit for 
ja “time capsule” treatment. Since 
| he is now past 80, this may be the 
ex-Chief Exec’s last ‘“‘magnum 
|} opus” before the American public 
although he is expected to address 
ithe Republican national conven 
|tion in Frisco next year as he has 
in the past. 

| Davidson Taylor, news and pub 
lic affairs chieftain of NBC, has 
| had a slotting of 2 to 3 p. m., Sun 
day, Nov. 6, worked out for the 
| historic one-shotter. He had sent a 
crew to Hoover’s home in Palo Alto 


tloover is 
man” on 
then 


Herbert 
i “elder wise 


| minute now and 


i with the shooting done entirely In 
ithe Hoover Library for War, 
| Revolution and Peace there It's 


| understood that only a minimum of 
{the interview, done by the webs 
| Ray Henle, longtime friend of 
Hoover's, wilt deal with his activi 
ties as President, since it was nec 
79) 


(Continued on 


Bishop Sheen, 


added songwriting to his show 
The tv personality-author- 


page 


Songwriter 


Sheen has 


| Bishop 
biz 
| credits. 

| cleric has adapted a Fritz Kreisle 
| melody and added his own lyrics 
‘under the title “Your , Whole 
Heart.” 

Song will be used as the theme 
of Bishop Sheen's “Life Is Worth 
Living” show, which bows tomor- 
‘row night (Thurs.) on ABC-TY. 


and Morris Chalfen, head of “Holi- , 


| priate 


Set For NBC-TV | 


Trend to Europe Not Motivated 
By Purposeful Shun of Hollywood 


+ 


The “internationalization” of 


ithe American film industry is con- 


tinuing unabated. Indies particu- 
larly are showing marked, and re- 
markable, preference for work 
abroad. 

The lineup of product at United 
Artists offers strong evidence of 
the trend. Max E. Youngstein, 
United Artists v.p., makes the 
point that the locations in Spain, 
France, England, etc., are selected 
because they’re particularly appro- 
for the story material at 
hand. Also, of course, UA, being 
engaged only in distributing and 
financing indie preduct, has no 
Hollywood studio overhead to con- 
sider. But, emphasizes Young- 
stein, it’s fantasy to see any “plot” 
to produce abroad for the mere 
purpose of shunning Hollywood. 

The UA exec returned to N. Y. 
over the past weekend following a 
couple of weeks in Europe where 
he quick-checked indie features 
being prepared for UA release. He 
also engaged in talks looking to 
uture production for the com- 
pany in the United Kingdom, 
Anatole Litvak is now eyeing 
sites in Spain for his next for UA, 
he producer has several proper- 
in mind but has yet to get 
down to the specifics. Stanley 
Kramer has completed organiza- 
ticn of his new setup in Madrid 


on page 22) 


_ 


ties 


(Continued 


‘Big Idea’ TV Show 
Star Attraction At 
D. C. Patent Hearings 


Washington, Oct. 11. 
“The Big Idea” 
attraction at a Senate Ju- 
Subcommittee hearing yes- 


A ty 
the star 


show, Was 


diciars 
terday (Mon.) to explore the need 
of modernizing patent laws to pro- 
tect the small inventor. Program, 
which is syndicated nationally on 
film and carried live on WCAU-TYV 
in Philadelphia, was shown to the 
subcommittee by Don Bennett, its 
producer. 

Subcommittee Chairman Joseph 
C. O’Mahoney (D-Wyo.) and Julian 
Caplan, counsel for the inquiry, 
exhibited great interest in the pro- 


gram and questioned Bennett at 
lengih on its impact. Bennett tes- 
tified that more than 500 inven- 
tions have found their way into 
the market as a result of the pro- 
gram. He said that many of the 
biggest companies in the nation 
huve become interested in develop- 
ing inventions seen on the show 
Alvin M. Marks, developer of a 
3-D motion picture process, ad- 
vocated a priority system in the 
patent office on examination of 
applications involving important 


witnesses sched- 
are Dr. Allen 3B. 
Lee De Forrest, 
vacuum tube. 


Other 
testify 
and Dr. 
of the 


p oducts 
uled to 
DuMont 
inventor 
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Difference Between Remake And 


‘Sequel Crux of $6,000,000 Suit 








In a key legal action which may¢ 


define the limits of control by a 
film producer on a literary prop- 
erty, Joseph A. Fields and Jerome 
Chodorov, authors of the original 
stage and screen versions of “My 
Sister Eileen,” filed a $6,000,000 
damage suit against Columbia Pic- 
tures Corp. yesterday (Tues.) in 
N. Y. Supreme Court. Plaintiffs 
charged that Columbia had violat- 
ed a 1941 contract, under which 
the studio had bought the film 
rights to the “Eileen” play, in its 
production of the musical version 
of “My Sister Eileen,” currently | 
in release under that title. 

The central point in dispute be- | 
tween the plaintiffs and Columbia 
Pictures revolves around the inter- 
pretations of the words, “sequel” 
and “remake.” The original 1941 
contract stated that “it is agreed 
that notwithstanding anything 
herein elsewhere contained, the 





purchaser (Columbia) shall not 
have the rights to produce any | 
‘sequels’.” The same_ contract | 


stated that “it being agreed, of | 
course, that any remakes thereof ; 
shall not constitute a sequel.” | 
Chodorov and Fields, through | 
their attorney, Corbin, Bennett & | 
Delehanty, contend that the new- | 
est version of “My Sister Eileen” | 
does not constitute a remake since | 
(1) “one production (1942) is dra- | 
matic and the other (1955) is mu- | 
sical”; (2) “characters are changed | 
and eliminated”; (3) “the charac- 
ters participate in new and differ- | 
ent events”; and (4) ‘“‘the story is | 
substantially different.”” The com-| 
plaint contains a detailed analysis | 
of the script and plot, alleging dif- | 
ferences between the _ original | 
“Eileen” and the current musical | 
version. 
‘Remake’? 

In the definition of the meaning | 
of “remake” in the original pact. | 
around which the case is expected | 
to revolve, the contract reads: | 
“The term ‘remake’ as used herein | 
shall be deemed to signify a photo- | 
play that retells substantially the) 
same story as was depicted in the | 
prior motion picture version which | 
(Continued on page 67) 





STATEMENT REQUIRED BY THE 
ACT OF AUGUST 24th, 1912, AS 
AMENDED BY THE ACTS OF} 
MARCH 3, 1933, AND JULY 2, 
1946. (Title 39, United States | 
Code, Section 233,) showing the 
ownership, management and circu- | 
lation of Variety, published week- | 
ly at New York, N. Y., for Octo- | 

ber 1, 1955. 
1. The names and addresses of) 
the publisher, editor, managing edi- | 
tor, and business manager, are: Pub- 
lisher—Variety, Inc., 154 W. 46th 
street, New York 36, N. Y. 

Editor—Abel Green, 154 West 46th | 
street, New York 36, N. Y. | 

Managing Editor—Robert J. Landry 
154 West 46th Street, New York 36, 
N. Y¥. 

Business Manager—Harold_ Erichs, 
154 West 46th street, New York 36, 
NN. E: 

2. The owner is: 


Variety, Inc., 


154 West 46th St., New York 36,! 


N. Y.; Syd Silverman, 154 West 46th 
St., New York 36, N. Y.; Estate of 
Sime Silverman, 154 West 46th St., 
New York 36, N. Y.; Harold Erichs, 
154 West 46th St., New York 36, 


N. Y.: Abel Green, 154 West 46th | 


St., New York 36, N. Y. 

3. The known bondholders, mort- 
Qagees and other security holders 
owning or holding 1 per cent, or 
more of total amount of bonds, mort- 
gages, or other securities are: None. 

Paragraphs 2 and 3 include, in 
cases where the stockholder or se- 
curity holder appears upon the books 
of the company as trustee or in any 
other fiduciary relation, the name of 
the person or corporation for whom 
such trustee is acting; also the state- 
ments in the two paragraphs show 
the affiant’s full knowledge and be- 
lief as to the circumstances and con- 
ditsons under which stockholders 


and security holders who do not| 


appear upon the books of the com- 
Pany as trustees, hold stock and 
securities In a capacity other than 
that of a bona fide owner. 
9. The average number of copies 
of each issue of this publication 
sold or distributed through the mails 
or otherwise, to paid subscribers 
during the 12 months preceding 
the date shown above is ety. 
(This information is required from 
daily, weekly, semi-weekly and tri- 
weekly newspapers only.) 
Harold Erichs, 
Business Manager. 
Sworn to and subscribed before 
me this 28th day of September, 1955 
Sidney Bernstein 
Notary Public 31-0272825 
(My commission expires March 30 
1957.) 


| start of the series of Friars’ lunch-| Watch for Oklahoma Salute from | 


| since they were little boys,” is the the act is Ziv Television Programs, 


_toastmastering of Red Buttons, who/| ernment in Argentina. 
was nothing short of superb. The 
‘laughs and the pace were clocked; setup for some time, but it was 


| scratchings on cards. 


|rangements are being considered | mond 


Bearing Diamonds 


At the conclusion of the 
Friars luncheon last week at 
the Hotel Delmonico, N. Y., 
a small group was invited for 
a libation in a suite upstairs. 

After a few drinks the sober 
show bizzers then proceeded 
on a postmortem of the last 
game of the World Series. 
They explained patiently and 
in detail how the game should 
have been played—to Joe Di- 
Maggio. 




















Bogey Tees Off Riotous 
: . ANK DE VOL 
Series of Friars’ Feeds; sae and Conducted Music for 
Stem Tops in Ad Libidos hfe ae Saxiete engl NBC-TV. 


Preparing —for TV—“DO YOU 
By JOE COHEN TRUST YOUR WIFE?” starring 
Broadway weathered a minor! EDGAR BERGEN, “BETTY WHITE 


Human nature goes for human 
nature. People most like people. 
This is no discovery but it’s been 
brought home anew by the reac- 
tion of our readers to those of 
these Page 2 reprises at 50 which 
have thrown the spotlight on the 
oddities, quirks and quaint person- 
alities in the story of this paper’s 
first half-century. The _ biggest 
quirk of all perhaps is that not 
until now, in the Golden Jubilee 
Year, have living staffers ever been 
X-rayed. Heretofore a VARIETY 
staffer had to be dead, or married, 
to get a personal mention. 

For example, the president-treas- 
urer-business manager of VARIETY, 
Harold Erichs, is an untold story. 
Originally a lanky blonde office 
boy, he is now a lanky blonde vet- 
eran of the publishing wars, hav- 
ing worked for grandfather, father 
and grandson in the Silverman 
family succession as have such 
other stewards as Editor Abel 
Green, Managing Editor Robert J. 





crisis last week (Wed.) with the} SHOW.” 


eons at the Hotel Delmonico, N. Y., | Hollywood Bowl Oct. 16 on Colgate | 

the first given for Humphrey Bo- "ei ik oe Franciso and Los An- 

gart. With the departure of some| _.i.. °° see you soon. “uu 

of the top comedy talents to ek eae usher 

Coast, some feared that the qual- | 
| 











ity of these shindigs, which have 


* e@ e 
been some of the funniest sessions | S V d E 
ever delivered before stag sions [J 6 | pix yel 





ences, would be progressively low- 
ered. A * M k 
Such is not the case. After this t 
terrific start, Broadway can claim rgentine al e | 
some of the greatest ad lib talent 

in the country at this moment, and Rio de Janiero, Oct. 11. 
judging from the youngsters on Overthrow of the Peron. govern- 
the dais, it will be that way for| ment in Argentina may at last 
years. |open the doors of that country to 
Bogart, whom many on the dais,} American telefilm product. When 
including Maurice Chevalier and/}and if that does happen, the first 
Charles Coburn, “have admired} American firm likely to be in on 


subject of much publicity lately.,| which has nine series comprising 
He and Baby (Lauren Bacall) were | about 550 program hours dukbed 
in important film openings that or about to be dubbed in Spanish. 
day, and both came in for toastings | Well aware of its advantage, Ziv 
and roastings before some of the|has Millard Segal, v.p. of the 
sharpest wits on the Stem. The}company’s international division, 
affair reached a climax in ribaldry | poised here ready to fly to Buenos 
—but funny. | Aires as soon as he receives clear- 

Surprise of the occasion was the | ance from the new Lonardi gov- 


Argentina has had a television 
with precision. The air of spon- | subject to the strictest government 


taneity prevailed, even if Buttons (Continued on page 27) 
sometimes referred te some hen- 





nyc neetings ta the assemblage were | JESSEL FOOTNOTES 
CANTOR’S ‘GREATS’ 


and Joe E. Lewis, the organization’s 
(Continued on page 64) 

Hollywood. 

Editor, VARIETY: 


VIRUS REPRISE FLOORS In my very dear friend Eddie 
SOPH; REST CURE SET Cantor’s choice of all-time greats, 


Winnipeg, Oct. 11. I believe there have been several 


Sophie Tucker was stricken with| great great talents that didn’t 
a recurrence of a virus ailment! come to his mind. Of course every- 


~~ - St. age soul thing is relative and everything is 
_ ce. Wastes me mee aren as it appeals to each one of us. I 


placed under restrictions by phy- . 
sicians. She has been ordered to/| think the greatest all-around comic 
rest for three or four weeks. lwas Willie Howard. The greatest 

Her brother Moe flew from New | comedienne was Bea Lillie. The 
York to be at her bedside and ar-| greatest high comedian was Ray- 
Hitchcock. The greatest 
to move her to Los Angeles where; American low comedians’ were 
\she can continue the required|Sam Bernard and Marie Dressler. 
| rest cure. | Also don’t forget the Marx Bros. 
| Soph, who was playing the San} And as far as tragedians are con- 
Carlos Casino here, had been} cerned you cannot leave out Ger- 








Landry, assistant treasurer Betty 
Brown, assistant secretary Jess 
Freeman, and our Hollywood chief, 
Joe Schoenfeld. 

So it violates a principle to 
which a Golden Jubilee exception 
is being taken to get so personal 
about personnel. To round out the 
grandfather-father-son club, oth- 
ers who belong include our produc- 
tion manager, Murray Rann; our 
circulation superintendent, Edward 
J. McCaffery; Mike Wear, our finan- 
cial writer; George Gilbert, one of 
the band of bright office boys who 
matured into a valued all-rounder. 
On the advertising staff, Lester 
Jacob, Dorothy Hirsch and Irma 
Lerna have worked for the three 
generations of ownership. 

Another bevy of veterans asso- 
ciated with the paper are the. 
senior men at the Rogowski chapel 
on Pearl St. where VARIETY has 
been printed for 35 years. Under 
general foreman August Ehrle 
they include Lorenzo Hosm4n, Rene 
Tis, Carl Feibel, Allen Olmstead, 
Percy Secor, Sidney Ferman, Wil- 
liam Bown, Lawrence Casazza, 
John Nettuno, Casper Stumpf, 
William Feibel (son), Walter Hay- 
ward, Joseph Fiore, Samuel Pawa, 
Edward Reichert, Pat Del Vecchio, 
Otto Hunt. 

The Gals 

One recalls Sue Morgan who 
single-handed ran the switchboard 
for 33 years, supporting a sick hus- 
band much of the time. And Danny 
Bachman who probably knocked on 
the dressing room door of every 
vaudeville act that played Chi- 
cago between the two World Wars. 
And Courtenay Allison, a pretty 
flapper from Westchester, whom 
Sime assigned to dig interviews 
and who stumbled innocently 
upon, and duly interviewed, some 
of the most unsavory or screwy 
characters ever to hit Broadway, 
including one self-announced pro- 
ducer who advertised in the dailies 
for showgirl types who wanted to 
be dramatic actresses. The guy’s 
kick was having them “rehearse” 
a scene from the supposed stage 
script which called for him to 
spank them. 

Besides a penchant fer writing 
pieces kidding office boys, founder 
Sime Silverman was a_ notable 





TT 


SHEP PPEPPPF TFPI FPF P+ PF FFOFH ++ FP+ooPPooo eee es ey 4 4 | 
Horatio Alger Angles at ‘Variety’ 


06022228888888688888888884843444444444452..0 50%" 


sponsor of such youngsters. As ey. ~ 
plained, he picked Johnny O'Con. ; 
nor out of a vaude house in the 
Bronx when Johnny was an uSher 
He liked Harold Erichs because he 
paid attention, he remembered, } 
emulated example. Sime himself 
used to schedule the ads anq lay 
out the paper for the printers 
every week until he was late one 
day and found the work aij done 
by young Erichs. After that he 
never bothered. 
Office Boy’s DeLuxe Vacation 
A classic story of the old days 
when the Silverman family sum. 
mered at the Thousand Islands 
was a telegram received by Hattie. 
holidaying from her chores as 
VARIETY’s fashion commentator 
“The Skirt,” which stated that 
Sime was sending a sick friend up 
to the Silverman place by chauf- 
feur for a two-week rest. When 
the sick friend arrived Hattie anq 
Sid were a trifle surprised to find 
it was a VARIETY office boy. 
Sime’s habit of not looking up 
and mumbling instructions into hig 
papers used to petrify some of the 
office boys who tried to guess, with 
comic results already reported, 
what he wanted. A number of 
office boys were hired because 
Sime was nuts in the early years 
about baseball and put a Varirry 
team in the field, he himself han- 
dling centrefield. On one occa- 
sion Sime and the late Joshua 
Lowe (Jolo) who later took over 
VarRiETY’s London office (which 
Jess Freeman opened in_ 1909) 
came after the same fly-ball and 


(Continued on page 79) 





Felies-Bergere History 
Not All Nudes & Skittles 


In Paul Derval’s Memoir 
By GENE MOSKOWITZ 


Paris, Oct. 4. 

Two new books have just shown 
here, on the past and present of 
the music hall scene, which shape 
as neat collector’s items for all 
those interested in this colorful 
aspect of show biz, as well for the 
layman who has a place in his 
heart for the Folies-Bergere and 
vaude in general. They are Paul 
Derval’s ‘‘Folies-Bergere” and “Hise 
toire Du Musichall,” compiled by 
the Academie Du _ Cirque Et 
Du Musichall on various aspects 
of the vaude growth in Paris 
and its unique practitioners. Both 
are well illustrated. ‘‘Folies,” 
put out by Editions de Paris, sells 
for $2, while ‘‘Musichall,” in a hard 
cover edition (also Editions De 
Paris) sells for $4. Both are due 
in English versions and may soon 
appear in the U. S. 

Derval, head of the Folies-Ber- 
gere since 1919, engagingly out- 
lines his life and times in this 
bright revue house which has be- 
come a symbol for the lush, lavish 
and nude the world over. As he 
says, he was not born there but his 
whole life was colored and influ- 
enced by it. After a brief history 
of the Folies through its days as 
a musichall and then the phase of 

(Continued on page 79) 

















| scheduled to play the Betty Hut- | ald Du Maurier and Jacob P. Ad- 
;ton NBC spectacular Oct. 


| reported, that she may be able to! friend of his, 


| make the date. George Jessel 








tc ; i - 25.) ler. Also, my dear friend, Mr. Can- 
rhere is an outstide chance, it was | tor, neglected to name a very dear 
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| How Not to Win Press 


(Let this be the finale to “The 


‘ ‘ ' Show Biz Hall of Fame.” Obvious- 
Friends for Oklahoma’ | \y there will be addenda, nomina- 
Advance press screening of the/ tions, disputes. Cantor envisioned 
Todd-AO “Oklahoma” at the Ri-| Controversy but felt that he, as| 
|voli Theatre, N.Y., Monday (10), One of the few half-century active | 
{morning at 10 a.m., resulted in a/| Vets, had a sufficiently matured | 
|snafu that left some of the scribes | Vantage point. He was specific in | 
plenty hot under their typewriters, | Virtually all the whyfores of his | 
Vexation seemed to be reflected in | candidates for the “Hall of Fame.” 
the hyper-critical appraisals of the |—Ed.) 
new process. 
Only single tickets were doled | 





out, and some of the press corps 


didn’t get any. At least one top | 
columnist was overlooked altogeth- | 
er. One scribe, calling to get info! 
en TODD-AO, couldn’t get to first | 
buse with the Magna Theatre Corp. | 


press rep who didn’t even know 
the size of the screen. He describ- 
ed it as “big” and footnoted, “I’m 
no engineer.” 

Press courtesies for the show- 
ing last night (Tues.) ran into sim- 
ilar snags. Lead reviews praised 
the picture but took a generally 
dim view of the process. 






NBC-TV’s Sock Telenames 


NBC-TV is playing it Strictly 
with the big ones on talent compo- | 
sition for its “Producers Showcase” | 


spec Nov, 14. In addition to a load | 





of others for the “second annual”. 


Overseas Press Club kudosing, the | 
web will have a one-two punch in| 
Irving Berlin and Gary Cooper. | 
It’s stressed that they’ll perform, 
not merely take bows. 

Also just booked for the 90- 
minuter are Martha Raye and Car- | 


|} man Amaya, } 
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~ Industry Itself Schools Censors? 


Exhibitors in some parts of the country are in a sense inviting 
censorship, a western theatreman visiting N. Y. 
in his part of the country. 
local exhibs and managers were 


He related that, 


groups and the like to “preview” 


the ir opinions about the pictures. 


“T think it’s just plain foolishness and creating an open door 
“From courtesy to 
and in some places it’s already been taken. 
agree that the customers deserve every 
after the picture has opened, 
He said he knew of at least one instance in which a group had 
a film and had gone on to protest it 
with such a loud voice that the exhibitor elected to yank it from 


for censors,” he said. 
step, 
one 


but 


to 
only 
” 


been invited to “preview 


_his sked. 


said last week. 

more and more 
inviting women’s clubs, church 
screenings, urging them to give 


‘must’ isn’t a very big 
I am the first 
consideration, 


” 


not before. 


a 








Indie Producers Forced to Put Studio 





Crew Leaders Under Contract Lock 


Hollywood, Oct. 

Independents making motion 
pictures for either theatre of tele- 
vision 
production personnel under con- 
tract, states Jack Gross, co-owner 
with Phil Krasne of California 
Studios. Today’s production prob- 
lems do not revolve entirely around 
the scarcity of name actors but 
a scarcity of dependable produc- 
tion crews, added Gross. 


“To keep our production crews | 


from being lured away to other 
companies we have to put them un- 
der year long contracts” he said. 
“Independent companies such as 
ours, that have a steady line of 
production going at all times, can’t 
afford to lose experienced crew- 
men. Ii we do, we're constantly 
losing production time and costs | 
breaking in new men.” 


The production exec also ron 
scribed the current shortage-of- | 
space upery by Hollywood pro-'! 


ducers as “bunk.” California stu- 
dios, he declared, at present have 
plenty of space availability for any 
production companies that need it. 

“In fact,” said Gross, “our stu- 
dio is equipped with nine stages 
and we’d welcome three or more 
additional clients.” 

Gross also expanded on his fu- 
ture theatrical film plans by dis- 
closing that he and Krasne are 
planning on making a minimum of 
eight pix a year with budgets vary- 
ing from $150,000 to $1,000,000 
per film. In addition to ‘Please 
Murder Me” which toplines Angela 
Lansbury and Raymond Burr, 

(Continued on page 7) 





Columbia’s Manila Sales 


Convenion Oct. 29 Marks 


Growth in Foreign Areas 


+ 


are compelled to put key | 





om — erent: ee 


now | 


| that 


Columbia has set its first Far | 
East convention, to be held in 
Manila beginning Oct. 29 with 
Lacy W, Kastner, president of 
Columbia Pictures International, 
presiding. Kastner is now visiting 


the Orient. 

Col’s business volume in the Far 
East has been making marked prog- 
ress in recent years, prompting 
the international conclave, Joining 
Kastner in Manila will be delegates 
from 10 territories along with Ber- 
nard E. Zeeman, Col International 
treasurer; Lawrence H. Lipskin, 
assistant to Kastner, and Michael 
Bergher, v.p. and Far East super- 
Visor. Following this huddle, Berg- 
her and the N. Y. 
ceed to a Tokyo meeting with Col’s 
Personnel in Japan. 

Prior to taking off for the Orient, 
Kastner spent a week in Holly- 
wood for talks with Col prez Harry 
Cohn and to see new product. 





JOE RIVKIN’S NEW DUTIES 





Will Buila Contract Talent Roster 
For Allied Artists 


Joseph 
manager 
tions and 


Rivkin, onetime general 
of Wald-Krasna_ produc- 
assistant to Allied Ar- 
tists v.p. Harold Mirisch for 
last two years, named executive 
— head for AA as of Monday 

Rinkin’s initial assignment is to 


build a contract talent roster for 
the firm. 


execs will pro- | 


'in plans for its presentation. 


the, 


| coincidence. 
i will be “A 





A Store for Kupferman | 
When Theodore R. Kupfer- 


man, general counsel and vee- | 
pee of Cinerama Productions | 
Corp., campaigns for justice | 
of the New York State Su- | 
preme Court under the GOP | 
banner, he’ll have a chance to | 
mind the store at the same _ | 
time. 


Kupferman’s campaign com- 
mittee, headed by Joseph A, 
Macchia, of Loew's legal de- 
partment, has taken over an 
empty store for campaign 
headquarters. It’s located on 
Broadway just opposite the 
Warner Theatre where ‘“Cine- 
rama Holiday” is currently 
playing. 


Harris-Myerberg 
Briefly Teamed: 


Rub Out Credit : 











Jed Harris and Michael Myer- 
berg, who formed a partnership | 
early this year to engage in film) 


and legit production, have split- | 
unamicably. Disagreements cropped 
up in the course of their first joint 
enterprise, the film adaptation of | 
the television program, ‘‘Pat- 
terns,” and as a result each is 
going his separate way. 

While Harris and Mverberg were | 
ty function as co-producers of the 
picture, only Myerberg is being | 
given. or taking, the producer’s 
credit line. Lensed in Brooklyn’s 
old Vitagraph Studio, “Patterns” 
was financed and will be distribut- 
ed by United Artists. 

Harris recently picked up the 
American rights to a Thornton 
Wilder play and it was made clear | 
Myerberg was not included 
Myer- 


(Continued on page 24) 





| by Robert 


N.Y. INDIE UNIT’ 
TALL MG DEAL 


By LEONARD TRAUBE 


In the socalled marriage of Hol- 
lywood to tv, as universally, money 
talks. So far, the tie that binds 
has been a loose or spasmodic ar- 
rangement. 
entered into a deal with a 
television producer-packager 
even if it doesn’t start 
clearly “revolutionary” 
facets. 

To begin with, 


major 

that, 
a trend, is 
in 


But this week Metro | 


several | 


| also 
it’s the first time 


that M-G has set up a totally out- | 


side organization in this country to 
| bring in a picture—with more en- 
visaged options. And that organi- 
zation happens to be a television 
firm, Talent Associates, but not by 
The film in question 
Man Is Ten Feet Tail,” 
Alan Aurthur, 


| as the final offering in Philco’s “TV 
Playhouse a week ago Sunday (2). 


| Talent Associates is involved 
{only insofar as its two principals 
are concerned, prexy Al Levy and 


Aurthur’s seven-year o!d son), 
nanced by Metro to bring in the 
99) 


(Continued on page 


‘Outside’ Producer 





presented | 


| exee v.p.-producer David Susskind. | 
| They and playwright Aurthur have | 
| set up Jonathan Productions (after | 
fi- 


| the 
| pictures 
| to 
lable to producers abroad. 


Upbeat at Warners 


|his return from a 


With less than a handful of pro- | 


ducers and directors on its own 
contract roster, Warner Bros. is re- 
lving on top outside creative talent. 
An _all-studio 
rarity. 

In addition to Fred Zinnemann, 


| who joined the studio last week as 
| 


producer-director of his own 
‘of creative talent includes Leland 

Hayward, Billy Wilder, Alfred 
| Histeheock. Mervyn LeRoy, George 
bveotoniy Elia Kazan, John Ford, 
William A. Wellman and John 
Huston. While not all — ex- 

(Continued on pag 27) 


| now in training at the Coast studio. | 


picture today is a | 


film | 
| for WB release, the company’s list 


| AM A CAMERA (FOR PIX & TV) 





Witnesses So Far Fail to Beef Up 





RKO Bids for Stories 


Despite the reports that 
RKO has no present plans for 
production under its own ban- 
ners, the studio is busy dick- 
ering for two properties. One 
is Robert Dozier’s “Deal a 
Blow,” originally telecast on 
the CBS-TV Climax = series. 
Allied Artists and Paramount 
have entered bids for 
this property. 

RKO also is negotiating for 
“Pocahontas O'Toole,” filmu- 
sical being packaged by Johnny 
Maschio with Maureen O’Sul- 
livan as star. Sammy Fain 
and Paul Francis Webster 
are working on the score. 








20th Technicians 
To Push C scope 
Abroad: Skouras 


In line with its aim to stimulate | 
CinemaScope | 


production of 
overseas, 
technical 


20th-Fox plans 
advisers avail- 
Spyros 
prexy, disclosed 
(Tues.) following 
nine-week Far 


make 


P. Skouras, 20th 
in N.Y. vesterday 


Eastern trip. 


A half dozen technicians are 
' They will be able to assist produc- 
ers on every technical aspect of 
|C’Scope production, from camera 
‘to stereophonic sound. In return 
‘for helping shoulder part of 
negative cost, 20th will be cut 


films. 

CinemaScope pix are successful 
‘all over the Far East and their 
i} local production should keep pace 
with theatre’ installations 
are running to around 13.900 out- 

(Continued on page 66) 


National Boxoffice Survey 


Release of new, strong product 
in many key cities covered by 
Variety this session is boosting biz 
generally. Firstruns having to con- 
tent themselves with secondary 
fare, however, continue to find the 


going very rough at _ boxoffice. 
Cooler weather in many sections 


of country figured as a plus factor. 
“To Hell and Back” (U), which 
was No. 1 last week. again is fin- 


| ishing with some 16 big playdates. 





| Pic is smash to great even in ho'c- 
| over engagements, in some in- 
Two 1936 Features Are | stances pacing key cities even 
ij though in second weeks. ral 
R d b N Y ¢ | Men” (20th) is a close second at 
estore y . . ourt | the wickets currently, as this opus 
° was released in numerous addi- 
To Pickford-Lasky Corp. tional keys. 

Long standing suit between Pick-| “Cinerama Holiday” (Indie) 
'ford-Lasky Productions Inc and | Second last round, is capturins 
| Favorite Films Corp. over distri- third | money this session. “Blood 
|bution rights to two 1936 United | Alley” (WB). third a week ago, Is 
Artists releases, “The Gap Despera- | inding up fourth. _ 
'do” and “One Rainy Afternoon,” “Gentlemen Marry Brunettes 
was settled and discontinued in| (UA) is moving up to fifth posi- 
N. Y. Supreme Court last week. tion with some stout to brisk show- 
P-L charged that Favorite violated | "8S. Right behind in sixth spot Is 
a five-vear release deal by market- “Trial” (M-G), playing in some LO 
ing the films after the pact expired key cities. Film Opens at N. 
in 1951. In addition, it was claimed | Music Hall this week 
that Favorite refused to return the 
prints. 

Under an order signed by Jus- 
tice James B. M. MeNally Pick- GOLDEN JUBILEE YEAR 
ford-Lasky was granted an injunc- 
tion forever restraining Favorite 
from using the pictures. Settle- 
ment also saw Favorite surrender- MARIETY 
ing all prints plus paying mone- 
tary damages. Amount was not re- 
vealed. Favorite stated that suit 
“involved rights to television dis- | 1905 - 1955 
tribution under a broad distribu-| 
tion grant Favorite has | 
jall rights back to Pickford-Lasky.’ { 











Trade Better; ‘Hell’ Again No. 1 
‘Holiday’ 3d, ‘Alley’ 


‘Men’ Close 2d, 
‘Brunettes’ 5th 


4th, 


“Ulysses” (Par) is taking seventh 
money although a bit uneven on 
iis current engagements. “Left 
Hind of God” (20th), fourth last 
stanza, is landing in eight place. 

“IT Am Camera” (DCA) is perk- 
ing up this week via a batch of 
fresh  playdates, and __ finishing 
ninth. “To Catch a Thief” (Par), 
long high on list, rounds out the 
Tcep 10 winners. Pic has completed | 
a majority of its big key city en- 
sagements, its coin this round 
representing scattered extended- 
run dates. “Phenix City Story” 
(AA) and “Marty” (UA) are the 
runner-up films. 

“Desperate Hours” 
socko on its preem 
“Desert Sands” (UA), 
mild in L.A. “Illegal” (WB) is 
mainly on the fair to dull side 
currently. “Lucey Gallant” (Par) is 
rated smash in Philly. 

“7 Cities of Gold” (20th) Its lag- 
fing this session, with numerous 
foir to light showings. “Night of 
Hunter’ (UA) also is inclined 
be spotty although nice in 
at d okay in Balto. 

“Mister Roberts” (WB), 
Chi on extended-run 
in Toronto. “The 
looks lusty in Omaha, okay in Min- 
neapolis and fair in Indianapolis. 

“Summertime” (UA) looms stout 
in Balto and okay in Washington 
‘African Lion” (BV) still is big in 
Chi and N.Y. “Female on Beach” 
U) looks nice in Detroit 

“Always Fair Weather” (M-G), 
lively in N.Y. and Philly, is sock 
in Toronto. “We're No Angels” 
(Par) shapes tall in Minneapolis. 


fe Bo 
Poges 10-11) i 


(Par) shapes 
date in N.Y. 


also new, is 


to 
Frisco 


fine in 
looks. stout 
Shrike” (1 


(Conipl orice Reports 


Ort 


the | 
in | 
'on a share of the profits of such | 


which | 


Government Allegations i in lom Case 


Los Angeles, Oct. 11. 

1 Having made little headway with 
b parade of seven witnesses,’ the 
| government will introduce more 
|documentary evidence today (Tues.) 
|in a final effort to prove its charges 
'that the majors conspired to keep 
1/16 millimeter product off televi- 
| sion, Government's side of the 
antitrust suit is expected to wind 
lup tomorrow night and manv of 
|the subpoenaed witnesses appar- 
i ently will not called. 

Final witness called by 
ernment was Howard A. 
nell, vice president of Republic, 
Who flatly denied that there has 
| been any agreement at a COMPO 
meeting in 1951 to keep the nar- 
| row guage product away from tele- 


be 
the gov- 
McDon- 


| vision stations. MeDonnell said 
the subject was only one of 13 dis- 
cussed alt the COMPO meeting in 
| question. 
Besides, he added, Republic had 
; made arrangements as early as 
| May 1951 to release some of its 
| old pictures to television. 

Under cross-examination by de- 
| fense attorney Macklin Fleming, 
McDennell emphasized that “as far 


as I know there was no agreement, 
formal or informal,” to prevent 
(Continued on page 18) 





Zinnemann’s Deal Leaves 
WB Cast, Script Dictate; 
Ducks All-Out for 55m. 


Under his War- 
nei Bros., will 
produce and direct two pictures 
over a five-year period. The ar- 
rengement is a non-exclusive ore 
and allows Zinnemann to take on 
outside assignments as long as he 
meets his WB commitment. Pro- 
ducer-director, who is in New York 
for the opening of the Todd-AO 
“Oklahoma!” (which he directed), 
‘revealed that he will have a par- 
ticipation in the pictures similar to 


deal with 
Fred Zinnemann 


new 


| the deals the film company has 
(Continued on page 66) 
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Paul Terry, Now 68, Hails Cartoons 
As Medium, But Not Full Length; 
His 1,100 Films All Made in East 


Some people think they’re doing . 
retty well celebrating one anni- . 
ecu in a year. page tge on 7 Dub 0). W. Fischer Features 
cartoonist, has three o em in| . . 
For U.S. Viewing Ahead 








1955. | 
e se e 
he joined the San Francisco Bulle- Of His Universal Pair 
tin as an artist-photographer; 40 

started turning out the ani- | versal to appear in Hollywood- | 
ik taewiaans and a quarter of | made films, will be seen in the | 


It’s 50 years ago this year that 
vears ago that he found his calling O. W. Fischer, signed by Uni- 
a century ago that he established | United States in two German pro- 


his plant in New Rochelle, N. Y., ductions before he makes his first | Hollywood Cartoon 


and started making cartoons for re- picture for the American film 
lease by 20th-Fox. He’s been with | company. 
the same distrib ever since. U has acquired the distribution 

Terry. now 68, considers the car- | rights to the German-made _, “Por- 
toons the cream of the short sub- | trait of an Unknown Woman,” star- 
ject and one of the most powerful | ring Fischer, and W arner Bros. 
media of communications in the | will handle the worldwide distri- 
world but he says “I don’t see any | bution of “AS Long As You re 
place for those combination live- | Near,” starring Fischer and Maria 
action and animation films. I can’t | Schell, also a popular European 
think of any that were outstanding | star. Both U and WB plan to| 
successes. And, furthermore, I’m | dub the pictures for distribution 
opposed to feature-length cartoons. |!" the U. S. market. 
I never made one. They’re like | 

iving you a dish of ice cream on a | 0 5 
Cae eae They don’t sustain C LUMBIA EARNING 
interest regardless of how good 
they are.” 

Terry thinks he’s the only pro-| Columbia had net earnings of | 
ducer to have turned out 1,100  $4.948000, equal to $5.64 per} 


films without ever setting a pro- | share of common stock, for its fis- | 














cal year ended last June 25, Harry | 
; Cohn, president, reported over 
the past week. It’s a substantial | 
gain over the net earnings of $3,-| 
595,000, or $4.01 per common 
share, for fiscal 1954. 


The common per-share earnings 
were computed’ after preferred 
stock dividends and on the basis 
of 833,034 shares outstanding at 
the end of each period. Since last 
June 25, the Col board voted a 
five-for-four split, raising the out- 
standing common to 1,041,293 
shares. | 


DANES’ DISNEY DAZE 
By VICTOR SKAARUP 


Copenhagen, Oct. 11. 

Walt Disney product has 
been highly visible here of 
late. “The Vanishing Prairie” 
clicked off seven weeks at the 
1.350-seat Palladium. With the 
end of the long run of the Cir- 
kus Schumann the World Cin- 
ema is reverting to films with 
“20.000 Leagues Under the 
Sea,” with Danish subtitles. 
Booked by Mrs. Ellen Nielsen, 
the Disney rep in Copenhagen. 

Meanwhile the Metropole is 
planning a six-week Christmas 
Louking of Disney shorts plus 
“The Lady and the Tramp,” 
with dubbed voices in Danish. 


Coincident with the forego- 








HEART OF SHOW BUSINESS 


British Footage Going Into Variety 
Clubs’ Special Film 








Hollywood, Oct. 11. 

Specially-lensed footage of the 
work done at the Welsh Home for 
ing, “The Ballad of a Blind Children has been sent here 
ee — PP ange pool by James Carreras, chief Barker 
a of London Variety Club and 
lished by ear Sone = prexy of Exclusive Films, and 
recorded by the Pr ie snes Terry Ashwood, head of British 
companies. The “ee h gee Pathe, for inclusion in the special 
of Gutenberghus Ww it “an. | 7:000-foot feature which Variety 
had a big success Me for |Clubs International has ordered 
ders And” (the local name fo for release next year. Film, “The 


Donald Duck) is bringing out Heart of Show Business,” is bein 
“ ~ a > g£ 
a series of Crockett books. made by Ralph Staub. 


And as a final bit of evi- Te , ; 

F Tite. 7 chnicolor footage from Eng- 
dence of rege > land, edited and carrying narra- 
pre — Pde by Ove tion, describes the Home which is 
pact y is pots series of tele. |CO-Sponsored by Variety Clubs 
vision films about Danes and Se ee hone gi ne 
their customs for inclusion in ap . . s : 

quaint audiences with the chari- 


Walt Disney Ss series on the lc gp ll es la 
American airlanes. 





| sional outside subject, cartoon top- 


Audition: Cartoonists! 
Hollywood, Oct. 11. 

A new kind of Hollywood 
audition gets underway here 
next week when William 
Hanna and Joseph Barbera be- 
gin looking over artists who 
can handle cartoon’ work. 
Technicians are needed to ful- 
fill the doubled schedule orig- 
inated at Metro where the an- 
nual output of cartoons has 
been raised from nine to 18. 

Cartoon department is add- 
ing a second unit to handle 
the extra work but the prob- 
lem of finding proper person- 
nel is complicated by the fact 
that commercial cartoon films 
have signed most experienced 
artists in town. | 








| Columbia, United Artists, and Universal. 
of the SPG. Ball committee is headed by UA’s George Nelson wl 


——— 
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Jack Cohn, prez of the Motion picture Pioneers, points out that so 
vet film industryites will be muffing an opportunity to attend 


wvvervyvy ww 
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me 


group’s 17th annual showmanship dinner at the Waldorf-Astoria © 
4 if they fail to submit application for membership by Oct. 21. Sole 


requirement to enter the fold is for the applicant to have been en 
gaged in either production, distribution, exhibition or laboratory mos 
tion picture work for 25 years or more. Membership blanks m: c 


obtained by writing directly to Pioneer Headquarters, 729 "thy be 


New York 19, N. Y. Ave., 
Annual lampoon of the film industry occurs at Movie Page Ball to 
be held at the Hotel Pierre, Oct. 14 by the N. Y. Screen Publicists 


Guild. Event is the third in a series held by the SPG which repres 
sents publicity and advertising staffers at 20th-Fox, Warner Bro< 
This is also the 15th ann 


4 
anni 


being assisted by Ira Tulipan, Harold Rand, Joe Hyams, and Al Men 


delsohn. Harry Hochfeld of 20th is Guild prexy. Original show will 
be written, produced, and enacted by SPG members. 





Production Feels Bite 
Of TV’s Animation Yen 


Hollywood, Oct. 11. 
Despite a growing shortage of 
cartoon manpower, Warner Bros. 
Cartoons will continue to turn out 
30 cartoons a year plus an occa-| 


per Edward Selzer reported as the | 
division moved into its new quar-| 
ters on the Warner lot. Cartoon 
section had worked out of the old 


Commercial cartoon firms, busy 
with videoblurbs, have lured away 
experienced personnel with higher | 


| pay, Selzer reported. Unit now has 


approximately 100 employes. : 
Next outside subject the divi- 


sion will tackle is a one-reeler 


itagged “90 
which the Army will use for re- 
cruitment purposes. 


Days Wondering,” 





SHROUDED SETTLEMENT | 


} 


ON ‘CONQUER THE SEA’ 


Suit brought by Richard Carroll | 


' World in 80 Days” . 


| pany’s “Kings Row” telepix series 


ee hl ee Se 


Pine Thomas has lined up three productions, “Nightmare,” “Lincoln 
McKeever” and “The Mountains Have No Shadow,” for United Artists 
release . . . Jack Cummings to Tokyo to scout locations for Metro’s 
version of “The Teahouse of the August Moon” . . . Macdonald Carey 
and Rhonda Fleming will play leads in ‘“Odonga,” to be filmed by 
Warwick Productions in East Africa for Columbia release .. . Jane 
Wyman and Rossano Brazzi will tandem in Universal’s “Unfinished 
Symphony” and Gary Cooper and Audrey Hepburn in William Wilder's 
“Ariane,” both next year. 

Jose Greco’s troupe will do a Spanish sequence in “Around the 
. » New indie company, Charles Martin Produc. 


| tions, will make five feature films, starting with “Death of a Scoun- 


drel,” but no release deal set. 

Natalie Wood, 17-year-old Warner Bros, starlet, recalled from pro- 
motional chores on ‘Rebel Without a Cause” for a role in the com- 
. . - Dore Schary to speak before 
the. convention of the Audit Bureau of Circulation at the Drake Hotel 
in Chicago on Oct. 20 . . . Don Mankiewicz, who adapted his novel 
“Trial” for the screen, to the Coast to work on the script of “The Big 
Sin” for Metro. 

Theodora Productions. headed by Cornel Wilde, bought “Comeback.” 
an original by James Edmiston . . . Metro assigned Vincente Minnelli 


.to direct the screen version of “Tea and Sympathy” which Pandro S. 


Berman will produce next year with Deborah Kerr and John Kerr 
heading the cast .. . Raymond Burr and Lester Salkow formed Bursal 


| Productions to make three indie features: “Listen World,” “The Black 


Wind” and “The Day the Sky Went Out of Its Mind.” 

Avon Publications issuing a 60,000-word paperback biography titled 
“Liberace.” Written by columnist Leo Guild, tome will hit the market 
at the same time as Liberace’s Warner Bros. film, “Sincerely Yours.” 
James Mulvey, Goldwyn prexy and part owner of the Brooklyn Dodg- 
ers, had the baseball club management put up “Guys” and “Dolls” 
signs to identity the men’s and ladies rooms during the World Series 
games at Ebbets Field... . 

Further tax reduction in the amusement field will not be considered 


to restrain three distributors from | by the House Ways and Means Committee which opened two weeks 
releasing “I Conquer the Sea,” | 


| by Academy Pictures, was settled 


produced and distributed in 1935 | 


and discontinued last week during | 
a hearing before Federal Judge 
Irving R. Kaufman. Terms of the 
settlement were undisclosed. 


Carroll, who claims he owns the 
rights to “Sea,” charged Favorite 
Films with wrongfully distributing 
the picture in the 35m market, Nu- 
Art Films with handling it in the 
16m field and tv while Joan of Arc 
Pictures allegedly released 16m 
versions in the Middle East. 

Based upon a story by Carroll, 
“Sea” starred Stanley Morner and 
Steffi Duna. 








Art Cole’s Madrid Chore 
Hollywood, Oct. 11. 

Art Cole, prop chief for ‘“‘Super- 
man” vidpix series, set for similar 
duties with Stanley Kramer’s com- 
pany filming “The Pride and the 
Passion” in Spain. 

He joined crew in Madrid Nov. 
15. 








— 





fessional foot in Hollywood. He 
has now swung to CinemaScope 
and his plant is turning out 





Reeve's Restless ‘fs Re Cinerama 





C’Scope cartoons at the rate of 
about one a month. He’s turned | 


cut four of them so far at a cost | Denies Seeking Stanley Financing at This Time— 
| Another Possibility Is Arbitration on Delay Issue 


of around $45,000 to $50,000 per 
subject, including prints. “Our | 





costs are generally up by about) arpouoh he di : | 
: Ppt . y, d not rule out the 
25%,” Terry said. ‘“CinemaScope | 


oa eae ae possibility in the future, Hazard 
: yd : : : |E. Reeves, president of Cinerama 
more time. At the same moment, 'Inc., the equipment firm, has de- 
it is something new and it forces | nied unequivocally that he has 
us to think in terms of filling the ‘sought Stanley Warner financing 
wide screen. |for his proposed Cinerama film 
Rival Houses |dealing with peacetime uses of 
Theatrical shorts aren’t Terry’s|}atomic energy. Reeves’ denial is 
only business. The man who madejat variance with a report pub- 
Mighty Mouse, the Talking Mag-|lished in VArRiEery respecting the 
pies, Dinky and Heckie and Jeckle | present Cinerama situation. 
sufficiently famous to rival Mickey | Reeves, who has been unhappy 
Mouse and Donald Duck also sup- | with slow Stanley production prog- 
plies the material for the “Barker | ress, said that he is assembhing his 
Bill Cartoon Show” on CBS, a pro-|own financing and would disclose 
gram that enjoys a very high day-!|his plans in the near future. 
time rating; his Barker bill comic | Meanwhile, Reeves may seek 
strip for a time was widely syn-!/arbitration of his dispute with 


dicated; he publishes a series of | Stanley regarding the completion 
comic books based on the charac- | date of “Seven Wonders of the 
ters he has created (he’s still handy | World.” Under terms of the con- 


at sketching out his own ideas for |tract between Cinerama Inc. and 
his staff), and there are any num-| SW, “Wonders,” being produced 
ber of merchandising tieups. by Lowell Thomas for SW, should 

“I saw my first animated cartoon | have been completed by Aug. 1. 
in 1914. It was called ‘Gertie the Basis for the difference is what 
Dinosaur’ and Winsor McCay made constitutes a finished film. Princi- 
it. I knew then there here was pal photography has been com- 


(Continued on page 19) i (Continued on page 27) 
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N.Y. to L. AV 


Frank Cooper 
Martha Graham 
John Gutman 

F. Hugh Herbert 
Stephen Mitchell 
Hildy Parks 
Milton R. Rackmil 
William Raney 
John Steinberg 
Mike Todd 

Mary Ward 


N. Y. to Europe 
Joseph Buloff 
Carl Dudley 
Irving Hoffman 
Jack Hylton 
Sir Arthur Jarratt 
Michael Langham 
Kenneth MacKenna 
Victor Mature 
Nadia Nerina 
Kay Norton 
David FE. Rose 
Michael Stern 
Bruno Walter 
Franz Waxman 








Maurice Winnick 


of hearings last week. While the sessions will deal with excises, they 
will involve technical and administrative problems. Tentative list of 


| witnesses include nobody from the entertainment business, although 


— will be representatives of coin operated devices and bowling 
alleys. 

Sidney Kramer, RKO short subjects sales chief and general man- 
ager of the RKO Pathe subsidiary, reportedly is in line for the job 
of foreign sales manager of the parent company. Edwin L. Smith 
Jr. has vacated the spot to join Allied Artists. Kramer, who’s an at- 
torney, has concerned himself in past with print, laboratory and short 
subject activities at RKO. 

George Nelson, chief publicity writer at United Artists homeoffice 
becomes general manager of Ursula Halloran Associates, public rela- 
tions firm ... At a dinner he threw in N. Y. last week for the foreign 
managers of the American companies, John Evans, a director and chair- 
man of the exec committee of Australia’s Greater Union Theatres, 
stressed his country’s growing potential as a market for American 
films. Within a decade, Australia’s population should double and reach 
around 20,000,000, he said. Later, he acknowledged that the impact 
of CinemaScope and the wide screen generally had largely worn off 
in his country .. . Variety obituary in the Sept. 28 issue erroneously 
identified the deceased as Paul E. Glass. It should have been Paul 
E. Glase. Longtime manager of the Embassy Theatre, Reading, Pa., 
Glase was an authority on entertainment history .. . Columbia reports 
the resignation of Oscar Kalbus as head of its subsid in Germany. His 
successor, and possible further changes, will be set by N. P. Pery, 
Columbia International v.p. and continental manager. 

Herman Robbins’ National Screen Service donating the trailers to 
promote the sale of tickets in New York neighborhood theatres for 
the Will Rogers Memorial Hospital premiere of “Guys and Dolls”... 
Warner Bros. shorts topper Norman Moray on the Coast to plan the 
1955-56 shorts, cartoon, and newsreel program ... John Carradine, 
Fred Clark, Berry Kroger, Elija Cook Jr., and Bill Phipps signed for 
the cast of “Panic,” the Van Wolf-John Parker production which will 
be filmed in New York this winter. . .Benjamin D. Gladstone, film 
buyer for Century Theatres, to be honored in his home community 
on Saturday (15) by the East Meadow Jewish Center . . . Richard Conte 
in from the Coast on a 10-day visit . . . Martin Abramson has per- 
sonality piece on Audrey Hepburn in the current issue of Cosmopol- 
itan . . . Metro pub-ad chief Howard Dietz gandering the company’s 
new product lineup on the Coast .. .. Dore Schary due in Oct. 22 fol- 
lowifig a stopover in Chicago to address Audit Bureau of Circulation. 


L. A. to N. Y. 


Rafael Campos 
Johnny Carson 
Rosemary Clooney 
Nat (King) Cole 
Jeanne Crain 
Leo Diamond 
Howard Dietz 
Roy Disney 
Vernon Duke 
John Ericson 
Claudia Franck 
Samuel Goldwyn 
Alfred Hitchcock 
George Jessel 
Ernest Lehman 
Daniel Mann 
Patty McCormack 
Frank Melford 
Allen Miner 
Hugh O’Brien 
Tyrone Power 
David Rose 

Sol C. Siegel 
Lillian Small 

W. W. Spencer 





Gale Storm 

Ben Thau 
Franchot Tone 
Paul Vogel 

Glenn Wallichs 
Charles Walters 
Sir William Walton 


Europe to N. Y. 


Theodore Bikel 
Aileen Brenon 
Richard Carlyle 
Oona O'Neill Chaplin 
Compagnons de la Chanson 
Isabel Dawn 

Delta Rhythm Boys 
Joerg Demus 
Morris Goodman 
Danny Kaye 

Rouben Mamoulian 
Nat Pendleton 

Ella Raines 

Erna Sack 

Vincent Sardi Sr. 
Carol Smith 

Leo Van Munching 
Max E. Youngstein 
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PLOT TO OVE 


Stars Now Experts on Ads, Too 


Some homeoffice executives in New York City are doing a burn 


OV 


the industry. 


er the turn of events which, they say, sees the stars and their 
jcents running the studios and also invading the selling side of 


Not only are the producers at the mercy of the big b.o. per- 


sona 


lities who increasingly pick and choose everything from script 


to director, these execs complain, but the actors are now project- 
ing themselves into phases of merchandising that in the past were 
considered properly outside their share. 


Examples cited are the ad campaigns on certain pictures. 


Per- 


formers, who used to have no say in such matters, now take the 
position that they must “protect” themselves and that this properly 
involves approval of the entire campaign and also of specific ads. 
Inevitably, this results in some sharp disagreements which, not 


infrequently, 
methods of selling. 


appear to go beyond advertising and cover ‘also 


What's irking the N. Y. toppers is that there isn’t anything very , 
much they can do about this inasmuch as such items as ad ap- 
proval now seem to have become part of the written contract. All 
ot this is the outgrowth of a situation that sees the studios com- 
peting for a comparative handful of toprated stars, many of whom 


have their own companies. 


When a star does a picture for a studio, he or she are no longer 
necessarily available to help out in the exploitation of the film. 
Example is cited of one female player who was asked to plug a 


major studio’s picture on tv. 


She nixed the idea unless she’d be 


permitted at the same time to plug on the air a film she’d made 


under her own banner. 





—— 





157, of Import Permits Handed Out 
By Italy, Further ‘snarling Hopes 
Of Universal for Better Break 





Sudden Italian move last week, + 


handing out a bunch of import 
licenses to the American com- 
panies, aggravated the situation in 
New York where Universal is fight- 
ing for a larger share of the 190 
total permits due. 

Prior to the Italian gesture, 
which so far covers no more than 
about 75° of the licenses for the 
coming year, the companies had 
agreed to refer the whole Italo 
permit question to the U. S. film 
company presidents. 

As far as is known in N. Y., the 
Italians have no intention of hand- 
ing out all of the 190 licenses. 
Thus, as last year, the U. S. dis- 
tributors will again be in a situa- 
tion where the better part of the 
Italian licenses will be divvied up, 


Felix Sommer’s Walk 


Universal now has its own 
“Gromyko.” 

Last week, the foreign man- 
agers were discussing a sub- 
ject close to U’s heart—the 
division of the Italian licenses, 
Felix Sommer, v.p. of U’s in- 
ternational subsid, argued that 
the issue should be left to the 
presidents. 

During heat of discussion, 
Sommer picked up his papers 
and stalked out. 


— 











With the rest thrown into a “pool” 
for eventual disposal. 

Universal has objected to the 
Splitting up of even a part of the 
190 on the theory that the presi- 
dents should make the decision. 
However, the other companies feel 
that they weren't in a position to 
reluse the Italo licenses when they 
are handed to individual outfits. 





Theatre Fails to Enjoin 
Projectionists; Judge 


Calls Pickets Legal 


Los Angeles, Oct. 11. 

Paradise Theatre’s lawsuit 
asainst Motion Picture Projection- 
‘sts Local 150 AFL was tossed out 
of court after almost two weeks 
0! testimony and Superior Judge 
Walter R. Evans denied a demand 
for an anti-picketing injunction 
and $115,000 in damages. Suit 
Brew eut of the battle between the 
Union and the theatre which began 
ast April when the Paradise dis- 
charged two union projectionists 
“id replaced them with one non- 
union nan, 


Judge Evans dismissed the jury | 
and declared it “no suit,” ruling | 


nat the union’s drive for con- 
‘ued hiring of the two men was 
a “lawful objective.” 





| 
! 
| 


Exhib Jumps Fence 


Hollywood, Oct. 11. 

Second exhib to give up his 
theatre interests to join Hal R. 
Makelim productions is C. A. 
Dandelake, prexy of TOA of 
North and South Carolina. 
Dandelake is_ selling his 
Colonial and Tar Theatres in 
Tarboro, N. C. 

Previously, Hugh Thomas 
Jr., sold his theatre interests 
to become a _ veepee with 
Makelim. 


NY. Times Sez Nerts To 
Stall on Release Date 
For ‘Oklahoma’ Review 


Believing that the opening of 
the Todd-AO “Oklahoma” has im- 
mediate news value, the New York 
Times made the decision that re- 
sulted in the publication of the 
reviews of the picture yesterday 
(Tues.) in the metropolitan press 
and trade papers. Originally, 
Magna Theatre Corp., which is 
handling the exhibition of the film, 
requested that the publication of 
the reviews be withheld until Fri- 
day (14), the day following the of- 
ficial paid showings open to the 
general public. 

In asking that the comments be 
run on Friday, Magna was follow- 
ing a policy normally adhered to 
by the N. Y. film critics—that re- 
views will be run the day after 
the public pays at the boxoffice to 
see the performance. However, the 
Times as well as other N., Y. dailies 
felt that the news of the event was 
being unduly delayed. - 

Because of demands for tickets 
from VIPs and the press, Magna 
scheduled four pre-opening show- 
ings starting with the 10 a.m. 
working press screening on Mon- 
day (10). This was followed by a 
Monday night preem for addition- 
al press and industry toppers, an 
unveiling yesterday night for the 
Governor of Oklahoma and other 


(Continued on page 66) 


Mason’s ‘High Wind’ 
Hollywood, Oct. 11. 

James Mason's second produc- 
tion for 20th-Fox under his recent- 
ly signed contract will be “High 
Wind in Jamaica,” the Richard 
Hughes novel which was seen on 
Broadway more than a decade ago 
under the title “The Innocent Voy- 
age.” Edward Hope _ has been 
signed to screenplay the propepty. 

“Wind” will tollow “Jane Eyrfe,” 
with. which Mason launches his 
deal as a producer on the West- 
wood lot. 














SUPPLIERS DECRY 


OMEAR A 


Equipment end 





of the picture 


business yesterday (Tues.)  un- 
leashed a_ counter-attack upon! 
Loren -Ryder, Payamount’s top| 


technician, who last week accused 
theatre supply manufacturers of 
“trying to find ways of getting all 
our profit all the time.” In an 
address before the Society of Mo- 
tion Picture and Television Engi- 
neers in Lake Placid, N. Y., Ryder, 
who’s a past president of SMPTE, 
said exhibitors in 1954 had shelled 
out more than their net income to 
retool for new processes. He urged 
the industry to carefully evaluate 
the economics before making any 
more changes. 

The rebuttal came from Mer- 
lin Lewis, executive secretary of 
the Theatre Equipment & Supply 
Manufacturers Assn. He branded 
Ryder’s crack about profits accru- 
ing to the suppliers as ‘the worst 
kind of balderdash yet to come 
from a responsible executive of a 
film company.” 

Added Lewis: “Ryder forgets, 
and conveniently, that equipment 
manufacturers did not originate 
the demand for the new equip- 
ment that he complains about, 
but during the time that Ryder 
claims more than $30,000,000 was 
spent for equipment, the theatre 
industry was hollering for the in- 
stallation of the new equipment 
and that the manufacturers of 
lenses, sound and_ projection 
equipment, screens, etc., were 
working around the clock to sup- 
ply the demand created not by the 
manufacturers but entirely by the 





producers.” 

Lewis also interjected a note 
questioning the accuracy of Ry- 
der’s estimate of $30,000,000 in 
equipment sales in the year. 


To Ryder’s comment that a piece 
‘of equipment “that cannot pay 
its own way should be dropped,” 
Lewis answered: “No manufac- 
turer will make any theatrical 
equipment that he believes cannot 
pay its own way—and Ryder must 
know that the equipment manu- 
facturer makes only the kind of 
equipment for which there is a 
market and a profit. The manufac- 
turer does not create the market 
for new equipment, and therefore 
cannot be unjustly accused, as 
Kyder so lightly put it, ‘of trying 


to get all of our profits all of the 
time’.”’ 
Lewis, summing up: “Ryder 


should know, also, that this kind 
of pronunciamento is bunk—pure 
bunk.” 


RTHROW PROFIT? 





U.S. Tax Collections Under $250,000 
Total on Foreisn Film Grosses: 
Contrasts With Italy’s Soak-Em-Quick 





October Pace Slow 


Hollywood, Oct. 11. 

With only 11 films slated to 
go before the cameras before 
the end of the month, October 
rates as the lowest production 
month et the year in Holly- 
wood. Activity is slightly more 
than half that recorded last 
year when 21 films were put in 
work in October. 

Only one of the October 
starters is an indie, Woolner 
Brothers’ “Swamp Women.” 
Columbia starts “Over - Ex- 
posed,” “Solid Gold Cadillac.” 
“The Return of Custer” and 
“The Harder They Fall’; Al- 
lied Artists has “The Four 
Seasons,” “The Come On” and 
“The First Texan”; U-I goes 
with “Cry Innocent” and ‘Raw 
Edge,” and Paramount will 
start “That Certain Feeling.” 








Producers’ Tolstoy Kick 
Seems on Wane; Todd 
Version Very Indefinite 


It appears that Paramount and 
its Italian associa.e, Ponti-de Lau- 
rentiis, will have the “War and 
Peace” field exclusively—at least 
for several years. To all intents, 


Mike Todd has abandoned imme- } 


diate production of his proposed 
Todd-AO versions of the Leo Tol- 


stoy classic. Todd, however, doesn’t 


concede he’s given up completely 


on the project and when the time | ed. 
is ripe in the future, he may put | the 


it on the front burner. 


Todd's current preoccupation is | 
80} countries (except Finland). There 


_ Tax experts in New York last 
week put at “less than $250,000" 
; the amount the U. S. Treasury col- 
lects from the 30° withholding 
tax on the gross of foreign film 
companies in this country. 

Motion Picture Export Assn., ir 


ae brief submitted last week ir 
W ashington, urged Congress te 
; eliminate the tax which, it said 


assumes that net earnings of for 
eign pictures in this country run 


to 60°° of their gross. MPEA 
; called this a “fantastic assump 
j tion’ and pointed out that thi 
|} concept was seriously hurting 


| American films abroad. 

Specific instance is Italy wher 
the Italians have revived their tax 
claim against the American compa. 
nies under the Vanoni law. In 
| volved is the question of just how 
| much of the American take in Italy 
jis taxable. The Italians have pro 
| posed a flat exemption of $12,00€ 


} per picture, the rest to be tax 
, able. The American companies 
fargue that this idea of what is 


“profit” is way out of line consid 
ering their global costs, and they 
have submitted figures to prove 
this. 

MPEA’s pitch to the Congress, 
Which isn’t new, is that foreign 
| governments use the 30° tax as 
en excuse to'think up new ways 
for taxing American pictures. 

Actually, in the case of Italy, 
| the tax issue will be eased as soon 

double-taxation treaty with 
country goes into effect. It 


as a 


j that 


|}only requires Presidential signa- 
{ture. Under such a convention, 
| film rentals are mutually exempt- 


The U. S. has such pacts with 
United Kingdom, Germany, 
| France and Belgium as well as 
with several of the Scandinavian 


are some -countries with whom the 
has double-taxation treaties. 


with ‘Around the World in 
Days.” As another consideration, 
Fred Zinnemann, who 


on ‘War,’ would not be 


directed | U. S. 
“Oklahoma” and was set to repeat | [lowever, 
imme- | 


film rentals aren’t ex- 


empt. Example would be Japan, 


diately available, being set to start | where the Americans pay a 15% 
a producer-director deal with War- | tax on the N. Y. share. 


ner Bros. The screenplay 
Todd's “War,” written by Robert 
E. Sherwood, is ready for shooting. 


At one point there were plans | 


versions of the Tolstoy 
American and 


four 
three 


for 
novel, 


tered with the Motion 
Assn. of America and David O. 
Selznick toyed with the same book. 
Notwithstanding the recent hole 
poked in the Iron Curtain nothing 
new has been had from the Rus- 





sians. 











iissue which 


distribute in France, last week ap- 
proved a compromise arrangement | 
lin New York with the French Gov- | 
|ernment under which they will set- | 
'tle for $500,000 a $10,000,000 | 
; French tax claim against them. 
The settlement eliminates an | 
for years has been 
hanging over the heads of the U.S. 
distributors in France. Under the 
French “turnover tax” of about | 
812%, the Americans have been 
assessed off and on since 1949 to 
the tune of $5,400,000 plus about 
$5,000,000 in penalties. 

The new arrangement worked 


The American companies which | 
| 








{Export Assn.’s tax committee, cuts 
| off assessments as of Dec. 31, 1951, 


out in Paris by the Motion Picture 


and reduces the amount due to 
54° of the French claim, i.e. $500,- 


,000. The American companies Cob. | 


sider this a favorable settlement 

MPEA prexy Eric Johnston at one | 
point said that, if the French in- 
sisted on the full tax plus penalties, 


France's Turnover Tax Settled; 


See US. Restyling Corporately To 
Conform With (and Avoid) Law ‘irs ono sa 


able to continue doing business in 
France. 


The French have now agreed to | 


hold off any further assessments 
until Dec. 31, 1955. After that, the 
U.S. distributors are likely to 


| change the corporate status of their 
distribution subsids in France from | 


local companies to branches of the 
parent company in N.Y. In this 
entirely legal device, they’d avoid 
the turnover tax. On the 
hand, there is nothing to 
them from 
ent local entities for dubbing, pro- 


keen 


duction or any other activity other | 


than the distribution of American 
films. 

The MPEA tax committee which 
made the deal in Paris consisted of 
Benjamin Fincke of Paramount and 


| Roy Kimmerle of 20th-Fox. 


The first company to be assessed 
back in 1949 was Paramount, tov 
$250.000. Subsequently, the 
ican distribs took the whole 
issue to the French courts, 


tax 
but 


jthe American outfits wouldn’t be | got nowhere, 


for | 


other | 


maintaining the pres- | 


| 
Amer. | 





Edison Foundation’s 
Show Biz Recruits On 


Mass Media Awards 


' Thomas Alva Edison Foundation 
‘is setting up a series of awards 

aimed at raising the standards of 
,the mass media as a central facet 
|ot its program to combat juvenile 
| delinquency. The awards will be 
| made in the fields of films, televi- 
} sion, radio, comic books and chil- 
Aim of the awards, 
eccording to Charles Edison, son 
of the inventor, former Governor 
'of New Jersey and honorary presi- 
{dent of the Foundation, is to in- 
i fluence producers and sponsors in 
these fields ‘to make their media 
a source of inspiration and guid- 


one 
Russian. Metro had the title regis- | 
Picture | 


‘ 1 , 

j} dren’s books. 
i 
) 
} 
' 
| 
‘ 


for 
best 


three awards 
(film) 


}there wi be 
‘each, the “program 
portraying America,” “best chil- 
dren's program” (film) and “best 
science program (film) for youth.” 
| Comic book awards will fall under 
ithe same categories, while the 
(Continued on page 7) 





~ Goldwyns in Manhattan 


Samuel Goldwyn arrived’ in 
‘New York from the Coast yester- 
day (Tues.). He was accompanied 

\Irs. Goldwyn. 
The producer will remain in 
Gotham until the opening of his 
“Guys and Dolls” at the Capitol 
'Theatre on Nov. 3 for the penefit 
fot the Will Rogers Memorial Hos- 
pital at Saranac Lake. 
| Vollowing the N.Y. bow, Gold- 
vyn will visit other cities in which 
picture, being released by 
\Vetro. is scheduled to open. Later 
he will tour Europe in connection 
‘ith promotional activities for the 
b didn. 


1 Ds 


{he 
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Day” and the robust and catchy 
rounds of “The Farmer and the 
Cowman.” In Laurey’s big dream 
sequences, admirably danced by 
Bambi Linn and James Mitchell, 
with Rod Steiger as the heavy, 
Miss De Mille’s lets her imagina- 
‘tion soar and the result, greatly 
aided by Oliver Smith’s distinctive 
| sets, is socko. 

| Just like its stage predecessor, 
the film has something for every- 


Oklahoma 
(TODD-AO—COLOR—SONGS) 





Rodgers & Hammerstein 
stage classic is given a rousing 
wide-widescreen treatment 
that captures the tuneful de- 
light of the stage original. 
Excellent cast, big b.o.. pros- 
pects despite some flaws in 
Todd-AO system. 





Magna release of meapers, . ee one. Charlotte Greenwood is 
stein presentation produce by Arthur | .<,. ‘ me 
Hornbiow Jr. Stars Gordon MacRae. | Standout in the role of the a7 te 
Gloria Grahame, Gene Nelson, Charlotte | pathetic Aunt Eller; Rod Steiger as 
Greenwoed and Shirley Bt vig he | Jud Fry brings to the part all the 
Eddie Albert, James ‘hitmore, OG.) ae s ie ee = et “ 
Steiger, Barbara Lawrence, J. C. Flippen, | dark menace It requires. He de 
Roy Barcroft, James Mitchell, Bambi Linn. | livers a sock performance. As the 


Fred Zinnemann. Screenplay 
by Sonya Levien and William Ludwig: 
adapted from the Rodgers & Hammer- 
stein musical play based on Lynn Riggs’ 
dramatic play; originally produced hy 
The Theatre Guild; camera (Easiman 
Color), Robert Surtees; music by Richard 


Directed by addle-brained Ado Annie, Gloria 
Grahame comes through with a 
broadly humorous bit. Her deliv- 
ery of “I Cain’t Say No” and again 
of “All Er Nuthin’,” with Gene Nel- 








{ 
} 
| 


| 


| 


i 
| 


Rodgers; book and — 2. oo a son, is socko all ’round. Nelson, 
merstein 2d; dances stage y Agnes De ‘. ‘ at y 
Mille: production designed by Oliver |@S @ lanky, love-sick cow hand, 
Smith: music conducted and supervised | proves his competence as hoofer in 
by Jay Blackton; editor, a2 Fogg le | the railroad station scene when he 
costumes, Orry-Kelly an ouey. Fre- | . . ee _ a. 
viewed in N.Y. at the Rivoli Theaire,|/ and Miss Greenwood lead the 
Oct. 10, °55. Running time, 145 MINS. | ‘*boys” in the rhythmic and expres- 
CURIG: oss sie ts aiees eels —. aemat | sive “Kansas City” number. 

jo / 1@ occ cecccveces sloria Grahame rr : : alri 
Win “Parker WL S"Gene' Nelson | | Eddie Albert plays Al Hakim the | 
Aunt Eller ...ccece Charlotte gg sete Armenian peddler. with high good 
a ae rrr eye ree rley Jones = i. : 
Ali Hakim ieselaeeie Eddie Albert | humor; James Whitmore gets 
CAPHBES. 3 ocuecessaweere James Whitmore | laughs as the gun-totin farmer; 
Jud Fry ..seseeeeeeee: ore an oeeene Barbara Lawrence looks good as 
Ee re arbara rene pare : : 
cnideneis Saciah wie cures 6e tae . C. Flippen Gertie and J. C. Flippen does his 
MATANAL. 02> srte ences ocees Pats Barcroft usual reliable job as Skidmore. 

"@z PUTTY wee eee eeeeee ames Mitche is ’ a i 
aoe bes Bambi Linn| After all’s said and done, the 

Dancers: James Mitchell, Jennie Work- |} main burden still falls on MacRae 





man, Kelly Brown, Lizanne Truex, Bambi 
Linn, Virginia Bosler, Evelyn Taylor, Jane 
Fischer, Mare Platt. 


and Miss Jones. MacRae not only 
looks the part of Curly, he acts it 
eee 'out with a modicum of theatrics. 
The innovating musical comedy | el cuts . ee figure i “Ae 
1agic that Richard Rodgers and} delivers his songs in grand style, 
jr Hammerstein 2d first created | from his impressive entrance when, 
when The Theatre Guild produced | riding ae ¥ field ptr by co 
their “Oklahoma!” on the stage; corn grows “tall as an elephants 
has been captured and, in some de- | ear’, he sings “Oh What a Beau- 
tails, expanded in the film version | tiful Mornin”,” to “The _purrey 
which Arthur Hornblow Jr. pro-! With the Fringe On Top” (with 
duced and Fred Zinnemann di-| Miss Jones and Miss Greenwood), 
rected in the new Todd-American | “People Will Say We are in Love,” 
Optical Co. widescreen process.| which he does charmingly with 
There must be reservations regis- | Miss Jones, and the great “Pore 
tered on the technical end, but | Jud” (with Steiger), Latter num- 
otherwise the screen version of this | ber is a real winner. 
peculiarly American work emerges | In “Oklahoma!,” Zinnemann 
as a fresh, crispy acted and beau-| was handed a director’s dream, 
tifully sung concoction. It’s an out- | even though working with a brand 
* standing b.o. attraction, of course.| new medium must have been an 
Actually, “Oklahoma” could have | inhibiting handicap. All in all, 
been made for a screen of any size. | Zinnemann’s staging is tasteful and 
Score and book still couldn’t have | en we tebe the precuceien | 
missed. The tunes, familiar to , with a fresh outdoor feeling tha 
millions, ring out with undimin- | grows from a fine feel for composi- 
ished delight. The characters pul- | tion and the occasional clear-eyed 


sate with spirit. The Agnes De/ views of sky and land. Probably 
Mille choreography makes the play | Playing it safe, Zinnemann has 
literally leap. | stuck to rather routine angles. 


Clocking 145 minutes even so rich 
a film as this evidences audience 
restlessness towards the end just 
betore the rousing “Oklahoma” 
echoes from the walls. 

There are many moments when 
Zinnemann utilizes his wide screen 


But the wide screen used for the 
Todd-AO process (the image meas- 
ures 50x25 feet at the Rivoli) adds 
production scope and visual grand- 
eur capturing a vista of blue sky 
and green prairie that can be 
breathtaking, even though director 





Zinneman has made compara-/|to perfection and makes it speak 
tively sparing use of this particular | eloquently, such as those startlingiy 
aspect. | panoramic shots against the sky- 


| line, the fine angles caught for the 
| “Surrey” number, and the exciting 
| scene when Steiger and Miss Jones 
| hold on for dear life as their buggy 
'smashes through the countryside 
| behind a pair of runaway horses. 
Singing sequences are integrated 
into the action with great skill and 
a perfect sense of balance. 


Todd-AO process decidedly is 
not out of the woods yet. In some 
respects, the image attained at 
the preview showing was disap- 
pointing, a letdown that some at- 
tribute to an over-expectancy. The 
screen was surely wide, but the 
print seen had a tendency to pro- 


vide an occasionally unsteady and ‘$a 7 

foggy picture and there were mo- | —_, gr _. A en pes. 
ments when disturbing scratches | Particularly the distortions that ap- 
suggested “rain.” Color, too, | Pear in the film when viewed from 
; BBC? : ’ 10, | *. ere 

wasn’t all it might have been, even | — —— nocests > ee 
though it seemed to improve in the , 5'¢!M_ Can take great, and pridetu 


were m : - . wing | Satisfaction from their picture. 
rg oo Me aa film, following | Ay things. weighed in the scale, 
ee ‘ ‘“Oklahoma” rates with the indus- 
Best feature of the Todd-AO } tpure pac 
trys best, Hoft. 
system appears to be the sound. | 


It is truly magnificent, reproduc- 
ing musie and voices with a clarity 
and tonal fullness that fairly en- | 
gulf the audience. Curiously | 
enough, the depth of sound wasn’t | 
duplicated on the screen. While 
Robert Surtees’ lensing for the 
most part is top-notch, the image 
frequently lacks depth and there 
is no great feeling of audience | 
participation, at least not at the 


The Trouble With Harry 
(V’Vision—COLOR—SONG) 


Whimsical comedy about a 
corpse, Alfred Hitchcock, but 
| no suspense. A feature need- 
| ing slow buildup. 

Hollywood, Oct. 7. 


Paramount release of Alfred Hitchcock 
production, Stars Edmund Gwenn, John 


Rivoli. | Forsythe; introducing Shirley MacLaine: 
Taken by itself, uncomplicated | [elures Mildred \Natwick, Mildred Dun- 
Be Ff ae e- nock Jerry Mathers, Royal Dano. Di- 

by the separate story of Todd-AO, | rectea by Hitchcock. Screaupiay, John 


“Oklahoma!” is a richly entertain- 
ing, beautifully designed and cos- 


hae Hayes: based on the novel by 
Jack Trevor Story; camera (Technicolor), 


; ° Robert Burks; editor, Alma Macrorie; 
tumed production. Heading the score, Bernard Herrmann; song, Mack 
cast,, Gordon MacRae as Curly, Pavid, Raymond Scott. 


da Previewed Oct. 3, 
55. Running time, 96 MINS. 


and Shirley Jones as Laurey ake 
' ‘ y Jone as Laurey make Capt. Albert Wiles 


a bright, romantic pair. Edmund Gwenn 


: : l [Bam Marlowe ....-e00+ John Forsythe 
Fach is in top vocal form! Miss Graveley ........ Mildred Natwick 
and, whether singing, feudin’ or | ee. Wises Seheceeonece aves Dunnock 
a : . | Arnie ws ere ‘rry Mathers 
lovin’. they'll capture the heart Of | Calvin Wiggs .......6.... "Etat Gens 
America in their roles. This is | Millionaire ......csccces Parker Fennelly 


Tramp TET yr error 
Dr. Greenbow 
Jennifer 


Macollum 
Marfield 
MacLaine 


Barry 
Dwight 
Shirley 


Miss Jones’ first picture, and it is | 
sure to make her a much sought- | 
aiter siar almost overnight. 

The entire cast goes through its 
paces with verve and spirit. If the | 
singing is good, the acting just| 
fine, top honors go to Miss De Mille | 
and her dancers. Ballet sequences, | 
from beginning to end, are high-} 
lights, rich in imagination and 
artistry. (Miss De Mille’s concepts 
started a whole new trend in mod- | 


Rogers ress 

This is a blithe little comedy, 
produced and directed with affec- 
tion by Alfred Hitchcock, about a 
bothersome corpse that just can’t 
stay buried. It’s not a catch-on- 
; quick picture that can be given 
| the usual selling, and is likely to 
be as leisurely in making its mark 
as Hitchcock is in pacing it. At 








ein dance in the original Broad-; any rate, “The Trouble With Har- 
Wav version). |ry” offers Paramount some trou- 

These dance and ballet scenes,| ble in the merchandising, and just 
with the haunting musical back-| how well it will go at the boxoffice 
ground, are spaced just right.) is moot. Once carefully estab- 
There’s the delightful one when lished for what it is—a charming 
Miss Jones sings “Many a New, comedy, despite the ghoulish sub- | 


gives the entire cast to say. 
“IT have a short fuse” line uttered 
by Miss MacLaine as she asks 


presses 
some highschool, amateur manner- 
isms, which manage to get by here 
but will need correction for the fu- 
ture. Others doing notable work in 
carrying out the whimsically fey, 
slightly wacky, intent of the film 
are 
storekeeper; 
small 
officer of the law; Parker Fennel- 
ly, eccentric millionaire; 
Marfield, screwy doctor. and Barry 
Macollum, a tramp. Harry is un- 
identified. 


Scott, a catchy melody. 


ject—the response may be sgat- 


isfactory. , ; 
The picture proves, if nothing 
else, that the Amegan_ rural 


scene can be as inspiring as the 
foreign locales that have drawn 
so much bigscreen attention of 
late. Vermont in the autumn Is a 
thing of beauty, dazzling in its 
many-hued_ spiéndor, and _ the 
VistaVision cameras are tellingly 
used by Robert Burks to show off 


every tinted vista with an almost) 
If the plot and|emerges as a rather 


in-person effect. 


slick playing aren’t enough, then | motion 
the beauty of the locale, done in | lingering 


tion, Stanford White. During the 
half-century that has passed Miss 
Nesbit herself in her zig-zag ca- 
reer, partly in show biz, has done 
plenty in real-life exploitation to 
keep the case alive. 

(The side of the story never 
told is that of the family of Stan- 
| ford White who feel that a wealthy 
‘moron got away with the cold- 
blooded gunning of a genius.) 

20th-Fox’s version of the life 





and loves of Evelyn Nesbit now 
pedestrian 

picture. However, the 

choes of the famous 


Technicolor, gives the ticket buyer} case, plus the marquee value of 
|Ray Milland and Farley Granger 
Edmund Gwenn is a delight as} Should make “The Girl in the Red 
; Velvet Swing” moderate boxoffice. 
| Joan Collins, the English ‘new 


an edge for his money. 


a retired “sea” captain who stum- 
bles on Harry’s corps? while rab- 
bit hunting. In the belief he did 
the killing, he decides to bury the 
cadaver on the spot. Harry goes in 
and out of the ground three or 
four times, is responsible for two 
romances and net a little con- 


} 
| 


sternation and physical exercise | 


before he’s finally exhumed for 
proper discovery, to the relief of 


| 


Gwenn and the other principals | 


who have become involvec in the 
amateur undertaking. 

During the course of events 
Gwenn and Mildred Natwick, mid- 
dleageg spinster who thinks she 
did Harry in, find love, as do John 
Forsythe, local artist, and Shirley 
MacLaine, young widow of the in- 
and-out Harry. Miss Natwick pairs 
perfectly with Gwenn, and _ the 
John Michael Hayes script from 
the novel by Jack Trevor story 
provides them with dialog and sit- 
uations that click. Writing is ex- 
ceptionally good in the age A it 

at 


Forsythe to kiss her gently is a 


real howler. There’s a lot of other | 
saucy talk, too. 


Forsythe registers with a confi- 


dent, breezy portrayal of the vil- 


lage artist. Miss MacLaine im- 
despite the handicap of 


Mildred Dunnock, village 
Jerry Mathers, a 
boy, Royal Dano, country 


Dwight 


Vermont supplied its own art 
direction, but what it didn’t is ex- 
cellently handled by Hal Pereira 
and John Goodman, with set dec- 
orations by Sam Comer and Emile 
Kuri. Alma Macrorie did the edit- 
ing and Bernard Herrmann backs 


the fun with a score in keeping. 


“Flaggin’ the Train to Tuscaloosa,” 
by Mack David and mapeeent 
eal. 


The Girl In the Red 
Velvet Swing 
(C’SCOPE—COLOR—SONGS) 


Slow-paced version of the 
1906 murder case involving 
Evelyn Nesbit, Harry Thaw, 
and Stanford White. Marquee 
value in Ray Milland, Farley 
Granger, and well-publicized 
newcomer, Joan Collins. Mod- 
erate b.o. outlook. 








20th-Fox release of Charles Brackett 
production. Stars Ray Milland, Joan Col- 
lins, and Farley Granger. Features Luther 
Adler, Cornelia Otis Skinner, Glenda Far- 
rell, Frances Fuller, Philip Reed, Gale 
Robbins, James Lorimer, John Hoyt, Rob- 
ert Simon, Harvey Stephens. Ennile 
Mever. Directed by Richard Fleischer. 
Screenplay, Walter Reisch and Brackeit; 
carema (De Luxe), Milton Krasner; edi- 
tor, William Mace: music. Leigh Fiarline. 


Previewed in N.Y. Oct. 10, 55. Running 
time, 109 MINS. 
Stentor WRG. «+<cseeeeves Ray Milland 
Evelyn Nesbit Thaw ..... Joan Collins 
Seeere Th. TOOW wc. tek eee Farlev Granger 
Delphin Delmas ays Luther Adler 
mers. SAW oi acces Carnelia Otis Skinner 
MEPS, PORN <0 Fi 60's 00 Oc Glenda Farrell 
ee: UCU eee ‘ Frances Fuller 
Bobert Catlier ..cccccoceeas Philip Reed 
a. ee) eee Gale Robbins 
ONO Re eer James Lorimer 
William Travers Jerome... John Hoyt 
Stage Manager ......... Robert Simon 
Pr. Hollingshead........ Harvey Sterhens 
EPOORUROTIOF «2. - ccc ccccees Emile Mever 
Charles Dana Gibson..... Richard Travis 
Arthur Sage Vewlowe ae ++. Harry Seymour 
sport Donnally ...cececss Ainslie Pryor 
MR Arran Kay Hammond 
SNS aia'3's Gal art ce 5 ard braial'g/aiala Betty Caulfield 
ON EERO Or er Karolee Kelly 
EN. ic os 000s 68s Jack Raine 
Myre. Jennings ..ccccsce Hellen Van Tuyl 
Asst. Stage Manager ........ Paul Glass 
We EOE hi eowaniwas reas kae Paul Power 
Leovold Boerner ......... Fred Essler 
ON reer Ivan Triesault 
Judge Fitzgerald ........ Raymond Bailey 
COMSS COVE 2 cccccec . Charles ‘Tannen 
SUGY FOrOManm .corceccecs Edmund? Cobb 
Rev. McEwen ceesseeses Soames Conaty 
Flora Dora Girls Marjorie Hellen-Diane 
Du Bois, Suzanne Alexander, 
Peggy Connelly-Rosemary Ace, 


Jean McCallen 


For 50 years, man and boy, the 
newspaners of America, and espe- 
cially the Sunday Supps, have kent 
ever-green the sexsational murder 
trial of 1906 involving a devil-mav- 
care chorus girl, Evelyn Nesbit. 
her brooding and not very bright 
millionaire husband, Harrv K. 


Thaw, and his victim. one of the} 


most brilliant men of his genera- 


| blessing. 


face” who has 
along sexy lines, 
selling effort. 
Of the trio involved in the turn- 
of-the century triangle, only Miss 
Nesbit is alive today. Since she 
is being used extensively by 20th 
for exploitation purposes, she has 
apparently given the Walter 
Reisch-Charles Brackett script her 
The story, too, is ob- 
viously her version of what tran- 


been publicized 
is a plus to the 


spired in her relationships with 
White and Thaw prior to the 
shooting and the trial. 

Miss Nesbit, as portrayed by 
Miss Collins, is seen as a_ shy 
beauty carefully shepherded by 
her seamstress-mother, Glenda 


Farrell. Her facial charms and 
figure land her on the cover 
Collier’s as a Gibson girl and on 
the stage as a member of the 
Floradora girls. Her new-found 
position gives her an opportunity 
to meet White, played by Milland. 
In addition to being the name 


architect of his dav {Pennsylvania | 


Station. Madison Square Garden, 
the Washington Square Arch), 
White is a bon vivant. With his 


wife away in Europe, White takes | 


up with Miss Nesbit. 

Enter Harry K. Thaw, a young, 
a pouting Pittsburgh millionaire 
who usually gets what he wants. 
He gets Miss Nesbit when White 
refuses to divorce his wife. Thaw, 
however, is tortured by jealousy. 
His resentment ends with the 
shooting of White in full view of 
the cabaret audience. At the trial, 
Thaw cops an I’m-looney plea and 
is shipped off to asvlum. Miss 
Nesbit resents a payoff attempt hy 
Thaw’s family and 


capitalize on her notoriety. 


The basic fault of the Charles | 


Brackett production is that the 


audience is unable 


involved. Thaw is uninterrupted- 
ly obnoxious. White, despite his 
polish and schizoid good _ inten- 
tions. is not exactly the family 
hearthstone hero type. Perhaps a 
film can be meade without a hero 
and heroine, but “The Girl in the 
Red Velvet Swing” is not it. It’s 
overlong at 109 minutes and many 
of the stretches leading up to the 
climax are dull. 

Milland comes out the best, cap- 
turing the right quality as the 
suave architect torn between the 
love of his wife and Miss Nesbit. 
Granger is unconvincing as the 
boisterous, hot-headed Thaw. Miss 
Collins has the looks. She’s an 
exquisite, well-endowed beauty. 
But her performance is vacuous 
and fails to suggest inner emo- 
tion, if any, of Miss Nesbit. Glenda 
Farrell scores as the mother and 
Cornelia Otis Skinner, a real-life 
neighbor of the White family, is 
icy as Thaw’s socially-prominent 
mother. 

On the whole, the large cast ae- 
quits itself well, including Luther 
Adler, as the defense attorney; 
Frances Fuller, as White’s wife: 
Philip Reed, as a publisher; Gale 
Robbins, as a Floradora girl: John 
Hoyt, as the district attorney: 
James Lorimer. as Thaw’s side- 
kick; Robert Simon, as a_ stage 
manager; Harvey Stephens, as a 
dentist, and Emile Meyer, as the 
burlesque booker. 

The production captures 
of the flavor of the 1900 era, al- 
though occasional sgenes have an 
obvious studio backdrop § atmos- 
phere. The picture fails to con- 
vey any dramatic impact which 
might be partly attributed to Rich- 
ard Fleischer's slow-paced direc- 
tion. The viewer never seems to 
become part of the film, remain- 
ing always a distinterested ob- 
server. Holl, 


Par Exchange for Houston 


Houston, Oct. 11. 
Paramount will definitely estab- 
lish an exchange here. Thus fol- 
lowing in the footsteps of 20th 
Century-Fox and Columbia in re- 
cent months. 
Main reason for the opening of 





branch exchanges here by the ma- | 


jor companies is that the territory 
being covered now by the Dallas 





} 
} 
‘ 


exchange is too extensive and the 
jor of servicing it has become too 
unwieldy, 





of | 


“reluctantly” | 
takes to the burlescue circuit to | 


to build up) 
Sympathy for any of the characters | 


some | 


| 
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Teen-Age Crime Wave 
Modest budget meller With 
exploitable values. 

Columbia release of Clover p,; 

Stars Tommy Cook, Mollie Moco tion, 
| tures Sue England, Frank Griffin }. fea. 
| Bell, Kay Riehl. Directed py py.0 
Sears. Screenplay, Harry Essex, R +45 P. 

fum from story by Butfum. . Uf 

Henry Freulich; editor, Jerome ~=.\°!* 
music, Mischa Bakaleinikoff. Trade, 
N.Y. Oct. 6, 755, Running time, 77 MINS 
Mike Denton .......0s000;. Tommy Cook 
Terry Marsh .. cove Mollie Meco 
Jane Koberly ..4.0cccccce. Sue Enciana 
Ben Grant oeeeene és Frank Grif *. 
SOM? GIANG .icces 00 6< Jame Ram 
SULA GRATE oeedcviveeecces cv Bical 
1 Oar. HOWEEIY basics Nones ATUL Kini rte 
Set. COUMIOID. Fass wena et Larry Blake 
Patrolman Smith /2222°'"°"* ayes Bice 
oe§:: a Kathleen Mulaueen 
Mrs. Koberly ..... ceoNave.o4 Helen Bry = =“ 
Bill Salisbury ~....<.s.+.. Sydney Mason 
PRES Oe: coals oS Maia eketes oe co hice George Cisae 
| 
| With juvenile delinquency a hot 


| topic these days, “Teen-Age Crime 


| Wave” shapes as exploitable fare 
|for the secondary market. ( ast 
|has no names to dress up the 


| marquee. However, 


this deficiency 
ican be over 


come to some extent 
| by the promotional angles con. 


| tained in the story. 
Titie for this Clover production 


‘is somewhat a misnomer. For the 
, Harry Essex-Ray Buffum screen. 
| play based on the latter's story 
|doesn’t concern a “crime waye’ 
| but focusses attention on one 
| stickup and how it affected the 


‘lives of the participants. 

Script ‘pursues the obvious pos. 
| Sibilities with trigger-happy tcen- 
er Tommy Cook and tough moll 
Mollie McCart arrogantly defving 
the law in a series of shootings 
while on the lam from a prison 
rap. Compelled to join them 
through no fault of her own is Sue 
| England, a pert brunette with a 
good family background. 


After Cook kills a sheriff in 
springing Miss McCart and Miss 
England from a reformatory sia. 


tion wagon, all three hide out in 
James Bell’s farmhouse. Be!] and 
Kay Riehl, his wife, are cowed by 
the teeners’ guns but the police 
eventually close in to bag the fugi- 
tives in a chase that winds up in 
a mountain observatory. 
Although replete with familiar 
situations, story manages to dish 
out a fair amount of suspense and 
action under Fred F. Sears’ breezy 
direction. Cook carries off his role 
as the gun-crazed kid with a 
| Snarling proficiency while Miss 
| MeCart, a trim blonde, etches a 
neat portrait of a girl who went 
| wreng. Miss England impresses as 
} 
| 





the “nice girl’ who became a vic- 
tim of circumstances. 

Among others who provide good 
support are Bell, Miss Riehl and 
Frank Griffin as their son. Latter, 
incidentally, seizes Cook in the ob- 
servatory tower at the climax of 
the chase. Black-and-white lens- 
ing of Henry Freulich gives this 
Columbia release a lift as does the 
Mischa Bakaleinikoff score. Edit- 
ing of Jerome Thoms, Paul Pal- 
mentola’s art direction and phvsi- 
cal values are standard. The 
Clover (in which Sam Katzman is 
partnered with Col) production 
lists no producer credit. Gilb. 


Man With the Gun 


esse 


Excellent western = sus 
melodrama with Robert Mit- 
chum to aid action market 
returns. 


Hollywood. Oct. 7 

Artists release of Samue! Gold- 

production. Stars Robert 
Jan Sterling: features Keren 
Henry Wull, Emile Mever. John 
Lupton, Boerbara Lawrence. Ted De Coe 
sia, Leo Gordon, James Westerfic!d. Di 
rected by Richard Wilson. Screenpiay bY 
N. B. Stone Jr. and Wilson; camera, Lee 
Garmes: editor, Gene Milford: score. \'cX 
North: conducted by E:mil Newmen. P'e- 
viewed Oct. 6. °55. Running time, 82 MINS. 
Clint Tollinger Robert Mitchuo 
PEGI FERRETE) oso sc uae cloaee'e Jan Stecling 
Stella Atkins . Karen sharp 
Marshal Sims .. Henry Hull 
Saul Atkins Emile Me 
Jeff Castle eee rere John Lupo 
Ann Waketield ....... Barbara Lawrenve 
| Rex Stang ...... Ted De Corsa 
Ed Pinchot .... Leo Gordon 
Drummer field 
Doc Hughes 4m 
Virg Trotter 
es a 
Mary Atkins 
Arthur Jackson 
Bill Emory 
Mrs. Elderhorn 
ea ee 
Kitty 
AAR eee 
Dade Holman 





United 
wyn dr. 
Mitchum. 
Sharpe, 


eeteee 


ee 





veess James Westet 

os ei Florenz 

. Robert Ost 
AA 


ee ry a 
erloh 
Adler 





*""" Amzie Strickland 
Stafford Repp 
Thom ( oy 
Maudie Pocket! 
s% Mar: 
Angie Diciinson 


Norma ¢ devon 
Joe Barry 


eoccceces 
~ Afee 


Westerns that capture the stone 
silent-deadlv hero flavor are not 
often come by in the present mare 
ket, but “Man With the Gun’ takes 
care of any lack in this classificas 
tion. It is a humdinger of an oul 





door actioner, sure to find favor 
with the shoot-’em-up fans. but 
offering sufficient otherwise ‘° 
strike the fancy of many who ©° 
not usually take to banv-bans, 
isugebrush feature film eniertall 
‘ment. It should be a winner in I's 
classification, especially es | 18 
‘the name of Robert Mitchum Lo 
i balster bookings. es 
| The foregoing doesn’t mean tha 
“Man” is an epic in its fie'd, Dut 


the story is good, except? ew 
4 ° ae OO 
(Continued on page } 
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British Lion Goes A-Huntin’ For 


Foreign Markets; 


+ Jarratt Warns 


Britain Against ‘Copy Cat’ Slant 


Newly set up Lion Films Inter- + 


national. Which will handle British 
Lion Films and the John Woolf 
product in the world market, will 
lish an American office in the 


estab os 
near future, Sir Arthur Jarratt, 
British Lion managing director, 


said in N. Y. Monday (10). 

Jarratt said Ralph Bromhead and 
victor Hoare would head up the 
sritish Lion foreign subsid, and 
that Hoare would come to the U. S. 
soon to pick up a sales and pub- 
licity rep and set up an office. He 
didn't discount the possibility that 
Hoare himself, a vet of the Selz- 


nick organization, might elect to | 


set the American operation under 
en 

y. "Jarratt, who graduated into pro- 
duction - distribution _ after _many 
years in key British exhibition 
posts, said he was convinced Brit- 
ain’s first objective should be to 
make the best possible pictures, in- 
digenougs of their home country. 
“Once you start trying to copy 
Hollywood you are left with neith- 
er a good British nor a good Amer- 
ican film,” he commented. 


At the same time, Jarratt ad- | 


mitted candidly that, in his opin- 
ion, Britain at the moment wasn’t 
turning out films of particular in- 
ternational appeal. “It’s imovor- 
tant to think back and consider 
the history of the British film,” he 
said. 

“At first, prior to 1919, we were 
doing quite well. Then came the 
Americans and we were out. When 
sound was introduced, British audi- 
ences balked at the American 
slang. If we had had a sufficient 
number of pictures then, we would 
have been made. But we didn’t. 
Then came the war again, and most 
of our studios closed down. Since 
the war, it’s been a big struggle to 
establish the British film again. 
Actually, we have done very well.” 

Jarratt thought that the job of 
establishing the British film in the 
U:. S. would necessarily be slow. 
“It consists of a combination of 
publicity and salesmanship,” he 
noted. “We must try and get the 
exhibitors to play mayhe just a 
couple of pictures at the start,” he 
said. “If only we can give them 
a steady supply of good British pro- 
ductions, both the theatréman and 
his public will soon realize that 
here they have something appeal- 
ingly different. 

“The exhibitor ought to under- 
stand that in the British industry 
he has a potential source of new 
Supply. even if it amounts to no 
more than four or five good pic- 
tures a year. I believe that, even- 
tually, theatre operators will come 
to realize that.” 

British Lion Films, which was 
set up to replace the defunct Brit- 
ish Lion, is primarily a distributor. 
However, it also helps finance pro- 
duction of some 10 pictures a year. 
The new company expects to have 
10 new films by next February, in- 
cluding three in CinemaScope and 
color. 

“tT am a great believer in Cine- 
maScope when the subject war- 
rants it.” Jarratt declared. 
like VistaVision, CinemaScope 
gives the public something differ- 
ent for their money.” He 
David Lean was currently in India 
preparing a C’Scope film for Brit- 
ish Lion. Title is “The Wind Can- 
not Read.” 

Jerrat said British Lion was ex- 
panding its stable of stars, but com- 


plained that, each time when a 
name was getting big, Hollywood 
was snatching him away. “I don’t 


£0 along with the argument that 
it's all for the best for our indus- 
try,” he opined. “Once one of our 
Stars goes to the Coast, their price 
S0es up so-that no one at home 
can afford him again. And then, 


too, there’s a question just when | 


the star will find his way back to 
Britain. His being in American 
films doesn’t help us any at all.” 


_ Jarratt returns home tomorrow 
(Thurs.). 





Mexican House Damaged 


Donna, Mex., Oct. 11. 
departments from four 
Friday (7) 


Fire 
towns 
fire in 
were unable to prevent damages 
estimated from $35,000 to $40,000. 

No patrons were in the theatre at 
the time, 





“Un- | 


said | 


night fought a} 
the Womble Theatre but | 


Testing Okla. City’s 
_ Taste for Foreign 
Features; 8 for $4 


Oklahoma City, Oct. 11. 
The Plaza theatre here, one of 
the Cooper Foundation chain, has 


booked a series of eight ‘‘art” films 
to find out if there is enough box- 
office support here for foreign 
flickers. 

“If the first eight are well re- 
| ceived, we'll continue them,” re- 
ports manager Eddie Thorne. To 
drum up interest, he’s contacted 
language and art departments at 
nearby Oklahoma U. and has set 
up the Oklahoma City Film Society 
for patrons of art films. Offering 
eight admissions for $4. Regular 
| ducat price is 80c. 

First film is ‘‘Hobson’s Choice.” 
Coming later are “‘Divided Heart” 
and “Game of Love.” 











Lock Up Crews 


Gums Continued from page 3 saa 





|in the final editing stages, four 
other properties are now being 


screenplayed: 

Andre Boehm and Louis Vittes 
working on “Creature from Green 
Hell,” science-fiction yarn 
late next month; Al C. Ward, Don- 


ald Hyde, “Bermuda Affair’; Al 
Zimbalist, “Baby Face Nelson,” 


and “Deep Seam,” also being 


penned by Hyde. 
Gross also said that the financ- 
ing needed for the Mark Stevens 


California studios, was supplied by 
G-K Productions. 

Regarding television, Gross said 
that aside from the commercials 
being produced in _ conjunction 
with Roland Reed, they are prep- 
ping a new vidpix series—‘‘Test 
Pilot” to star Preston Foster. Pilot 
film rolls in a few weeks. Other 
tv series to be produced include 
“Alias Jimmy Valentine” and the 
“QO Henry” stories. 


ent clients,” declared Gross. The 
studio topper was referring to in- 
die producers Stanley 
Bert E. Friedlob and Jesse Lasky, 
all quartered at California. Other 





series and Cathedral Films. 








The exhibition side of the Amer- 
‘ican film business is slowly but 
surely emerging as the whipping 
| boy in the controversy over the 
showing—or rather the lack of it 
United 


|—of foreign films in the 
States. 


some of the distributors in the 
States are complaining that the 
American theatre operators do, in 
effect, stand as a wall 
ithe foreign pix and the American 
public. 

Theatremen admit that 
aren’t falling over one another to 
play foreign attractions. But, they 
say, if a good foreign film comes 
along, it'll get the break it de- 
serves within its natural limits. 
On the whole, exhibition takes the 
| view that the U. S. public simply 
prefers to see Hollywood films and 
that this preference must be 
served, if for no other reason than 
the compelling one of profit 

“When you've played a foreign 
bill once, and you got burned bad- 
ly, you're not likely to repeat on 
}it again very soon,” 
one exhibitor. 
ness. We have certain fixed ex- 
penses. No one likes to take a 
loss when it could be avoided.” 

There is no question that, es- 
pecially away from the keys, ex- 
| hibitors are moved by extreme con- 


rolling | 


production, “Timetable” lensed at | 


| ithe American and British outlook 

/ in making films was completely 
different, and he said he in prin- 
| ove ciple agreed with those who felt 


Both the producers abroad and | 


between | 


they | 


commented | 
“This is a risk busi- | 


Davis-McCarthy Back 
Loaded With Product; 
Mention Venice Kindly 


United Motion Picture Organiza- 
tion (UMPO), headed by Richard 
i Davis and John G. McCarthy, has 
| now close to $400,000 invested in a 
dozen films and a variety of com- 
mitments, Davis disclosed in N. Y. 
last week on returning from a 
European trip. 

Outfit’s. most important 
erty is the Jean Renoir picture, 
"French Can-Can,” which Davis in- 
tends to preem at the Metropolitan 
Opera, N. Y., in March of 1956 un- 
der the combined sponsorship of 
the French Government and Uni- 
france the French org that pro- 
motes French films abroad. Pro- 
ceeds of the affair, which already 
| has the blessing of the French, will 
|go to the fund to rennovate the 
Statute of Liberty. 

Davis said he and McCarthy were 
considering dubbing ‘“Can-Can” 





$80,000 
Franco-London Films. 
bing, color prints, etc., 
cost of launching the Jean Gabin 
picture is expected to come to 
$250,000. 
One Vote for Venice 

The Venice film festival found 
a staunch defender in Davis. “‘It’s 
a great, useful affair that 
our full support,” he observed. 
|“Here you meet everyone and you 
see everything that is available. 
These festivals are truly market 
places of the motion picture. 


in cash to the producer, 





i It’s foolish for someone to come | 


|'to Venice, look around for two 
!days, expect nothing but master- 
| pieces, and then leave disappointed. 
| After all, how many mastervieces 
|do we get from Hollywood?” 

| Davis, who feels that there 
/Should be an international festival 
| organized in New York, said the 
| United States unfortunately in- 
| sisted on showing the most com- 
|mercial pictures to the most so- 
| phisticated audience at the festi- 


ivals. “Naturally, they don’t go 
| over,” he commented. 
As for French production, 


| which UMPO is tapping to the 
| point where it is now far and away 
ithe most important distributor of 


|French films in the U. S., Davis— | 
who also operates the Fine Arts! ber among them several show biz 
Theatre, N. Y. artie—said it had 
|yet to find that “common denomi- | ernment and industry. 
|nator” that would enable it to, ites 


i make international films. 


“French producers keep telling | 
/me that, when making a picture, | the Foundation are to-improve the | 
ithey just don’t think in terms of | : | 
“We're pretty proud of our pres- | the United States since they have | terest young people in science aud | 


gotten any 
anyway,” he 


money from 
related. na | 


never 
there 


Kramer, | think they are making a big mis-|er and to reestablish traditional | 


;take. There is that common de- 
| nominator in pictures that will ap- 


production activity on the lot in-! peal to all people, and the French | 50 national organizations are co- 
cludes the “Dr. Hudson Secret |must search for it if they hope to | operating with the Foundation in F es 
Journal” and “Gunsmoke” vidpix | gain even a measure of real suc-| the esiablishment and maintenance | yut said he wasn’t absolutely sold 


cess here.” 





servatism that eliminates even pic- 
tures that conceivably might have 
had a chance in their houses. The 
iecase is black-and-white when it 
|comes to foreign language shows. 
!It moves into a gray area in re- 
gard to British films where, it’s 
held, the best case can be made 
against the exhibitors. 

Alfred E. Daff, Universal exec 
v.p., concerned with the problem 
| via U’s Rank association (now ap- 





parently a matter of the past), 
made clear his thinking in N. Y. 


last week when he commented that 
U, which in the past released much 
of the Rank product, after all 
didn't own theatres. He added: 
“We cannot force theatres to take 
these features.” At the Rank end, 
John Davis, Rank’s general man- 


ager, has long argued that exhibi- | 


tors in the U. S. were to blame for 


returns of Rank films in the U. S. 
Example frequently cited is the 
British comedy, “Genevieve,” 
{which was hailed by the critics but 
| didn’t really get anywhere in the 
'theatres even though it was a tint- 
ler and appears to have been en- 
| joyed by all those who were al- 
| lowed to see it. 
Exhibs who have given thought 
ito the situation say it’s too simple 
ito just pin the blame on their re- 
/luctance to go international. While 
jthey admit that theatremen fre- 


prop- 


for which they have already paid | 


With dub-! that. 


rates | 


what he considers the inadequate | 


Yanks Pick Stories for World Appeal, 
British Don’t, and Lose, But Squawk: 
Foxwell's ‘It's Our Fault Alone’ 


+ By FRED HIFT 
Pulling a switch on the recently 
popular British grievance, Ivan 
Foxwell, an indie producer of that 


Land-of-Origin Stress 
On Features Poor Sell, — said in New York last 
| week lat, in his opinion, 1ere 
Says Coast Art Operator»: no bar to British films in the 


a ce States. 
| Undue stress on the origin of | 








: ; 5 | “We don’ ‘e ‘re for ‘ee 
| pictures Is cramping the style or | very F sec pes "Hint, We 
some imports, Herbert Rosener. | lack marquee names for the Amer- 
Coast operator of arties and also a | ican market. Second, Our subjects 
distrib, said in N. Y. this week. | are too local in character and fre- 
“People basically are interested | @uently too subtle in treatment. 
in whetner it’s a good picture nah og. We rarely get a crack at 
not, and what it is all about,” he | ‘!¢ truly international stories, big 
commented. “We tend too often to | Piays and novels,” he asserted. 


drive home the point that a pic- | Foxwell’s opinion squarely con- 


'ture was made in this country or | tradicts the view of such British 
It’s an overemphasis that | “cba leaders as J. Arthur 
ultimate | works to the picture's disadvantage | tank’s John Davis who, on fre- 


as far as audiences are concerned.” | quent occastons, have maintained 
i Rosener said people generally | end ce ee at, STOETICAR O%- 
| ; a7 _— >» | hibitors unthinking resistance 
| appeared more interested in f0r- | British films would be : 
|eign pix today than ever before, | with 0 a 4 : : weIeganee 
but that the imports suffered from | i Mi mors Py Se American 
obvious limitations. Where Ital- | | bs 2 
ian and French films have done|_. !f we don’t do well in the 
well in his San Francisco houses, | United States it is largely because 
in Portland, Ore., by contrast, most | W¢ don’t make the kind of pictures 
of them have fallen down. Some /|they want to see here,” opined 
films have done well in| Foxwell, Whose latest, “The Cold- 
| litz Story,” has been acquired for 
ithe U. S. by Atlantie Pictures 
| Corp. “Even our well-made films 
| frequently don’t have international 


s 
Edison appeal. And for that we really 


{ 
; don’t have anyone to blame 1] 
a—_mmz Continued from page 5 ==—_! ourselves.” — . 


} | 
(awards for children’s books will| Foxwell pointed out that, where- 
be given for “best children’s biog- | as Britain had been seeing Ameri- 
‘raphy,’ “best children’s science | can stars and American films for a 
| book” i “youth book best _ | 8reat many years, the reverse was 
sae Pag youth 7 3 gt coll certainly not true. “With very few 
traying America’s past. resen- | exceptions, our people just don't 
| tations of awards in the film, radio} .,, ne a ini, ee le hae 
a i seem to mean anything here at 
| and television media will be made | the poxoffice” a” ebm 
\at an Awards Dinner at the Wal-| 4. oxoffice,” he said. “We Just 
é Awards ° 7. ve | don’t have any really internation: 
: ; meee é ; é national 
dorf-Astoria, N. Y., on Dec. 13; for | stars.” : 7 
|chilren’s books, at a luncheon in) Indi : 
| January and for comic books at a | ndie, Aycige produces at Shepper- 
‘luncheon the following month. | = —— bn cage pre rg ke 
as : | complained that it was difficult for 
Trustees “ ation num- “4g 
lrustees of the Foundation nu British producers to latch on to 


: | the cream of the literary or stage 

21s s t 1 ‘es in Ov- | 3 avg tabs : 

toppers, plus fop figures: Go | crop in competition with the Amer- 

Showe biz- | ine . ‘ Sac oe , 4 

; ' /lean companies. Hollywood will 

David Sarnoff, | wal ee a A 

Ccmee Chainae rab any great novel, in fact any 

op) pre nel zood story with international ap- 
, | peal, and we are left with local 
; ; ; . | stories,”” he noted. 

quality of the mass media, to in- | a ; ; : 

Foxwell’s next picture will be 


'engineering careers to help solve | “Manuela,” which he describes as 
‘the shortage of scientific marpow- | 4 love story at sea. It'll be in color 

| and widescreen, but whether he'll 
i values and make them meaningful | make it in CinemaScope or not 
‘to the youth of the country.” Some | hasn't been decided. Foxwell is dis- 
: cussing the possibility of getting 
'an American star for his picture, 


| 
| 
{ 
| 


| British 
| Portland, he said. 

















| 

include Gen. 
Pickford, 

DeMille. 


Mary 
and Cecil B. 


| on the idea. “Unless I can get a top 
—— | American player, I'll just use a top- 
British cast. I have no inten- 


| rate 

| tion of using second-rate people 
just to get an Amefican name in 
there,” he emphasized. 


} 
| British producer thought that 


}of the mass media awards. 


| quently take the easy way out, ie., | that the British industry would es- 
‘skip booking a foreign pic in sentially be better off trying to 
| favor of an American one, they say ; ™ake films of its own type rather 
that the theatre op in a great many than Seek so hard to make some- 
instances may have tested his pub- thing that might conceivably ap- 
lic with a foreign film and may peal to foreign, and particularly 
have found a lack of interest American, tastes, On the other 

“If you played a couple of pic- hand, he said, if a picture had in- 
tures you thought were real good, | ternational appeal, it would most 


and you then found you were show- | likely also please British  audi- 
ing them to empty houses, would | &nces. 7 
you continued with such a policy?”,; As for his “Coldlitz Story,” 
queried one exhib. “The one thing which deals with the escape of 

British officers from a German 


ithese people abroad must get 
‘through their heads is that, wheth- 
er they like it or not, the vast 
majority of Americans simply 
aren't eager to see a foreign pic- 
ture, It’s as simple as that, and no rien = , 
amount of griping or mud-slinging G H d A t S t 
is going to change it.” ooSSON Meads Ar ocie y 
Exhibs realize, too, that their | Hollywood, Oct. 11 
case isn’t made any easier by some Stephen Goosson of McCadden 
of their spokesmen going abroad | Productions returns to the presi- 
j}and, to ingratiate themselves with | dency of the Society of Motion Pic- 
their hosts, making statements to/}ture Art Directors for the coming 
ithe effect that any foreign film will | year, succeeding Edgar Preston 
‘find a proper niche in the U. S.| Ames. Goosson was the first presi- 
‘Daft called such men “popularity }|.dent of the SMPAD when it was 
seekers.” The theatremen them-| organized in 1937 and held the 
‘selves say their leaders may be sin- | office again in 1943-44 
|ecere in "making these statements,! All other incumbent officers 
ibut that they fail to present bal-| were re-elected: George Loren Pat- 
 ancing factors to give European a/rick (Revue Productions), veepee; 
proper understanding of the prob-| Malcolm Bert (WB), secretary; 
lems faced here by their pictures! Serge Krizman (Meridian Produc- 
and the men who are supposed to) tions), treasurer; and Leo Kuter 
ishow them, (WB), administrator, 


prisoner-of-war camp, Foxwell said 
the picture cost $600,000 and it re- 
couped its investment within five 
months in Britain alone. 


| 


= JOR ae 
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L.A. Biz Still Limps 


: ‘Sands Cool 


$76,000, King’s Thief’ Lean 106; ‘Men’ 
176, 3d, ‘Camera’ Snappy $10,000, 4th 





Los Angeles, Oct. 11. + 


Firstrun biz generally remains 
modest this session, with no strong 
newcomers to bolster wicket play. 
Medium $26,000 shapes for combo 
of “Desert Sands” and “Fort 
Yuma” in four theatres. “King’s 
Thief” plus “Bar Sinistter’’ is 
light $10,000 in two spots. Thin 
$6,500 is seen for “Svengali” also 
in two locations. 

Reissue combo of “Kiss Blood 
Off Hands” and “Johnny Stool 
Pigeon” looks modest $7,500 at the 
Hillstreet. Another pair of oldies, 
“Nightmare Alley” and “Thieves’ 
Highway” is dull $7,500 in two 
spots. 

Among holdovers, second week 
of “Private War Major Benson” 
looks sturdy $10,500 while “Tall 
Men” is garnering a good $17,000 
in third Chinese week. Brisk $10,- 
000 looms for “I Am Camera” in 
fourth round at Four Star. 


Estimates for This Week 


Los Angeles, Hollywood, Up- 
town, Loyola (FW) (2,097; 756; 1,- 
715: 1,248: 90-$1.50) — “Desert 
Sands” (UA) ard “Fort Yuma” 
(UA). Medium $26,000. Last week, 
L. A., and New Fox, “Seven Cities 
Gold” (20th) and “King Dinosaur” 
{Lip) (2d wk), $11,300; others with 





units. 

State, Hawaii (UATC-G&S) 2,-) 
404: 1,106; 90-$1.25) — “King’s 
Thief’ (M-G) and “Bar Sinister” 
{M-G). Light $10,000. Last week, 
with units. 

Orpheum, Egyptian (Metropoli- | 


tan-UATC) (2,213; 1,536; 80-$1.25) | 
—“‘Svengali” (M-G). Thin $6,500. | 
Last week, Egyptian and Warner | 
Downtown. “Tennessee’s Partner” | 
{RKO), $8,400. 

Warner Downtown, New 
(SW-FWC) (1,757; 965; 80-$1.25)— | 


“Nightmare Alley’ (20th) = and| 
“Thieves’ Highway” (20th) (reis- 


sues). Dull $7,500. Last week, with 
other units. 

Hillstreet (RKO) (2,752; 80-$1)— | 
“Kiss Blood Off Hands” (U) and 
“Johnny Stool Pigeon” (U) (reis- 
sues). Modest $7.500 or near. Last 
week, with Hollywood, “Female 
On Beach” (U) and “Devil's God- 
dess” (Col) (2d wk), $9,200. 

Downtown Paramount, Wiltern, 
Pantages ‘ABPT-SW-RKO) (3,300; 
2.344: 2.812; 90-$1.50)—“‘Blood 
Alley” (WB) “Night Freight” (AA) 
(2d wk). Slow $22,000. Last Week, 
$31,700. 

Hollywood Paramount (F&M) | 
(1,430; $1-$1.50)—““Major Benson” | 
(U) (2d wk). Steady $10,500. Last 
week, $10.700. 

Iris ‘FWC) (816: 
“Night of Hunter” (UA) and “Cross | 
Channel” ‘Rep) (2d wk). Light 

(Continued on page 24) 


‘MEN’ STURDY $37,000 
IN DET.; ‘ULYSSES’ 256 


Detroit, Oct. 11. 

Newcomers are perking down- 
town biz this stanza. ‘Tall Men” 
is lofty at the Fox. “Ulysses” 
looks big at Michigan. “Female 
on Beach” is fine at the Palms. 
i ial shapes brisk at United Art- 
Sts. 


80-$1.25)— | 





Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Tall Men” (20th). Tall 
$37.000. Last week, “‘Left Hand of 

God” (20th), (83d wk), $20,000. 
Michigan (United Detroit) 
(4,000; $1-$1.25) — Ulysses” (Par) 
and “Duel on Mississippi” (Col). 
Great $25,000. Last week, “Pri- 


week, 


Broadway Grosses 





Estimated Total Gross 
PAM ONWOOR 4 4. s5546-05606.0 $477,100 
* (Btsed on 21 theatres.) 
BASE WORE i cies dain $632,000 
(Based on 21 theatres.) 


Hell’ Tops Indpls. 
Again, Sock 126, 2d 


Indianapolis. Oct. 11. 

Biz is spotty here this stanza, 
with rain and extensive street re- 
pair work listed as depressing fac- 
tors. Repaving of Monument Cir- 
cle has been especially hard on 
Circle Theatre, where “Shrike” is 
being hurt this stanza. But “To 
Hell and Back” still is socko in 
second week at the Indiana, to still 
lead the city. “Trial” is getting a 
moderate play at Loew’s. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2.800; 50- 
85)—“‘The Shrike” (U). Fair $6,500. 
Last week, “Seven Cities of Gold” 








(20th) and “Spy Chasers” (AA), 
$6,000. 
Indiana (C-D) (2,800; 50-85)— 


“To Hell and Back” (U) (2d wk). 
Great $12,000 after $18,000 opener. 

Keith’s (C-D) (1,300; 50-75)— 
“Wayward Wife” (Indie) and “Out- 
law Girl’ (Indie). Slow $3,500. 
Last week, “Black Tuesday” (In- 


Fox | die) and ‘“Wakamba” (RKO), ditto. 


Loew’s (Loew) 
“Trial” (M-G). 


(2,427; 60-90)— 
Oke $9.000. 


Sailors Are” 
top. 


‘Hell’ L’ ville Standout, 
Wham 256, ‘Trial’ Fair 
$8,000, ‘Ulysses’ Hep 76 


Louisville, Oct. 11. 
Standout this week is “To Hell 
and Back” at the Rialto, where the 
Audie Murphy thriller is packing 
‘em in at $1 top. Terrific $25,000 
looms, and h.o. for second week is 
certainty. Trade at the other 
three firstruns, all in same one 


(UA), $8,000 at 80c 





| block area on Fourth Street, as a 


result are spotty. Good _ session 
looms at the Kentucky for “Ulys- 
ses.” Both “Phenix City Story” at 
the Mary Anderson and “Trial” at 
State are suffering. 
Estimates for This Week 
Kentucky (Switow) (1,200; 65-85) 
—‘‘Ulysses” (Par). Good $7,000 or 
near. Last week, “Female on 
Beach” (U) and “Kiss of Fire” (U), 
$8,000. 
Mary Anderson (People’s) (1,200; 
(Continued on page 24) 


Last “Tall Men” 
“Gentlemen Marry Brun-; rently. 
ettes” (UA) and “You Know What | ‘Naked Street” is rated stout at the 


‘Girl’ Modest $10,000, 

Denver; ‘Trial’ 914G, 2d 

Denver, Oct. 11. 

Newcomers are generally not 
doing so well this round but some 
sturdy holdovers are helping to 
overcome this weakness. “Girl 
| Rush” is likely to get only modest 
‘returns at Denham opening week. 
|“Love Is a Splendored Thing” is 
' good enough in second Centre ses- 
'sidn to stay a third. ‘Hell and 
Back” looks socko also in second 
frame at Paramount. ‘Trial’ looms 
okay in initial holdover round at 
Orpheum. 

Estimates for This Week 

Aladdin (Fox) (1,400; 75-$1)— 
'“Virgin Queen” (20th). Good 
| $4.000. Holding. Last week, 
i“Simba” (Lip) and “You're in 
| Navy Now” (20th) (reissue), $3,000. 
' Centre (Fox) (1,247: 
, “Love Is Splendored Thing” (20th) 
(24 wk). Good $15,000. Stays. 
| Last week, $17,000. 
} Denham (Cockrill) (1,750; 60-$1) 
'__“Girl Rush” (Par). Modest $10,- 





000 or close. Last week, ‘To 
Catch Thief’ (Par) (4th wk), 
$7.000. 

| Denver (Fox) (2,525; 60-$1)— 


|“Blood Alley’ (WB) (2d wk). Oke 
' $7,000 in three days. Last weck, 
$16,000. 

| Orpheum (RKO) (2,600; 60-$1)— 
| “Trial” (M-G) and “Glass Tomb” 
, (Lip) (2d wk). Okay $9,500 after 
|$17.500 opener. 

| Vogue (Wolfberg) (422; 75-90)— 
, “George K. Arthur Prize Package” 


| (Indie). Packing them in for a 
wow $4,000. Stays on. 
| Paramount (Wolfberg) (2.200; 


| 60-§1\—"To Hell and Back” (U) 
(2d wk). Smash $15,000. Last 
' week, $27,000. 


‘Ven Robust 326, 





Philadelphia, Oct. 11. 
Great preview date is helping 
set the pace here cur- 
Pie is great at the Fox. 





{Goldman while ‘Gentlemen Marry 
| Brunettes” looms rich at Stanley. 
“Warriors” looks only fairish at 
the Midtown. Weekend biz was 
i spotty with Sunday take off gen- 
erally. “Left Hand of God” 
slipped sharply in second stanza 
at Mastbaum. 
Estimates for This Week 


Arcadia (S&S) (625; 99-$1.40) — 
“Always Fair Weather” (M-G) (3d 
wk). Fine $11,000. Last week, 
$15,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
|“Cinerama Holiday” (Indie) (34th 
| wk). Up again to big $15,500. Last 


| week, $14,000, 
(2.250: 90-$1.49) — 








| Fox (20th) 
i“Tall Men” (20th). Mighty $32,000 
or over. Last week, ‘‘Seven Cities 
| of Gold” (20th), $16,000. 
| Goldman (Goldman) (1,250: 65- 
| $1.35)—"Naked Street” (UA). Stout 
$16,000. Last week, “Kentuckian” 
(UA) (2d wk), $13,000. 

Green Hill (Serena) (750; 65-99) 
—‘‘Intruder” (Indie) (3d wk). So-so 
| $2,800. Last week, $3,000 in 6-day 
| week. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘‘Left Hand of God” (20th) (2d 

(Continued on page 24) 








Kansas City, Oct. 11. 
Plenty of new bills in town cur- 





vate War Major Benson” (U) and 

“Gun Won West” (Col), $15,500. 
Palms (UD) (2,961; $1-$1.25)— 

“Female on Beach” (U) ‘and 


“Headline Hunters” (Rep). 
$16,000. Last week, 

Story” (WB) and “Francis in 
Navy” (U), $10,000. 


Madison ‘UD) (1,900; $1-$1.25)— 
“To Catch Thief’ (Par) (6th wk). 
Good $8,000. Last week, $9,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25) — “Return Jack Slade” 


(AA) and “Jail Busters” (AA), Oke 
$11,000. Last week, “Terror Mau 
Mau” (Indie) and ‘Glass Tomb” 
(Lip), $7.000. 

United Artists (UA) (1.939: $1- 
$1.25—‘"Tria]” (M-G). Fast -$17,000. 
Last week, “Scarlet Coat’. (M-G) 
and “Moonfleet” (M-G), $7,700. 

Adams Balaban) (1.700: $\1- 
$1.25)—"I Am Camera” (DCA) (2d 
wk). Down to good $9,000. Last 
week, $11,000. 

Music Hall (Cinerama Prod: 
(1.194: $1.40-$2.65) — “Cinerama 
Holiday Indis 35th 
$20 506 I $ 


rently but not all are big. ‘Tall 
Men,’ which reopened the Or- 





| Midwest house. 


|sequents to 
round looms. 
i!mount is only 


firstrun. 


SO-SO. 


|time” at Midland shapes sluggish. | _ 
To Hell and Back” still is sock | 70-90) 


jat the four-house Fox Midwest | $7,000. Last week, ‘Girl Rush” 
‘combo in second week. Rain | (Par), $6,000. 
much of last week hurt many|, Roxy (Durwood) (879; 75-$1)— 
spots. ;“‘How to Be Popular’ (20th) (3d 
Estimates for This Week ene $3,000. Last week, 
ae (Fox Midwest) (1,085; 85) | Tower, Uptown, Fairway, 
j=~ Tt Am a Camera” (DCA). Big! nada (Fox Midwest) (2.100: 2.043: 
$6,000. Holds. Last week, subse- 700; 1,217: 65-85).—“To Hell and 
quent-run. Back” (U) with “Spy Chasers” 
| Glen (Dickinson) (750: 85-$1)-—;(AA) at Tower and Granada (2d 
“Le Plaisir” (Indie) and ‘“Anna-! wk). Great $17,000 or near. Last 
purna” (Indie) (3d wk). Satisfac-’ week. socko $32,000. one of best | 
tory $900. Last week, $1 000. early fall weeks on record 
Kimo (Dickinson) (504: 85-$1)— Vogue (Golden) (550: 75-$1)— 
“Aida” (IFE) (2d wk). Fancy “Court Martial” (Indie). Light 
$2 000, and holds Last week, $1.009; won't hold. Last week.| 
$2 700 “Man in White Suit” (U) and 
_“id!'and Le 3.500; 60-20 Levendar Hill Mob” (U) (reissues) 
Summertime CA and Good (2d kK), $1,000, 


pheum, is a hit and certain to stay | ‘‘Tllegal” 
'several weeks in this de luxe Fox | Women” (AA). ab 
“T Am a Camera”) Week, “Tall Man Riding” (WB) and 
Fine | moved into the Apollo, changing | ‘Dam Busters” (WB), $4,500. 

“McConnell |that house temporarily from sub-| OFF 
Big first | 75-$1)—‘Tall Men” (20th). 
“Ulysses” at Para- | $16,000. 
“Summer- | dark for several weeks. 


Men’ Sockeroo $16,000 in Wet K. C.; 
‘Camera’ Sharp 66, ‘Hell’ Hot 176, 2d 


Die Young” (UA). Slow $7,000. 
Last week, “Night of Hunter” (UA) 
and “Bullet for Joey” (UA), $7,500. 

Missouri (RKO) (2,585; 65-90)— 
(WB) and “Betrayed 
Drab $4,000. Last 


Orpheum (Fox Midwest) (1,913; 
Smash 
Holds. House had been 
Paramount (United Par) 
— “Ulysses” (Par). 


(1,900: 
So-so 


} 


60-$1)— | 


Philly; ‘Lucy’ 136 


‘Trial’ Smash $14,000, D. C.; ‘Brunettes’ 
Okay $14,500, ‘Hell Torrid 206, 2d 





Key City Grosses 


Estimated Total Gross 

This Week ..... $2,524,400 
(Based on 23 cities and 225 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year vase - $2,019,800 
(Based on 24 cities and 217 

theatres.) 


Hell’ Terrif 256, 
Buff.; Douglas 176 


Buffalo, Oct. 11. 

Big news here this session is “To 
Heil and Back,” terrific at the La- 
| fayette. It is way ahead of near- 
|est competition currently. “Ulys- 
ses” shapes lively at the Paramount 
but “Seven Cities of Gold” looks 
only fair at the Center. ‘Phenix 
i City Story” still is nice in 5-day 
‘second round at the Century. 
“Gentlemen Marry Brunettes” was 
inot held over at the Buffalo but 
“Desert Sands” and ‘King’s Thief” 
combo pushed in. Former had done 
nicely opening stanza. 

Estimates for This Week 


Buffalo (Loew) (3.000; 50-80)— 
“Desert Sands” (UA) and ‘King’s 
Thiet” (M-G). Okay $9,000 in four 
davs. Last week, “Gentlemen 
Marry Brunettes” (UA), $15,000. 

Paramount (Par) (3,000; 5,080)— 
“Ulysses” (Par) and “Twinkle in 
God’s Eye” (Rep). Lively $17,000 
for Kirk Dougias starrer. Last 
week, “Blood Alley” (WB) and 
“Big Chase” (Lip) (2d wk-4 days), 
$7,000. 

Center (Par) (2,000; 50-80) — 
“Seven Cities of Gold” (20th). Fair 
$8,000. Last week, ‘The Shrike” 
(U), $9,000. 

Lafayette (Basil) (3.000; 50-80)— 
“To Hell and Back” (U) and ‘“Ab- 
bott and Costello Meet Mummy” 
(U). Grabbing current week’s real 
laurels, with smash $25,000 or bet- 
ter. Last week. ‘‘Female on 
Beach” (U) and “Land of Fury” 
(U), $10,000. 

Century (Buhawk) (3,000; 60-85) 
—“‘Phenix City Story’ (AA) and 
“Jail Busters” (AA) (2d wk-5 days). 
Nice $8,500. Last week, $12,500. 

Teck (Cinema Products) (1,200: 
$1.20-$2.40) — “Cinerama” (Indie) 
(28th wk). Fine $8,000. Last 
Lweek,;—ditto. 


‘TRIAL’ TALL $18,000, 
ST. L00.; ‘MEN’ DITTO 


, St. Louis, Oct. 11. 
“Trial” and “Tall Men” are con- 

















this frame, with ‘Trial’ 
comparatively the best showing at 
Loew's. “Gentlemen Marry Bru- 
nettes” shapes good in moveover 
to Orpheum. “Cinerama Holiday” 
is heading for a solid take in 34th 
week. “Phenix City Story” just 
wound up a nice week at the Fox. 
Estimates for This Week 

Ambassador (Indie) (1,400; 
$1.20-$2.40)—“‘Cinerama Holiday” 
(Indie) (34th wk). Solid $15,000. 
Last week, $14,000. 

Fox (F&M) (5,000; 51-90)— 
“Never Too Young” (Par) and 
“Reap Wild Wind” (Par) ‘reisesue). 
Opened today (Tues.). Last week. 
“Phenix City Story” (AA) and 
“Finger Man” (AA), nice $14,000. 

Loew’s (Loew) (3,172; 50-85)— 
“Trial” (M-G) and “Tight Spot’ 
(Col), Fancy $18,000. Last week, 
“Gentlemen Marry’ Brunettes” 
(UA) and “You Know What Sail- 
ors Are” (UA), $14,500. 





Pageant (St. L. 
51-90)—" Dark 
| “Lost 
| $3,500. 


Amus.) 

Hall” 

Boundaries” 
Last week, 


(1,000; 

(Indie) and 
(Indie). Fine 
“Red 


| issues), $3,000. 

| Richmond St. L. 
| $1.10)—*‘Green 

| Tall $3,000. Last 
(8th wk), $2,000, 


Amus.) (400; 
Magic” (Indie). 
week, “Marty” 


: St. Louis ‘St. L. Amus.) (4,000: | 
| 51-90)\—"Tall Men” (20th). Potent 
$18,000. Last week, “Left Hand of 


God” (20th) (2d wk), $11,000. 

Shady Oak ‘St. L, Amus.) (800: 
$1.10)—“Shecp Has Five Legs” 
(Indie) (2d wk). Big $2,000 after 
} $2,500 initial frame. 


; 


testing for top b.o. honors here | 


making | $1)—"To Hell and Back” (U) and 


) Shoes” | 
Gra-} (Indie) and “Quartet” (Indie) (re- 


Washington, Oct. 1}. 

Biz continues brisk along the 
mainstem, despite a few dull spots 
Topping a list of three new en. 
tries ig ‘“Trial,”” smash at the Co. 
lumbia. “Gentlemen Marry Brun. 
ettes’” at Loew’s Palace hurt some. 
what by thumbs down from the 
drama desks, still is rated okay. 
“Cinerama Holiday” is on the wp- 
swing in second stanza, with great 
total at the Warner. “To Hell and 
Back” at RKO Keith’s looms big 
in second session as is “Tall Men” 
at Loew’s Capitol. “Illegal” js 
only fair in two houses. 

Estimates for This Week 

Ambassador (SW) (1.490: 75-81) 

—‘‘Illegal” (WB). Mild $4,000. Last 
week, “McConnell Story” (WB) (24 
| wk), $3,000 in 6 days. 
Capitol (Loew) (3,434: 75-$1.10) 
| —‘‘Tall Men” (20th) (2d wk). Fine 
| $20,000 after $28,000 last week, 
Remains over. 

Columbia (Loew) (1,174: 70-95) 
“Trial” (M-G). Smash $14,000, with 
crix kudos helping. Stays. Last 
week, “Man Alone” (Rep), $6,500. 

Dupont (Lopert) (372; 75-$1.10) 
—‘‘Summertime” (UA) (7th wk), 
Steady $4.000 for third consecu. 
tive week. Holds. 

Keith’s (RKO) (1,939: 75-$1.25)—. 
“To Hell and Back” (U) (2d wk), 
Big $20,000 after $26,000. Holds 
on. 

Metropolitan (SW) (1.200: 75-$1) 
—‘“Tilegal”. (WB). Fairish $6.000. 
Last week, “McConnell Story” 
(WB) (2d wk), $5,500 in 6 days. 

Palace (Loew) (2,360: 70-95)— 
“Gentlemen Marry’ Brunettes” 
(UA). Okay $14,500, but not up to 
hopes. Last week, “Left Hand of 
God” (20th) (2d wk), $13.000. 

Playhouse (Lopert) (435; 75- 
$1.10)—“‘Bar Sinister’ (M-G) (2d 
wk). Sad $3,200 after $4.000 last 
week. This couldn’t get off ground 





despite almost daily plugs from 
drama crix. 

Trans-Lux (T-L) (670: 70-$1)— 
“I Am Camera” (DCA) (2d _ wk). 


Sock at $10,500 after $10,000 last 
week. Continues. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama Holiday” (Indie) (2d 
wk). Smash $24,000, ahead of open- 
ing stanza’s big $22,000. Stays on. 


‘Hunter’ Fast $10,000 In 
Frisco; ‘Hell’ Boff 176, 
‘Trial’ Hot 146 in 2d 


San Francisco, Oct. 11. 

_Despite a plethora of holdovers, 
biz is holding up well. Some of 
newcomers are not too hot. “Ille- 
gal” is only fair at Paramount 
paired with “Girl Rush.” “Night of 
Hunter” looms nice at United 
Artists while “Footsteps in Fog’ 
is good at St. Francis. “To Hell 
and Back’”’ still is standout with a 
great second stanza at Golden Gate. 


Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 








“Bowery To Bagdad” (AA) (2d wk). 
Great $17,000. Last week, $27.500. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Tall Men” (20th) (2d wk). Oke 
$15.000. Last week, $26.500. ‘ 
Warfield (Loew) (2.656: 65-90)— 
“Trial” (M-G) (2d wk). Fast $14,- 
000 or near. Last week, $18.500. 
Paramount (Par) (2,646; 90-$1)— 
“Tilegal” (WB) and “Girl Rush” 
(Par). Fair $12,000. Last week, 
“Ulysses” (Par) and “Tanga-Tika” 
(Indie) (2d wk), $10,000 in 6 days. 
St. Francis (Par) (1,400: $1-$1.25) 
—‘Footsteps In Fog” (Col). Good 
$11,000. Last week, “To Catch 
Thiet” (Par) (5th wk), $9,000. 
Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cin- 
erama Holiday” (Indie) (10th wk). 
Smash $25,000. Last week, $26,200. 
United Artists (No. Coast) (1.207; 





Orpheum (‘Loew’s) (1,450; 50-| 70-$1)—‘‘Night of Hunter” (UA) 
85) — “Gentlemen . Marry Bru-|and “Break To Freedom” (M-G). 
nettes”’ (UA) and “You Know | Nice $10,000 or better. Last week, 
What Sailors Are’ (UA) (m.o.).| “Summertime” (UA) (2d wk), $8,- 
Neat $7,000. Last week, “Desert | 700. 

Sands” (UA) and “Stranger On | Stagedoor (A-R) (400; $1-$1.25) 
Horseback” (UA), $6,500. 


|—"Virgin Queen” (20th) (4th wk). 
; Oke $2,700. Last week, $3,000. 
| Larkin (Rosener) (400; $1) — 
|“Maddalena” (Indie) (4th wk). 
Good $2,300. Last week, $2,700. 
Clay (Rosener) (400; $1)—‘‘Holi- 
| day for Henrietta” (Indie) (2d wk). 
Fair $2,000. Last week, $2.800. 
Vogue (S. F. Theatres) (377; $1) 
'—‘Wages of Fear’ (Indie) (8th 
'wk). Big $2,000. Last week, $2.800. 
Bridge (Reade-Schwarz) (396; 
$1.25-$1.50).—“I Am A Camera 
(DCA) (5th wk). Eancy $3,500. 
week, $5,500. ; 
Rio (Schwarz) (397; $1)—‘‘Lime- 
llight’” (UA) and “Lili’? ‘(M-G) 
issues). Good $3,000. Last week, 
(Indie), $1,800. 


| Last 


| 


(ree 


i ‘‘Kamishia” 
‘ id i 
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VARIETY 


PICTURE GROSSES 


1] 





11.0.5 Hobble Chi Biz; 


Hand Socko 


37,500, ‘Svengali Fair 156, ‘Gold’ 
Bright 196, Ulysses’ Big 156, 2d 


Chicago, Oct. 11. 

With most Loop situations play- | 
+> holdovers, biz here is generaliy 

- this round with a few excep- 
ons. “Left Hand of God” shou!d 
grab a smash $37,500 in first week 
+ the Woods. “King’s Thiet” and 
“Svengali” combo looks fair $15,- 
000 opening round at the McVick- 
ers. “Seven Cities of Gold” and 
“tI]egal’ combo looks like fat $19,- 
090 at the Roosevelt. 

“Blood Alley” with Julius La- 
2osa topping the stageshow looks 
so-so in second round at the Chi- 
cago. “Ulysses” continues sock in | 
second at the Grand. “African | 
Lion” is still roaring in the second 
Loop session. 

“Private War of Major Benson” 
stays tall in second Esquire round. 
“Gentlemen Marry Brunettes’ is 
wearying in third round at the 
Oriental. “To Catch A_ Thief” 
looms fair at United Artists in fifth 
week. 

“Mister Roberts” is levelling off 
in eighth week at the State-Lake 
while “Cinerama Holiday” stays | 
hefty in 17th week at the Palace. 

Estimates for This Week 


Carnegie (Telem’t) (480; 95) — 
“Tales of Hoffman” (Indie) (reis- | 
sue) (2d wk). Oke $3,400. Last 
week, $4,200. 

Chicago (B&K) (3,900; 98-$1.50) | 
—‘Blood Alley” (WB) with Julius | 
LaRosa helming vaude (2d wk). So- | 
so $38,000. Last week, $50,000. 


Esquire (H&E Balaban) (1,400; | 
85-S1'\—"*Private War Major Ben-| 
son” (U) (2d wk). Tall $8,500. Last | 
week, $11,000. | 

Grand (Nomikos) (1,200; 98-$1)— | 
“Ulysses” (Par) (2d wk). 


Big $15,- | 
009. Last week. $24,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“African Lion” (BV) (2d wk). Lofty 
$16.000. Last week, $20,000. 

Monroe (Indie) (1,000; 67-87) —- 
“Scarlet Coat’ (M-G) and “Bar 
Sinister” (M-G) (2d wk). Light 
$4.500. Last week, $9,000. 

MeVickers (JL&S) (2.200; 65- 
$1.25)—“King’s Thief’ (M-G) and 
“Svengali” (M-G). Fair $15,000. 
Last week, “The Cobweb” (M-G) 
(2d wk), $18,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘“Gentlemen Marry Brunettes” 
(UA) (3d wk). Fair $16,500. Last 
week, $28,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—"Cinerama Holiday” (Indie) (17th 
wk). Nifty $42,600. Last week, 
$43.000. 

Roosevelt (B&K) (1,400: 65-98)— 
“Seven Cities of Gold” (20th) and 
“Illegal” (WB). Fat $19,000. Last 
week, “‘Far Horizons” (Par) and 
“Hell's Island” (Par) (2d. wk), 
$9.500. 

State-Lake (B&K) (2,400; 65-98) 
—‘Mister Roberts” (WB) (8th wk). 
Sturdy $21,000. Last week, $25,500. 

Surf (H&E Balaban) (685; 95)— 
“Man Who Loved Redheads” (UA) 
(2d wk). Lofty $4,800. Last week, 
$5.600. 

United Artists (B&K) (1,700; 65- | 
98\—“To Catch Thief’ (Par) (5th 
wk). Fair $14,000. Last week, 
$16.000. 

Woods (Essaness) (1,206: 98- 
$1.25)—"Left Hand of God” (20th). 
Torrid $37,500). Last week, “‘The 
Shrike” (U) (5th wk), $15,500. 

World (Indie) (697; 98)—‘‘Red 
Shoes” (Indie) (reissue) (5th wk). 
Slowing to $3,000. Last week, 
$3,500. 


‘Ulysses’ Fat $9,000 In 
Prov.; ‘Command’ 106 
‘Hell’ Whopping 116, 2d 


" Providence, Oct. 11. 

The State’s “Last Command” is 
eading the current pack here but 
Ils Just okay. Strand, with “Ulys- 
Ses," is rated big. Also showing 
Strength in their second weeks are 
Majestic’s “Blood Alley” and RKO 
Albee’s “To Hell and Back.” Latter 
IS Standout in town. 

Estimates for This Week 
Albee (RKO) (2,200; 50-75)— 
To Hell and Back” (U) (2d wk), 
Smash $11,000 or over. First sesh 
Was $14,000. 

P Majestic (Fay) (2,200; 65-85)— 
2lood Alley” (WB) (2d wk). Nice 
$10,006 after $13,000 in first. 
u, State (Loew) (3,200; 50-75)— 
ast Command” (Rep) and “Head- 
‘ne Hunters” (Rep)..Oke $10,000. 
Ba week, “Gentlemen Marry 
‘i inettes (UA) and “You Know 
lat Sailors Are” (UA), $13,500. 
_ Strand (Silverman) (2,200; 50-75) 
L Ulysses” (Par), Big $9,000. 
ar week, “Unconquered” (Par) 
Clssue), $5,000. | 














+ 


| and 
| being left far behind. Otherwise 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e, 
without usual tax.  Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘Men’ Tall $17,000, 
Mpls.; ‘Trial’ 106 


Minneapolis, Oct. 11. 

Such sturdy newcomers as “The 
Tall Men” and “‘Triai” are enliven- 
ing the Loop to a greater extent 
than in most recent _ sessions. 
Helped by fine bally both’ are 
socko at boxoffice. Another pair | 
of fresh entries, “Night of Hunter” 
“Seven Cities of Gold,” are 











it’s the 12th week for “Cinerama 
Holiday” and second for “The 
Shrike,” ‘‘We’re No Angels” and | 
“T Am a Camera,” all still good. | 
Cold weather is real turnstile 
grease. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65) — ‘“‘Cinerama Holiday” (In- 
die) (12th wk). Saturday morning 
student matinees with entire 
house scaled at $1 are sellouts. 
Brisk $17,000. Last week, $18,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Trial” (M-G). A tremendous sell- 
ing job done on this one. Smash 
$10,000. Last week, “King’s 
Thief” (M-G) and fight pix (2d wk), 
$2,000 in 4 days. 

Lyric (Par) (1,000; 85-$1)— 
“We're No Angels” (Par) (m.o.). 
Nice $5,000. Last week, ‘“‘Wichita”’ 
(AA) (2d wk), $4,000 in 6 days. 

Radio City (Par (4,100; 85-$1)— 
“Tall Men” (20th). Marquee names 
and top selling job bringing ’em. 
Very big $17,000. Last week, “Al- 
ways Fair Weather” (M-G), $8,500. 

RKO-Orpheum (RKO) _ (2,800; 
75-$1)—“Night of Hunter” (UA). 
Mild $7,000 despite crix praise 
“The Shrike” (UA), $10,500. 

RKO-Pan (RKO) (1,600; 75-$1)— 
“The Shrike” (UA) (m.o.). Satisfac- 
tory $5,000. Last week, “‘Great Ad- 
venture” (Indie) and “Santa Fe 
Passage” (Rep), $4,500 at 65c-85c. 

State (Par) (2,300; 85-$1)— 
“Seven Cities of Gold” (20th). 
Light $5,500. Last week, ‘‘We’re 
No Angels” (Par), $10,500. 

World (Mann) (400; 75-$1.20)— 
“TIT Am a Camera” (DCA) (2d wk). 
Sturdy $5,700. Last week, $6,800. 


‘Alley’ Oke $11,000, Ace 
New Cincy Pic; ‘Benson’ 


936, Men’ Wow 136, 2d 


Cincinnati, Oct. 11. 





!'week, “To Catch Thief” (Par) 











Two new bills are not helping) 
much this round to boost the over- 
all total for downtown houses. 
“Blood Alley,” in the big Albee, 





shapes passably okay. “Private War 
Major Benson” at the Palace is 
barely good. ‘‘Tall Men” holds top 
spot for second week at Keith's | 
with a sock take. College and high | 
school football blamed by exhibs |! 


‘for dip in juve trade on weekends. 


Estimates for This Week 
Albee (RKO) (3,100; 75-$1.10)— 
“Blood Alley” (WB). Favorable 
$11,000. Last week, “The Shrike” 
(U), $10.500. 

Capitol (Ohio Cinema _ Corp.) | 
(1,376; $1.20-$2.65) — “Cinerama | 
Holiday” (Indie) (16th wk). May- 
be $25,000, hotsy, after last week’s | 


| $21,500 letdown. 


Grand (RKO) (1,400; 75-$1)— 
“Johnny Stool Piegon” (U) and, 
“Kiss Blood Off My Hands” (U) | 
(reissues). Swell $8,000. Last week, | 
“Naked Amazon” (Indie) and 
“Santa Fe Passage” (Rep), $7,500. | 

Keith’s (Shor) (1,500; 75-$1.25)— | 
“The Tall Men” (20th) (2d wk). | 
Lofty $13,000 after $19,200 bow. | 
Holds. 

Palace (RKO) (2,600; 75-$1)—)| 
“Private War Major Benson” (U). | 
Good $9,500 or over. 
“Ulysses” (Par), $10,500, 


i} sock trade 


| Stanza 


Last Ww eek, | 


‘MEN’ VIRILE $15,000, 
PORT; ‘HELL’ BIG 136, 2D 


Portland, Ore., Oct. 1. 

The boxoffice, which has been 
on the skids in recent weeks, is 
not being helped much by the new 
fare this round. However, “Tall 
Men” shapes stout at the Fox. 
“Bar Sinister” is a terrific dis- 
appoiniment at the Broadway. “To 
Hell and Back,” only’ hotdover, 
still is socko in second at the Lib- 
erty. “Blood Alley” is no great 
shakes at Orpheum nor is “Gen- 
tiemen Marry Brunettes” getting 
any place at Paramount. 

Estiznates for This Week 

Broadway (Parker) (1,820; 
$1.25)—"Bar Sinister” (M-G) and 
“King’s Thief” (M-G). Drab $5.- 
000. Last week, “A Man Alone” 
(Rep) and “Tabor The Great” 
(Rep), $5,200. 

Fox (Evergreen (1,536; $1-$1.25) 
— ‘Tall Men” (20th). Stout $15,- 
000. Last week, “Left Hand Of 
God” (20th) and “Pearl South Pa- 
cific’ (RKO) (3d wk), $7,200. 

Guild (Indie) (400; $1)—‘Pick- 
wick Papers” (Indie). Neat $3,000. 
Last week, ‘‘Court Martial’ (Indie), 
$1,300. 

Liberty (Hamrick (1,875; 90- 
$1.25)—"To Hell and Back’ (U) 
and “Scarlet Coat” (M-G) (2d wk). 
Great $13,000 or close. Last week, 
$16,000. 

Orpheum (Evergreen) 1,600; $1- 
$1.25)—“‘Blood Alley” WB) and 
“End of Affair” (Col). Disappoint- 
ing $7,500. Last week, “Seven 


90- 


Cittes of Gold” (20) and ‘“‘Duel on 


Mississippi” (Col), $7,000. 

Paramount (Port-Par) (3.400; 90- 
$1.25) — “Gentlemen Marry Bru- 
nettes’ (UA) and “Girl Rush” 
(Par). NSG $9,000 or under. nt 
(3d 
wk), $8,600. 


‘Men’ Potent 156, 
Balto.; ‘Hell 106, 3 


Baltimore, Oct. 11. 


“The Tall Men” is the smash 
new grosser here this week at the 
New. “Gentlemen Marry 
ettes” is also’ healthy at Century. 
Third round of *‘To Hell And Back” 
shapes socko at the Town. 
legal’ is drab at the Stanley. Re- 
maining list of holdovers are strict- 
ly moderate grossers. 

Estimates for This Week 


Century (Loew-UA) (3,000; 25- 
65-95)—"“‘Gentlemen Marry’ Bru- 
nettes” (UA). Starts second week 





today (Tues.) after brisk $8,500 | 


opener. 

Film Centre (Rappaport) (960; 
50-$1)—“‘Summertime” (UA) (5th 
wk). Solid $4,000 following $5,000 
in fourth. 

Hippodrome (Rappaport) (2.100; 
35-$1.25)—“To Catch Thief” (Par) 
(4th wk). Holding nicely at $7,500 
after $10,000 in .-third. 

Keith’s (Fruchtman) 
$1)\—‘“‘Ulysses” (ParJ 


(2.400; 25- 
(3d wk). 


Modest $6,500 after $8,000 in sec- | 


ond. 


Little (Rappaport) (310; 50-$1)— | 


“Night Of Hunter” (UA‘-+5th wk). 
Okay $2,500 following $3,000 tor 
fourth. 

New (Fruchtman) 
—‘Tall Men” (20th). Staunch $15,- 
000. Last week, “3 Coins In Foun- 
tain” (20th) (reissue), $4,000. 

Playhouse (Schwaber) (320; 50- 
$1)—“‘We'’re No Angels” (Par) (6th 
wk). Mild $2,500. Last 
same. 

Stanley (WB) (3,200; 35-80-$1.25) 
—‘‘Illegal” (WB). Dull $6,000. Last 
week, “McConnell Story” (WB) (2d 
wk), $5,000. 

Town (Rappaport) (1,400: 
$1.25)—“To Hell And Back” (U) 
(83d wk). Fast $10,000 following 
$14,000 for second. 


‘MEN’ GREAT $30,000, 
CLEVE.; ‘HELL’ 186, 2D 


Cleveland, Oct. 11. 

Highest man on current firstrun 
totem pole is “Tall Men,’ doing 
for Hipp. 
moderate at the 
“Trial” is rated fair in second 
at State. “To Catch Thiet” 
on eighth round downtown at the 
Ohio retains stamina. Stand out 
holdover is “To Hell and Back,” 
still smash for Palace in second 
week. 

Estimates for This Week 

Allen ‘(S-W) (3,000; 70-$1) 
“Warriors” (AA). Moderate $9,500. 
Last week, “Bloody Alley” (WB), 
$14,000. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Tall Men” (20th). Mighty $30,000 
Last week, “Seven Cities of Gold” 
(Z0th) (8 days), $7,500. 

Lower Mall (Community) (585; 
70-90)—"I Am a Camera” (DCA) 

(Continued on page 24) 





shapes Allen. 


Brun- | 


“Th | 


(1,600; 35-$1) | 


week, | 


35- | 


“Warriors” | 


ee 


B way Uneven: ‘Hours’ Clocks Fast 


3G, ‘Alley’ Bright 476, ‘Gold’ 286, 


Broadway firstrun 
as dull as the stock 
the past weekend saw 
visitors from 
Thanksgiving 


business w 
market until 
an intlux of 
Canada on their 
Day holiday, ob- 
served Monday (10), Firstrun 
| houses with weeks taking in to- 
day’s Columbus Day biz naturaily 
are faring better than those finish- 
ing out their sessions” earlier. 
Steady rains on several days hurt. 

“Desperate Hours” shapes as one 
of standout newcomers, with a 
sock $37,000 probable for opening 
week at the Criterion. “Blood <Al- 
ley” likewise is fine with $47,000 
likely for initial stanza at the Para- 
mount. 

“Bengazi” with vaudeville 
heading for a trim $24,000 at the 
Palace. “Seven Cities of Gold,” 
also new, shapes lightweight $23.- 
000 opening session at the Roxy 
“One Step to Eternity” hit a good 
$7,500 opening frame at the Paris 

“To Hell and Back” continues 
, Sturdy with $35.000 in sight for 
current (3d) week at the Capitol. 
“Cinerama Holiday” pushed to 
great $41,000 in its 35th round at 
the Warner Theatre, where it is 
now in its 36th week. 

“Always Fair Weather” with 
stageshow was particularily helped 
by the Canadian visitors and Co- 
lumbus Day holiday prospects, with 
a fine $140,000 likely in fourth and 
final weeks at the Music Hali. 
“Trial” preems at the Halli tomor- 
row (Thurs.). 
| Second week of “McConnell 
Story” looks like modest $14.050 
at the Astor while “Night of Hun- 
| ter” also is mild at $13,000 in sec- 
ond at the Mayfair. “African Lion” 
continued big with $8,200 for 
fourth Normandie week. 

“My Sister Eileen” looms some- 
what better with a good $15,000 in 
| sight for“third stanza at the Vic- 
| toria. “‘Ulysses” was sturdy $13,000 
,in its eight frame at the Globe. 
| “Tall Men” opened nicely yester- 
day (Tues.) at the State, after a 
|'solid run for “Phenix City Story” 
| of five weeks plus four days. 
| “Oklahoma,” initial pic using the 
| Todd-AO process, opens to the 
| public tomorrow (Thurs.) at 
revamped Rivoli on two-a-day 
|on Saturday-Sunday),  reserved- 


_ 


IS 


» 
') 


| seat policy. It is being given a ben- | 


efit showing tonight. 

Estimates for This Week 
Astor (City Inv.) (1,300; 75-$1.75) 
|— “McConnell Story” (WB) (2d 
wk). First holdover session ending 
'today (Wed.) looks like modest 
$14,000 or less after $19,500 open- 
}ing week. Holds on. 

Little Carnegie (LL. Carnegie) 
| (550; $1.25-$1.80)—“I Am Camera” 
|(DCA) (10th wk). Ninth week 
| ended Sunday (9) was hefty $7,500 
| after $7,000 for eighth session. 

Baronet (Reade) (430; 90-$1.55) 
—‘‘Philadelphia Story” (M-G) (re- 
(2d wk). Current round 
winding up tomorrow (Thurs 
‘looks to hit great $6,300 after 
shiash $8,000 opening week. Stays 
on indef, naturally. 

Capitol (Loew's) (4.820; 85-$2.20) 
— ‘To Hell and Back” (U) (3d wk). 
| This round ending today (Wed.) is 
‘heading for fancy $35,000 after 
$38,000 for second week. Continues. 
| Criterion (Moss) (1,700; 75-$2.20) 
— ‘Desperate Hours” (Par). This 
looks to soar to big $37,000 or close 
jin opening stanza ending today 
(Wed.). In ahead, “Never Too 
| Young” (Par) (6th wk-6 days), |! 
$8,000. 

Fine Arts (Davis) (468; 90-$1.80 
—‘“Sheep Has Five Legs” (Indie 
(10th wk). Ninth frame ended 
| Monday (10) was sturdy $10,000 
after $11,000 for eighth week 
| Stays on indef. 

Globe (Brandt) (1,500; 
--- “Ulysses” (Par) (9th wk). 
week finished last night 
held with sturdy $13,000 after 
$13,500 in seventh round. Stays 
on, With “Illegal” (WB) due to open 
in about three weeks. 

Guild (Guild) (450; 
“Gate of Hell” (Indie) (44th wk 
The 43d round ended Monday ‘10 
looks to reach splendid $6,500 atte 
$7,000 for 42d week. Continues 
indet. 

Mayfair (Brandt) (1,736; 79-$1.80 
—“‘*Night of Hunter” (UA) (2d wk 
First holdover session ending today 

Wed likely will reach modest 
$13,000 after $19,000 opening 
week. 

Normandie (Trans-Lux?) (592; 95- 
$1.80)—‘African Lion” ‘BY Sth 
wk). Fourth stanza ended yesterdas 
(Tues.) hit big $8,200 atter $10,00U 
in third week 

Palace (RKO) (1,700; 50-$1.60 
“Bengazi” (RKO) with vaudeville. 
Week winding up tomorrow 
i(Thurs.) shapes to get fast $24,000 | 


| issue) 


70-$1.50 
Eighth 
(Tues 


$1-$1.75) 


‘Bengazt-Vande 24¢ 


| days), 


the | 


| (DCA) 


, Weather’ 1406 4th 


or near. Last week, “Naked Street” 

\) and vaude, $23,500. 

Psramount (AB-Par) (3,664: $1- 
S2'—"“Blood Alley” (WB) (2d wk). 
Climbing to fine $47,000 in first 
Stanza ended last night (Tues.). 
Continues. In ahead, “Yo Catch 
‘Th.ef’ (Par) (9th wk-6 days), $27.- 
COO but finishing a highly suecess+« 
ful ljongrun here. , 

Paris (Pathe Cinema) (568: 90- 
51.60) — “One Step To Eternity” 
Elits) (2d wk). Opening week 
finished Friday (79 hit okay $7,506 
with second week so far holding 
forty well. “Trouble With Harry” 
‘War) is due in Oct. 17 after invita- 
tonal preem the night of Oct. 16. 

Radio City Musie Hall (Ro-kefel. 
le (6,200: 95-$2.75) “Always 
Weather” (M-G) with stage 
(4th-final wk). Current 
en finishing today (Wed.) 

fine $140,000 or near. Thire 

ck was $128,000, a bit below 

hopes. “Trial” (M-G) opens tomor- 

ro Thurs.). Final stanza bene- 

fitted especially from Dominion’s 

ibanksgiving Day and Columbus 
Dav holidays. 

Rivoli (UAT) (1,592; $1.50-$3.50) 
~- “Oklahoma” (Magna). Opens to 
public tomorrow (Thurs.) after 
benetit show tonight (Wed.). Invi- 
tation show for Todd-AO procesa 
p-oduction for show biz reps Mon- 
day (10) night and an “Oklahoma 
Night” for VIP’s and government 
o.fivials (by invitation only) last 
might (Tues.). 

Pexy (Nat’l. 
$2.40)\—"“Seven Cities 
(20th). First round finishing to- 
morrow (Tnurs.) is heading for 
light $28,000 low here for some 
time. Holding. In ahead. “Left 
tiand of God” (20th) (2d wk-8 
only $41,500 although pre- 
view of “Gold” on Tuesday (4) 
night and allday preview of same 
pic Thursday (6), helped. “Girl in 
Red Velvet Swing” (20th) is set to 
preem next week, exact date still 
being indefinite. 

State (Loew's) (3,450; 78-$1.75)— 
“The Tall Men” (20th). Opened 
| yesterday (Tues.) In ahead, “Phen- 
}ix City Story” (AA) (6th wk-4 
| days), off to $9,500, including pre- 
view of “Tall Men” on final day 
'(Mon.). Fifth full week was $15.,- 
500. Had a very profitabie run 
nere. 

Sutton (R&B) (561; $1-$1.80)— 
|“Mariy” (UA) (27th wk). The 26th 
session ended Sunday (9) held with 
fancy $9,600 after $10,100 in 25th 
week. Stays on indef. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50) — “Svengali” (M-G) (3d 
wk. Second frame winding Friday 
(7) held with okay $5,000 after 
$9,000 for opening week. “Frisky” 
due in here next but date 


1” E 
‘ l 
OW 


looks 


TR) 


(9,01702 65- 
of Gold” 


not set. 

Victoria (City Inv.) (1,060; 
$1.75) —“‘Sister Eileen’ (Col) (3d 
wk). Current stanza finishing up 
today (Wed.) probably will hit good 
$15,000 after $14,000, over hopes, 
in second. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerama Holiday” 
(Indie) (36th wk). The 35th ses- 
sion’ ended Saturday (8) was 
smash $41,000 after $40,800 in 
34th week. Stays on indefinitely, 
with extra matinee Oct. 12 helping 
current round. 


Rain Ups Hub; ‘Ulysses’ 
Lofty 306, ‘Brunettes’ 
Big 316, ‘Hell’ 126, 4th 


Oct. 11. 
Three days of rain and new 
product is booming biz all along 
line here this frame. Holdovers are 
perking. Best newcomer is “Ulys- 
ses” at Metropolitan with a lofty 
take “Gentlemen Marry Brun- 
ettes” at State and Orpheum 
shapes lively. “Cinerama Holiday,” 
a sellout, is leading the holdovers. 
‘Blood Alley” in second frame at 
Paramount and Fenway looms 
“To Heil and Back” held for 
fourth frame at the 
and still is sturdy. 
Estimates for This Week 
Astor (B&Q) (1,500; yee 
‘To Catch Thief” (Par) (7th wk). 
Okay $9,000. Last week, $8,000 
seacon Hill (Beacon Hill 678; 
74-$1.25)—“Game of Love” (Indie 
lith wk). Big $9,000. Heading 
alltime money record her 
week, $9.560 hypoed by preview. 
“One Summer Happiness” (Ind 
Oct. 5. 
Cinerama 


50- 





Boston, 


oKay. 
a surprise 
femorial, 


75-$1.25 


P! od Cc 
-"Cine- 
7th wk). 


scll- 


(Cinerama - 
tions (1,354; $1.25-$2.85 
rama Holiday” (indie 

Whopping $30,000; weekend 
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‘“‘GENTLEMEN 
MARRY BRUNETTES” 


‘“*YOU’RE DRIVING 
ME CRAZY’’ 


“MISS ANNABELLE LEE”’ 


“HAVE YOU 
MET MISS JONES?” 


“MY FUNNY VALENTINE”’ 
“IVE GOT FIVE DOLLARS” 


‘‘| WANNA BE 
LOVED BY YOU”’ 


“AIN'T MISBEHAVIN’” 
“DADDY” 
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Major Banking Squeeze Vs. British 
Indie Prods. May Cut Their Activity 


By HAROLD MYERS © 
London, Oct. 11. 

A major banking squeeze is now 

being operated against independ- 

ent British producers who normal- 





Lewin, Walerstein In 
Mexican Co. Prod. Deal 


Mexico City, Oct. 4. 





ly operate on medium budgets. As| Albert Lewin, ex-Metro exec, 
; i of RO ONE I Des directing independently, has | 
a result of a severe Ugntening-UP | announced his association with | 


of cash advances, several of them 
fear they may not be able to con- | duction deal on his 
tinue in active biz unless they can|“The Living Idol.” Shooting is 
raise the necessary coin from pri-| scheduled to start in November. 
vate sources. Film wil lbe done here at Churu- 

The introduction of the squeeze busco Studios and on locations in 
is a direct sequel to the recent anti- Chichenitza and Uxmal with Lewin 
inflationary measures advocated by | megging. Cast includes 
the Chancellor of the Exchequer, | Robertson Justice, English charac- 
R. A. Butler, who in recent r:vnths|ter actor; Steve Forrest, 
has increased the bank rate and. contractee, and Julian Soler, Mex- 
urged banking houses to restrict | ican actor-director. 


Gregario Walerstein in a cCo-pro- 


latest script, 


advances of loan capital. They| Ed Fitzgerald, local set designer, | 
have been told by the Treasury | has been upped to aid Lewin as 
that their main objective for the | associate producer. Pic deals with 
next 12 months or so should be} recent archaeological discoveries 
towards the limitation of over-| in Yucatan Peninsula area and will 
drafts. be distributed by Metro. 





The new bank policy so far has | 
not affected applications by major | 
British producers who are solely 


er gal A Mig Macias German Gr oschen 
2 
Plan Into Discard 


seriousiy upset the plans of Brit- 

ish film-makers whose activities 

are restricted to the modest second 

feature with a budget of around 

— . . ; Bonn, Oct. 4. 

The squeeze is mainly operating a 

against the middle-of-the-road pro- Groschen 
ducer who has been making first 
or co-features at a production cost! Eady Plan and which had aimed 
of about $100,000. These procue- | p¢ levying a special boxoffice | 


ers now find that even when they j 
charge of one Groschen (about | 


The German 





obtain distribution coniracts from) 4, ; a 2 
reputable companies, that the < 20), has apparently fallen dead 
banks are refusing to discount of its own weightiness. It would 


them for the customary 70° ad- | have been used to aid German pix | 
vance. In most cases, subject to | Production. The German exhibit- | 
script approval, they are still able ors, who would have had to agree | 
to get their basic 30° end money | to levy this extra charge, came out 
from the National Film Finance | 0Pe@ly against it. Also, there was | 
Corp., the state-run bankitg  or- no complete agreement between 
ganization for British production. | = tigen rs a 

ae : ; | rais str R 

The NFFC, however. is without | inhale © distribute 


the funds to make more substan-| ‘Since the system of government | 
tial advances and, as a result, sev- | Subsidizing is due to end soon, the 
eral of the smaller companies have | big problem of what sort of 
been brought to a standstill. They | imancing of German films, how 
have no prospect of getting back much money and to whom it should | 
into production unless they have | be granted, is now under consid- 
adequate resources of their own or | €Tation by Bonn officials. 

are able to persuade friends and The Ministry of Economics has 
associates to make the necessary | asked Dr. Johannes Semmler, who 
advances to them. | Was one of the backers of the 
| doomed Groschen Plan, to investi- 
{| gate German productions of the 
| last five years in order to estab- 
| lish what the actual losses have 


Fresh Warning Against 
Violence, Sadism in Pix mooted, One elkcal guiniea nun 
Issued by Brit. Censor | towever. that it is nearly impos- 


Semmler to track 
London, Oct. 4. | down actual returns on produc- 
A renewed warning against signs tions during this period since near- 
of excessive violence, cruelty and | ly 50% of the people who pro- 
sadism on the screen is made by | @uced films at the beginning of 
Arthur T, L. Watkins. secretary of | that era are no longer in the busi- 
the British Board of Film Censors. | "€SS. An overall profit and loss 
He reports that despite warnings | Sheet of the five years would thus 
of recent years to British and| include many companics who are 
American producers, that in the| 20 longer part of the German film 
first seven months of this year, | dustry, and could easily give an 
624 cuts, either major or minor, | €™’neous picture of what is need- 
have been made in the 389 films| €4 for government aid. 
examined. Of these, 275 were} 
necessary to remove” excessive! resulted in a 
viclence or cruelty. | producers and distributors, who 
Writing in the Cine Technician, | 4" exploring, with the help of the 
the official journal of ACT, the| German government, the possibil- 
BBFC topper points out that 44° | lly of a reduction in turnover and 
of the slashes currently being made | 4Musement taxes. They are asking 
ky the Censor Board came under; the federal republic to intervene 
the category of violence. Therefore, | 19 their behalf with the various 
there have been 275 instances in| States of Germany and seek some 





tl e past seven months in “ hich | method of unify ing taxes since j 
clear warnings have been disre- these are levied by the individual 
garded. States and differ in each one. 


Although recognizing the incon- 
venience and extra work involved 
in complying with the cuts, Wat- 
kins insists that none of these con- 
sicerations will cause the board to 
abate this policy “by one jot.” 

Basis of the censor objections, 
Watkins points out, is the gratui- 
tious introduction of violence and | Success at the boxoffice would ben- 
beutality into a pie beyond the| @fit most by having larger total 
legitimate needs of the storv. He | reductions in taxes while less suc- 
contends that only those who have | cessful pictures would have a low- 
the “mentality which believes that | €T total reduction. Many feel this 
an overdose 


Any reduction in amusement and 
turnover taxes would offset their 
financial problems. Some produ- 
cers and distriutovs feel this would 
be a fdir, effective manner for the 
German government to aid them 
in recouping their film invest- 


of sadism is what the| Would contribute to the competi- | 
public wants” will quarrel with| tive spirit of the film industry, 
this ruling. There are. however.| rather than giving individual aid 
too many such producers still in| in the form of subsidies or guaran- 
the business although they are in| tees as the government was for- 
a minority. merly doing. Since the government 
The British censor recalls his) had the power to decide what films 
first warning to producers on both would be given its aid, the obvious 
es of the Atlantic was in 1948. benefit of a lowered tax would be 
By November of 1949, it was ciear that the films with more pull at 
e response had not been the boxoffice ‘instead of more or 
snd further represen- less judging by the yovernment) 

ns ere made, ,Weuld run into the black, 


James | 


Metro | 


Plan, | (1) after doing good biz. 
which was somewhat like England’s| tion. not on so grand a scale as 


‘usual, also featured pianist Sem- | 


Glenn Melvyn, starring English 
actor-comedian Arthur Askey, 
| winds up Saturday (8) after a 


| James Brennan revue, ‘Pick of the | 
| Pack,” at 


The failure of the plan also has | 
new move by the) 


ments. The films having the largest ! 


Formby Goes Legit 


Blackpool, Eng., Oct. 11. 

| George Formby, English come- 
dian who recently trekked to Can- 
ada for a vaude tour, is back’ on 
the legit stage in the comedy “Too 
/Young to Marry.” Play 
, touring provincial dates. 

He is skedded to open in panto- 
mime for Howard & Wyndham at 


the Roval Court Theatre, Liver- 
pool. Comedian is also mulling 
'a return charity tour of South 


| Africa with a vaude unit. 
* 


Blackpool Vaude 


Season Nears End 


Blackpool, Oct. 4. 

The 1955 holiday season of live 
vaude shows and revues is nearing 
/an end, with a majority of produc- 
|tions either winding or about to 
fold. Managements have raked in 
‘another crop of top coin, with 
| most theatres playing to excellent 
| business. The No. 1. offering, 
|George & Alfred _ Black’s 
| Show of 1955,” starring Jewel & 
Warriss and Alma Cogan, will 
i}close this weekend (8) after a 
healthy season. Show has garnered 
/ warm praise from both local and 
| London crix. Earthquake spectacle 
'was a highlight of this lavish pro- 
| duction. 
| George & Alfred Black’s No. 2 
| Blackpool show, “Sing a Happy 
Song,” starring English singer 
| David Whitfield, folded Saturday 
Produc- 





| 


| 


prini and local comedian Bill Wad- 
dington. who will stay over at the 
Opera House for Christmas panto- 
mime, “Robinson Crusoe.” 

The Jack Hylton presentation of | 
the farce, “Love and Kisses,” by | 


lengthy twice-nightly run. The 
the Queen’s Theatre, 
will run for a few weeks yet. It 
has drawn near-capacity biz all 
season. 


is now! 


“Big | 








‘Yugoslav Nat'l Film 
Industry’s 10th Anni 


Belgrade, Oct. 4. 
anni of Yugoslav na- 
tional cinematography was_ ob- 
served here this year. In the 10 
vears, 50 feature films were pro- 
duced, nearly i0 times as many 
documentaries, about 100 educa- 
tional, six animated cartoons over 
400 weekly newsreels and the same 
number of other short production 
and advertising films. The total 
value of this 10-year program 1S 
around $1,300,000. At least half of 
this amount was covered by the 
government in the form of grants. 

In every one of six federal re- 
publics in Yugoslavia, there are 
well equipped studios. 
used by 15 different film produc- 


The 10th 


Ljubljana, Sarajevo, Skoplje and 
Budva (Montenegro). 


No Exclusive On 
Aussie Olympics 


Sydney, Oct. 4. 





reported, will not sell newsreel and 
television rights to any solo setup 
in Melbourne next year. Commit- 
tee is expected to okay only local 
major newsreels, such as Movietone 


ment of Information, newsreel unit 
to cover the Olympics on a world 
wide basis. 

It had been hinted that bids had 
been received by the committee 
from a Canadian outfit for solo 
rights covering a full-length fea- 
ture on the games together with 
exclusive tele rights. 


proach, together with a reported 
bid from England and Italy. Games’ 





The Pier Shows 
Other shows ending their sum- 


mer stints are Lawrence Wright’s | 


“On With the Show,” starring the 
Five Smith Brothers, on the North 
Pier, and “Let’s Have Fun,” with 
Morecambe & Wise, trumpeter 
Kenny Baker, the Kordites, and 
local comedian Ken Dodd, at the 
Central Pier. Early casualties were 
the Dickie Valentine Show, pre- 
sented at the Hippodrome cinema, 
which ran only eight weeks to poor 
biz, and the musical, “Zip Goes a 
Million,” at the Regal Theatre, 
South Pier. 
- Sunday concerts, starring lead- 
ing American acts, have done top 
trade all summer and into the fall. 
At the Opera House and Palace 
Theatres, Harold Fielding, London 
impresario, has staged two shows 
each Sunday for 22 weeks, enter- 
taining 10,000 patrons on every 
week. The Crew Cuts, newly in 
| from the U. S., topped the Fielding 
| bill at the Opera House last week, 
| along with British chirpers Eve 
Boswell and Kirk Stevens. 
| Visiting vaude acts fill the lay- 
out at the seafront Palace The- 
atre, a live vaudery with weekly 
change of program. The Three 
Arnauts, with their mime act, are 
recently in from France. The twice- 
daily Tower Circus also draws Ca- 
pacity biz. é 

The 23d annual display of the 
Blackpool Illuminations, running 
Sept. 9 to Oct. 24, hypoes show biz 
here over the final weeks. Over 
| $240,000 has been spent this fall. 


French Pix Wk. in Moscow 


Paris, Oct. 11. 
The French Film Week in Mos- 
cow will be Oct. 17-24, being the 
first major French offensive for 
tapping the Russian film market. 
Many top pix and government of- 











ficials will attend and seven Gal- 
lic pix will be shown. Opening 
i will be at the Dom Kino in Mos- 


cow with the world preem of “Les 


Grandes Manoeuvres.” A re- 
ciprocal Russian Film Week will 
be he!d here in November. 
French delegation will be com- 
posed of Jacques Flaud, head of 
Centre National De La_ Cine- 
matographie; Guy Desson, head of 
press, radio and Film Committee | 


ot National] 
Pjoqguin prexy of syndicat of 
Film Producers, and Rene Clair. 
Gerard Philipe, Danielle Darrieux 
jand Dany Robin, 


Assembly; Raoul 


footage 
35m and 16m as well as tv material, 
, according to present plans set by 
| Lewis Luxton, prexy in charge of 
the Melbourne Olympics. 

The Australian government 
hopes to have two tv stations oper- 
ating here in time to cover the 
Games. It would be Australia’s 
first introduction to tv. 

The newsreel units here are set- 
ting blueprints to have the Olympic 
coverage in cinémas and on tv in 
the U.S. and England within three 
days of being shot. Special fast 
planes will get the celluloid into 
the major centers that fast. 


Austrian Dubbing Ban 





Frankfurt, Oct. 4. 

MPEA officials, who recently re- 
turned from conferences in Vien- 
na, state that an amicable settle- 
|} ment has been reached with the 
Austrian government about its pro- 
posed discriminatory legislation. If 
this had been passed, it would have 
levied a high tariff on any films 
shown in Austria and dubbed out- 
side the country. 

This law would particularly have 
militated against U. S. product, 


showings in both Germany and 
Austria; it would have also affect- 
ed all other foreign 
dubbed in Germany for Austrian 
showings. While it would not have 
affected the German films, (they 
| are originally made 
man language which is also spo- 
ken in Austria and take no dub- 
| bing), it would have affected the 
stability of the German film in- 
dustry should it have forced the 
U. S. and other foreign countries 











to move their German-language | 
dubbing work from German stu- 
dios. 


Final details are now subject to 
| ratification between the U. S. and 
| Austria. 





} 

| 

| Koster to Film in Germany 
Frankfurt, Oct. 4. 

| Henry Koster, on a trip through 

|Germany with his wife, 

Peggy Moran, has announced that 

jhe will direct film for 20th-Fox in 

| Germany next year. The pie will 

| be shot in both German and Eng- 

lish versions, and will star an as- 

Lyetwunchosen German actress. 


The lots, 


ing companies, are here in Zagreb, | 


Olympic Games committee, it’s | 


and Cinesound, plus the Depart- | 


However, | 
the Olympic toppers nixed this ap- | 


will be pooled covering | 


Vs. U.S. Pix Adjusted | 


which is dubbed in Germany for | 


films being | 


in the Ger- | 


acivess | 


Italo Legit, Moribund in 1954-55 
Season, Shapes Up Stout 


This Fall 


Rome, Oct, 4. 

| The Italian legit theatre, de. 
'clared moribund by many follow. 
ing a sterile 1954-55 season, shows 
signs of a seasonal reawakening of 
more than usual strength. Posters 
are going up for a fall legit season 
which will see some of the best 
local companies back to act out a 
mixed diet of Italian classics as 
well as a good and larger-than-usy- 
al selection of imported novelties, 
| Along with the standards like Pj. 
| randello, Chechov, and Goldoni, 
| such new and fresh items as “The 
| Crucible,” ‘‘The Matchmaker,” “Cat 
, on Hot Tin Roof,” “Country Giri.” 
|“South,” “Teahouse of August 
| Moon,” “Born Yesterday and Gra- 
|hame Green’s “Power and_ the 
| Glory“ will receive local stagings. 

Once again, the Italo legit spot. 
| light will be on Rome and Milan 
in near-equal proportions, with 
other cities following in impor- 
tance, because of Italy’s touring 
repertory theatre structure. But 
most shows make a large percent- 
age of their net in Rome and Milan. 
Few of even the most successful 
wind up in the black on a national 
touring sked. 


Last season demonsirated that 
even the best companies in both 
legit and revue made a money 
showing only with the aid of gov- 
ernment subsidies, these being ac- 
corded per seasonal artistic con- 
tributions of each group. Cash 
dearth last year has brought about 
a major change in local angeling, 
Remigio Peone, long the top im- 
presario on the Italian scene, has 
almost completely abandoned this 
activity during the current season. 


‘Taking on the largest share in 
, this sector is Achille Trincs, who 
this year will guide the fortunes of 
four musical revues and an assort- 
ment of legit efforts. Another of 
Paone’s dropped items is being 
|taken over by Carlo Capelli, an edi- 
And a proposed solution toa 
| the local theatre doldrums, that of 
having a company subsidized by a 
manufacturer as a cultural ad for 
his product, has been put off until 
at least next year. 

First legiter in Rome is the Dei 
Giovani Co. with the first presen- 
tation, “Gigi.” It is a hit at the 
Arti. This group will stage, among 
others, Julien Green’s “South,” 
Pirandello’s “Il Grido della Parti® 
'and Farquar’s “Lo Stratagemma 
Dei Bellimbusti.” From here, it 
moves to Milan’s Manzoni Theatre 
for a season from Nov. 28 to Jan. 
8 before hitting other Italian cen- 
ters. 

Rome’s Quirino Reopening 

Rome’s Quirino Theatre opens 
Oct. 20, after a three-year shutter- 
ing, with the Brignone-Santuccio 
Co. and Goldoni’s “The Fan.” 
Among its other presentations are 
“The Crucible,” ‘‘Doll House” and 





| tor. 








Rosso di San Secondo’s “The 
Stairs.” 
A third and important Rome 


| opener is slated for Dec. 13 when 
| the Luchino Visconti Co. sets up 
;at the Eliseo for a two-month 
| stand. Starring Rina Morelli and 
| Paolo Stoppe, it will present adap- 
| tations of ‘Cat on a Hot Tin Roof,” 
| “Country Girl” and “Uncle Vanja.” 
| All will be directed by Luchino 
| Visconti. Vittorio DeSica will re- 
| turn to the Italian theatre after a 
| long absence to direct the same 
| company in Pirandello’s ‘Questa 
| Sera Si a Soggetto.” 

| Also slated for Rome is’ the 
Eduardo DeFilippo Co. which 
; moves to Milan in December, with 
|two new plays by DeFilippo. 
Rome’s Little Theatre, this year di- 
rected by screenwriter Turi Vasile 
'and lodged at Valle Theatre, will 
present, among others, a new adap- 
tation of “Power and Glory.” 

Milan to Get ‘Born,’ ‘Teahouse’ 

Milan will be getting the Nava- 
Silvestri presentation of, “Born 
Yesterday” and “Teahouse of Au- 
gust Moon” early in the season at 
the Odeon. Toto, the popular 
Italian comedian who gave up legit 
some years ago for pix, will return 
to act and direct. 

Also on the Milan slate is the 
| Laura Adani group, which will fea- 
/ture a large repertoire headed by 
Thornton Wilder’s “The Match- 
maker.” 

Naples has a theatre tradition all 
| its own, to which Eduardo DeFilip- 
po’s San Ferdinando Theatre, with 


| its Scarpetta Co., will provide a 
_valid addition. It will be dedi- 
cated solely to the works of 


| Eduardo Searpetta. 
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( New Legit Entries in Paris But 


Only Roussin's Mad Love Smash Hit 


Paris, Oct. 11. +4 


Legit season still goes big here 
an average of four openings 
per eek. The present Auto Salon 
is another incentive with enter- 
tainment conscious throngs pack- 
ing Paris for the next month. 
There is only one surfire hit plus 
an offbeater which may blossom 
out into a success. Then there is 
4 historical piece due for a shorter 
run and an operetta, with a top 
singing star and the usual vintage 
book and music which make for 
poxoffice here. This makes a pos- 
sible three out of four likely to 
be around for a time. 

Albert Roussin’s “L’Amour Fou 
on La Premiere Surprise” (Mad 
Love or The First Surprise), at 
Theatre Madeleine, insures this 
prolific writer another hit. Pres- 
ent entry is about a middleaged 
man who suddenly is struck with 
an overwhelming love for an inno- 
cent, slightly featherbrained, for- 
tyish woman, who has two grown 


with 


‘children and a husband. He woos 


her with insistence and even de- 
mands her hand from the husband. 
Play has some brilliant scenes and 
some funny business. But it lacks 
the substance necessary for greater 
demands of Broadway. 


This has many dramtically per- 


fect scenes, a sense of theatre and | 


good roles, but it tackles too many 
subjects. A doubtful chance for 
N. Y. it is a definite hit here. 


Another play that has almost 
too much point-of-view is an adap- 
tation of Diego Fabbri’s Italy play, 
“Proces De Famille” (Family 
Trial), by Michel Arnaud, at Thea- 
tre De L’Oeuvre. This details as- 
pects of human responsibility and 
the probing of truth in studying 
three assorted couples wrangling 
over the custody of. a child. Play 
has a moving and complicated 
structure but rates as somewhat 
too cerebral for Broadway. It has 
excellent acting roles, with Leila 
Kedrova, establishing herself as 
one of the best actresses in Paris. 

Theatre Hebertot has the his- 
torical piece, “Gaspar Diaz,” by 
Dominique Vincent from a novel- 
ette by Vercors. This concerns po- 
litical skullduggery in 17th Cen- 
tury Portugal. It is about a hard- 
ened informer, Diaz, who is called 
on by an underground Church 
group to inform on his present 
leader. This looks to have a mod- 
erate run here but possesses little 
of dramatic value for the U.S. 
This is well acted but treats a 
problem that was timely when 
Vercors wrote it but not today. 

Municipally - bankrolled Gaite- 
Lyrique Theatre opened with a 
hew operetta, in modern dress, 
“Le Chevalier Du Ciel” (Knight of 
the Sky), with the leading pop ro- 
mantic tenor Luis Mariano. How- 
ever, the book by Paul Colline 
and the music by Henry Bourtayre 
and Jacques Henri Rys follow the 
usual accepted operetta standards 
with a simplesimon plot and ro- 
mantico complications before the 
hero gets his girl. This has ail 
the ingredients for mass appeal 
here, but is not for U. S. musical 
tastes. It should easily do the sea- 
son, Lucie Dolene is pert and gra- 
cious as the heroine and Mariano’s 
tremulos are sure to appeal. 


British Films’ Earnings 
Suffered Sharp Decline 
In Aug.; Blame Weather 


London, Oct, 11. 

A major decline in the earn- 
ings of British films during Au- 
£ust Is shown in the official re- 
turns compiled by the British Film 
Producers Fund, the agency re- 
sponsible for the collection and 
Cistribution of the Eady _ pool. 
Compared with results for the pre- 
‘ious year, August rentals at $970,- 
‘O0 are down by $749,000. 





In some measure, the dip is due | 


to the fact that claims for a num- 
ber of films were not submitted in 
“me to the fund, but a contribu- 
tory factor was the general de- 
ae in attendances due to the 
‘ine summer weather. 

_-\S a result of the dip in British 
film earnings, the Eady distribu- 
tion to producers has been sliced 
from 31% in July to 30%. The 
final pay-out for the 
Eady year has now been deter- 
mined to almost 3444°% of the dis- 


tributors’ gross. 
4 


previous | 





| ¢ 
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‘Cinerama’ Grosses 7006 


In Ist London Year 
London, Oct. 4. 


The London _ presentation of 
| “This Is Cinerama” celebrated its 
| first anni last Friday (30). In its 
|; initial 12 months at the Casino 
| Theatre, this has grossed a little 
short of $700,000. According to 
present. arrangements, the current 
program will run until the next 
year when it will be succeeded by 
“Cinerama Holiday.” 

Because of the higher than usual 
admission charges at the theatre, 
“Cinerama” has been rated the 
highest taxed entertainment in the 
world. The theatre has been pay- 
ing admission duty at the rate of 
about 50% of the gross. 


Tough Censorship 
Irks Mex Prods. 


Mexico City, Oct. 4. 


Local film producers headed by 
Guillermo Calderon and Fernando 
de Fuentes are up in arms over re- 
cent tightening of censorship re- 
strictions for native-made product. 
Until recently Alfonso Cortina was 
head of the Censorship Depart- 
ment. But he has been replaced 
by Jorge Ferretis, close associate 
of Mexican Secretary of State 
Angel Carbajal. Ferretis has taken 
a hardboiled attitude toward his 
predecessor’s light pencilling of 
nudity, and questionable themes, 
This is in line with the Ruiz-Cor- 
tines government’s cleanup cam- 
paign throughout the country. 


A statement by the chief censor 
made it clear that he intends to 
lower the boom on all Mexican 
productions which he feels attempt 
in any way to upset public morals, 
particularly those of minors. Also 
he pointed out that he saw no rea- 
son to make cuts in foreign films 
(i.e., U. S. product) when local pro- 
ducers were getting away with 
mayhem. 


Ferretis claims his campaign to 
clean up the Mexican industry al- 
ready has brought fan mail com- 
mending the department for its 
get-tough policy, and that he in- 
tends continuing to improve the 
industry’s public relations. 

However, the producers’ group 
contends that it is only giving the 
public what it wants and that Fer- 
retis is being dictatorial over and 
beyond his legal powers. Show- 
down is expected when Secretary 
of State Carbajal (who also is Fer- 
retis’ boss) returns from an ex- 


| 
| 








| With discontented film biggies. 


REAL KABUKI TROUPE 





Tokyo, Oct. 4. 

The first postwar overseas tour 
of an authentic Kabuki troupe 
began this week when the 62-mem- 
ber Enosuke Ichikawa group took 
off by plane for Peiping. Only 
previous overseas visit by a Japa- 
nese Kabuki team was one made 
in 1935 to Moscow. 

Azuma Kabuki dancers current- 
ly, touring the U.S., perform 
stylized versions of dances from 
the Kabuki drama but are not 
considered to be true Kabuki 
artists. One salient difference is 
that there are no women in au- 
thentic Kabuki. 

The Enosuke troupe was invited 
to Peiping by the Mao government 
to perform in Peiping on China’s 
National Day. Group will then 
| tour the country for one month. 








Rank Plans Brussels Cinema 
London, Oct. 11. 

The Rank organization ‘is to fi- 
nance and build a picture theatre 
alongside the British Pavilion at 
ithe International Brussels exhibi- 
| tion which will run for six months 
}in 1958. 


| erally, 

| The project has the support of 
| the Board of Trade and has been 
| welcomed by the British Film Pro- 

i ducers Assn. 


tended U. S. trip and will confer | 


ON 1ST POSTWAR TREK 


It has agreed to use this | 
/as a showcase for British pix gen- 


2 Rank Exhib Companies 
Report Higher Profits 


Dublin, Oct. 4. 

Trading profits for both J. Ar- 
thur Rank’s exhibiting companies 
in Ireland increased for the year 
ended last June. The Odeon 
(Ireland) trading profit was $173,- 
590 against $155,965 in 1954. Irish 
Cinemas Ltd. reported $357,407 as 
against $335,563. 

Both companies have retained 
their 1712°% dividends on ordinary 
| Shares. 








Italian Revues 
Swing Towards 
Musical Comedy 


Rome, Oct. 4. 


A further swing towards musi- | 
cal comedy and quality over quan- | 
tity seems to characterize present | 
plans for this year’s Italian revue | 
season, which has started with the | 
debuts in Milan and Rome of the} 
Marchesi & Metz musical, ‘‘Valen- 
tina,’ and the new Macario pres- 
entation, ‘“‘“Men Are Conquered on 
Sunday.” Former, which stars Isa 
Barzizza and Enrico Viarisio, was 
produced by Elio Gigante at Mi- 
lan’s Nuovo Theatre. It features 
film legit names such as Isa Pola. 
Argentine ballerina Adele Ada- 
mowa and has cheoreography by 
Michael Kidd. 


Macario’s Rome production at 
Quattro Fontane Theatre also has 
a musical comedy plot. It fea- 
tures Sandra Mondaini, Flora 
Lillo, Carlo Carloni and Alberto 
Sorrentino. Opening week showed 
good b.o. 


Several other revue-musicals 
are in the advanced planning stage. 
Achille Trinca, after Remigio 
Paone’s abandonment of this part 
of his impresario activities, has 
taken on four major companies for 
Italian tours. His major presenta- | 
tion wili be “The Owner of the} 
Moonbeam.” whieh will co-star 
Robert Alda with Ernesto Calindri, 
Andreina Pagnani and Lauretta 
Masiero. Intention is to» slant it 
so as to have 70% spoken words 
and 30% musical balance. “Class” 
intentions are indicated by its 
Rome booking into the Eliseo The- 
atre, usually a legit house, never 
used for lighter fare. ‘““Moonbeam” 
also will have American dance 
guidance, by Don Saddler, who 
won a prize here last season for 
his terp direction. It opens in the 
| middle of November. | 
| Second Trinca presentation will | 
be the new Wanda Osiris teaming | 
with comedians Billi and Riva plus | 
Alba Arnova and Ernesto Bonino. | 
It is titled ‘Grand Duchess and | 
the Waiters.” Choreography is by | 
Paul Steffens. Opens in Milan this | 
| month. | 

Scarnicci and Tarabusi have 
written a new show for comic Ugo 
Tognazzi, who will 
Remy, French-Italian pic star, in| 
his company for her stage debut. | 
Singer Jula de Palma, Silvana) 
Blasi, Raimondo Vianello and Car- | 
lo Hintermann also will have top 
roles in the show, tentatively 
| titled, ‘‘Timid Panther.” It fea- 
| tures the dance direction of an- 
| other American, John Sherman. It 
|opens in Naples Oct. 15. 
| Only show to hold over from last 
year is the successful ‘Jupiter in 
Tails,” which has just re-opened | 
in Milan at the Lirico. A Swiss | 
and French tour is slated, and} 
Irvin Marks has signed it for an} 
Australian tour. 

Among other probable companies | 
| still in formation are the one to} 
| be led by Walter Chiari, currently | 
| busy in pic work, and another new | 
| group led by Mariuscia Dominiani 
'and Aldo Bedosti. Former will 
| probably reopen the Sistina stage 
| wich a parody of the “Three Mus- 
| keteers,” again probably in the 
musical comedy manner. 
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Weather Better, London Film Biz Up: 
Madness Sock $14,000, Blues’ Boff 





| (Col) lanced a fine $96,000 while | 


,ondon, Oct. 4. 
With a final break in the weath- 
er and the end of double summer- 
time, West End first runs have re- 
,turned to smash biz. The current 
scene is dominated by “Summer 


136, Bruneettes’ Bright $7,500, 2 


Waller Acauires ‘Dr. Jo’ 


For West End in Nov. 


London, Oct. 11. 


Madness” which opened at capac- 

Jack Waller has acquired the | ity over the last weekend at the 

rights to “Doctor Jo,” one of the’ Leicester Square Theatre and is 

hit legit attractions at the Edin- heading for preat $14,000 in its 

burgh festival, The play, with first frame. 
Sonia Dresdel starred, will open 


Another smash is ‘Pete Kellly’s 
Blues” at the Warner Theatre 
where the onening session finished 
at a botf $13,000. At the London 
Pavilion, “Gentlemen Marry Bru- 
nettes,” a click opening week, is 
stout $7.500 in its second round. 
|The British entry, “Touch and 
Go,” was below exvectations at the 


at Brighton next Monday (17) and 
will come to the West End next 
Monday (17) and will come to the 
West End next month. 

The play is authored by Joan 
Morgan, who wrote “This Was a 
Woman,” another starring vehicle 
for Miss Dresdel some years ago. 
Derek Farr has the male lead and 


Odeon, Marble Arch. 
other key parts are filled by Bar- “Cinerama” celehrated itc Y 
b C i Pakedte Sens inerama”’ celebrated its first 
ara Couper an aude Jones, ;vear at the Casino with a great 





'$12,100 in the 52d week. It will 
|need several months yet before it 
;}amortizes its original installation 
investment. Will likely stay on until 
|next May before being succeeded 
by “Cinerama Hoeliday.” “Black- 
board Junvle” continues bio at the 
Empire with $14.000 in its third 
session. “Kentuckian” looks fancy 


Yank Pix Still 


Leaders in Paris 


Paris. Oct. 4. |*%7.000 in its third round at the 
T! a /Odeon, Leicester Square. 
le =6©recent summet season. a ¢ 
which is usually the lowpoint box- | Estimates for Last Week 
officewise at film houses here, saw) C2?rlton (20th) (1,12%° 70-$1.70) 
four solid grossers with the top. —“Deep Blue Sea” (20th) (6th 
per the perennial, “Gone With the wk . Down to fair $4 000. Last 
Wind” (M-G). This pic is now out , week, $4.500. “Virgin Queen” 
in its widescreen version, and did | ‘= th) preems Oct. 6 


houses.| Casino (Indie) (1,337; 70-$2.15)— 
|°Cinerama” (Robin) (52d ~~ wk). 
| Still big at $12.100; contirues on 


$243,000 at three firstrun 
terrific for a reissue. Next was 
the Italo comedy, ‘‘Dommage Que 


Tu Sois Une Canaille’ (A _ Pity | for several months. 

You Are a Swine), with Vittorio) Empire (M-G) (3.099; 55-$1.70)— 
De Sica and Sophia Loren for a, “Blackboard Jungle’ (M-G) (3d 
solid $15:.060. | wk). Fine $14,000 or near. Last 


week, $15,200. 

Gaumont (CMA) (1.500; 50-$1.70) 
—‘‘Sister Eileen” (Co!) and “Night 
Holds Terror” (Col) (2d wk). Cur- 
rent frame heading for neat $5,600. 
Opening round was $6,000. 

Leicester Souare Theatre (CMA) 
(1.376; 50-$1.70)—‘Summer Mad- 
ness” (IFD). Attracting long lines 
throughout the day; heading for 
sock $14,000 or near. Initial week- 
end (two days) hit canacity. 

London Pavilion (UA) (1.217: 50- 
$1.70)—‘“‘Gentlemen Morryv- Bru- 


John Ford’s “Lorg Gray Line” | 


the first French anamorphoscope 
pic, in Cinepanoramic, ‘“‘Made- 
moiseile De Paris,’”’ drew an okay 
972,000. 

Of the dozen boxoffice leaders 
among the newcomers, five are 
U. S. films, two are Franco-Italian 
aud the others are French plus one 
lone English pic. Cinerama, now 
in its 17th week, already has 
grossed a solid $480,000 and next 





GERMAN FILM PRODS. 


| writer Frederick Kohner reported 


Eg gt pala Bes nettes” (UA) (2d wk). Retter than 
Charles Boyer was third with $90.- expected at around $7.500, solid. 
000 poe “Le Pivaiamear’” (The Mug- Opening week was $8,400. “I Am 

- ~~? | a Camera” (IFD) follows Oct. 14. 


ger) was in for $84,000. | Odeon, Leicester Saunare (CMA) 
Next was “Desiree 


(20th) at a 


(2200: 50-$1.70)—"“The 9 Kertuek. 
fine $63,000 while the French who- | jan’ (UA) (83d wk). Fine $7,000 
dunit, “Sophie Et Le Crime.” | jooms. Previous week, $8.400. 
landed $60,000. Walt Disney’s “Trouble Shooter” (UA) bows 
“Vanishing Prairie’ has already | Q¢t. 6. 
garnered $54,000. The French; @Qqeon, Marble Arch (CMA) 
“M’Sieur La Caille,” an anamor- | (9 999: 50-$1.70)—‘“Touch and Go” 
phoscope black-and-white film, took (frank) and “Among Headhunters” 
$53,000. (Rank). Below hopes at modest 

“Drum Beat” (WB) garnered g¢35 500 or close. 
| $48,000, the Franco-Italo “Tam-| plaza (Par) (1,902; 70-$1.70) — 
Tam,” $39,000, and the French) «7 yey Gallant’ (Par) (2d wk). Fair 


“L'Impossible M. Pipelet,” $30,000. ¢¢ 999. 


The lone British entry, “Heritage Rialto (20th) (592: 50-$1.30) — 
and Phantoms,” grossed a fin€ “peep Blue Sea” (20th) (3d wk). 
$60,000 in 13 weeks at one house. | Average $3,000, same as previous 





| frame. “House of Bamboo” (20th) 
|opens Oct. 6. 
Ritz (M-G) (432: 50-$1.30)—“‘Dam 


SEEK YANK TALENT gy Dh A al a 


rae Jet. 11. | opens Oct. 6. 

< ouas Fu ing: Meogg tt ON Studio 1 (APT) (600; 30-$1.20)— 
can talent will be launched by Ger- | “Lady and Tramp” (BV) (5th wk). 
man producers out to set a new | Previous ~frame closed last night 
postwar production figure of (Sunday) at fine $5,200. Continues 
around 200 films, veteran screen- | ries CWB) (1.785: 50-$1.70)— 
“Pete Kelly’s Blues” (WB). Biggest 
thing at this theatre since “Star Is 
Born” (WB). Opening week is con- 
stantly near capacity and shapes 
resounding $13,000. Stays, natch! 


on his return from 18 months in 
Germany. Germany turned out 
180 pictures last year as compared 
with five in the first year after the 
last World War. 

The Germans are particular] 
interested in U. S. actors, writers 
and directors who speak German 


Brit. Production Setin 


r r b ] . 
Kohner declared. Yanks now Of 8 ( S n Pi Se 
| working over there include direc- CO e X en 
|tors Gottfried Reinhardt, Walte: London, Oct. 4. 


Reich, Max Nossek and Peter Ber- A British production program of 
neis and writers Hans Jacoby and eight CinemaScope pictures, S1x 
Gina Kaus. Kohner wrote five of which will come from the Korda 
scripts for Berlin producer Artur outfit and the remaining Paieotoy 
eng 


Brauner while in German: Sumal Productions, was 

A new production technique is planned in London last week by 
now being tried in an effort to Spyros P. Skouras and Darryl F. 
hit the English-speaking market as Zanuck. 


After quickie confabs here, the 
two 20th-Fox execs checked out for 


heavily as possible. German ac- 


tors, working with an English t for 
script, speak their lines as well the Riviera to continue discussions 
as they can. Then the film is re-| with Sir Alexander Korda on ae- 
dubbed in N. Y¥. with American veloping a regular flow of anamor- 
actors. } phic British pictures. 
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_ First two engagements — 

in York and Los Angeles 

oe ae port sky-high acclaim 
ae | . : ord- breaking grosses 
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piled up the word-of-mouth for this - a _ ws iD 
off-beat Hitchcock hit that wil : 


have its New York premiere tk 
s week at the long-run Paris Theat 





amount’s big selling campaign 
ncluc ing Cary Grant goodwill 

is launched this 

’ “ Hitchcock Production as a 


















_ Sereensiey by John Spee 
“Based on the novel by Day 
“Color by Technicolor 2 


; \ A coast to coast boxoffice leader. 
VISTA\ [SION x Scores of holdovers. 
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Bookings are po 
y the happy ho! 
- that’s the big bc 
for any day from now until 
Christmas. Everybody wants 
to see it—or see it again. 
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“Ennio de Concini, Hugh Gray, ‘Ben Hecht, ‘Ivo Perilli 
and Irwin Shaw: ‘Based on Homer's Odyssey 
A Lux cPiim * Produced by Dino De Laurentiis and Carlo Ponti 
in association with William M. Schorr : 
Color by Technicolor : 











Broadway welcomes it soon 
at the Victoria Theatre. 








eye Michael Curie 
Jumbers Staged by Robert Aiton 
screen by Norman Krasna, 
anama and Melvin Frank 


VISTAVISION 


MOTION ACTURE FT Hen. FIOtUTE 


Adventure-lovers love this big, 


| spectacular thrill picture. And the 
back-to-school crowd is crowding 


in to see it everywhere. Hundreds 
of big pay-off engagements as 
picture hits general release. 
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Exhihs’ 


Own United ‘No’ Best Curb; 


A Congress Setting Terms Can Also 
Set Admissions, Wolfson Warns 


Los Angeles, Oct. 11. | 

An impassioned plea to exhibi- | 
tion not to seek government aid | 
to solve industry differences was | 
sounded by keynoter Mitchell | 
Wolfson at the opening session of | 
the Theatre Owners Convention |! 
here Thursday (6). Wolfson, past 
president of TOA, told the dele-| 
gates assembled in the Biltmore | 
Theatre Auditorium, that rental | 
relief through Government initer- 
vention could be the most damag- | 
ing development the film business | 
ever faced. 

“Ability to serve and showman- | 
ship would count for nothing,” he 
said, “and evidence of faith and 
character would be meaningless. 
Let Congress set your terms, and 
Congress will soon set your prices 
... Let Congress count your days 
of clearance, and Congress will 
soon be counting your receipts... 
Let Congress book your pictures, 
and Congress will soon have a 
heavy hand in making those pic- 
tures.” 

However, Wolfson stressed that 
there are times when some method 
of redress is necessary. “I cer- 
tainly realize,” he declared, “that 
there are times when redress is 
necessary .. . times when an in- 
justice is done to an individual and 
it becomes necessary for that indi- 
vidual to appeal for justice in the 
courts ... This does not mean that 
we can solve the industry’s eco- 
nomic ills, however, with excessive 
law suits, or by political control... 
My opposition is spoken against 
seeking industry-wide policing and 
regulation by government.” 

While emphasizing that “we can 
solve our own differences,” Wolf- 
son admitted that the solution will 
not be swift or easy because exhibi- 


| 
} 


‘dustry means more opportunity for 
you to share it... Less patron 
vexation at one boxoffice means 
wider industry acceptance at any 
boxoffice, yours included .. . When 


the greatest competitor we have | 


today offers our patrons living- 


room convenience, how can we re- | 


main indifferent to any needless 
barriers at our boxoffice.” 

Pointing out that if the industry 
allowed the tax to remain, then 
“the slightest economic whim” 
could again affect the nation’s thea- 
tres. “Over half the theatres in this 
country,” he noted, “are still serv- 
ing as collectors for a wartime tax. 
We have been in this penal servi- 
tude too long.” 

Sporadic Flow 

Turning to the question of prod- 
uct and film rentals, Woifson com- 
plained that the flow of good pic- 
tures has been sporadic in recent 
years and “with the year just past, 
it was particularly sporadic.” He 
charged that the seller’s market 
enjoyed by distribution finds the 
film companies “giving us fewer 
and fewer pictures with ever-in- 
creasing film rental demands.” If 
the distributors failed tu change 
their philosophy, he said that ex- 
hibitors owned the public and the 


| industry as a whole “the obligation 


of every attempt on our part to 
increase attendance—not only for 
those pictures which we do get 
from normal sources, but we 
should encourage the production 
of, and the playing of, independ- 
ently made and distributed pic- 
tures.” 


He cautioned distribution not to | 


“kill the goose that lays the golden 
egg” by economically starving ex- 
hibition by unreasonable ‘ilm 
rentals and sales policies. At his 
conclusion, he stated that “‘the best 
advice to exhibitors to bring nor- 
maley to the unreasonable pricing 





tion is faced with a seller’s mar- 
ket. He pointed out that the pro- 


of films is a polite but firm ‘NO!’” 


Makers of Video Pictures 
Ready Two Screen Films; 


Re-Making ‘The Last Mile’ 


Two feature films for theatrical 





release are being planned by Van- 
| guard Productions, which has here- 


| tofore made television films. Com- 
|pany, headed by film distributor 
'Max J. Rosenberg and television 
| writer Milton Subotsky, has sched- 
-uled remakes of “The Last Mile” 
'and ‘Frankenstein.” Latter is 
| slated for CinemaScope lensing. 
Screenplays for both produc- 
tions have been completed, with 
production scheduled to begin in 
November. Subotsky wrote both 
| screenplays. 


COMPO Plans 
Poll Award TV 
Show, 10A Hears 


Los Angeles, Oct. 11. 

A plan for financing the big Au- 
dience Awards telecast will be sub- 
mitted to film company heads in 
New York next week, Elmer C. 
Rhoden, national chairman of the 
COMPO poll and president of Na- 
tional Theatres, yesterday told 
delegates to the Theatre Owners 
of American convention. 


Plan would call for the telecast 
to be financed on an equal basis 
by the film companies who have 
winners in the five classifications 
on the AA ballots. These include 
best picture, best actor, best ac- 
tress, and the most promising new 
personalities, male and female. 

Disclosure of the plan, devised 
in the hopes the television show 
announcing the winners can be 
kept an industry affair rather than 
having a commercial sponsor, was 
made by Rhoden during his report 
to delegates on the Audience 
Awards advantages as to public re- 
lations, unity and boxoffice im- 








provement. 














| | Chi Amusement Taxes 








Chicago, Oct. 11. 
Theatre taxes collected by the 
City of Chicago during the month 


‘of September totalled $121,595, a 


slight drop from the $122,902 col- 
lected in the same month of 1954. 
However, total amusement iaxes 
collected in September, including 
theatre taxes, amounted to $190.- 
403, an increase over the $175,055 
garnered in September, 1954. 

Total amusement taxes collected 
during the first nine months of 
1255 came to $1,450,722 as com- 
pared with the $1,401,342 1954 
total for the same period. 





TOA Joins International 
Union de |’Exploitation; 
Myron Blank as Delegate 


Los Angeles, Oct. 11. 
New president Myron Blank’s 
first duty for Theatre Owners of 
America probably will be a trip 
to Europe late this month as rep- 
resentative at the next Congress 


ploitation Cinematographique. TOA 
voted to affiliate with the Euro- 


pean organization, which already 
has member associations in Eng- 
land, Frarce, Italy, Western Ger- 
many, Holland and Belgium. 
Before the vote, UIEC prexy 
Italo Gemini gave the TOA board 
a rundown on the organizations ac- 
tivities. Congress, to which TOA 
has been invited to send a dele- 
gate, will be held in Rome Oct. 





26-30. 
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extent, had a parallel problem 
since talent’s demands for partici- 
pation arrangements made it tough 
to make deals with performers. 
With the industry working to- 
gether, he said, exhibitdrs are in 
the position to help the film com- 
panies in introducing new boxoffice 
stars; ‘taking new faces and mak- 
ing them familiar faces with solid 
boxoffice power, but whose asking 
price does not draw so heavily from 
production expenses.” 


Returning to the question of gov- 
ernment regulation, the keynoter 
pointed that historically the indus- 
’ try’s experience with “runs to the 
Government” has been poor. Other 
industries, he said, have also found 
that it has been “worse than use- 
less” and that it would be especially 
true of the film biz “which is so 
difficult for non-industry people 
to understand.” 





Producers Tell Exhibs Their Problems 


1) FREE-LANCE STAR SYSTEM OFTEN MURDERS PLANS 
2) WORTH IT OR NOT ALL STARS WANT A % DEAL 


3) TAXES HAUNT AND COMPLICATE EVERYTHING 
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of the Union International de l’Ex- | 


Los Angeles, Oct. 11. 

Hollywood has no desire to cut down on its an- 
nual output, Paramount topper Y. Frank Freeman 
assured delegates to the Theatre Owners of 
America convention at a TOA seminar here. Rather, 
the exec. who is also board chairman of the Asso- 
ciation of Motion Picture Producers, declared, 
“there is a desire to produce more.” 

Similar opinions were voiced by other studio ex- 





He asserted that the industry | ecutives who faced exhibitors to answer repeated 
system of arbitration which “is on | charges that Hollywood appears determined to make 


its way’’ would be a major step 
toward relief for exhibitors. 
one claims that it will solve all 
difficulties,’ he said. “The only 
claim made for it is that it is a 
great attempt to alleviate the 
strangulating effect of litigation.” 

Speaking out firmly against “the 
burden of giving away 10% of the 
receipts of many theatres,” Wolf- 
son urged everything possible be 
done to wipe out the federal admis- 
sions levy completely. To those 
opposed to fighting for the tax cut, 
an apparent reference to many 
leaders of Allied States Assn, 
he had this to say: 

10° Is Still 10% 

“How some people can relegate 
to a position of unimportance the 
matter of a 10% increase of most 
of their grosses, or a saving 
10°o for their customers, or a corm- 
promise of those two choices, sim- 
ply does not make sense to me.” 
Those who chose to forgo such an 
opportunity, Wolfson felt, are 
“jealously guarding some position 
of personal advantage.” He pointed 
out that anyone who is a member 
of 2 trade association no matter in 
what industry should devote his 
primary aims “for the good of the 
industry involved.” 





“Certainly,” he said, “you ex- 
pect individual benefits to accrue 
but you build your home on the 
solid foundation of a healthy 
cdustr More income to your in- 


“No | 


of | 


Each of the speakers 
| emphasized the problems of production. particularly 


| the scarcity of good stories. In that connection. 
| MGM production head Dore Schary pointed out that 
| television, faced with a similar problem, frequently 
'backs playwrights in order to get video runs after 
|legit material has been showcased on Broadway. 
|In that way, the medium gets first call on the ma- 
| terial while studio have to “go into the theatre 
/and gamble earlier.” This, Schary declared, is a 


| serious threat. 

Schary’s analysis of the problems facing the pro- 
duction end of the industry was supplemented by 

reports from Steve Broidy, Herbert Yates, Gene 
| Kelly, Sam Engel and James Warner Bellah. 
| Casting An Agony! 

Second only to the story difficulty, Schary de- 
| clared, was the problem of casting available prop- 
erties properly and with star names that will bring 
a response at the box-office. 

Noting that many stars are now demanding a 
_piece of every picture in which they appear. Schary 
|told the delegates that the studios frequently find 
| they have little alternative although “some stars 

are worth it and some aren’t.” 

The tax situation also has produced a change in 
stars’ attitudes, he declared, explaining that sus- 
|pensions are of little importance anymore,” he said, 
| pointing out a player can take several weeks’ sus- 

pays. “You 


|fewer and fewer pictures. 


/spension and actually the government 
| exhibitors are hurt, disappointed, maybe a little in- 
different, if you don’t get a picture with top stars,” 
declared Schary in emphasizing film-making diffi- 
culties, 
No Contract Control 

pointed out studios are dealing with direc- 
and artists who no longer are tied 
studio contract lists and consequently have 


Schary 
writers 


j;agown to 


an independence that means slower production 
scheduling. ‘You can’t order these people around 
like you used to in the old days and assign them 
to any picture scheduled. It is no longer the big 
club and the loud voice” in the production of films, 
he said. " 

Regarding the story of studios into weekly tv 
shows, Schary cautioned that extreme care must be 
used, pointing out that if there was a giant studio 
show on tv every night of the week for free, they 
would keep audiences at home. 

Exhibitor demands for this kind, and that kind 
of picture can’t be met. Pictures must be made for 
the entire country and the important worldwide 
market. Distribution, too, needs a revision so that 
the greatest return can be gotten from each good 
picture, both for the seller and the exhibitor. Studio 
equipment needs revision, too, with some automation 
being introduced that would help cut costs. Archaic 
equipment is costing unnecessary millions in slow- 
downs each year, he said. 


Titling Harder With TV 


Titles are another trouble production constantly 
faces and one that increases each year because of 
the growing number of tv shows, plays and short 
stories. No one is able to guess 100% on the cor- 
rect handle for a given film, Schary. noted, and 
told delegates that MGM is pulling back “Bar Sinis- 
ter” after a few disappointing dates to try it again 
with a new handle. . 


Broidy, Allied Artists head, told of his company’s 
growing problem—‘From ‘The Bowery Boys’ to 
Willie Wyler” and asks exhibs to support its efforts 
to go bigtime with quality pix. He asked, too, if 
they wanted AA to continue with the small budget 
features, but was told by Wolfson that returns on 
these type film will give him the answer. Yates 
gave a production lineup of Republic pix and asked 
for proper playing time and live-and-let-live prices. 

Gene Kelly welcomed the delegates in behalf of 
Screen Actors Guild and spoke briefly on the ac- 
tor’s part in contacting the public to stimulate box- 
office. Also, he told of a few actor gripes against 
exhibition, one of which was the misrepresentation 
so often used in advertising. Engel, head of Screen 
Producers Guild, also welcomed the delegates, and 
Bellah, for the screen writers, stated theatres are 
missing a possible bet in not promoting writers, 
saying it might have merchandising value. “Writers 
can do personal appearances, too,” he noted, 





ce, 


Theatre Operators Coin a Dictum: 
Charge Power to Pick Screen Size 
Gives Producers Too Much Muscle 


+> 


Los Angeles, Oct. 11. 

The theatre equipment commit. 
tee of Theatre Owners of America 
in its report to the convention here 
said it is apparent that the 55m 
and 65m processors of . 0th-Fox and 
Metro have an ulterior motive de- 
signed to control the releases ang 
the clearances. “Producers wil] 
equip only certain theatres with the 
mechanism to run these sizes,’ the 
committee’s report stated, “and 
thereby control the releases at 
their whim, probably on a road 


show basis, and the films will then 
not be released for general ex- 
hibition until the territory has been 
milked dry.” 

According to the committee, 
theatre equipment manufacturers 
are balking at making the many 
changes. One manufacturer, it re- 
ported, had been offered $750,000 
to make a pilot model but had re- 
fused because he felt that the pro- 
duction company was not inter- 
ested in volume production of the 
equipment. 

Confusion continues to exist in 
the industry on the standardiza- 
tion of frame sizes, the report 
noted. It’s charged that many pro- 
ducers are making pictures in dif- 
ferent sizes as well as using dif- 
ferent thicknesses of film stock. 
The report pointed out that while 
the film of one company could be 
run without difficulty, another's 
will be scorched or buined because 
it is too thin, requiring many ad- 
jJustments because of the various 
thicknesses of the film stock. “If 
the producers would get together 
and determine the value of each 
of their processes and combine 
them into one process with stand- 
ardized sizes and thicknesses, it 
would save a great deal of ex- 
pense on.the part of the exhibi- 
tors,” the report stated. 


16m Suit 


Continued from page 3 

















telestations from acquiring feature 
pix. 

Government’s case got off to a 
wobbly start when the first of the 
eight witnesses, CBS-TV president 
Jack L. Van Volkenburg, indicated 
it was price, not pressure that had 
kept the 16m films off video. He 
said he had had negotiations with 
both Universal and RKO back in 
1948 but no deals were made be- 
cause he didn’t like the prices. 
Von Volkenburg added ruefully 
that the price in those days was 
$300 for six or seven runs. Today 
the price is around $10,000. 

Similar testimony came from 
Charles Weintraub, prexy of Qual- 
ity Films, local tv distribution out- 
fit, who recalled that RKO’s back- 
log of films was 4vailable in the 
early 1950’s for $14,000,000 and 
Milford Fenster, film manager for 
WOR-TV, who testified that 20th- 
Fox had offered a block of between 
30-and-50 films in 1951, although 
the offer later was withdrawn. 

Prosecuting attorney Samuel 
Flatgow got even less satisfaction 
out of Edward A. Sargoy, New 
York attorney and head of the 
Copyright Bureau for the majors. 
He was called as an “adverse wit- 
ness,” a device that permits an at- 
torney greater leeway in question- 
ing. It didn’t do the government 
any good, however, for Sargoy 
quickly pointed out that he has 
nothing to do with the subject and 
is concerned only with the prob- 
lem of “hot prints.” 

Three 16m exhibitors also were 
called by the government during 
the first week of the trial. Two, 
Henry Roman of Miami Beach and 
Abe Landow of Keanesburgh, N. J., 
both of whom said their resort 
town narrow-guage operations 
were forced out of business be- 
cause of their inability to get 
product. Eighth witness was Ber- 
nard Lowenthal, who also operates 
a narrow guage circuit for several 
Miami Beach hotels. He did not 
say he was forced out of business, 
but he did testify that he had been 
refused product, 
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Allied Artists’ 


Artists is out to lasso 
from abroad, mostly the | 
United Kingdom and via _CO-pro- | 
duction deals. This is behind the 
shift of Edwin L. Smith Jr. from | 
foreign sales manager at RKO to |; 
the newly-created post of v.p. and 
supervisor of AA’s foreign depart- | 
ment. He’ll headquarter in Lon- | 


don. 


Allied 
product 


| 
| 
| 
| 











| Allied Artists Ups Net 
Product Prowl 











Hollywood, Oct. 11. 


Allied Artists’ net income after 
taxes was up $184,014 last year. 
It was based on greatest volume 
| Of business in the company’s his- 
tory. Gross volume hit $12,670,- 
000 as compared with $11,838,500 
for the preceding year. 

Net income after provision for 
$466,000 in federal income taxes 
for the year ended July 2, 1955, 


i was $598,494 as compared with 


While he’ll be prominent in dis- | 


tribution matters under Norton V. 
Ritchey. AA’s international chief, 
Smith expectedly will also be ac- 
tive in setting up deals with pro- | 


| provision was $500,000. 


$414,480 in 1954 when the tax 


Consoli- 


| dated net profit was $1,064,494 in 
| 1955 as compared with $914,480 in 


ducers in England and the Conti- | 


nent. 
Smith had varied posts at RKO, 


| 1954. 
The 1955 net income after pre- 


| ferred stock divvies was equiva- 


‘lent to 59c per share on the 871,- 


including assistant secretary-treas- | it 
|figure was 45c per share on the 


urer and exec rep of the outfit in 


financial negotiations with film- | 
makers. Thus, he has the back- | 


ground for taking on the new job 
of 
AA. 

In another new AA personnel 
addition, Ritchie last week dis- 
closed the appointment of Keith 
Goldsmith 
ment’s exec 


staff. Formerly Far 


Eastern and South African home- | 
| over 


office rep and Latin American su- 
pervisor for Universal, Goldsmith | 
has become coordinator of AA’s 


to the foreign depart- | 
| throughout the present, 


aligning more producers with | 


563 shares outstanding. Last year’s 


same amount of stock. 
Working capital increased from 
$4,067,000 to $4,854,000. 


President Steve Broidy in- 


formed stockholders in his annual 


| 


report that the company’s current 
business is running at the highest 
level in history and the pace ap- 
parently will be maintained 
fiscal year. 
who waxed _ optimistic 
prospects for the _ future, 
pointed out that AA’s distribution 
wing had been strengthened with 


Broidy, 


sales activities in Europe, the Far | key execs “to keep pace with our 


East and Latin America. 


Keith Goldsmith 
In line with Allied Artists In- 


| we now 
| properly merchandise 


ternational Corp.’s expansion pro-| 


gram, 
Keith Goldsmith to an exec post | 
in which he’ll coordinate activities 
of the firm’s European, Far East- 


company last week named | 


ern and Latin American sales | 
forces. 
Goldsmith was formerly Far | 


Eastern and South African rep and | 


Latin American supervisor for 


Universal-International. 


Broidy Takes Shght Cut 
But His $97,900 Again 
Tops Allied Artists Pay 


Salaries of Allied Artists’ top 
execs for the fiscal year ended 
July 2 varied little over the pre- 
vious 12-month period, company’s 
proxy statement disclosed _ this 
week. Prexy Steve Broidy, who 
drew $97,900, was the highest paid 
officer. Following him was vee- 
pee Harold Mirisch with $60,240. 

Broidy’s compensation, in fact, 








was less than last year’s $105,277. | 


It was also revealed that he volun- 
tarily took a cut in his share of 
company annual gross receipts in 
the U.S., Canada, Hawaiian Islands 
and Alaska. New arrangement 
gives him one-half of 1% of the 


$3,000,000. In the 


in excess of 
past, he received 1% of the gross. 
Remunerations of other officers 
were listed as follows: exec-veepee 
and treasurer George D. Burrows, 
$52,440; v.p. G. Ralph Branton, 
$52,440: veepees Norton V. Ritchey 
and Edward Morey, both $40,800; 
board chairman W. Ray Johnston, 





| the 


$33,972. Sam Wolf, secretary and | 
Coast counsel, drew $25,300. 
An executive bonus plan also 


ployees to participate in a total of | 
10° of the profits in excess of 
$200,000 annually. Benefiting un- 
der this arrangement were Bur- 
rows, 
Mirisch, each of whom are entitled 
to receive 1.49 of such 
Ritchey and Morey are 
for 1% 


























Los Angeles, Oct.. 11. 

Another $75,000 to $100,000 is 
needed to carry on the work ot 
the Committee Against Pay-to-see 
TV, Theatre Owners of America 
delegates were informed by treas- 
urer Phillip Harling. Fight actu- 
ally is just getting started, he de- 
clared, and the treasury is now 
“blank.” 

Harling made his estimate after 
Alfred Starr gave a complete re- 
port on the work of the commit- 
tee thus far. Exhibs were asked 
to renew their financial support 
80 activities before the FCC, and 


Congress if necessary, can be con- 
tinued, 


| Assn. 
permits certain officers and em- | this month’s 


tial 
gross in those territories on a sum | 


Branton, Broidy and Harold | 
| pendent, 
profits. | 

down |} 


production program of higher cost 
pictures ...ags a result, we believe 
have the personnel to 
and__ dis- 
tribute these larger pictures 
Shareholders also were heart- 
ened to learn that the second cash 


| dividend on the common stock in 


| the company’s history will be rec- 
ommended at a board meet imme- 
diately following the Nov. 9 an- 
nual stockholders conclave _ in 
Hollywood. Initial melon on the 


/common was a 10c divvy paid last 


Dec. 10. 

Indicative of the importance of 
the overseas market is Broidy’s 
disclosure that domestic film 
rentals for the ’55 fiscal year de- 
clined 242% to $9,441,200 from 
$9,688,200. But this decrease, he 
added, was “more than offset by 
the 32.1% increase in foreign film 
rentals which rose to $2,601,300 
from $1,968,800 in 1954.” 

Stout position of the company 
productwise also came in for rec- 
ognition from the AA chief. He 
noted that the studio’s $5,282,848 
picture inventory “showed the 
largest dollar investment in the 
company’s history and included a 
number of high cost features.” 

Report also confirmed that Wil- 
liam Wyler’s first AA film, ‘‘The 
Friendly Persuasion,” will be dis- 
tributed by Loew’s in all foreign 
markets where AA has no release 
facilities. Broidy, who observed 
that Loew’s has taken a “substan- 
financial interest (said to be 
40%) in this picture,’ further 
stated it’s now before the cameras 
and should be ready for release 
in 1956. 


CEA Unable to Attend 
TOA, Allied Confabs 


London, Oct. 11. 
Because of a last-minute hitch, 
Cinematograph Exhibitors 
was not officially repped at 
Los Angeles conven- 
tion of the Theatre Owners of 
America and will not be at the 
Chicago meeting of Allied States. 
Earlier, it had been decided that 
George Singleton, a Scottish inde- 
who would be in the 
U. S. at the time, would be official 
representative of the British ex- 
hibiting organization. Last week, 
however, Singleton announced he 





| would be unable to make the trip. 


Need § to Fight Pay-TV |] 


For economic reasons, the CEA 
decided it could not send a special 
delegate to the TOA confabs and 
for the same reason, have reluc- 
tantly turned down a similar invi- 
tation to participate in the Allied 
convention. 


Bernie Jacon Exits IFE 


sales v.p. of IFE 
is severing his re- 
company as of 





Bernard Jacon, 
Releasing Corp., 
lations with the 
next Friday 
on as a consultant until Dec. 31 
when his contract terminates. 
| Jacon will probably be succeed- 
\ed by Manny Reiner, industry vet 
with longtime experience in the 
| foreign market. He has been asso- 


> nge be made, it 
inted with Samuel Goldwyn and | the cha 
I | mediate plans for issuance ot any } kin, 


| David O, Selznick among others, 





(14) but will continue | 


| firm’s certificate of 





THEATREMEN RAP WB PIG-IN-POKE’ BIDS; 
PICKMAN’S YOU'RE LAZY’ DRAWS JERS 








Paul Terry 


Continued from page 4 


what I wanted to do. So, in 1915, 
I turned out my first cartoon, ‘Lit- 
tie Herman.’ Edwin Thannhauser 
bought it from me for $1.35 a foot. 
That seemed enormous then. To- 
day, if someone offered me a good 
cartoon at $65 per foot, I'd take it.” 
In New Rochelle the Terry plant 
employs around 60 people. Last 
Thursday (6) the town honored its 
longtime resident by changing its 
name, for one day, to Terrytown. 
“The biggest problem I have 
isn’t making the shorts, it’s to keep 
my people happy and in a creative 
frame of mind,” observed Terry. 








| 





Los Angeles, Oct. 


“Pig-in-the-poke” bidding com 
by Warner Bros. for two of its up- 
coming releases drew sharp cen- 
sure from Theatre Owners of 
America as it brought its national 
convention to a close Saturday at 
the Biltmore Hotel. 


In a wire addressed to the film 
company and signed by the TOA | 


| Pinanski. Of this, $150,000 will 
| eects be placed in savings 
banks to draw interest while EFFG 
waits out the Government posi- 
tion. Interest will be used to de- 
fray operating expenses during the 
interim. 


Some _ fireworks were nearly 
Struck Friday afternoon during a 
seminar on advertising and promo- 





board, the distributor was charged | tion moderated by Frank Whit- 
with “again resorting to the un- | beck. Sparks flew when Jerome 


fair and uneconomic practice of re- | Pickman, Paramount ad-pub top- 
questing bids on pictures before ex- | per, charged exhibs with, in effect, 
hibitors have had an opportunity | being lazv and letting the distribs 


to see’ them. Films are “Sincere- | do all the picture-selling work. 
ly Yours” and “Rebel Without | Cries of “sit-down” greeted his re- 
Cause.” Viewing the policy with | mark that “we made you, you 
| alarm, TOA declared it is unimpor- | didn’t make us,” but tempers 


“Unless people are happy, they can’t | 


create, they can’t think. It’s be- 


tant whether it has a legal and | calmed as Pickman went on to de- 


valid right to seek bids without | fend pre-releases as the surest 
first showing the pix. “It is solely | method of determining a picture's 
|a question of whether Warner | potential and best selling angles. 
Bros. should take further advan- | More selling to women, exchange 


cause of this that many of his key | 


men don’t have contracts. 


OU | ae 
| pel exhibitors to bid unintelligently | 


give someone a contract for a 
couple of years and before you 
know it he starts worrying about | 


whether it’ll be picked up again,” 
he said. “There isn’t enough flex- 
ibility in those written deals even 
though I suppose they’re necessary 
sometimes.” 

Terry is resigned over the deal 
exhibitors are giving shorts, a tend- 
der subject with most distributors. 
He refuses to echo the complaint 
that, while costs have risen, car- 
toon rentals haven’t. Still, he feels 
that the animated short, if any- 
thing, is more popular abroad than 
in the U. S. “People there seem 
to be more appreciative of artistic 
quality,” he commented, adding 
that his Terrytoons were designed 
specifically to be as visual as pos- 
sible and to do away with com- 
mentary whenever feasible. 

As for the occasional complaint 
that cartoons contain too much vio- 
lence, Terry said he couldn’t agree. 
“Some may have too much mayhem 
in them,” he thought, ‘‘but you’ve 
got to realize that it’s that kind of 
action that gets the biggest laughs. 
People expect it and they enjoy it. 
As for the youngsters, perhaps we 
are trying to shield them too much. 
They’re not as vulnerable as some 
people think.” 


Voiro’s Quick Thaw 


Philadelphia, Oct. 11. 

James Voiro, assistant manager 
of the Mastbaum Theatre, ready to 
“close-up” at 1 a.m. (3), was con- 
fronted by a man waving knife and 
shouting ‘freeze.’ 

With the intruder about 12 feet 
away, Voiro dashed back to the 
office, slammed the door and called 
police. 





tage of a seller’s market and com- | of exploitation information and 


unusual promotional activities were 


| on pictures they have not seen,” | urged by Thornton Sargent of Na- 
wire said. | tional Theatres. David A. Lipton, 

TOA wire notes that the pro- | Universal ad-pub veep, stressed the 
posed industry arbitration system | need for agressive selling, both 
prohibits asking for bids before | before and during release, to offset 
prints are available for inspection | Competition from the stresses and 
and why shouldn't that prohibition | attractions of modern American 








living. 

Exhibs were warned that a num- 
ber of state legislatures nearly put 
| over stricter film censorship during 
ithe year and continual vigilance 
must be maintained because the 
margin between victorv and defeat 
have been too close. Warning came 
in the State & Local legislation re- 
nort prevared by LaMar Sarra and 
Robert Brvant. A caution against 
“fast buck” pix and lurid advertis- 
ing was given by Jack Keiler in his 
Public Relations report. 

TOA leaders expressed satisfac- 
tion with the accomnlishments of 
the convention, Alfred Starr saying 
“TOA is really functioning for the 
| benefit of the theatre,” with Pin- 

anski adding that organization has 

the “guts to fight out its own prob- 
lems and not run to the Govern- 
ment.” 

On the product shortage, Starr 
said “there’s nothing in the way 
of every company doubling pro- 
duction, except the fact they would 
make less money,” adding that the 
present eau of attendance 
could be reversed with more pix. 
“It is common knowledve that at- 


' 
be put into effect now’? > Wire winds | 
up with the threat that “if this | 

. . ° | 
practice does not cease forthwith, | 
we shall turn this matter over to | 
our general counsel and cause in- | 
vestigation of our members’ rights | 
in the matter and shall proceed ac- 
cordingly.” 

Among other board actions at the 
convention, which drew a new TOA 
conclave record of 667 registra- 
tions, was to vote approval of the 
proposed industry arbitration sys- 
tem after a report was made by 
Mitchell Wolfson, who served on 
the committee with Si Fabian and 
Herman Levy. The mid-year board | 
meeting was scheduled for Wash- | 
ington, either for late March or 
early April, with A. Julian Bry- 
lawski chairing. 

Neither the board nor the gen- 
eral convention sessions took up 
the matter of the 16m anti-trust 
case. Levy, TOA general counsel 
stated “there was no. discussion 
and there is no comment because 
the case is now on trial and in the 
lap of the courts.” 

Exhibitors Film Financial Group 
Inc. was given a six-month lease on 











life at a stockholders’ meet during | tendance increases if the publie 1s 
the TOA convention. If within | given more pictures to choose 
that time, the Dept. of Justice does | from,” he stated. Pinanski de- 
not okay the purchase of stock by | declared the “only solution is to 


former affiliated theatres, steps | encourage more production com- 
will be taken to dissolve the group | panies to come into the business.” 
and return subscriptions. EFFG Convention climaxed Saturday 
now has upwards of $300,000 sub- | night with the President's Banquet 
scribed, according to Samuel | jn the Cocoanut Grove at the Am- 





Stock Increase, Employee Incentive 


Plan Up for AA Shareholder Okay 


Authorized capital stock of Al- 
lied Artists would be 
from the existing 1,500,000 com- 


increased | 


j 
| 
| 
| 
| 
| 


mon shares to 3,000,000 common | 


under a proposal to be submitted | 


for stockholder approval 
at the company’s annual meet in 
Hollywood. Preferred stock, of 
which 150,000 shares are 
ized, would remain unaffected by 
the proposal. Change would be ef- 
fected by an amendment to the 
incorporation. 
Shareholders also will vote 
a management 











| 
| 
| 


that 172,200 of authorized but uh- 
issued common stock be set aside 
for a stock purchase plan “to en- 
courage continued services” of 


Nov. 9) 


author- | 





bassador Hotel. James Stewart was 
honored with TOA’s Star of the 
Year Award Trophy and George 
Murphy emceed a show that had 
Bob Hope, Ted Lewis and Pearl 
Bailey as top talent. Hope was 
given a gold pass to Texas houses 
by Bob O'Donnell. 





PERRY JAFRFR ADDS 


such stock. But it’s carefully point- 


ed out that such stock may be 
used in acquisition of other busi- | RKO AD BURDENS 
nesses. 

Moreover, proxy States, it would Perry Ljeber, RKO’s head of 
be in the best interests of the com- | publicity and exploitation, has 
pany to acquire interests in other been assigned the added post of 
enterprises as suitable opportuni- national director of advertising. 


ties arise. | He’ll supervise overall promotion- 


“In addition, the management al activities in N.Y., switching from 
| feels that company stock should his studio quarters next week. 
be available for the purpose of as-}; Move is a departure from the 


on | 
. | 
recommendation 


certain key employees. As outlined | 


by prexy Steve Broidy, 
individuals will be entitled to par- 
ticipate, with eligibility and 
amounts to be determined by the 
board. 

Broidy, in his annual report, 
strongly urged stockholders to vote 
for the plan, “as its primary ob- 
jective is to provide long term in- 
centiv es to exec utives and key eim- 
ployees. The plan will also provide 
a new souree of capital for your 
corporation as it pursues its im- 
| portant expansion program. 

As for the proposal to increase 
the authorized capital stock, the 
company’s proxy statement notes 
that, while the board is desirous 


some 63 | 


| $4.50 per share. Billy Wilder's pact | 


has no im- | 


operation under former RKO own- 
er Howard Hughes. Latter had the 
ad department functioning on the 
Coast so he could hold it in close 
rein. Company had no ad chief on 
its personrel roster, emploving in- 


sisting the company in negotiating 
with outstanding and leading per- 
sonalities, such as stars, directors 
and producers who have attained 
an important position in the mo- 
tion picture industry.” 


This is in line with the studio’s stead the Foote, Cone & Belding 
deals with John Huston and Wil- agency. 
liam Wyler. They’re to turn out 











TOW $ 500 New Members| 


three pictures apiece over the next 
three years and as part payment 
will receive options to buy 75,000 
shares of AA common at $4 to 








is understood to have a similar Los Angeles, Oct. 11. 
stock-purchase arrangement. Theatre Owners of America 
Also on the meet’s agenda is, added 500 theatres to its member- 
election of 10 directors to serve ship roster during the 1954-55 fis- 
| for one year, They are W. Ray, cal year, the organization and 
Johnston, board chairman; George | membership committee reported 
| D. Burrows, exec v.p. and treas-| to the convention here | 
urer; G. Ralph Branton, AA v.p. | Two new units affiliated with 
and prez of Interstate Television’ TOA during the year—the Quebec 
Corp.; Harold J. Mirisch, v.p.; Ed- | Theatre Owners Assn., first affili- 
ward Morey, v.p.; Norton’ V.. ate outside the United States, and 
| Ritchey, AA veepee and prez of Intermountain Theatre Owners 
Allied Artists International Corp.; | Assn., composed of theatreowners 
Arthur C. Bromberg, Herman Rif-| in Idaho, Utah, Nevada, aud 


Howard Stubbins and Broidy. | Wyoming. 
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Like Rodgers & Hammerstein’s “OKLAHOMA!”’, all great mo- 
tion pictures of the future will bear the distinctive imprint — 
PRODUCED IN TODD-AO ... This is the new motion picture 
era... it’s TODD-AO!... Truly revolutionary .. . Ecstatic in 
its realism... supreme in its audience emotional involvement 
and participation ... TODD-AO is supersonic in its possibilities 
-.. you live the action... you’re part of it... TODD-AO is the 
entertainment miracle born of inspired boldness and deter- 
mination through the happy marriage of science and the 
motion picture art. | 


STS THEATRE CIRCUIT INC. 





You’re 1n the show with TODD-AO! 
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Public World Premiere Thursday, October 13th 





wen meena: 





RODGERS &HAMMERSTEINS 








IN THE NEW MOTION PICTURE PROCESS 


When the magic that is “Oklahoma!” meets the miracle that is 
Todd-AO...something wonderful happens! Suddenly you're 
there...in the land that is grand, in the surrey, on the prairie! 
You live it, you’re a part of it... you’re in “Oklahoma!” 








Because this is a completely new and unique presentation, 
without precedent in modern entertainment, all seats for 
“Oklahoma!” will be reserved as in the legitimate theatre. 





SOUND BY TODD-AO 


IN EASTMAN COLOR 


tarring 


GORDON McRAE GLORIA GRAHAME GENE NELSON -CHARLOTTE GREENWOOD EDDIE ALBERT 
JAMES WHITMORE - ROD STEIGER SHIRLEY JONES 


Directed by Produced by Dances St aged by Ser Pen Play by 
t } Jy 


FRED ZINNEMANN - ARTHUR HORNBLOW, JR. - AGNES DE MILLE SUVA LEVEN ano WILIAMLD 
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6% ; RIVOLI THEATRE, B’way at 49th St., New York 19, N.Y.+ C17-16338 
; 7m ; 
} ye | Vv OLA tuearre 4/9): loge 3 
Bway at 49th St. Clrcle 7-1633 } ° Please send orch. [] tickets at $ : 
: bale. (J ; 

: for Mat. () performance on sii (date) 


Eve. (J 






Alternate Dates 














ORDER TICKETS NOW! ALL SEATS RESERVED ; 

2 Shows Daily 3 Shows Sat., Sun. and Hols. > NAME ; 

_PRICES (Incl. Tax): - ADDRESS ee 

MATINEES: EVENINGS: - Bae een 

5 ‘ c ‘ : ; 

Orch. & Loge 92,75 Siem: ha 4 4 75 : Enclose check or money order (no stamps) payable to RIVOLI THEATRE ° 

| Balcony $1.75, $1.50 Balc ony $ Tt ? ° addressed t0 BOX-OFFICE with self addressed and stamped envelope. i . 
DISTRIBUTED BY MAGNA THEATRE CORr. Ae nar iit a a PR ee aae 
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Film Reviews 








Man With the Gun 


pretentions, the acting is exactly 
right to lift it considerably above 
the oater level, and Richard Wi)- 
son's direction of the screen story 
he wrote with N. B. Stone Jr. for 
Samuel Goldwyn Jr.’s production 
keeps tension mounting right up 
to the climax. In the film’s favor 
is the tight &3 minutes of footage, 


which concentrates on the story at 
hend and de*eloping it so that an 
audience will continue interested. 


There are some loquacious mo- 
ments, but the talk makes good 
siory points, so does not -slow 


proceedings. It’s a promising first- 
feature credit for Goldwyn Jr. 
Mitchum plays the title role, a 
man whose profession is “town- 
tamer,” willing to hire out to take 
care of any prairie village needing 


tu rid itself of lawless elements. 
He’s also a man with a persona! 
cross —his father was killed by 


land-grabbers because he believed 
in a gunless existence, and his 
wife, Jan Sierling, has left him 
because of his cold-blooded ways 
in cleaning up western baddies. 
The character is of the type that 
stock with Mitchum. Plot nub 
has him riding into Sheridan City, 
small cattle town, 
wife who hed left him. He finds 
the village in need of his special 
services, hires out to take care of 
a ruthless rancher and the latter’s 
gunmen, and at the same time 
presses to have Miss’ Sterling 
return to him. She is now the 
mistress of a group of dancing 
(sic) girls in a saloon. He accom- | 
plishes both aims, to the satisfac- 
tion of the majority of viewers. 
While it is mainly a male show, 
the femmes get their opportunities 
aplenty and do very well by them. 
A deglamorized Miss. Sterling 
comes over excellently and Karen 
Sharpe scores in standout fashion 
ac a town girl engaged to hothead 
John Lupton. Barbara Lawrence, 
as one of Miss Sterling’s dance 
girls, counts attractively as the 
pigeon who abortively sets up 
Mitchum for a kill. There are a 
number of other lovelies well-seen 
in the footage. Henry Hull, sheriff 
who needs a strong gun backing 
him; Lupton, the young man who 
wants to tackie ihe heavies unaided: 
Emile Meyer, tepnotch as village 
councilman - blacksmith; Ted De 
Corsia, Leo Gordon and James 
Westerfield are among others im- 
pressing. The rancher-heavy, Joe 
Barry, is seen only in the finale 


is 


Continued from 


in search of the | 


| Winters, 


and would be completely ludicrous | 


except for his deadly intent. 


Lee Garmes’ lowkey lensing and ; 


Gene Milford’s tight 
tribute importantiy 
tainment, does Alex North’s 
score, which knows when not to 
intrude on the action as conducted 
by Emil Newman. Brog. 


editing con- 
to the enter- 


as 





Apache Woman 





Okay program western fea- 


ture fer the outdoor action 
Situations. 
Hollywood, Oct. 6. 

American Rel ing Corp. release of 
Roger Corman (Golden State) producticn. 
Stars Liovd Brice Jcan Taylor, Lance 
Fuller; features \icergan Jones, Paul 
Birch, Jonathan Lace, Paul Dubov. Di 
rected by Corman. Stery and screenplay. 
Lou Rusoff: ¢ era (PatheColor), Flovda 
Crosb editol coneld = Sinclair; music 
composed and conducted by Ronald Siein. 
Previewed Oct go" Running time, 62 
MINS. 
Rex Moffet Lileyvd Bridves 
hmmm EABOAU 2... 6s cevccaes Joan Tavioi 
Armand Lance Fulle 
Macey Morgan Jone 
PIE | sc ea plow aed bce en Paul birch 
Tem Cnrnandleci Jonathan Haz 
ON RE A er era Paul Dubov 
UD get) Ean nen ear pete aa a Lou Place 
White Ster Gene Marlows 
Tall Tree s Dick Miller 
Mooney Chester Conkiin 
Mrs. Chandle« Jean Howeili 


Fresh mantiing is provided a 
familiar plot in this rugged west- 
ern yarn, wich is sparked by ex- 
cellent periormances and a gen- 
erally driving treatment. Action 
tempo is occasionaliy slowed by 
an over-abuncence of dialog, but 
this is compensated for by situa- 
tions that will hotd up in the out- 
door market, 

Roger Corman, es producer-di- 
rector tor the independent dis- 
tributing ou American Releas- 
ing Corp... handies the Lou Rusoff 
Story-screenpleay with imagination 
and draws top performances from 
his three tar Lloyd Bridges, 
Joan Taylor und Lance Fuller. 

Motivation is cued by a series 


of raids and inurders which appear 


to have been committed by reser- 
vation Apaches. Bridges, a Gov- 
ernment ivent, arrives in tie 
small Arizona town as a trouble- 
oote 0 sett Nat appears like 
the eak a new Indian 

f e have been 

‘ e “ half-cr 

breed at t 

j a G VhNICN i€@ay 
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Apache traces behind. Miss Taylor 
his half-breed sister. 

Working on the theory of this 
ruse. Bridges is able to stave off 
repeated threats of reprisals 
nst the innocent Apaches. Sug- 
gestion of a romance’ between 
Bridges and Miss Taylor crops up 
during the times he contacts her 
for information and aid, and yarn 
climaxed by a fast finish. 
Bridges registers definitely, and 
Miss Taylor, who now can play an 


1s 


agai 


IS 


Indian without a feather, is par- 
ticularly outstanding in a fiery 


porivayal. Fuller’s characteriza- 
tien aiso is of high calibre. Paul 
Birch lends sturdy suppert as the 
sheriff, and Morgan Jones fills the 
bill as Fuller’s white henchman. 
On the technical end, Floyd 
Crosby’s PatheColor lensing pro- 
vides picturesque mounting and 
Ronald Stein’s score catches the 
spirit of the story. Whit. 


i flied a Thousand Times 
(C’SCOPE-COLOR) 


Remake of 1941 “High Sierra.” 
Good, although overlong, mel- 


'snow-banked highways and speed- 


{ 


} 


crippled girl made right by the 
'operation bankrolled by Palance, 


|; precious in scenes of 


| duction. 


odrama for regular market 
bookings. 
Hollywood, Oct. 11. 
Warrer Bros. release of Willis Gold- | 
beck vroduction. Stars Jack Palance. Shel- 
ley Winters, Lori Nelson, Lee JA‘arvin, 


Cenze'ez Gonzalez: features Lon Chaney, 
Earl Hiolliman, Perry Lopez, How-rd St. 
John. Directed by Stuart Heisler. Written 


and fsotage ditto “I Died A Thou- 


s'nd Times” averages out as an 
ckey entry for the regular market. 
li’s a remake of the successful 


‘Hich Sierra,’ released by Warner 


Kroes. in 1941 and, to some extent. 
Cuplicates the thriller aspects of 
that b.o. job. Names of the cast 


toppers, Jack Palance and Sheliey 
are familiar and their 
xcr’ormances are excellent, but 
hey add no marquee importance 
o bhe'p the selling. Returns will 
middling. A footage trim would 
ie it a handier entry for the 
reneral situation, since 108 minuies 
unwieldy for the market in 


VO 
b.¢ 


} 
{ 
} 
! 


wT 


ing cars and motorcycles are tel- 
lingly captured by Ted McCord’s 
lensing. David Buttolph’s score 
also helps the melodramatic punch. 


Lori Nelson is quite good as the 


and the character’s decision not 
tao love the hood out of gratefulness 
is rather true to life. Gonzalez | 
3onzalez portrays a talkative Mexi- 
can, handyman at the mountain 
motel, with an excellent sense of 
comedy. However, director Heisler. 


and producer Goldbeck, let that 
little dog angle get way out of 
hand until it becomes just too 


the canine, 
a harbinger of doom, gazing from 
behind bushes at Palance, to whom 
the pooch had been intreduced by 
Gonzalez. Marvin, Holliman and | 
Lopez are very effective, as are Lon 
Chaney, the mastermind; Howard 
Si. John, the doctor; James Milli- | 
can, Olive Carey, Ralph Moody and 
others. Brog. 


Twinkle in God's Eye 


Mickey Rooney as a parson '! 
determined to bring religion to | 
a frontier community. Strictly | 
for progrem and second fea- | 
j 


ture market. 


| 
Republic release of Mickey Rooney pro- 
Stars Rooney and Coleen Gray. 
Features Hugh O'Brian. Joey Forman, | 
Don Barry, Touch Connors, Jil Jarmvyn, | 
Kem Dibbs. Tony Gareen. Raymond Hat- 
ton. and Puta Lee. Associate producer, 
Maurice Duke. Directed by i 


George Blair. | 


Screenvlay, P. J. Wolfson: camera, Bud | 
Thackary: editor, Tony Mertinelli: music, | 
Van Alexander: song, “A ‘Twinkle in: 


God’s Eve,” by Rooney. Previewed in N.Y. | 


Oct. 5, °55. Running time, 73 MINS. } 
eV. MISCKED 6s 5. even es os Miekey Rooney 
Laura Peer er re Coleen Gray | 
ee OORT ee ree Hugh O'Brian 
DS Pe ere ee ee Joey Forman | 
RW ok. Sd vayeecneeekee Don Barry | 
EM oS hk wee den see eaees Touch Connors } 
PUIMIO@ 9s 6 sean aed tae wee see's dil Jarmyn | 
ORIG cay caw oN ake ela-ew es Kem Dibbs i 
eer eee re Tenv Garcen | 
MONON BARU: oc ssa caw cens Raymond Hatton | 
Bee Gate inca tadsse nas eeaeeuses Ruta Lee } 


| 


new fashion for Hollywood’s lead- 
, ing 
Humphrey Bogart donned the cloth 
‘for “Left Hand of God” and Van 
Heflin for “Count Three and Pray.” 
New Republic has placed the nor- 
| mally rambunctious Mickey Rooney 
ji 
|The 
‘tow budget offering with a western 
| background. 
ithe 


by W. R. Burnett; camera (Warnercolor), 
Ted McCord; editor. Clarence Kolster: 
music, David Buttolph. Previewed Oct. 5, 
‘55. Running time, 108 MINS. 

NOM SEMOU os oensweccee's 4 Jack Palance 
ck ae RAC errr Shelley Winters 
AENIEEL cond 50 Fa 5 Wid ob we es ee Lori Nelsen 
CRF Or Ere ere : Lee Marvin | 
oe ee rrr er ae Gonzalez Gonzalez 
a Te EES PO ee : Lon Chaney 
ee eer eer ee Earl Holliman 
EO Ree re Ee Perry Lopez 
TON FROCUGOY cans be ew se Richard Davalos 
eS rere or err es Olive Carey 
HME us herald aia oaa se arak eae Ralph Moody 

CR SPST vievcace cos Jomes AMibican 

SO: SUCTERE. « .a'.ss Kawee ae Bill Kennedy 
Se meee ae Dennis Hepper 
were. Ama 2. .s ctecees Mae Clarke | 

BauGhIMaN 2. ices ee Hugh Sanders 

Ld Sg Dub ‘Taylor 

Despite a title that is lengthy 


} 
| 
} 


} 


i; who attempts to bring religion to a 


' 


which it will get its best response. | 


The Willis Goldbeck production 


‘attempts a new dress for the John | 


Itusion-W. R. Burnett 1941 feature 


and Goes rather well with the up-: 


Gatins 
bien 


iJowever, running time has 
added to the original and 


‘this offering can’t sustain the extra 


t 


i‘h, so it veers between hot and 
d in viewer interest. 
fiaw, though, it comes off as 
ops-and-robbers. from the lat- 
viewpoint, thriller that shou'd 
overall satisfactory job of 
taining the casual ticket 


q-¥ € 


Chr 
th 
na ¢ 


-4y 


( 
W3.,*- 
I «hy 
con 


ny) 


nce’s. physical 
iderable skill 
jor asset to the 
Earle, bank-robber just 
efier a number of years 
“nd ready to tackle a new 
job. It’s a tougin man he 
Hut he gains a certamn 
audience sympathy in 
under the dircction by 
t Heisier. Miss Winters, as 
ne-7-dance girl who attaches 
i} to him, also coines off well, 
weh the character doesn’t 
viewer-pull in the same 
2s that played by Palance. 
mple outline ef the plot has 
‘th Earle, a headliner in 
'-robbing trade, who. is 
‘rom prison by a crime 
1 .sitervmind who has a resort hold- 
‘ted. He rendevouzes in Los 

gets his instructions and 

confederates are untried 
punks, Lee Marvin, 
en and Perry Lopez. From 
in, from the waiting days in 
mtain motel, through the 
and such side issues his 
ship offered and accepted by 
-end-out family that in 

crippled girl, story builds 

big chase that haus the 

-iller detving the law in 
i i Sierra, oniy to go to his 


appearance 
an acior 


ma es 


D 


ft 


) 


ro 


\ 


as 


bie doom, 
i” big chase sequence near the 
f is thrillingly to!d in Cinema- 
and WarnerColor, end is so 
f tf make the plot wrapup 
nii-climatic It is an ed¢e- 
ckle-raiser, e 
) for andience p p 
i ountain back 


' 


Outside of | 


character } 


| tributes 


j 


: } 
kar! 


‘toward the 


' the 


, deal during 


men Marry Brunettes,” a Russfield 
production, was shot mostly in 
Paris. 


Foreign Faces in Pix 
Boon for All: Kohner 


Hollywood’s tendency to. sign 
foreign stars, 
Universal’s inking of the German 
O. W. Fischer, is a new _ step 
internationalization of 
the film industry, agent Paul 
Keohner said in N.Y. last week. 

Kohner. who reps Fischer and a 


/number of top European pic per- 


sonalities, said the gradual inter- 


'change of talent would be benefi- 
| cial to all parties involved since it | 
automatically widened the market | 
for American films abroad and for 
| foreign films in the U.S. 


“An American producer using a 


well-known foreign player in his, 
| picture gains an immediate advan- |: 
reason than_ 
that, in the country of the star’s 


tage if for no other 
origin, the picture’is bound to be 
pepular,”’ Kohner observed. “On 
other hand, if you take an 
American performer and put him 
into a foreign film. he is likely to 
be a draw in the U.S. 

“On the overall, the. willingness 
of American studios to employ for- 
eign talent is a tremendous boon 


‘to European producers. Hollywood | 
'in effect does for them a job which 


they themselves could never hope 
to do.” 

Apart from agenting the Fischer 
his stay in Europe, 
Kohner also signed another Ger- 
man star, Curt Jurgens, for Ameri- 


1} can representation, and he picked 


up a young Frenchman, Raymond 

Pellegrin, currently the star of 

Marcel Pagnol’s play, “Judas.” 
Kohner said there was no resent- 


ment in Germany over the Ameri- | 
stars. | 


cans picking up German 
“They understand over there that 
it’s to their advantage.” he said. 
“And anyway, a man like Fischer 


will make only a few pictures in 


Clerical garb anpears to be the 


men. In recent entries 


collar and black suit for 
Twinkle in God’s Eve,” a 


white 





Picture is strictly for 
second feature and program 
niarket. 


Rooney fans will no doubt be | 
surprised by his portrayal of a} 
young recentlv-ordained — parson | 


{ough frontier community. As the | 
Rev. Macklin, determined to re-| 
build the church destroyed by an | 
Indian raid, Rooney is quiet and | 
courageous, achieving his aims 
with wide-eyed innocence rather 
than his fists. It goes without savy- 
ing that he achieves his purpose | 
end succeeds in rebuilding the | 
ehureh and gathering a flock of} 

faithful worshippers. 
There is an_ artificial, cliche | 
fizvor in P. J. Wolfson’s screenplay | 
| 


that'll convince only the naive film- | 
eger. The young parson, after con- 
siderable footage, wins to his side 
a monev-erabbing gambling hall 
owner and succeeds in reforming | 
4 hardened holdup man. Also he | 
has no difficulty in gaining the} 
support, almost immediately. of a | 


sextet of typical western ‘‘danc-| 
inz” girls. ! 
. | 

Rooney is shut out of the ro- 


mance department this time, leav- 
ing the fadeout clinch to Hugh 
O'Brian, the gambiing hall owner 
who finaily sees the light. and 
Coleen Gray, one of the church- 
going dancing girls. 

Picture was produced under 
Rooney’s own banner. He also con- 
an original song, “The 
Twiikle in God's Eye,” which is 
sung by Eddie Howard. Miss Gray | 
is also given én opportunity to | 
warble a number in the saloon. | 

Production values are typical of 
the lower case oaters, featuring 
the standard backlot western set. 

Holl. 








Trend to Europe 


Continued from page 1 





2 ss 
preliminary to rolling “The Pride 
and the Passion.” 


Hecht-Lancaster’s “Trapeze” is : 
nearing the windup stage in Paris. | 
Robert tossen has completed 
shooting of “Alexander the Great” 
in Spain. Norman Krasna is set 
to go with ‘“Ambassador’s Daugh- 
ter.” to roll in Paris. And Sheldoa 
Reynolds hes completed the cam- 
era work on “Foreign Intrigue,” 


lensed at various points in Europe. 


Importantly, this represents the | 
buik of UA’s more important re- 
lecses for the near future. Com- 
pas currcul musical, “Gentle- | 


} criminal 
| hibiting to a minor under 
picture “the tendency of which is | 


Hollywood and will 


the rest of Europe, those who don’t 
speak it are now studying 
language. 


U.S. the CCC vroduction 
with the July 20, 1944, attempt on 
Hitler’s life. 


which was made in Munich and 
which Sam Cummins will dis- 
tribute in the U.S. Kohner said no 
question of clearances were in- 
volved in the CCC film and he 


opined it might be quite conceiv-| 
pix on the same. 


able that two 
theme may be offered to U. S. 
atdiences. Cummins claims the 
CCC film lacks the necessary 
clearances from relatives of the 
men involved. 


OHIO FXHIB ARRESTED 
UNDER ‘NEW’ FILM LAW 


Columbus, Oct. 11. 

Manager of the 
Theatre was arrested and held 
$500 bail Thursday (6) for viola- 
tion of a new state film law which 





/ went into effect only the day be- 


fore. 

Richard C. Kline 
violating a section 
code which 


faces tria! for 
of the Ohio 
forbids ex- 
18 


to corrupt morals.” Kline had been 
screening the burlypic ‘“Teaser- 
ama” before an audience which in- 
cluded minors. 

The arrest was immediately hail- 
ed as a blow to “fast buck” 
tributors by Robert A. Wile, 
ecutive secretary of the 
dent Theatre Owners of Ohio. 
It was also praised by State Sen. 
Charles A. Mosher of Oberlin and 
other opponents of pre-censorship 


ex- 


'of pictures who don’t want advance | 


scissoring brought back to Ohio. 

Lorain Prosecutor Ray Miraldi 
issued a warrent for the arrest af- 
ter seeing a press book containing 
excerpts from VAaRIETy’s original 
review of “Teaserama.” which 


i stars grinder Tempest Storm. 


“She shakes her anatomical sa- 
lients is generously supplied 
bosom-wise, and leaves little to the 
imagination” were the Variery 
comments -which helped 
decide on the warrant. 

Wile, who has been staging a 
crusade against “fast buck” dis- 
tributors of off-color celluloid, was 


ane 


; present when the arrest was made. 


“The police told me about it in 
advance,” said Wile, who declined 
lo comment further on his pres- | 
ence at the scene, 





as exemplified by | 


return home | 
periodically to make more.” Many | 
of the German stars today speak | 
acceptabie English. the agent re-} 
lated, and both in Germany and in | 


the | 


, sant in the profits from the 
Kohner expects to bring to the) 


dealing | 


He said he thought | 
it was superior to the second Ger-_ 
man picture on the same subiect | 


Lorain Drive-In | 
on | 


any | 


dis- ! 


Indenen- ! 


Miraldi | 


———— 
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= 
film under the “subsidiary’s” <, 
‘ . Sue 


| pervision with shooting entire 











: ly j 
| New York but latching on to MG's 
| facilities and personnel. The Coast 


filmmaker undertakes the financing 
all the way through, earmarking 
about $500,000 as the budget but 
with another $250,000 in the til] for 
a name player and director not vet 
set. . 

Though the talks have gone on 
for a couple of months, it came tg 
a head when Metro gandered the 
“Aurthur script prior to its tele. 
cast. But “Ten Feet Tall” was 
_ never for sale since Talent Associ. 
ates had visions of doing the ji]m 
itself. It thys became a case of 
“want my script, buy me.” leading 
to the overall arrangement spear. 
headed for M-G by Arthur M. 
Loew, who prexies Loew’s Interna- 
tional and has been carrying on aj] 
the “outside” deals including those 
of a miscellaneous but major 
acter not falling within the 
ince of any other Loew’s In: 
division. 

Aside from the presumed 
“squeeze play” to snatch the hot 
script, Metro’s decision to go “fore 
eign’ was based on_ introducing 
“fresh, creative talent” into the 


ir 
Hollywood scheme, furthered by 


chare 
prove 


', SUbe 





—_ 


Aurthur! Aurthur! 


Robert Alan Aurthur. tele- 


playwright of “A Man Is Ten 
Feet Tall,” will collect in sey- 
| eral ways from the Metro- 
| Jonathan Productions deal. 
Latter company received a 
| author’s fee from M-G which 
| was turned over to him. this 
being in addition to his tv 


roles of associate producer and 
script editor. He’ll come in for 
his share as a partner in Jonas 
than, his fee for doing 
screenplay and as a _ partici- 


the 


cinema version of the play. 

It’s figured Aurthur will 
thus, as a tv writer, earn a 
peak amount of coin for mul- 
tiple role in bringing the film 
version to fruition. 








the fact that Jonathan, through TA, 
controls a large number of other 
properties through its stable of 
writers, not only on the Goodyear- 
ex-Philco series but its other tv 
shows, *“‘Appointment With Adven- 
ture,” “Justice” and Armstrong’s 
| “Circle Theatre,” with other proj- 
‘ects coming up. Matter of fact, 
Metro has its eve on another Aur- 
thur play done on “TV Playhouse” 
some time ago. 

Jonathan becomes not only a 
filmmaker under subsidy but will 
| share “substantially” in the profits. 


Biggest gainer will be Aurthur 
himself (see acc-hox). Aurthur 


| will undertake the screenplay im- 
mediately aimed at a shooting start 
next spring. (There'll be a re- 
| titling.) Of the tv cast. the one 
almost certain to reprise his role 
is Sidney Poitier, the Negro who 
plaved the “protagonist.” Poitier 
is hardly unknown to M-G, appear- 
ing as the rebellious but slick 
| classroom leader in its “Blackboard 
Jungle.” Susskind becomes the 
producer of record on “Ten Feet.” 
| with Jonathan coming in for a pros 
ducer’s fee in addition to the basic 
financial arrangements. 

Aurthur is one of the more spe- 
cific telewriters though his repre- 
sentation has necessarily been con- 
fined in the last few years to the 
Sunday night tv’er. Widely ku- 
dosed was his ‘‘Man on a Mountain 
Top.” and of more recent origin 
‘but before “Ten Feet), “Shadow 
‘of the Champion.” His stage work, 
“A Very Special Baby,” is slated 
'for Broadway production by Suss- 
kind, and via “TV Playhouse” and 
elsewhere he is of producer stature. 
In the Jonathan setup he is V-P-+ 
| with Susskind as prexy and Levy 
as secretary-treasurer. 

As aN. Y. locationer, “Ten Feet” 
dovetails, perhaps by coincidence, 
With the upbeat bally plans being 
pushed by several of the majors 
as far as their homeoffices are con- 
cerned. The shooting of “Water- 
front” and other pictures in Goth- 
am lent itself to heavy advance eX- 
| ploitation at the national seat of 
the communication media. Metro 
is expected to take advantage © 
this angle in the case of the Au 
} thur screenplay. 
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IT STARTED SO INNOCENTLY -A BOY AND A GIRL ON A BEACH, THEN... 


(aber: 
mas | eee " 
=oayee Po wate “ ‘ 
re .— 
| - rT ‘ 
1 : 
pent HR: Bie 
ms Be 
x } 53 Sa 


: = oe é : j 
M-G-M’s PICTURIZATION OF THE STARTLING PRIZE. NOVEL 


——— TOP’S "BLACKBOARD 
» ae JUNGLE” IN DENVER 
fi AND CLEVELAND. 
cig GREAT IN HOUSTON. 

BIG EVERYWHERE. 
BOOK IT FAST. CASH 
-\ IN ON M-G-M's 
-% GIANT CAMPAIGN! 
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M-G-M's 
Story of 
“The Petting Party” 


Murder Case! (At Press Time! Third Highest Gross in 


past 3 years in Minneapolis!) 


REACHING 207 MILLION MAGAZINE READERS! 


A costly campaign in national magazines includes a 2-color page in Life, Look, Collier’s; 
a page in Saturday Evening Post, Time, Parents’, The Saturday Review, American Bar 
Association Journal and 9 leading fan ‘magazines. Also M-G-M’s famed “Picture - of - 
the- Month” column in Look, American, Good Housekeeping, Cosmopolitan, Collier’s, 
McCall’s, Parents’, Redbook, Seventeen, True Story. Plus “Lion’s Roar’ column in 
Saturday Evening Post. 


BILLBOARDS ADD COUNTLESS MILLIONS MORE! 


M-G-M’s startling teaser 24-sheets in Atlanta, Baltimore, Boston, Buffalo, Chicago, 
Dallas, Memphis, Nashville, New Haven, New Orleans, Oklahoma City, Omaha, 
Philadelphia, Portland, Ore., Richmond, St. Louis, Salt Lake City, San Francisco, Seattle. 


RECORD-BREAKING NEWSPAPER COVERAGE! 


Sock campaign, teasers and display nationwide. 


RADIO, TV ADD MILLIONS TO PENETRATION! 


Exciting radio spots and TV footage play important part in nationwide ticket-selling! 


NATIONWIDE PUBLICITY! STRATEGIC SCREENINGS! 


A natural for publicity and interviews. Screenings of picture for opinion-making 
personalities in journalism and law. Radio and TV appearances by Don M. Mankiewicz, 
author of the prize novel, Arthur Kennedy, one of the stars and Mark Robson, direc- 
tor. Plus long-distance interviews. ‘ | 


M-G-M presents “TRIAL” starring GLENN FORD + DOROTHY McGUIRE + ARTHUR KENNEDY * JOHN HODIAK * KATY JURADO * with 
Rafael Campos + Juano Hernandez+ Written by Don M. Mankiewicz from his Harper's Prize Novel + Directed by Mark Robson + Produced by Charles Schnee 


(Available in Perspecta Stereophonic or 1-Channel Sound) 
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If a Critic's Only Slant Is Com— 


He’s Not Much of a Critic, =e — Kramer Who 


Disagrees But Learns From ‘Stranger’ Pans 
+ a 


Hotel Gridcasts 


fem and Continued from page 1 saa 

















London, Oct. 11. 

Critics who appraise films only 
in terms of commercial ingredients , 
the hand | ered in hotel ballrooms in 11 cities 
Stanley | to witness ND 
Miami. 
as a result of a unique deal worked 
box- | out with Sheraton Closed-Circuit 
f3 - 1 Television, wholly-owned subsidi- 
office success,’ state ary of the Sheraton hotel chain. 
a televised talk on BBC indies the. cavedéemesk: 

The filmmaker lashed out at] ton provides its ballrooms and 
those who are concerned with the large screen projector equipment 
dollar-making potential of a film an _" depending only on the 
to the exclusion of any care about per 
its art content. “These gentlemen, 
said Kramer, “whose highest praise 
: > word — these , ! 
ples tte who hawk the cheap | the university-owned South 
ie oe artic. | tV Station, 
and shoddy and despise the artis- dh 7: n 
tic values they cannot sell — are 5 « 
the ones who make 
prostitution of what should and 
could be the leading creative art 
of the 20th century.” 

Kramer said he'd like to cross 


were given the back of 
producer 
enemies of 


defeat 


by independent pa . 
Felecast was made possible 


Kramer. “The worst 
the motion 
the critics who 


picture industry are 
praise every 
Kramer in 
last week. 





. ND provides the long line and 
local loop facilities and also han- 
dles the actual telecasting. Since 
ND employs the camera crew of 
Bend 
the entire operation be- 
sort of family affair. 


‘commercial’ 


| tax (all the coin went to a special 
fund to b.i 
to the university), the 
grossed close to $50.000. The hotel 
swords with those who raised ob- | total from tood and drink orders 
\ rds > ic »cf} ‘ > . a ( Thera 
pir son about his newest, “Not.AS] is estimated at $20,090. Phere 
Stranger.” He followed this with | were complete sellouts in six cities 
: ri eel e i { ___ New yY Ly Yn inagn Mtrn} 
the unusual (for a producer) > _— wheeciggs ».. eee mga boie 
a oa chat as suction ot tele Philadelphia, Cincinnati, and Bal- 
stateme at 1 . timore. At the Park Sheraton, 


film, however, did not — . aes N. Y., 590 crowded the main ball- 
he was right and the adetractors room, forcing the installation of 
wrong. > an auxiliary unit in another hotel | 

Kramer continued “The criucs | public reom accommodating an 
who had fault to find at least Com- | additional 200 people. Although 
pelled me to examine my values the hotels only figured the take 


and see if I couldn't sharpen them. 

Any producer who complains. as 
some do periodically, about such 
criticism, needs self-evaluation, as_ 
come do periodically, about such 

criticism. needs self-evaluation. He , 
is trving to eliminate the one 
chance we have of elevating the 
public taste to the point where the 
surest guarantee of financial suc- 
cess for a picture will be its artis- 
tic success.” 


from the toed and drinks sold dur- 
ing the transmission of the game, 
it’s figured that they obtained pre- 
game business from dinners served 
prior to the 9:15 p.m. kickoff. 

The event was not an exclusive 
| Sheraton featu-e. Three hotels not 
members of the 
ed in the hookup. These included 
the Cleveland Hotel, Cleveland: 
the Bradford, Boston, and the 
Broadwood, Philadelphia. Other 
cities in the network besides those 
mentioned were St. Louis, Indi- 
; anapolis, and Washington, D. C. 

Notre Dame. most active in the 
lack of high standard. Kramer’s tion - ae ea meager ane are boy 
Cl a ok ad Meeeeielie jonal Collegiate Athletic Assn.'s 
past product a v< “The | limitation on the number 
unsuccessful banaue aga cos ‘The tv contests, plans to repeat the 
— Dlg ge Soe hotel heokup for the Oct. 29 Navy 
Member ot the ™ > @ game and the Nov. 19 meeting 
“Happy Time. With Iowa. If these contests draw 

The producer concluded as well’ as the opener Friday, the! 
making is a craft always. 
the skill and the individuality of |; ——_—_ ——— - 
the maker. Sometimes it is an art 
as well. when it contains inspira- | 
tion and truth in addition to skill 

3ut you can never maces 
or standardize drama, and those 
who attempt to do so are trying to | 


Kramer also offered the point 
that while the money success of 
one pic doesn’t establish its artis- 
tic merit, neither does the boxof- 
fice missout of other films reflect 


“Film- 


destroy the ereatest art of our (AY, Stock Exchange ) | Wk). Slipped to modest $16,000. 
a i€ §& ; | : | Last week, $33,000. 
=a: ~ ' F or H eck Ending Tuesday (11) Midtown (Goldman) (1,000: 65- 
. Kremer visited here from Ma- fl Net : $1.49)-—““Warriors” (AA), Fairish 
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) A Q | 534 3 EMI 172 4 312 356 aoe Stanton (SW) (1.483; 75-99) 
il & lie 24°83 17'2  Leew’s 286 203% 183 19'4 ‘een “Stranger on Horseback” (UA) and 
1234 9 Nat. Thea. 136 924 914 9% - “Canyon Crossroads” (UA). Weak 
Wreehiiwinn,. tek. 1 4453 36 Paramount 7 8854384 ST 1 BLUE Let Ween! mengenl | (RRO 
— ee ee 2 43°5 305, Phileo 158 32! 2 305; 31 wo Yj and ane of Fury (indie) plus 
Optimistic note in film business 5524 362, RCA 416 4534 4214 4234 91% fight pix, $8,500. 
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pid Pee pgheae ~ ped non Pe ~ a1 (912 Univ. pid. i3 805 79 79 a, 000 or over. Last week. “Desert 
es ¥ scape rs cig pe! er boy rack 21 14 181% vv arner Bros 70 20°% 19 1928 : lg Sands” (UA) (2d wk). $6.500 
eg pigh “ { ve sa ne per me ry 134 86 Zenith 45 122 117 117% —l173 Trans-Lux World (T-L) (604: 99- | 
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$1.426.000 for Aveust 1954. Ton 154 hy ana Oe. pid 48 14°54 1418 1415 1% decomp iaiiasatt ict trian 
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same as a vear ago. Starley-War 16% 13°, Technicolor 5) 147% 14 14 4 ‘Continued from page 11) 
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a ‘Quota ‘ ee ee ; . d wk). Routine 
j 79 Ons Jur ned by Dreyfus & Co.) 1 $7,000 eames . 


the U. of | 


Shera- | 


beverage orders for its | 


possible the | At a $4 admission tab without | 
| Chicago, Oct. 11. 
ing distinguished faculty | 
event. 


chain were includ- | 


of home | 


selling | Jish may extend the series to in-' 


clude games scheduled for later | 


in the season. 


ND’s success may cue other col- | 


leges with loyal alumni followings 
to adopt a similar technique for 
games not included in their NCAA 
home tv schedules. While a _ por- 
tion of the general public can be 
' drawn to the hotels, it’s the alumni 
support that can make tie differ- 
ence between profit and loss. 

The hotel ballrooms have an ad- 
vantage in that there gren’t as 
| many seats to fill. For emampie, a 
crowd of 700 at the Paik Sheraton 
spells a sellout. At 1.000 to 2.090- 
seat theatre. a crowd of 700 can 
result in a serious loss. 


And In St. Louis 
st; Leuis, Oct; it. 

The closed circuit telecast of 
the Notre Dame-Miami_ gridiron 
Clash Friday (7) drew 400 foot- 
ball fans at $4 a 
Sheraton with the pictures 
presented on a 9x12 foot 
Food and drink were 
Two other Notre Dame games, one 
with the Navy and the other with 
U. of lowa will be telecast from 
this hostelry. 


being 
screen. 


1,500 Attend in Chi 


Some 1.500 “cheering” grid fans 
saw Notre Dame beat Miami 14-0 
on closed circuit television in the 
Grand Ballrcom of the Sheraton 
Hotel here last week. 

Tickets sold for $4 and the ball- 
room’s capacity was sold out well 
in advance. 














Harris-Myerberg 


aun, Continued from page 3 =a 


berg is back in N. Y. 
rope with intentions of a London 
film preduction cf “Fhe Borrow- 
ers,” novel by Mary Norton. early 
in 1956. Miss Norton is to do the! 
screenplay, Myerberg is to produce 
and Harris in return of courtesy, 
has no participation at all. 

UA. incidentally, is not going 
along with the financing of this 
London venture. Mverberg has 
not yet aligned with any distribu- 
tor or money source so tar. It’s to 
be lensed part “live” and part car- 
toen. 





Film maker’s immediate concern 


is the wrapup on “Patterns.” Small 
amount of shooting is still re- 
quired, Van Heflin having beer 


forced to leave the picture nameae'| 


its completion to fulfill his com- 
mitment on the current legiter, “A 
View from the Bridge.’ Appear- 
ing with Heflin in the film are Ed 
Beglev, Everett Sloane and Bea- 
trice Straight. ‘ 


to | heaeeneat Stock Quotations 


head to the Hotel | 


available. | 


from Eu-| 


ey 








Picture 





— 


Grosses 








| LOUISVILLE 


(Continued from page 10) 


65-85)—"‘Phenix City Story” (AA). 


Okay $6,500. Last week, “Wichi- | 
ta’ (AA), same. 
Rialto (Fourth Avenue) (3,000; 


Back” (U). 
weekend, 


75-$1'—"‘To Hell and 
Stood ‘em up over the 
with h.o. already a cinch. 


like smash §$25.000. Last week, 
“Tennessee’s Partner’ (RKO) and 
“Twinkle in God’s Eye” (Rep), : 


| $10,500. 


State (United Artists) “3.000; 65- 


85\—“‘Trial” ‘«(M-G). Looks like} 
sister house Rialto, across the 
street, is getting bulk of the wicket 


play this week; hence, this one will 
be mild $8.000 or less. Last week. 
“Gentlemen Marry Bruneties” 
(UA) and *‘Moonfleet”’ (M-Gi, 
$10,009. 


‘Weather’ Brisk $18,000, 





| Toronto: ‘Hand’ Hot 166: 


Toronto, Oct. 11. 
Thanksgiving observance in Can- 


ada shows a hefty weekend perk, | 


with “Always Fair Weather” and 
“Left Hand of God” leading the 
town’s newcomers. ‘Mister Rob- 
erts” at 3,373-seat Imperial and 
, “To Hell and Back” at the smaller 
| Uptown are both smash in second 
sessions. “Hell” being the stronger. 
Estimates for This Week 

Christie, Hyland (Rank) (848: 
11.354: 75-$1).—“I Am Camera” 
| (DCA) (2d wk). Nice $9,000. Last 
week, $12.000. 
| Downtown, Glendale, Scarborn, 
State, Westwood (Taylor) (1.059; 
955: 696; 694; 975; 40-75)—‘Crasih- 
out” (UA) and “Gang Busters” (In- 
die). Light $11.000. Last week. 
“Robbers Roost” 
of World” (UA), $17,500. 

Eglinton, University (FP) (1.088: 
1.558: 60-S1)—‘‘Loeve Is Splendored 
Thing’ (20th) (2d wk). Fine $14.- 


000. Last week, $18.000. 
Fairlawn, Odeon (Rank) (1.165: 
60-$1)—“‘Gentlemen Marry 


2.580: 
Brunettes” (UA). 
Last week. “Summertime” 
(3d wk). $12.000. 
Imperial (FP) (3.378: 
“Mister Roberts’ (WB) (2d wk! 
| Strong $19.000. Last week, $22.090. 


So-so $16.000. 
(UA) 


Loew's (Loew) (2,090; 60-S1)— 
“Always Fair Weather’ (M-G). 


| 


| Socko $18,000. Last week. “Not As 

Stranger” (UA) (7th wk), $9.000. 
Shea’s (FP) (2.386: 60-S1)—‘‘Le/t 

Hand of God” (20th). Big $16.000. 


Last week, “Girl Rush” (Par), 
$7,500. 

Towne (Taylor) (695: 75-$1) — 
“The Bed” (IFD) (3d wk). Okay 
$4.000. Last week, $5,500. 

Uptown ‘Loew) (2,745; 60-$1)— 


“To Hell and Back” (U) (2d wk). 
| Holding at smash $18,000 or near. 
Last week, $26,000. 


PHILADELPHIA 


(Continued from page 10) 





| 


$6,000, 


Looks 


(UA) and “Top | 


60-$1) —j| 


‘Brunettes’ Perky 9G, 
| Seattle; ‘Hell’ 15G, 24 


Seattle, Oct. 11. 
_—_ Hall is holding “To Hell 
and Back” a second week for a 
smash $15,000, to again pace city 
in current session. “Desert Sande 
looks hot in opening week at C oli- 
wirwae erg Marry Bru- 
nettles” is okay also i 
at Cone y on first round 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Naked Amazon” (Indie) 
_ “oa Raiders” (Indie) (2d 
wk). 100 3,500. 1a5 veek 
$6.300. Poe ee 
Coliseum (1,870: $1-8$1.25) __ 
“Desert Sands” (UA) and “Fort 
Yuma” (UA). Big $9,060. Last 
week, “Seven Cities of Gold” 
(20th) and “Sky Chasers” (WB) 
$7.800. { 
Fifth Avenue (Evergreen) (2. 500: 


$1-$1.25)—“Left Hand of God” 
(20th) and “Finger Man” (Col) (4th 
wk). Good $6,000. Last week, 


$6.700. 
{| Musie Box (Hamrick) 
$1.25)\—“‘Svengali” (M-G). 
$2,000, and vanked after 4 days. 
Last week, “Man Who Loved Red- 
heads” (UA), $2,800. 
Musie Hall (Hamrick) 
| $1.25)—“*Hell and Back” (U) and 
“Ain't Misbehavin” (U) (2d wk). 
' Immense $15,000. Last week, $18.- 
400. 
| Orpheum 


(850: 90- 
Dismal 


(2.300: 90- 


(Hamrick) (2.700: 90- 


/$1.25\—"“Gentlemen Marry Bru- 
;nettes’ (UA) and “No Man's 
Woman” (UA). Oke $9,000. Last 


week, “Last Command” 
“Yellow Neck” (Rep), 
davs 

Paramount (Evergreen) (3.039: 
$1-25)—"I Am Camera” (DCA) 
and “Apache Woman” (DCA) (°d 
wk). Mild $5,000. Last week, 
$9,000. 


LOS ANGELES 


(Continued from page 10) 
$3,000. Last week, with Orpheuin, 
Upiown, Loyoia, $18,500. 

Chinese (FWC) (1.508: 
“Tall Men” (20th) (83d wk). Good 
$17.000. Last week. S17.600. 

El Rey (FWC) (861: 70-$1.25)— 
| “Great Adventure” (Indie) (3d wk), 
Small $1.500. Last week. $1.900. 
Fox Ritz (FWC) (1,563: $i1-$1.59) 
“Love Is Splendored) Thing” 


(Rep). and 
$5.300 in 6 





$1-$2)— 





(20th) (3d wk). Nice $6,500. Last 
week, $7,100. 

Vogue (FWC) (885; 90-$1.501— 
“Not As Stranger’ (UA) (3d wk). 


So-so $3,000. Last week. with State, 
$11.700. 


Four Star (UATC) (900; $1.25- 
$1.80)-—“I Am Camera” (indie) 


| (4th wk), 
$11.000. 
Warner Beverly (SW) 
$1-$1.75)—‘“‘Shrike” (U) 
ee $3,000 in 6 days. 
| $4,200. 
Fox Wilshire (FWC) (2.296: $1.59- 
Summertime” (UA) ‘8th wk), 
light $4.500. Last week. $5.600. 
Fine Arts (FWC) (631; $1-31.50) 
—"Marty” (UA) (13th wk). Slow 
$3.500 in 6 days. Last week, $4,000. 
Warner Hollywood (SW) (1.364: 
$1.20-$2.65) — “Cineraina” (Indic) 
(128th wk). Started current frame 
Sunday (9) after neat $22.400 last 
week, 


Brisk $10,000. Last week, 
(ets 
(6th wk). 
Last week, 





BOSTON 


(Continued from page 11) 
out with lines of ducat seekers de- 





spite rain. Last week. $28.000. 
Exeter (Indie) (1,300: 60-$1) 
“Holiday Henrietta” (Indie). Nice 
| $8 000. Last week, $10.000. 
Fenway (NETA) (1,373; 60-S1)— 
“Blood Alley’ (W) and “They 
Were So Young” (Lip) (2d wk). Oke 


'$5.000. Last week, $8.000. 
Kenmore (Indie) (700: 
“Marty” (UA) (10th wk). 

$7.500. Last week, $8.000. 
Memorial (RKO) (3.000; 60-$1)— 

“To Hell and Back” (U) = and 

“Utopia” (Indie) (4th wk). Sturdy 

$12,000. Last week, $15,500. 
Meeropolitan (NET) (4.257: 60 

S1)—"“Ulysses” (Par) and “Jail 


85-$1.25) 
Slick 


| Busters” (AA). Terrific $30,000 
' Last week, “Left Hand of God” 
(20th) and Trouble in Store 
(Rep) (2d wk), $16,000. 
Paramount (NET) (1,700; 60-51) 
“Blood Alley” (W) and “They 


Were So Young” (Lip) (2d wk!. 
Slick $13.000. Last week, $16,000 

Orpheum (Loew) (3,000; 60-S1) 
—‘Gentlemen Marry Brunettes” 
(M-G) and “You Know What Sail- 
ors Are” (UA). Neat $18,000. Last 
week, “Summertime” (UA) and 
“Stranger on Horseback” (UA) (2d 
wk), $12,000. 

State (Loew) (3,500; 50-S1) 
“Gentlemen Marry Brunettes” 
(M-G) and “You Know What Sail- 
ors Are” (UA). Stout $13,000. Last 
week, “Summertime” (UA) and 
“Stranger on Horseback” (UA) ‘2d 
i Wk), $6,000, 
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Hollywood Production Pulse 
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~ ALLIED ARTISTS 
Starts, This Year.........24 





This Date, Last Year......21 | 


REPUBLIC 


Starts, THIS YVO@P....c00e.t2 
This Date, Last Year...... 8 





THE FRIENDLY PERSUASION” 
prod.-Dir.—William Wyler ; 

Gory Cooper, Dorothy McGuire, Mar- 
jorie Main, Anthony Perkins, Robert 
Middleton, Phyllis Love, Mark Rich- 
man, Richard Eyer, Joel Fluellen, 
Edna Skinner, Dorothy Ford, John 
lioyt, John Pickard, Henry Rowland, 
John Smith, Walter Catlett 

(Started Sept. 7 


“THE FOUR SEASONS” 
(LaSalle Productions 
(Shooting at Republic) 
Prod.-Dir.—Josef Shaftel 
David Wayne, Keena Wynn, Jim Back- 
us, James Barton, Marcia Henderson, 
\ivrna Dell, Denver Pyle 
(Siarted Oct. D 


“THE COME-ON” 
Prods.—Lindsley Parsons, John Hf. Bur- 
ows 
Dir.—Russell Birdwell, 
Anne Baxter, Sterling Hayden 
(Started Oct. 10) 


COLUMBIA 


Starts, This Year.........31 
This Date, Last Year......25 








“SAFARI” 

(Warwick Productions) 

(Shooting in Africa) 

Exec. Prod.—Irving Allen, A. R. Broc- 
coli 

Prod.—Adrian D. Worker 

Dir.—Terrence Young 

Victor Mature, Janet Leigh, Roland Cul- 
ver, Orlando Martins, John Justin 

(Started Aug. 2) 


“THE WAY WE ARE” 

(William. Goetz Productions) 
Prod.—William Goetz 
Dir.—Robert Aldrich 


Joan Crawford, Cliff Robertson, Ruth 
Donnelly. Vera Miles, Lorne Greene 
(Started Aug. 31) 


“STORM CENTER” 
(Phoenix Productions) 
Prod.-—Julian Blaustein 
Dir.—Dan Taradash 
sette Davis. Kim Hunter, Brian Keith, 
Joe Mantell, Paul Kelly, Howard 
Wierum, Kevin Coughlin, Sally 
Brophy 
(Started 


Sept. 9) 





METRO 
Starts, This Year.........16 
This Date, Last Year......14 





“LUST FOR LIFE” 
Prod.—John Houseman 


Dir.—Vincent Minnelli 

Kirk Douglas, Anthony _ Quinn, Niall 
MacGinuis, Pamela Brown, Roger 
Avesey 

(Siarted Aug. 2) 

“MEET ME IN LAS VEGAS” 

Prod.—Joseph Pasternak 

Dir.—Roy Rowland 

Dan Dailey, Cyd Charisse, Paul Hen- 


reid, Oscar Karlweis, Lily Darvas, 
Jim Backus, Cara Williams, Liliane 
Montevecchi 

Guest Stars: Lena Horne, Frankie 
Laine, Jerry Colonna 

(Started Aug. 2) 


“TRIBUTE TO A BAD MAN” 
Prod.—Sam Zimbalist 
Dir.—Robert Wise 
James Cagney, Stephen McNally. Irene 


_Papas, Don Dubbins, Vic Morrow 
(Started Aug. 15) 
“GABY” 

Prod.—Edwin H. Knopf 

Dir.—Curtis Bernhardt 

Leslie Caron, John Kerr, Sir Cedric 
Hardwicke, Taina Elg, Margalo Gil- ' 
more 

(Started Sept. 9) 


“FEARFUL DECISION” 
Prod.-—Nicholas Mayfack 
Dir.—-Alex Segal 


: : . P r 
Glenn Ford, Donna Reed, Leslie Nielsen, | 


Juano Hernandez, Robert Keith, Rob- 
ert Burton, Ainslie Pryor 





(Started Sept. 26) 
“THE SWAN” 
Prod.—Dore Schary 
Dir.—Charles Vidor 
Grace Kelly, Alex Guinness, Louis Jour- 
dan, Brian Aherne, Agnes Morehead, 
Jesse Royce Landis, Leo G. Carroll, 
Estelle Winwood 
(Started Sept. 26) 
> | 
PARAMOUNT 
Starts, This Year.........10 
This Date, Last Year......16 


—_— 


“THE TEN COMMANDMENTS” 

Prod.-Dir.—Cecil B. DeMille 

Assoc. Prod.—Henry Wilcoxon 

Chariton Ueston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin. 
Son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek 
Olive Deering, Martha Scott, Julia 
Faye, Henry Wilcoxon, Douglas Dum- 
brille, Tan Keith, Frank DeKova 
Peter Hanson, Donald Curtis, H. B 
Warner, Joan Woodbury, John Mil 
lan, Joyce Vanderveen 

(Started Oct. 14) 


“THE MOUNTAIN” 
Prod.-Dir.—Edward Dmytryk 
Spencer Tracy, Robert Wagner, Claire 
r'revor, Barbara Darrow, Anna Kashfi, 





Richard Arlen, Williem Demarest 

Onslow Stevens, E. G. Marshall, 

Richard Garrick, Harry Townes 
(Started Aug. 29) 


“THAT CERTAIN FEELING” 


Prods.-Dirs. 


‘0 -Norman Panama, Melvin 
‘rank 

Bob Hope, George Sanders. Eva Marie 
Saint, Pearl Bailey, Al Capp 


(Started Oct. 3) 








20th CENTURY-FOX 
a a | Po 
This Date, Last Year......12 











“CAROUSEL” 

Prod.—Henry Ephron 

Dir.—Henry King 

Gordon MacRae, Shirley Jones, Came- 
ron Mitchell, Barbara Ruick. Clara 
Mae Turner, Audrey Christie, Robert 
Rounseville, Suzanne Luckey 

(Started Aug. 22) 


“THRESHOLD OF SPACE” 

(Shooting in New Mexico) 
Prods.—-William Bloom, Barbara McLean 
Dir.—Robert D. Webb 


Guy Madison, Virginia Leith, John 
Hodiak. Dean Jagger, King Calder, 


Barry Coe, Ken Clark, Martin Milner, 
Donald Murphy, Walter Coy 
(Siarted Sept. 15) 


“BOTTOM OF THE BOTTLE” 
(Shooting in Nogales, Arizona) 
Prod.—Buddy Adler 
Dir.—Henry Hathaway 
Van Johnson, Joseph Cotten, Ruth 
toman, Jack Carson, Margaret Hayes, 
Brad Dexter, Jim Davis 
(Started Sept. 26) 





UNIVERSAL 


Starts, This Year.... .24 
This Date, Last Year......23 








RKO 
Starts, This Year.........12 
This Date, Last Year...... 6 


Seen 











“CONGO CROSSING” 
Prod.—Howard Christie 


Dir.—Joseph Pevney 

Virginia Mayo, George Nader. Peter 
Lorre, Michael Pate, Rex Ingram, 
Tonio Stewart, Kathryn Givney, Ray- 
mond Bailey 

(Started  ept. 29) 





WARNER BROS. 





Starts, This Year.........19 
This Date, Last Year......15 
“GIANT” 
Prods.—George Stevens, Henry Gins 
berg 
Dir.—George Stevens 
Elizabeth Taylor, Rock Hudson, James 


Dean, Jane Withers, Chill Wills, Mer- 


cedes McCambridge. Judith Evelyn, 
Paul Fix, Carroll Baker, Dennis Hop- 
per, Robert Nichols, Rodney Taylor, 
Monte Hale, Elsa Cardenas 
(Started May 19) 
“THE SPIRIT OF ST. LOUIS” 
Prod.—Leland Hayward 
Dir.—Billy Wilder 
James Stewart 
(Started Aug. 8) 
“SERENADE” 
Prod.—Henry Blanke 
Dir.—Anthony Mann 
Mario Lanza, Joan Fontaine. Sarita 


Montiel. Vincent Price, Vince Edwards 
(Started Sept. 14 


“SEVEN MEN FROM NOW” 
(Batjac Productions) 
Dir.—Budd Boetticher 
Randolph Scott, Gail Russell, Lee Mar- 
vin, Don Barry 
(Started Sept. 29) 


“THE BAD SEED” 
Prod.-Dir.—Mervyn LeRoy 
Nancy Kelly, Patty McCormack. Wil- 
liam Hopper, Evelyn Varden, Henry 
Jones, Eileen Heckart, Jesse White, 
Gage Clarke. Joan Croydon, Paul Fix 
(Started Sept. 30) 





INDEPENDENT 








“WAR AND PEACE” 

(Ponti-de Laurentiis Productions) 

(Paramount Release) 

(Shooting in Rome) 
Prod.—Dino de Laurentiis 


Dir.—King Vidor 
Audrey Hepburn, Henry Fonda, Mel 
Ferrer, Milly Vitale. Barry Jones, 
Jeremy Brett, May Britt, Oscar Ho 
molka, Herbert Lom, Lea Seidel 
(Started July 4 
“TRAPEZE” 
(Hecht-Lancaster’ Joanna Productions) 
(UA Release) 
(Shooting in Paris) 
Prod—James Hill 
Dir.—Sir Carol Reed 
Burt Lancaster, Tony Curtis. Gina 
Lollobrigida, Katy Jurado, Thomas 


Gomez, Johnny Puleo 
(Started Aug. DD 


“AROUND THE WORLD IN 80 DAYS” 
(Michael Todd Productions) 
Prod.—Michael Todd 
Assoc. Prod.—William Cameron Menzies 
Dir Michael Anderson 
David Niven, Cantinflas, Luis 
quin, Noel Coward, Martine Carol, 
Finlay Currie, Fernandel, Sir John 
Gielgud, Hermione Gingold, Trevor 
Howard. Glynis Johns, Beatrice Lil- 
lie, A. E. Matthews, John Mills, Rob- 
ert Morley, Ronald Squires, Basil Sid- 
ney, Harcourt Williams, Shirley Mac- 
Laine, John Carradine, Sir Cedric 
Hardwicke, Buster Keaton 
(Started Aug. 9 
“THE MAN WITH THE GOLDEN ARM” 


Domin- 





(Carlyle Productions) 
(UA Release) 
(Shooting at RKO) 
Prod,-Dir Otto Preminger 
Frank Sinatra, Eleanor Parker, Kim 
Novak Arnold Stang, Darren Me- 
Gavin, Roberi Strauss, John Conte, 
Doro Verande George Mathew 
Emile Meyer, Shorty Rogers, George 
kK. Stone 
(Started Sept. 26) 


“FIRE MAIDENS OF SPACE” 


(Saturn Films) 

(Shooting at MGM Studios, London) 
vrrod.-Dir.—Cy Roth 
Tony Dexter, Susan Shaw 


(Started Sept. 27) 
“PHANTOM FROM 10,000 LEAGUES” 


(Milner Bros. Productions) 
(For ARC Release) 
Prod,—Jack Milner 
Dia Daun Milne: 
Kent Tavior, Cathy Downs, Michael - 


j 


Whalen, Helene Stanton, Philip Pine. | 
Rodney Bell, Pierce Lyden, Vivi | 
Janis, Michael Garth 
(Started Sept. 28) 
"THE BROKEN STAR” | 


(Bel Air Productions) 

(Shooting at Tucson) 
Prod.—Howard W. Koch 
Dir.—Lesiey Selander 
Howard Duff, Lita Baron. 
(Started Oct. 6) 


“THE PEACEMAKER” 

(Hal R. Makelim Productions) 
Prod.—Hal R. Makelim 
Dir.—Ted Post 
James Mitchell, Rosemarie Bowe, 
Merlin, Jess Barker 
(Started Oct. 8) 


STILL BATTLE KANSAS 





DeSica Directs Dietrich 
| In Titanus’ “Monte Carlo’ 
Shooting Next Spring 


ON ‘MOON ; Marlene Dietrich has been signed 

IS BLUE to star opposite Vittorio DeSica in 

Washington, Oct. 11. ja Picture tentatively titled ‘Monte 

The United States Supreme / Carlo” which Titanus Films 

Court was Asked last week | Rome will produce on the French 
ignore a brief urging it to refuse |_, , ; 

Cote D'Azur next spring, probably 


Jan 








a review of Kansas film censors “ape tae ; . hl 

. . . 7 j ag o aYV ¢ —_ 
action in barring “The Moon Is | b¢simning in May. Columbia f ic 
Blue.” i} tures is helping back the project, 

: ; : é 

aa , idetails of which were finalized 

Y Ar ‘te , rn. F 
Pits sc —s ae — Be nt |last week in Hollywood by Mar- 
tl se t! rar 7 = nei Bae “ ;cello Girosi, Tilanus exec pro- 

ams The ANSE Dw 68S Consruce | ducer, following talks in Rome | 
and applied to the film ‘The Moon = - rey 
ae eee 3 | with Ted Richmond. 
Is_ Blue’ is’ unconstitutional. It ; : , 
| DeSica is also slated to direct 


claimed further that the statute, aa — : 
itself, was “vague and indefinite.” | the picture, fi “a ® script by Sam 
The Kansas State Board of Re- Taylor, who is expected in Rome 
° oe ‘ e : ° lair » roy 2 ‘a i ¥ « 
view banned the picture in Sept. | }° the neal future following a 
1953 as “obscene.” UA and Holm.| Stopover in Monte Carlo to study 
by took the case to court and won | the locale. 
an injunction against enforcement 
of the Kansas Motion Picture Cen- } 
sorship Law. The Board of Review $200,000 Calif. Blaze 
Eagle Rock, Cal., Oct. 11. 
An after-hours fire, caused by a 





appealed to the State Supreme 
Court which, last spring, reversed 


the lower court and upheld the l short circuit in the electric motor | 
action of the censors. ; | which operated the curtain, de- | 

UA and Holmby then filed an | stroyed the Dale Theatre here. 
appeal with the U. S. Supreme | causing damage estimated by owner | 


Court on Aug. 20, in view of that | William C. Jenkins at $200,000. 


tribunal’s recent decisions against Blaze was discovered about two 
motion picture censorship. On| hours after the house had closed 
Sept. 22, the State of Kansas filed | for the night by Dwane Morris, 


its brief urging the High Court to | projectionist, who lived in an apart- 
turn down the UA-Holmby request. ' ment above the theatre. 


Inside Stuff—Pictures 


Noting that the Hollywood film industry had failed in its efforts to 
develop a motion picture museum, Los Angeles County Supervisor 
John Anson Ford has proposed that the county join forees with the 
industry to carry throngh such a project. In a motion made to the 
L.A. County board of Supervisors, Ford expressed the belief that 
county cooperation could make the museum a reality. 

Regular reports on production innovations, costs and facilities abroad 
will be made available to members of the Screen Producers Guild as 
a result of the appointment of Arthur Hornblow Jr., as European rep 
of the Guild. Hornblow, a member of the Executive Board, is current- 
ly in Paris prepping future European production, He will submit regu- 
jar reports to the Guild which will be relayed to members for use 
by their studios indie outfits. 





Some 20 industryites of the silent screen era will be accoladed by 
the George Eastman House Festival of Film Artists in 
scheduled to be held Nov. 19 in Rochester. Fest, which is 
men, still living, who made distinctive contributions to the American 
cinema in the period from 1915 to 1925. Citations for such achiieve- 
ments will be awarded by Eastman House to five actors, actresses, 
directors and cameramen of that decade. Recipients of the awards 
will be determined by ballotting which will be mailed to more than 


400 individuals who were active in American films during the 1915 
1925 span. 





Atlas Corp. unloaded 26,500 shares of RKO Picture Corp. in July 
and another 66,400 in August, according to the latest monthly report 
of “insider” transactions, the securities and Exchange Commission. 
However. Atlas still retained 907,100 shares of the RKO common. 

Report shows J. Petrauskas, Jr. acquiring his first 100 shares of Re- 


public Pictures common. Elmer C. Rhoden, added 200 shares of 
National Theatre common. He now owns 35,000 shares in his own 
name, plus 46.225 in holding companies. 

Benjamin Melinker bought 200 shares of Loew’s, Inc. common. He 
has a total of 500. 


The Jones. Linick & Schaefer theatre company is celebrating its 50th 
anniversary in Chicago. Now headed by brothers Aaron and Johnny 
Jones, sons of the founder, the company has dwindled from the 50 
picture houses it owned at its peak to only one, the Loop first-run 
MecVickers. 

The MecVickers is expected to 
showing of Todd-AO’s “Oklahoma.” 


have the inside track for Chicago 


New Spanish decree applies the four-to-one ratio of American to 
native pix to the American backlog as well as any new importations. 
The original decree provided that, for each four new Hollywood film 
distributed, the American companies would have to release one local 
Importation into Spain has stopped, but a good many 


production las 
and there will be no “crisis” for quite a while 


t+ 


films are left 
A resolution was adopted at the Central States Luther League con 
vention in Fremont, Neb., last week disapproving “the by motion 
j j i i j i j sterinal \ re 

picture and song industries of biblical and religious material where 
of the intended purpose—to convey the word oO: 


use 


is distortion 


there 


God.” 


a 


National Theatre Supply flew in the latest Simplex projection and 


; re 
sound equipment, instailed it in the suite being occupied by) President 
Eisenhower at Fitzsimons army hospital Vhile the president has not 
vet seen a film. Mrs, Eisenhower viewed “Seven Year lich” over th 
equipment, 

Balaban & Katz, major Chicago theatre chain, notified stockholders 


that a $1.75 dividend has been declared on its common stock for the | 
This brings total dividends declared on B&K common | 


third quarter. 
to $3.25 this vear, much the same as last year. 
is expected. 


A yearend dividend 


Film rental from “Marty,” now in its 10th week at the 
in Boston. will earn more for UA than any other film distributed 
United Artists in New England, possibly excepting “Not As A Stranger,” 
Louis Richmond, owner of the house stated. So far, the film rental 


by 





4 


hes im excess of $50.000, 


of | 000 


ceremonies 
chair- 
manned by Jesse L. Lasky, will honor players, directors and camera- 


Kenmore | 


17,000,000 in 1955 


wu wine AS CinemaScope Catches Up Overseas 


! Reaping the harvest of Cinema- 
| Scope abroad, 20th-Fox in 1955 ex- 
| pects to rack up a record $117,- 
| 000.000 to $120,000,000 in global 
| billings. : 

Breakdown is $65.000,000 to $70,- 
| 000.000 for domestic. and between 
, $52,000.000 and $55,000,000  for- 
| eign. Latter is from 
| 20th’s “$50,000,000” overseas drive 
— is going great guns. 

In 1954, 20th coliected $106,355.- 
in global filin rentals. the 
| breakdown beins $65.018,0000 do- 
| mestic and $41.336.000 foreign. It’s 
j explained that foreign billings this 
| vear are being hypoed by C’Scope’s 
| “delayed reaction” in the overseas 
jmarket. 20th also benefits from 
its foreign theatre holdings. 

While 20th’s hillings are impres- 
sive, thev don’t bear any direct re- 
lationship to its eventual income 
since such factors as exnenses, ad- 


benefitting 


vertising, remiltanees, ete., must 
be considered. 
What intrigues observers is the 


high ratio of 20th’s foreign do do 
|mestic billings. During the £rst 
j halt of this vear, foreign actually 
|} outgrossed domestic by several 
‘hundred thousand dollars. There 
| is a possibilitv. though very silght, 
that this condition may again vre- 
vail at the end of the year. How- 
ever, 20th has some big potential 
| grossers—“The Tall Men,” “View 
from Pompey’s Head’—up for do- 
|mestic release during the fourth 
quarter, and thev are expected to 
keep the domestic ahead. 

Outstanding factor is 20th’s 1955 
drive-in rentals which should hit 
ithe $10,000,060 mark. Previous 
| high was around $7,000,060. About 
13.000 ozoners are now equipped 
| for C'Scone. 20th execs point out 
i that, while the drive-ins flourish— 
| and this has been a good season— 
to which they diminish 
at the hardtoppers re- 
be established. 


the extent 
the trade 
mains to 





$e 


‘Sebastians’ 


—— 


=a Continued from Sas 
vision in direct competition with 
| Hollywood for straight play rights. 
'Tele’s increased stature in that 
| regard is therefore emphasized by 
| Columbia’s purchase of the “Sebas- 
{tlans’’ sereen rights on a subse- 
quent basis. For the situation is that 

the picture studio, having been 

outbid for the rights, is willing to 

pay a large sum for what amounts 

to secondary use of the material. 

Columbia presumably figures 

| that the prior telecast of “Sebas- 
|} tians” with the Lunts, particularly 
on a prestige series such as “‘Pro- 

'ducer’s Showcase,” will be a build- 
up for the year-later picture ver- 

|sion with Miss Holliday and Lem- 
|!mon. That is a marked revision of 
| Hollywood attitude, since the stu- 


| dios in the past have generally 
| been adamant against prior tele 
fuse of screen material. 


A curious angle of the Columbia 
deal that it will probably bene- 
fit NBC, since the latter’s pre-pro- 
duction ~ financing arrangement 
calls for it to share in the profits 
,of the Lindsay-Crouse operation. 
Thus, assuming that the ultimate 
payment for the film rights comes 
to, say, $400,000, the legit show’s 
share will be 40°-, or $160,000 
(Lindsay and Crouse will get the 
standard 60°7 coauthors) 

If, as expected, the legit show 
a hit, NBC will get 35°. of the 
first $50,000 profits and 25% of 
the balance. Thus, the network 
| stands to get 35-25°° of the $160,- 


is 


as 


is 


000, besides its Share of the profits 
from the legit operation All 
this in addition to acquiring the 
tele rights to the material. 


The $100,000 being advanced by 


NBC for the “Sebastians” produc. 
tion includes $50,000 straight in- 
vestment in the show (to be re- 


paid out of first operating profits), 
plus $50,000 the scenery, 
tumes and props, which it will then 


for 


COS- 


own and will be able to use for its 
“Producers Showcase” telecast. As- 
suming “Sebastians” is a hit as 


expected, the network is thus in a 
position to recoup its out- 
lay, including the $25,000 tele per- 
formance fee. 

Although, traditionally, no 
3roadway show can be rated a hit 
'in advance, “Sebastians” has un- 
lusually bright prospects. Besides 
ithe boxoffice draw of the Lunt- 
| Fontanne and Lindsay-Crouse 
names, it is expected to open wit! 
a record lineup of theatre parties 
and should derive considerable im- 
from NBC loitation, 


entire 


' petus exp 
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Wall St. Box Score on Pix 


Here’s the New York Stock Exchange trading picture at a glance, 
in terms of prices at present, highs for the year and the quotations 
of six months ago when the film industry began its move into 
still bigger and more expensive product: 


Current 

Price level 
ye He ee 38 
Col ee cc Six « Sale shu ee 
Loew sto... bart a'n 29 


Nat’?] Flreatres.....:. %% 
Paramount Reine Wes 
REO Pee scecss. TH 
R&O‘Theatres ...... 9°4 
Stanley ee eee me a 


ye) ih a 6 ZI 

URIVOTAGE —Sesciceess 28 

ie igil. ) Ga 2014 
- ‘ 





6 months ago High for year 


2534 3314 
3112 39 
1878 245% 
918 1214 
4012 445% 
778 1038 
914 1Z 
1914 225% 
oe 3158 
2914 | 
1878 2256 








Film inaustry ‘sees Itself Vulnerable 


To Almost Any Tax-Levying Body 


Los Angeles, Oct. 11. + 


The film industry, and particu- 
larly exhibitors, are continuously 
faced with discriminatory taxes 
which are not the usual business 
taxes paid by other merchants, 
Theatre Owners of America’s leg- 
islative committee told the na- 
tional convention here. Exhibitors 
efforts for many years, the report 
stated, have been limited to resist- 
ing the discriminatory levies and 
the reason for the industry’s de- 
fensive attitude “becomes most 
evident when we study the varied 





special taxes exhibitors now pay to ! 


state and local governments.” 
Among taxes which theatreown- 
ers ave forced to pay are: 


Film Rentals tax, Admission tax | 


(levied by 29 states and innumer- 
ables cities and towns), Occupa- 


tional tax measured by gross ad-| : Rag 
: y& ' the financing for the indie pro- 


inspection | ductions 100%. 


missions, Seat tax, Reel tax, Fire 
inspection tax, Booth 
tax, Billboards tax, Sign and mar- 
quee assessments, Vending ma- 
chine tax, Interior concession tax 
on services and sales. 


Following relief in 1954 from a 
portion of the Federal admission 


tax, the report noted, some cities 
Were granted prompt tax reduc- 
tion. However, the tax committee 
indicated that when New York City 


placed a 5° tax on admissions in | 


July, 1954, “our repeal effort was 
noticeably slowed and a danger- 
Ous precedent was again estab- 
lished.” The tax group pointed out 
that because of the N. Y. tax “the 
constant threat of additional levies 
by both municipalities and states 
remain with us.” 

















Marcus Loew Hall at NYU| 








Loew Hall, new student dormi- 
tory at the University Heights 
campus of New York University, 
was dedicated Saturday (8) by 
Arthur M. Loew, president of 
Loew's International Corp. and a 
1918 graduate of NYU. 








During the ceremony, Loew un.- | 


veiled a plaque honoring his 
father, the late Marcus Loew, mo- 
tion picture pioneer, and at the 
time of his death in 1927, the presi- 
dent of Loew’s-Metro. Loew, who 
gave $300,000 to meet part of the 
construction cost of the building, 
made the gift in memory of his 
father. Total cost of the structure, 
which will house 228 students, is 
$900,000. 
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the big board over the past recent 
period. And prices have been static 
on the lightweight volume. 

Most securities on the board list 
fell drastically with the news of 


SHELTON CHIDES 





See ‘Happiness’ Sneak 
Providing Angle For 
Curbed Boston Censor 


Boston, Oct. 11. 


Beacon Hill, where “Game of 
Love” is now in its 11th week, cut 
troversial film, ‘One Summer 
capacity audience, which included 
City Censor Walter Milliken. 

The Swedish import has a bare 
bosom scene, when the lovers dunk 
in the lake, which is expected to 
rile the local prudes. 
planning on bringing in “Summer” 
following ‘‘Love.” 

Tronically enough, by running 
given Boston’s now-curbed censor 
an angle with prior censorship re- 


of “Game of Love” had to await 
its public opening before making a 
decision. 

House advertised a sneak pre- 





President Eisenhower’s heart at- 
tack two weeks ago. Film shares 
went off, too, but not so sharply 
as the industrials, roads, etc. 

Current price levels of the film 
issues are well below highs for 
the year. Comparisons with the 
quotations of six months ago are 
mixed, some companies having 
shown gains while others have 
slipped. 

UA’s Taller Stakes 

United Artists is blowing the 
bankroll on more expensive films. 
Budgets for a flock of upcoming 
entries are in the blue-chips cate- 
gory and the distrib is providing 


Hecht - Lancaster Productions’ 
“Trapeze,” lensed in France, is 
first in UA's history to be brought 
in at a cost of $3,000.000. This 
obviously is tall stakes for a com- 
pany whose future was uncertain 
a few years ago. Robert Rossen’s 


production of ‘Alexander’ the 
Great” ‘carries negative expense 
of $2,500,000. Stanley Kramer’s 


upcoming “The Pride and the Pas- 
sion” #s now being figured at close 


to $3,000,000, perhaps more. There | 
pictures | 


are other major money 
now in the early blueprint stages. 

Basic reasoning behind the 
splurge on new product is two- 
fold. On the first count, UA is 
more convinced than ever that the 
potential market yield’ globally 
warrants hefty production expendi- 
ture — the bigger they are the 
greater the possible gross and it’s 
plenty tough to turn a meaningful 
profit with “B” pix. Secondly, by 
making important money available 
the company is more likely to lure 


and keep the upper-rung producers | 


on its roster. 

On the Coast last week, Robert 
Blumofe, v.p. in charge of Holly- 
wood operations for UA, said that 
a budget will go as high as neces- 
sary “if the ingredients of a pic- 
ture justifies it.” 
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Cinerama 
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pleted and the picture is currently 
in the editing and scoring stage. 
Should Cinerama Inc. win the 


| decision of an impartial arbitrator, 


it would result in SW’s loss of its 
exclusive production rights to the 
medium and would allow 
rama Inc. to make outside produc- 
tion deals for films in the process. 
Many observers, however, 


controls all the exhibition outlets. 
However, Reeves has stated that 
he has the equipment and Can in- 
stall them in other 
necessary. 


Chi Censor Bans 2 Pix 
Chicago, Oct. 11. 
The Chicago Police Censor 
Board viewed 94 films during Sep- 
tember, of which 23 were foreign 
imports. The board made 16 cuts 
and rejected two pix. 





Films rejected were “Desperate | 


by Albert 
Rebellion 


distributed 
and “The 


Women,” 
Dezel, Inc., 


of the Hanged” distributed by Tei- | 


tel Films Ine. Both 


Chicago indies. 


Cine- | 
consid- | 


er the problem academic since SW | 


theatres if 


distribs are | 


view, although it did not name the 


'film, and this tipoff brought the | 
i 


|censor’s attendance. 
| 
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supervision and represented a 
closed-door not only to American 
entertainment product but to the 
American export ad agencies and 
their clients, the international di- 
visions of dozens of giant Ameri- 
‘can consumer industries. Ziv is 
| figuring that some of the compa- 
“nies who already sponsor their 
| Spanish-language telepix in Latin 
| America Westinghouse, Sears 
| Roebuck, National Biscuit, Good- 
| rich and Procter & Gamble—will 
| be only too eager to move into the 
| Argentine market = as 
| sponsors of dramatic 
| like of which the 
haven't seen yet. 
has taken a 


| Ziv 
dubbing American 





shows the 
Argentines 


long lead in 
telepix into 


plant in Mexico City. The nine 
Ziv shows in Spanish which Segal 
is readying for a pitch at Argen- 
tina range from oldies like ‘“‘Bos- 
ton Blackie’ and “Cisco Kid” to 
their latest entries, “Mr. District 
| Attorney” and “Highway Patrol.” 
Shows are already aired in Vene- 
zuela, Puerto Rico, Cuba, Mexico 
and Columbia, and Segal was on 
an extended swing through those 
countries when the Peron over- 
throw occurred. He's been await- 
ing clearance from the Lonardi 
government since. 


in a sneak preview of another con-| 
of | 
Happiness” (Times), Wed. (5) to a° 


House is | 


the sneak preview, house may have | 


cently declared unconstitutional in | 
{ . = 
| Massachusetts. Censor in the case | 


television | 


Spanish, operating its own dubbing | 


Chicago, Oct. 11. 
The Motion Picture Assn. of 
America is being asked by Times 


Film Corp., N. Y., to support 
Times’ fight against censorship in 


chicago and other places. Request 
|is contained in a letter sent to 
| MPAA prexy Eric Johnston by Wil 
liam C. Shelton, Times sales v.p. 

Times, which helped break down 
Massachusetts censorship, is cur- 
rently in court in Chicago, contest 
ing the legality of the city's police 
censorship. Hearings, before Mas- 
ter-in-Chancery David J. Shipman, 
;revolve around the Chicago ban- 
‘ning of Shelton’s “Game of Love.” 
a French import, 


Shelton, who testified for four 
hours last week, later said he 
thought it was a “disgrace” that 


the industry did not see fit to sup 
port Times Film more on an issue 
of principle. “The industry so tar 
'has mostly taken a negative stand 
on this question,” he maintained. 
“I can’t see why the Motion Pic 
ture Association should not support 
us all the way in this fight. 
far, it’s been very simple for thein. 
We go to bat in the courts, and 


+ 


| were revoked 


request 


LEFT TO FIGHT NON-READING CHI COPS, 
MAJORS FOR APATHY 





Foreman, Now in England, 
Still Lacks U.S. Passport 
For Biz Trip to France 


Washington, Oct. 11. 

U. S. District Court here has re- 
fused to order the State Dept. to 
issue a passport to screen writer 
Carl Nathan Foreman. Foremen, 
who wrote “High Noon,” “The 
Men,” “Cyrano de Bergerac,” etc., 
for Hollywood, is residing in Eng- 
land with his wife. Their passports 
in 1952. 

He seeks a temporary U. S. pass- 
port to go to France on business 
for a few days. 

State Department has nixed the 
on the ground that Fore- 
man, an admitted former Commu- 
nist, has remained under Commu- 
nist Party discipline, despite his 


| resignation from the party in 1949. 


So | 


Federal Judge David A. Pine 
ruled he could not overrule the 
Secretary of State's discretionary 


| authority on passports until after 


our competition just cashes in. The | 


fight against censorship is as much | 


in their interest as it is in ours.’ 
'ed”’ by the testimony of Lt. Igna 
tius Sheehan, the acting Chicago 
| supervisor of the police censor 
board. Sheehan's testimony estab 
| lished, among other things, that he 
i sees few plays, never reads reviews 
| or reports in the trade publications 
and doesn’t speak any foreign lan- 
|guage. Even though he doesn't 
understand French, he nevertie- 
less pronounced the “Game _ of 
{| Love” dialog as “unfit.” A mem- 
| ber of Sheehan's board, Josephine 
| Francis O'Halloran, admitted she 
| had never heard of a writer called 
|Colette. (‘Game” is based on a 
Colette story). 
| “It is pathetic that these are the 
people who govern the intellectual 
i\freedom of Chicago,” commented 
Shelton. While in Chicago, he ap- 
peared on two tv shows and pre- 


sented the case against censorship. ’ 


The unprecedented subpoenaing 
‘of the entire Chicago Police Censor 
i Board, resulted in spicy testimony 
| before Master-in-Chancery David 


| J. Shipman. Besides Sheehan, po- | 
| lice administrative officer of the' 


censor board, Mrs. Josephine F. 
| O’Hallaren, Mrs. Edith H. Joyce, 
Mrs. Beatrice H. McGill, Mrs. Ida 
Greenspan and Mis. Jessie S. Jor- 
genson were all called. 

Abner J. Mikva, Chicago attor- 
i ney handling the case for Times 
| Film, pursued a line of question- 
| ing designed to show that members 
of the board lacked necessary edu- 
'entional and cultural qualifications 
fand that they would inevitably al- 


> would appeal. 
Shelton declared himself “‘shock- | — 


|low primitive prejudice to enter, 


| into their decisions to accept or 
reject a picture. 

This line of questiomwng, con- 
‘ducted under a standing objection 


a full scale hearing is conducted. 
Attorney for the writer said he 


by the City’s assistant Corporation 
Counsel Edward R. Hartigan, pro- 


duced interesting answers. At one 


point a call went out for a volume 
ot Shakespeare to answer a wit- 
ness if she thought one of the 
Bard’s lines in “Hamlet” should be 
censored. One board member said 
she viewed her job being to 
protect the weakest person in Chi- 
c2go.” 

When told that the Colette 
novel on which “Game of Love” is 
based was freely circulated in the 
Cnicago Public Library and there 
available to children, one censor 
board member opined that the 
bock should be removed from the 
shelves. The seme censor said she 
thought it would be a good idea to 
censor newspapers and books as 
well as motion pictures. 

Police Commissioner Timothy J. 
O'Connor is slated to take the 
stand today (Tues.) and the hear- 


as 


ings will end this week. The 
Master’s decision will be given 
within the next two weeks. This 


decision will be relayed to Federal 
Judge J. Sam Perry who will then 
make a final decision as guided by 
the Master’s recommendations. Re- 
gardless of the decision, the way 
is open for either party to the case 
to appeal to higher U.S. courts. 
(Back in New York, Shelton en- 
visioned the possibility of Chicago 
getting off the hot seat by offer- 
ing “Game” a “pink slip,” te, a 
certificate for “adults only.” While 
Times probably would have to ac- 
cept such acomproinise, it wouldn’t 
drop the fight, Shelton emphasized. 
“We intend to take this question 
to the Supreme Court,” he added.) 














WB’s ‘Outsiders’ 
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=m CONtinued from a 


clusive contract to WB, many will 
be identified with the company’s 
product via various release deals 
calling for one or more pictures. 
The participation system, which 
continues to grow in the industry, 
gives a studio the talents of people 
which many companies cannot af- 
ford to hire on a straight salary 
| basis. In addition to their de- 
mands, these creators, cognizant of 
their value, have been able to de- 
mand and receive a percentage ol 
the profits of their work. In most 
cases, it works out ideally for the 
creative forces and the studio, giv- 
ing the former a chance to receive 
a hefty payoff and the latter a pres- 
tige offering which results in a neat 
profit despite the split of the take, 





| RKO’s ‘Wildfire Album’ 


New color series of short sub- 
| jects, “Wildfire Album,” is being 
| offered to theatres by RKO. First 


film in the new series, “The White- 
tail Buck,” with narration’ by 
Thomas Mitchell, will be released 
Oct. 21. 

RKO-Pathe produced the film, 
| with Jay Bonafield supervising. 
| Winchester Arms provided the 


of the film is 273% minutes. Prints 
| are by Technicolor, 


technical assistance. Running time | 








| 











YOU CAN NOW 


PHOTOGRAPH 35 MM ANAMORPHIC 
“CINEMASCOPE”’-Type Movies 
(PROFESSIONAL) COLOR OR BLACK AND 
WHITE WITH OUR NEW ATTACHMENT FOR 
IMMEDIATE DELIVERY $500.00 EACH 
(NO ROYALTIES) 


WRITE, WIRE OR TELEPHONE 


BEDFORD SALES CORPORATION 
| 3 W. 56th Street, New York City 


Plaza 7-7380 
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---AND THEY Took 
OFF THEIR HATS! 





Yes, exhibitors have been doffing their collective hat for years at the grand job NSS 
Special Service Trailers have been doing from their screens...in bringing in those extra 
dollars, via local merchant ads, refreshment stand plugs and the countless other promo- 


tional gimmicks that make for extra revenue or improved theatre operation. 


Talk to your local NSS Exchange about your Special Trailer needs—for speed, 
quality— and profit! 


nationar.\ C2272 SERVICE 


PRIZE BABY OF THE 11DUSTRY 





GO SHOWMANSHIP DURING THE “GEO. F. DEMBOW SALES TRIBUTE”, SEPT. 5-DEC. 15 niet! 
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Literati 


Gene Fowler’s Settlement tion. 
Fight between heirs of Sadaki- | bought 


In 1951, the labor union 
ihe paper from Peron’s 
and Gene Fowler over royal-| government, with the’ sanction of 
“Minutes of Last Meeting’’| its congress, for the equivalent of 
settled out of court. ! $1,425,000 in American coin. 
wouldn’t say for | 


chi 
ties of 
has been 
Though attorneys 
showed the case| tina from the U.S. He said he has 


County (Calif.) 


had been settled last August for) to clear up commitments in this | 


$2.500, when heirs learned that the ‘country before returning to his 
royalties of the book, which they | homeland. 
claimed — tg in the main| 
from Sadakichi’s memoirs, were a} Ed Doyle’s Chi Am Post 
good deal less than they suspected.) = Eqward P. Doyle, news editor of 
Sadakichi Hartman is the full'the n_ y. ‘ 
tag of the German-Japanese artist. heen named executive editor of 
aa ae | the Chicago American. He replaces 
No Tabu On Farm Mag’s Sale | Lee Etielson who has held that 
The U.S. Circuit Court vf Ap-| post on the Windy City Hearst 
peals rejected (29) the Federal) newspaper since 1951. Ettelson is 
Trade Commission’s request for! to remain with the Hearst organ- 
an injunction aimed at halting the, ization but his new assignment 
sale of Better Farming Magazine hasn’t been disclosed. 
to Farm Journal Inc. | There have been unofficial 
Better Farming, formerly the Ports he'll shift to one of the two 
Country Gentleman, was a Curtis Hearst - owned San _ Francisco 
: to | dailies. 





publication. The FTC sought t 
prevent transfer of the Curtis | —— 
mag’s subscription lists to the} Palm Springs’ New Daily 


buyer’s periodicals, Farm Journal! Palm Springs Desert Sun, long 


i Meanwhile, Paz has delayed his | 
how much, records of Riverside/ original plang to return to Argen- | 


Journal-American, has 


re- 











and Town Journal. The injunction! a weekly and more recently twice 
proceedings charged that the sale | 
of Better Farming was in violation 
of the Sherman Anti-Trust Act. 


E. B. Long To Doubleday 

E. B. Long, longtime associate 
editor of the American Peoples 
E:cyclopedia, is leaving to work 
with Bruce Catton at Doubleday 
oz: a Centennial History of the 
Civil War to be published in 1960- 
61. Carroll Chouinard succeeds 
Long. 

American Peoples Encyclopedia 
is a yearbook published in Chicago 
under editor-in-chief Dr. Franklin 
J. Meine; Walter Dill Scott is 
chairman of the editorial board. 


Hoffman’s Hegira 
Irving Hoffman, ex-columnist | 
now self-styled “boy explorer.” | 
left over the weekend with Rome | 
correspondent Michael Stern on) 
the first lap of another globetrot, | 
his fourth. Stern has sundry as- | 
signments to wrap up in Italy and | 
returns with his two children for 
their first Xmas in the U.S. in a 
long time. Mrs. Estelle Stern will 
await them, meantime staging a 
fashion gala for Valentina at El 
Rancho Vegas, Las Vegas, in No- 
vember. Hoffman remains a 
month in Rome and then to the 
Far East. 





Simon’s Legit Guide 
What’s probably the first 
tional theatrical buying-guide 


na- 
1S 


a week, became a daily Tuesday 
(4). Paper went to 48 pages as a 
starter and of course got the news 
break of the Dodgers winning the 
World Series, thereby making good 
its boast that it would be at least 
six hours ahead of L. A. papers 
with the news. 

George Cameron Jr., an oilman, 
bought in to the company and be- 
came its prez. Ward Risvold be- 
came publisher and Oliver B. 
Jaynes, who used to be publisher, 
stepped down to editor. Paper has 
UP service and carries Hollywood 
and Broadway columns. 

Paper has new presses and art 
seems better than previously, Real 
competition will come not from 
L. A. papers but the Riverside En- 
terprise which has a staff long 
keyed to grabbing news breaks in 
the desert empire. 


Book On Stratford (Ont.) Fest 
“Thrice the Brindled Cat Hath 
Mewed” (a quote from ‘“Mac- 
beth’), a book on the third Strat- 
ford (Ont.). 
Shakespeare Festival, will be 


win & Co., Toronto. 
Davies—editor of the Peterboro, 
Ont., Examiner, playwright and 
author of “Leaven of Malice,” 
novel now a good U.S. seller—and 
Tyrone Guthrie collabed on the 
tome, along with Tanya Moisei- 
witsch, who contributed set and 





Neel, who ran the concurrent mu- 


being readied for publication about | sic festival at Stratford. 


Nov. 5 by legit pressagent Bernard 
Simon. He’s both assembling and 
publishing it himself under the 
title of ‘“Simon’s Directory 


Maclean’s 50th 
Maclean’s, 


costume drawings, and Dr. Boyd) J. R. Cominsky, publisher of The 


Canada’s largest-cir- | 
of | culation magazine, edited by Ralph | 


| Rosa Raisa, Schipa and Chicago’s 
| “discovery,” Galli-Curci. The au- 
ithor recalls Edward Johnson’s 


debut in 1919; he also remembers | 


| Meeker Sr., playing an ad lib vio- 
'lin sclo with Dr. Frederick Stock, 


long the conductor of the Chicago | 
“Pop | 


Symphony. The selection: 


Goes the Weasel!” 


as a deb, entertaining at private 
parties. His own family moved in 
|'such rarified circles that theatre 
scarcely existed for them. 


One actress no Chicagoan of 
Meeker’s era could overlook was 
a bit player named Gladys Wallis 
—who became Mrs. Samuel Insull. 
| This volume is nostalgic, color- 
ful; just right for the guest room 
' bookshelf. Down. 





CHATTER 
Donald A. Simmons off to the 


Coast to open a branch flackery. | 


Matty Simmons remains in charge 
, of the N.Y. office. 
Maureen McManus, ex-Holt, 
| Popular Library, ete., now aide to 
Willard Espy, promotion manager 
| of Reader’s Digest. 

Playwright Paul Green’s daugh- 


iter Janet MacNeill Green, a Satur- | 


‘day Review staffer, to marry Her- 
| bert Lauritzen in Chapel Hill, N.C. 
New edition of “The Man With 


| the Golden Arm” will be published 


| by Pocket Books to coincide with | 
the release of the film version by | 





| 


published this fall by Clarke, Ir-|26 with 








Theatrical Materials, Services and} Allen, beat VARIETY to the Golden | 


Information.” 
The book’s 68 pages will be a 


| Jubilee punch by a 


couple of 


months with a 124-page Oct. 15 


compilation of the theatrical mar-| issue. 


ket-place. It will list by cities and | 
states the suppliers of all kinds of 
theatrical materials, from wigs, 


costumes and ballet shoes to les- 
sors of stock rights of plays, from 


cycloramas and auditorium-seating | 


to lashing-cleats. ; 
The book will also list major 
drama schools, current playwriting 


contests, national and state asso- 
ciations (professional and non- 
professional), titles of important 


books about the theatre, and other 
miscellaneous information. 


Liberty of Canada Leads 
Liberty of Canada Ltd. reports 
that a recent item, saying 


000—Canada’s top mag _ circula- 
tion...’ is incorrect. According 
to the latest Audit Bureau of Cir- 
culations figures, as of June 30, 
1955, the Canadian circulation of 
Maclean’s for the first six months 
of 1955 was 456,560 per month. 
The Canadian circulation of Lib- 
erty, a monthly, for the same pe- 
riod was 457,488. 

Liberty now claims the top cir- 
Culation of any Canadian maga- 


zine. Circulation is guaranteed at 
500,000 in January, 1956, with 
1,500,000 Canadian readers. 


‘La Prensa’ Still in Doubt 
Whether the new _ provisional 
Argentine government will return 
the newspaper La Prensa to its 
original owners is in doubt. The 


paper, once belonging to Dr. Al-| 


berto Gainza Paz, who is now 
exiled in the U.S., was confiscated 
by the Peron government in 1951 


and sold to the General Confedera- | 


tion of Labor as its official organ. 

Believed under pressure. from 
the labor group and having com- 
mitted his government to follow- 
ing due processes of law, it's 
said the new President, Eduardo 
Lonardi, will not return the major 
daily to Paz by decree but will 
turn the matter over for court ac- 


liner in Toronto 


And at its 50th anniversary din- 
last week mae. 
Pierre Berton crackeu hat one of 
its “flashbacks” (a regular fea- 
ture) 50 years from now would be 
‘Remember When Women Wore 
Bathing Suits?” 


‘Ouch,’ Said The Duchess 





. . Maclean’s is well over 500.- | 


Cleveland Amory’s dismissal as 
‘collaborator with the Duchess of 
| Windsor on the writing of her 
/memoirs has resulted in 
| ments and  counter-statements. 


| Amory, who returned to the U.S. 


state- | 


} 


‘last week, stated that “You Can't) 
|make the Duchess of Windsor into | 


|a Rebecca of Sunnybrook Farm.” 
Tome is to be published by 

McCall’s Magazine, David 

| of Philadelphia, and the London 
Sunday Express. 

| A different version was released 


McKay | 


| by Otis Lee Wiese, publisher and | 


'editor of McCall’s, who stated that 
| he entered 
'the Duchess in the _ belief that 
| Charles J. V. Murphy was to be 
| her collaborator. 

| “We did not approve of _ his 
'(Amory’s) selection, nor would we 
| have approved of any substitute 
|for Mr. Murphy. That was a _ per- 
| sonal arrangement negotiated be- 
tween the Duchess and Mr. Amory. 
| However, once it thad been con- 
summated, we were willing to give 
‘him his chance. Within 12 hours 
after the submission of Mr. 
Amory’s manuscript, it was appar- 
ent that his work was unsatisfac- 
tory and we so notified all inter- 
ested parties.” 


Literati Posy at Chicago 

“Chicago, With Love” by Arthur 
Meeker (Knopf; $4.75), is a buoy- 
'ant personal history of the Windy 
| City. Meeker loves Chicago's past, 
but he is critical of the present 
city. 

For show biz readers, these 
memoirs contain bright passages 
on the Chicago Opera Co., Mary 


| 
| 
| 


| 


United Artists. 


The Oct. 15 issue of the Satur- 
day Evening Post features a piece 


on Hollywood's actor-singer How- | 


ard Keel, by Cameron Shipp, as 
“Hollywood’s Booming Baritone.” 
William Raney, E. P. Dutton & 


Co. executive editor, to the Coast | 


this week on_ business-pleasure, 


the business having to do with | 


contacting writers enroute and in| 
California. | 


INS-CBS war _ correspondent | 
Donald Dixon, who was freed last | 
fall after “18 months’ imprison- | 


ment by the Chinese Communists, | 
is due to marry Helen K. Gish in! 
Westport on Oct. 29. 

The Detroit News has added a 
six-page Sunday _ section titled 
“The Passing Show,” with legit-tv 
critic Robert E. Lubeck in charge. | 
Full-sized section includes news 
and features of stage, screen, radio 


and tv. 


Gilbert Press coming out on Oct. 
a collection of cartoons 


Robertson | hooked to humor found in “church | 


situations. Clergymen Father 
Henry C. Beck and W. Bolte Gib- 
son coilaborated on the edition, 
titled “Clerical Errors.” 


Address on “Are We Making 
The Most Of Our Human Re- 
sources?” is to be delivered by 


Saturday Review, before the Medi- 
cal Alumni Asso. of the U. of 
Rochester Friday (14) in the Pow- 
ers Hotel, Rochester, N. Y. 
Mademoiselle will publish in 
November “Dylan Thomas’ First 
Week in America.” It’s taken from 
an intimate journal kept by John 
Malcolm Brinnin, responsible for 
bringing the late British poet to 
this country. Also in this issue 
is a short story, “The Haunted 


Boy,” by Carson McCullers, author 


of “Member of the Wedding.” 
The Banshees fixed Nov. 10 for 
a stag luncheon at the Waldorf to 
fete the U.S. Army with Gwen 
Verdon, Maurice Chevalier and 
Phil Silvers on tap and some Army 
Special Services talent to enter- 


tain. Org is guest-of-honoring ex- | 
“Beetle | 


Lt. Mort Walker for his 
Bailey” cartooning. Arthur (Bugs) 
Baer, Banshees chief, will emcee. 

Flock of literati parties, includ- 
ing one for Joey Adams (‘Strictly 


For Laughs”: Fell); Ivan T. San- 
derson (‘Living Mammals of the 
World”; Hanover House) and 
George T. Delacorte’s cocktailery 
at his 5th Ave. home for Noel 
| Coward, whose new book, ‘Noel 
Coward: Short Stories, Short 
Plays and Songs,” is being pub- 
lished by Dell. 

Scotland's first Jewish Year 


into negotiations with | 


Book, “Hashanah,” was launched 
at a reception held in the Jewish 
National Fund headquarters at 
Glasgow. R. J. Friedman, general 
secretary, United Kingdom Func- 
tions Dept., travelled from London 


and received a special copy of 
“Hashanah” for transmission to 
Ben Zvi, president of Israel. Con- 
tributions in the first edition in- 
cluded goodwill messages from 
the Chief Rabbi and the Israeli 
Ambassador in London. 

Leon Pearson, NBC's “critic-at- 


large,” is counted among the group 


of judges on the National Book 
Award Committee, which’ll hand 
down decisions on the trio of 


“most distinguished” tomes in fic- 
tion, nonfiction and poetry pub- 
lished in 1955. Pearson is one of 
the five perusers who'll pass on 
the nonfiction champ, with awards 
being made in N. Y. next Feb. 

American Police & Fire Re- 
porter Inc. chartered to conduct a 
publishing business in Brooklyn, 
nN; Me 
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Meeker remembers Ruth Draper 


* 
Hollywood. 


_ 4 
+ 
+ 

Press Week has come and gone without too much self-praise from 
the press, but Oct. 2 was Guardian Angel Day and I didn’t see any- 
body printing the cartoon of a pilot telling the stewardess they were 
over Las Vegas and she could now release the hitch-hiker—a tired 
angel that had work to do at Vegas, after having saved the Bums from 
‘losing another World’s Series. 

From Dave Breger I learn that a cartoon like that could never be 
| printed because the subject of angels is taboo. In fact, for all the 
soapboxing of others against the censors, and the First Amendment 
to the Constitution notwithstanding, cartoonists seem to be at the 
bottom of the heap in free expression. This surprised me. I thought 
they ran a close second to Broadway playwrights. “They have about 
as much freedom today,” according to Breger, “as the editorials in 
Pravda.” 

I had no idea that the cartoonists were clobbered by censors more 
than writers and performers in pix, tv, radio and burlesque, They 
seemed, to my Puritan eyes, to get by with mighty ribald stuff. Cer- 
| tainly in The New Yorker and the men's magazines the women buy. 
But Breger says liberty of expression is on the downbeat in the mass 
media and the syndicates. Cartoonists can poke fun at some modern- 
day foibles, it seems, but not at civilization as a whole. 

Over and above the legal censorships that keep public prosecutors 
out of editorial rooms for inciting to riot, defamation of character, 
inciting to rape, Jynching and other crimes against the Republic, car- 
toonists have arbitrary censors, Breger says, that change from editor 
to editor and almost year to year. 

The breed Breg is battling for is not, of coutse, the comic book 
| bandits whose lust for mayhem is exceeded only by a Hollywood pro- 
ducer’s love for same in an old western. He distinguishes his friends 
| from these sadists and the comic strip bunch too. His partisans are 
the one-pic, one-line cartoonists who try hard to be funny without 
| being offensive. They're the ones who are finding themselves on a 
desert island completely surrounded by taboos. 

Taboos are slippery. They’re hard to pin down. They change from 
time to time, but the trend is toward tighter restrictions, not looser 
| lines. That’s why comic strips are getting duller. These are drawn 
by cartoonists—a breed described as “artists with families.” 

How’s the Weather-Up There?” 

You may have a subway motorman in a cartoon say to a passenger, 

“T hear they are having a mild winter upstairs,” but you can't have 


| a miner deep down in a coal mine ask, “Who won the election between 


Eisenhower and Stevenson?” Why? Because that makes it look as if 
coal operators are bringing back industrial slavery. 

There seems to be a D. R. O. code—Don’t Risk Offending—and of- 
fenses range all the way from coffee advertisers to plumbers unions, 
You can’t be a commercial cartoonist and make these faux pas: 





1. Refer in an airline cartoon to a safety belt. The term is seat 
belt. “Safety” is 2 taboo subject. 
2. Kid drug stores about hair restorers. Only street peddlers can 


sell stuff that grows hair on a brush but not on a head. 

3. Kid Congressional committees. Traffic cops, yes. 
no. 

4. Be too timely. 
acceptance, so it wouldn’t help to crack wisely about 
/a time when he was having critical ticker trouble. 

5. Any words which could possibly be stretched into a double 
| Meaning, especially if the ink ran, and blurred out a letter. 
| 6 Common names are taboo. You can’t even use an uncommon 
| name like Ace. Goodman might sue. Or the initials of Paul Updike. 
| In fact, you can’t show snakes or skunks in a cartoon. Editors will 
/ make you change them to octopi and porcupines, 

7. Crystal gazers can't see an ambulance in 
to doctors or lawyers in the same cartoon. 
| 8. Poke fun at any profession or trade without expecting at least 
five protests about the fall in the previous high standards of your 
art. Five no-votes become by some sort of super-Neilsen ratings, the 
' equivalent of 50,000,000 offended readers. 

9. Cartoons showing kids as too hep—like a cowboy shooting a 
kid from outer space and saying, “Bang, you‘’re dead!” only to be 


Congressmen, 


Cartoons are printed weeks, months even, after 
Ike’s golf at 


the hall and refer 


shot himself by the Saucerian brat with the phrase, “Bang, you're 
sterile!” 
10. No horsewhips in sex humor, as these have a perverted sig- 


No black underwear. No 
Where did 


nificance. Baseball bats can he substituted. 
cracks like, ‘““‘Daddy, Bobby says he came from Chicago. 
I come from?” 

11. Religion. 
| secretary, “Take a 


No cracks 
prayer.” No distortions like “Holy Smoke!” 
Gods!”’ or Gee!” No use of the word “Christian,” “Jew” or 
tile.’ “What the devil?” will come out “What the deuce?” 

| “Holy cow!,” that’s out too. 

12. Nudity can’t even be suggested off scene. If you show a white 
horse standing alone and have some one say Lady Godiva is being 
carted off to the canitorium in a patrol wagon, the character will be 
changed to a witch and the white horse deleted. 

13. No cartoons dealing with the lowly planters of the dead. No 
humor allowed on this subject at all. Breger once did a cartoon of 
an antenna attached to a mausoleum in a graveyard, but the nearest 
he could get to publication with this one was in a two-bit Bantam 
Book he edited entitled “But That’s Unprintable.” 

This Is Crazy! 

There are. of course, other taboos, but they are minor—like the 
operation some other guy had. All vulgarians touching on mental 
illness like “loco,” “nuts,” “looney” and so forth are proscribed in 
cartoons today. Psychiatrists, however, are still in the narrowing field 
of fair game. Blood is prohibido, even in the Sunday colored supple- 
ments 

It is defendu to kid our political or economic system. Naturelle- 
ment. Kidding tv cigaret commercials? Verboten! Cereals that are 
full of prizes and no cereal to speak off? Careful, there! Public utili- 
ties and their usurious rates’? Uh-uh! Jaby mustn't touch! 

But there is some hope. The success of the Brooklyn Dodgers in 
winning the World Series has got editors to let up on the word “bum.” 
Even in England, where the word is vulgate for gluteus maximus, the 
success of Dem Bums has made it difficult to continue the taboo. 

The gesture of thumb to nose, however, is still kinzura. Cartoonists 
must confine this to their own personal acts behind an editor's back. 

Ike’s, the Benevolent Censor 

Cartoons which may be considered political are out, unless of course 
they are ordered as part of a policy and moved through a syndicate 
whose papers share a similiar bias. Except for Herb Block, there is 
hardly a cartoonist today who can get from coast to coast on his wit 
and not be scraping the floor in adoration of those in political power, 

The davs of Rollin Kirby, John Darling and even Thomas A. Dorgan 
are gone, apparently, never to return. Even Rube Goldberg swung 
away from his zanyisms to something more acceptable by those whose 
thinking is right of right. . . 

Indeed, it seems to me that Breger, when he was a cartoonist in 
the Army in the Second World War, had greater freedom of expres- 
sion than he claims most cartoonists enjoy today. Part of his may 
have been due to the fact that Ike liked cartoons and hoped to get at 
least one laugh a day out of them. In fact one cartoon of Breger'’g 
which was barred from Stars & Stripes went all the way to Ike on 
} appeal. He approved it, but hardly in words that Breger could quote, 


about the bishop saying to his curate- 

“Ye 
*““gen- 
As for 


’ 
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PARLIAMENTARY HOTFOOT MAY THROW 
BRITAIN’'S NEW COM'L TV FOR A LOSS 





London, Oct. 11. 

Almost before they have had an 
opportunity of getting their feet 
off the ground, London’s commer- 
cial tv operators have received a 
vicious backhander from the 80V-| taken over as producer of CBS- 
ernment which put them into busi-|TV’s “Meet Millie’ teleseries, in- 
ness. | Stead has been appointed producer 

Less than two weeks after the Of “Joe and Mabel,” for the web, 

. . P - lat . te y = 

first advertising commercial had and has teft for N. Y. to assume 
appeared on a British tv aereee, |e re os eee a 
the Chancellor of the Exchequer, | |. 0 ie af “hills ly ne 
R. A. Butler, launched an official | |; mn ge cae rie “Dear 
campaign for intensified restraint | 3° ast 3 i 
in spending. Speaking at a Lord 
Mayor’s banquet to city bankers 


Alex Gottlieb Named 
‘Joe & Mabel’ Producer 


Hollywood, Oct. 12. 











Lack of Morning Sponsors 





| 
and merchants, he promised that | é bo ? 
new restrictions would be an-/ ll on pin 
nounced as soon as Parliament re- | 
are known, it is difficult to fore- 
cast how tv advertisers will re- f R’ t P 
point of pioneering a new and ex- y 
pensive medium, they are asking Behind the leadership of Para- 
be able to buy the goods on offer? | DuMont “spin off” was voted in 
Presumably, everyday commodi-| without a hitch at the stockhold- 
outside the economic squeeze and | poard meeting that afternoon and 
would still compete for public fa- | confirmed Bernard Goodwin, a 
ing from refrigerators to automo-| Rest of exec echelon is of Par 
hiles, however, might well with-| or Par-approved men. Ted Cott 
é ; two o&o stations. Larry Israel of 
Already commercial tv is eX-| Par was made secretary of the new 
their morning programs, even) Goodwin's role by many sources, 
though the rates at about $900 are | pecomes treasurer. 
week, the a.m. programs put out) men who are also on the board of 
by Associated-Rediffusion carried | directors of DuMont Labs, and 
that advertisers were shy of the| win and Cott, have been added to 
advertising until their value could | Rhoades, the investment house 
be proved. He indicated their peak | which teamed with Paramount for 


sumes at the end of this month. | - 
Until the details of the govern- | . d 
ments’ proposed curb on spending aye ; 00 Will 
spond, but the warning has already 
led to some confusion. What is the 
in effect, if the public to whom! mount and Carl M. Loeb & 
their campaign is directed will not Rhoades, the investment house, the 
ties, such as foods and pharma-|ery’s powwow last Monday (10). 
ceutical requirements, would be Company officers entered the 
vor via the tv screens. The manu-/| par factotum, as president of new 
facturers of luxury articles, rang-| DuMont Broadcasting Corp. 
draw from the tv medium. i becomes v.p. of DuMont Broad- 
casting and general manager of the 
periencing difficulty in finding ad-| company, and Paul Raibourn, Par 
vertisers to book screen time for|}yp. who was originally cast for 
about one third of the weekday | 
peak charges. For two days last| Broadcasting borrows the eight 
no advertising. The advertising | through a provision voted by the 
manager of the network confirmed | stockholders two others, Good- 
morning telecasts, but they were|the board. Apparently to protect 
prepared to sustain them without|the interests of Carl M. Loeb & 
hours were heavily booked. control of DuMont, an executive 
committee was created apart from 








. the board. On it are Armand G. 

SOR TORGOS Gait Vs. Exes, beck & Bhondes man: Gal. 
N. Y. Times, Science Ed Goodwin, “Albof them are’on ‘the 
On ‘Sabotaged’ TV Show “The * rate * of Ted Bergmann, 


, «former managing director of the 

Damage suit for $20,100,000 ” sad ;ex-DuMont network, was decided 
filed last week against the New |in the board meeting Monday. It’s 
York Times and science editor) settled that he'll join DuMont 
Waldemar Kaempffert in New York | Labs as head of Electronicam pro- 


: | duction services encompassing the 
° rt. was ] by | . $ 
Supreme Court. Suit was filed by camera: being used now to lens 


Z i , i ; a | +4 ’ Lad , 
eS as ig. | Jackie Gleason’s “Honeymooners” 
‘ P ; and other productions. Bergmann 


charges | 
Kaempffert sabotaged the creation | wa as + 
marily. 


and sale of a tv show called “Crea- | Wil! 
Goodwin will serve DuMont as 
|prexy, but he'll also 


tive Frontiers” which Miss Raeder | 
had packaged. 

Kaempffert, Miss Raeder alleges, | various posts with Par. 
had given his support to the proj- | 
ect, which is described in the com-| pany and Par had no plans at the 
plaint as “‘new, pioneering, novel! moment for 
and dynamic,” as a 
critic.” When he subsequently | 


: ¢ (Continued on page 32) 
withdrew, Miss Raeder charges, he | 


Alex Gottlieb, who was to have | 


| Phoebe,” the Peter Lawford series. | 


WABD Switches Cassini, 
‘Sherlock’ From WRCA 


WABD has added a brace of stan- 
zas away from WRCA-TV which 
spell a nice money-in-the-coffers 
haul for the DuMont station in 
N. Y. Igor Cassini, who did a 
Sunday cafe society stint on the 
NBC flag last season is moving 
over to Fridays on WABD starting 
Oct. 21. Meantime, Minot TV’s 
“Sherlock Holmes” vidfilmer, 
which has been riding WRCA right 
along this season, is making a 
fluid switch this week to WABD. 

Ted Cott, WABD topper, is con- 
structing an hour block out of the 
two ex-WRCA programs. “Holmes” 
opens at 8 p.m. as of this Friday 
(14), and the following week the 
“Igor Cassini $1,000,000 Program” 
begins at 8:30. Gallo Winery to al- 
ternate with Levelor on the film 
|'show, it’s understood. Cinzano, 
Helena Rubenstein and Mercedes- 
Benz (autos) are the triad for Cas- 
sini’s new half-hour. 


Campbell's CBS 
Spot Sales Slot 


That CBS Radio’s “hot for the 








results are now public. 


a eR, 


Gallup's Ist Poll on Brit. Com’l TV 


London, Oct. 11. 


The first audience survey to determine the viewing public for 
commercial tv has been concluded by the Gallup Poll and the 


A checkup among viewers capable of receiving either commer- 


cial or BBC programs showed that four out of 10 were exclusively 


their viewing to the BBC. 
According to the News Chroni 
the Gallup survey results in B 


about half a million. 
Among those interviewed by t 


tuning into the new wave-length. A further four were sharing 
their time between both stations, and the remaining two confined 


cle, which has exclusive rights to 
ritain, the BBC audience is five 


times greater than that for commercial programs. It is estimated 
that the average nightly audience for ITA programs is now roughly 


he Gallup pollsters, 40% thought 


that better programs were available on the commercial network, 


24% thought there was no difference between the two stations 


and 20% preferred the BBC. T 
early to tell. Those in favor of 
they were more interesting, whil 
interruptions and the bittyness 


documentaries, etc. 


he remainder thought “it was too 
the commercial programs thought 
e those against complained about 
of the program schedule. The 


commercial programmers have taken the lead with their variety 
and giveaway shows, but the BBC is holding its audience for plays, 








Newsman's 5-Year Coffee Grind 


‘Tex & Jinx’ Radio Salute 


to Wilson’s Pioneer Tv’er 


For Savarin—All in Same House 





ART SETTEL EXITING 
CBS FOR KLM JO 


Art Settel is leaving as publicist 
of CBS-TV news and public affairs 
department to join Royal Dutch 
Airlines (KLM) as p.r. director. 


+ 





Bannered as New York's oldest 
news program in tv, Savarin’s 
| “Saturday Night News,” which 
|rides on WRCA-TV, came in for 
|} an hour’s “salute” last week on the 
| “Tex & Jinx” WRCA afternoon 
| Show to pinpoint the fifth anni of 
ithe coffee grind. Inevitably part 








KLM is planning a number of/ Of the kudosing of a tver by a 
show biz and related en masse | radio stanza (both are the NBC 
flights with Settel actually organ- | 0&o’s) was Bob Wilson, newscaster 
izing a fulltime press sector for; whose tv career virtually started 


The 10-man board of DuMont | 


agencies pri-) 


retain his | 
Yesterday | 
(Tues.) he said that the new com-' 


r! nor integrating KTLA, | 
sustaining |],, A. tv’er, into the DuMont cor- | 


spots” gleam is no mere figure of 
speech is evidenced in the created 
position of a v.p. of spot sales. Po- 
sition goes to Wendell B. Camp- 
bell with accompanying statement 
by web prexy Arthur Hull Hayes 
| that the post has been created ‘‘be- 
{cause of the continuing and in- 
|creasing importance of the spot 
sales operation to the radio divi- 
sion. 

Some trade observers figure that 
| SS will assume even greater impor- 
oe in the next twelvemonth, 





and possibly become the No. 1 
revenue factor since many major 
programs on the network are cut 
up in segments to accommodate 
spot users. 

Campbell has been in radio 17 
years. Since July of ’53 he had 
been v.p. over station administra- 
tion, this post going to J. Kelly 
Smith, administrative v. p. Camp- 
bell first joined CBS in 1938 in 
Chicago and has been around the 
o&o and affiliate circuit. 


Nobel’s WABC Sales Post 


Robert E. Noble Jr. this week 
was named sales manager of 
WABC, the New York ABC Radio 
flagship, succeeding Chuck Ber- 
nard, who moved over to ABC 
Radio network sales. Noble has 
been a regional manager in the 
| web’s tv station relations depart- 
ment. He joined the web in 1950 
las a researcher, later moving to 
‘radio production and latterly to tv 
station relations. 

Noble reports to WABC g.m. 
Mike Renault Monday (17). He’s 
a nephew of Edward J. Noble, 
chairman of the American Broad- 
_ casting-Paramount Theatres __ fi- 
|nance committee. 

















induced other “distinguished” sup- | 





porters and associations to with- | ‘ 
draw their support from the proj-.| 
ect. Kaempffert withdrew, the suit | 
charges, when she revealed to him 
that one of the facets of the pro- 
gram would be to “scoop. the 
press,’ which would be in direct | 
competition with the Times. 

The Fund for Adult Education | 
of the Ford Foundation, it’s further | 
alleged, was “induced, persuaded 


Multiple Ownershi 





The Supreme Court yesterd: 
lower court decision which thr 


by one entity. 
on the case in about two month 
Decision, handed down last 


and procured” by the defendants | Appeals, was on an appeal by t 
“to breach its contract with the Commission's refusal in Novemt 
plaintiff. Fund had “a written | 

agreement,” it’s charged, to “tele- | of five V’s. Storer challenged t 
vise and produce” the show. bitrary limit on station owners! 


Kaempffert’s alleged withdrawal | 
and alleged conspiracy to withdraw | 
the support of other important 
scientific persons and associations | 
not only resulted in the show not 
being produced by the Fund, but 
made it impossible to sell the 
show, complaint charges. Attempts 
to “destroy” the show comprised 
a loss in future profits and in-| 
comes to Miss Raeder, an illegal 
restraint of trade and a conspiracy man Wayne Coy. 
all to the extent of damages of of Interstate 
$20,100,000 plus costs, it’s charged. | 


How the Supreme Court deci 
ing consequences. If it upholc 
machinery of the FCC would be 
on any application for a new s 


right to tax “purely intrastate” 
Albuquerque, jointly owned by 


Commerce provis 


Supreme Court noted “ne substantial Federal question.” .___. 


p to Supreme Court 


Washington, Oct. 11. 
iy (Mon.) granted a review of a 
‘ew out the FCC’s anti-monopoly 


rules limiting number of radio or tv stations which can be owned 
It is expected the high tribunal will hear arguments 


g: 

February by the U. S. Court of 
he Storer Broadcasting Co. of the 
yer Of 1953 to consider an applica- 


tion for a tv station in Miami because Storer had its complement 


he agency’s right to impose an ar- 
1ip. Appeals court ruled that the 


Commission could not deny Storer’s application without a hearing, 


des the case could have far-reach- 
is lower court, entire rule-making 
in jeopardy and hearings required 
tation by any multiple owner, In 


such an event, the agency is almost certain to go to Congress for 
legislation to save it from possible administrative chaos. 

In another ruling, the high tribunal denied a review of a de- 
cision by the New Mexico Supreme Court upholding the state’s 


advertising originating at KOB in 
Time-Life and former FCC chair- 


Station challenged the tax as being in violation 


ions of the Constitution but the 


this and other activities. 


Settel has been with the web for | 
a couple of years (coming over 
from NBC press), first in overall 
press, then as blurber for ‘‘Person 
to Person” (replaced by incumbent 
Liz Scofield), moving into public 
affairs under director Irving Gitlin. 


‘Senate Probers 
Of TV Industry 
Stymied on Data 


Washington, Oct. 11. 


The Senate Interstate Commerce 
Committee, which is supposed to 
be conducting an investigation of 
television problems, found itself 
last week in the paradoxical posi- 
tion of being unable to accept an 
offer of important industry finan- 
cial information it had requested 
nearly a year ago from the FCC. 


The reason is that the Commit- 
tee’s inquiry is dormant and has 
been without counsel since Sidney 
Davis resigned during the summer, 
although Chairman Warren Mag- 
nusen (D-Wash.) has promised that 
hearings will definitely start Jan. 
17. They were originally sched- 
uled to start last spring. 

The information offered was re- 
quested by the Committee’s former | 
co-counsel, Robert F. Jones, to 
throw light on the need for legisla- 
tion sought by Sen. John W. Brick- 
er (R-O.) to regulate the networks. 
Since Jones wanted specific rather 
than general data regarding net- 
work and station operations—data 
which the Commission has never 
divulged, the agency withheld com- 
pliance pending a ruling by the 
Attorney General, 

The Commission advised Magnu- 
son it has received an opinion that 
it has the authority to disclose 
the information, and is prepared 
to make it available to the Com- 
mittee. It urged, however, that | 
the confidentiality of the material | 
be guarded “insofar as possible.” | 

The agency said its practice has | 
been to release only summaries of | 
the financial information contained | 
in reports submitted by stations | 
and networks without disclosing | 
data regarding an individual, iden- 
tifiable station. The Commission 
added that the industry is appar- 
ently satisfied this method of re- 
leasing the data maintains the con- 
fidential nature of the reports. 

In ruling on the question, the 
Attorney General told the Commis- 
sion it “may make available” the 
requested information but should 
satisfy itself that the data is “rele- | 
vant” to the Committee’s investiga- | 

(Continued on- page 49) 











with the initial java session in 1950. 


The Mr. & Mrs. duo put the gala 
on their regular spot ,originating 
from Peacock Alley of the hotel 
which for years has been tied up 
with mutual plugging via’s the 
product’s blurb, “the coffee served 
at the Waldorf-Astoria.” Jinx 
Falkenburg McCrary is identi- 
fied with Savarin in filmed com- 
mercials, as is the show itself on 
participations. 


Superlatives for Wilson and 
Savarin just dripped and perco- 
lated out of the Tex & Jinx glib 
grabbag, with nary a vacuum in the 
60 minutes. Aside from Wilson, 
who submitted to an interview on 
handling of news and anecdotage 
thereof, Savarin prinicpals called 
to the mike were John Mazzei. 
long ad and promotion chieftain 
for the coffee, Paul Gumbinner, of 
the Lawrence Gumbinner agency 
handling the account, and the com- 
pany’s “taster.” Scribes and other 
guests were served dishes usually 
associated with nighttime  ban- 
quets, topped by tins of Savarin 
bearing lighted candles symboli¢ 
of the fifth milestone. 


Kaycee’s Davis, Schilling 
‘Go Local’ in a Big Way In 
Switcheroo for KMBC-TV 


Kansas City, Oct. 11. 


Switch of networks which took 
CBS to KCMO-TV and ABC to 
KMBC-TV here already has 
brought out some large scale pro- 
motions, with Don Davis and John 
Schilling unwrapping a razzle-daz- 
zle at KMBC-TV (9) aimed at lur- 
ing the daytime listeners. 


Station has come up with a 
schedule of ten back-to-back day- 
time shows, most of them live, in- 
volving most of the talent on the 
regular roster. New entry is a va- 
riety hour at noon with Rev. Mul- 
lins as piano-playing m.c. and cast 
including Texas Rangers, Harry 
Jenks, Norma Sinclair, singer, and 
Claude Dorsey, newsman. 

Another newcomer is Frank Wiz- 
iarde’s “Whizzo, the Clown” with 
kiddies stepping as amateur 
clowns. Old fave, Bea Johnson’s 
“Happy Home” for the femmes, is 





| Spotted early in the afternoon. 


Switch occasioned some changes 
in personnel, with Lou Kemper 
moving over from the directorial 
staff to become assistant to Morl 
Greiner, tv program director. Ken 


Greenwood, formerly of the pro- 
duction department, is now in 
sales, 

Station is backing its switch 


| with a cash giveaway pitch called, 
| “Picture Payoff,” a 
| which viewer may win $99 or more 


gimmick in 


by spotting key photo on_ his 


screen and identifying it promptly 
(Continued on page 49) 
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~ Silvers Threads Among the Folds 


Phil Silvers threads his “You'll Never Get Rich” soldier stories 
through the Tuesday night 8:30 to 9 “graveyard zone” on CBS- 
TV (in the opposite-Berle hour that’s witnessed more folderoo 
over the past six years than any other segment in tv), and despite 
the early returns from Trendex which gives Silvers much the 
worst of it, both trade and lay interest seemingly mounts each 





week. 

Big question, of course, is: “Will the public ever find the 
show?” in view of the fact that the Milton Berle-Martha Raye-Bob 
Hope competition from NBC is still getting the big play, as witness 
the ratings in the adjoining column. 

On the premise that “you can’t keep a good show down” (and 
the Silvers entry has won overwhelming critical plaudits), both 
CBS and the comic’s loyal followers insist, “keep going with it and 
it'll come through.” 

William Esty agency, which handles the Camel sponsor billings 
on the show, is far from enthused; admits its disappointment in 
the ratings. It puts the blame less on the competing NBC power- 
house or the Silvers show itseif than in the decision of CBS to 
slot ‘“‘Navy Log” in the preceding 8 o'clock period. To Esty’s way 
of thinking, ‘“‘Navy Log” is a 7:30-type show and ‘why don’t they 
move $64,000 Question into 8 o’clock?” (That’s what every other 
sponsor in tv’s been after these past few weeks.. 


Antell’s $10,000,000 TV Splurge 
Sparks ‘Battle of The Cosmetics 


Battle of the cosmetic-makers + 
has been joined. With Hazel Bishop 
already firmiy established in its 
strong position via “This Is Your 
Life’ and Revlon riding the crest 
of a prosperity wave with “The 
$64,000 Question,” Charles Antell | 4 
is now moving into network video | TeMaining 
to the unprecedented extent of a, day (15). ; 
projected $10,000,000 a year for} Agency is Weiss & Geller, 














Toni’s Como Six 


Toni division of Gillette has 
closed the gap on the Perry Como 
NBC-TV show by buying the six 
slots, starting Satur- 




















Marcel Marceau's 


Flock of TV'ers 


Max Liebman, already fortified 
for his Dec. 4 NBC-TV spec with 
Maurice Chevalier, will stock the 
French format still more via addi- | 


its new Super Lanolin liquid make- ; 
up product. 
Antell, via Product Services Salomon () Seas 
e . 
for Beauty,” Ern Westmore half- To Film Vienna 
hour cross-the-boarder, and a quar- 
ter-hour cross-the-board on “Ted 
Mack Matinee,” which it just pur- 
chased. In addition, it’s in the pera or 
wrapup stages on negotiations for 
two nighttime half-hours on ABC- 
the sponsorship would come to| nection with the reopening ef the 
about $200,000 a week, or $10,000,- | bombed-out Vienna State Opera on 
000 if the shows were maintained | Nov. 5. It’s the year’s major musi- 
throughout the year. ical event in western Europe and 
Only the status of the Ted Mack | | has already attracted international 
segment is in doubt, since that’s | attention. — 
due to switch over to ABC on a|__ NBC-TV has an exclusive on the 
to buy in on ABC under a cospon- | since Austria regards the video 
sorship with Pharmaceuticals Inc., | showcasing as a major goodwill- 
its sponsor. But apart from this, | Plus for the liberated country). At 
it stays with “Search for Beauty,” | least 20 minutes of the opening 
' C ‘ d 39) opera, Beethoven’s “Fidelio,” along 
(Continued on page ve with the accompanying hoopla and 
weeks of preparation, will go into 
Salomon has picked up an NBC 
camera crew in England to accom- 
pany him and otherwise Austrian 
technicians will be used. 
Initial presentation in the Salo- 
Pe “Project 20” series will be | 
“Nightmare in Red,” a study of the 


agency, is already spending $100,- 

000 a week in daytime via two 

NBC-TV shows, its own “Search 

TV plus full sponsorship of the! Henry Salomon Jr., chief of the 

game web’ s Saturday night 90-min- | NBC-TV documentary unit, is now 

ute “Ozark Jubilee.” Total cost of | in Vienna shooting footage in con- 

nighttime basis next month. Antell | U. S. tv rights which it obtained 

is staying with the show on NBC from the Austrian government (ac- 

until the switch and then will try | tually for only a token payment, 
the one hour Salomon-produced 
“Rebirth of Austria” telementary, 
which NBC will put on next May. | 
Soviet Union, being done Sunday 
afternoon, Nov. 13. Second in the 
series is ‘The Jazz Age,” filming of 


tion of mime Marcel Marceau. | °*": " 
Latter scored heavily at his. off- which has just been completed, 
Phoenix Theatre fort- with Fred Allen doing the com- 


Broadway 
night and moved uptown for run- 
off two weeks at the Ethel Barry- 


mentary.” 
Third telementary 





will be the 


more, N. Y “Hitler Story,” an hour filmed re- | 
é As per usual in Liebman con-|¢@P of Nazi Germany, followed by | 
tracts, star talent can’t work else-| 2 Tepeat of the “Thee-Two-One- | 

where in tv before pacted play- Zero’’ atom bomb story which won | 


acclaim a couple of seasons back. 


date, with the producer optioning “Rebirth of 


the one-man showman for other 
dates. However, the option pick- 
ups apparently don't prevent Mar- 
ceau from freelancing, since he’s 
booked for a pair of outings on 
CBS-TV’s Ed Sullivan show. An- 


Then comes the 
Austria” on May 23. 


RALSTON COIN FOR 
ROBERT Q’S TV’ER | 








Other Marceau appearance in the | 
offing is as guestar for Dinah | Things are picking up, both 
Shore in one of the open Tuesday |sponsor and _ program-wise, for 


night 8 to 9 spots rotating Milton | 
Berle-Martha Raye-Bob Hope. 


AQUAFILTER’S NEWS SEG 
Aquafilter Corp. has taken the 
foreside of Walter Winchell’s 
month-old Mutual stanza with a 
Sunday commentary of _ its own | Lewis segment effective Nov. 3. 
i from 5:55 to 6 p.m. John Price Irving Mansfield recently took 
Will front in “Tomorrow's World. *| over the production helm on the 
Price is the radio web’s Miami! show and eventually it will have a 
hews bureau head. wat, | completely, revised format.. , i 


| Robert Q. Lewis on his daytime 
cross-the-board CBS-TV_ entry. 
After suffering a couple of client 
defections, the Lewis show, under- 
going a gradual overhaul, gets a 
new sponsor’. pick-me-up, with 
Ralston moving into the 2-2:30 











| Jack Benny, alternating with Ann 


—#AITS & MISSES | WITH TRENDEX 





Schick Exits K & E; Warwick-Les'er 
~ Gets Biz But Loses $7,030,000 Pabst 


The breast beaters and the chest Billings lo Burne eti; S Ye iilitz N ext? 


thumpers went into action this Pa 
week in an early-season crescendo | ° 
to some fancy Trendex scoring. Closing the Gap 

If, on the basis of initial ’55-'56 | Generally speaking, NBC- 
returns, there was consternation TV’s Sunday 8 to 9 p. m,, 
and misgivings, it all depended on whether it’s Colgate ‘Variety 


45-98 PATTERNS 
LACAN PING 











Madison Ave.'s game of musical 
| chairs appeared to have begun last 
| week when two major accounts did 
/ some fast shuffling and Kenyon & 


i Eckhardt found itself without the 
which side of the fence you were! Hour or the  one-a-month Gli shies 4 _ ‘ ni 
sitting. But already some “things-| color specs, seldom figures in | > si ee (cae Central 
I-never-new-till-now”’ object les- | the Trendex running when | figure in the shuffling wis the 
sons have come out of the battle | stacked up against the Ed Sul- Warwick & Legler agency, how- 
ings ¢ j at- iva raudeos ‘BS-TV : 
for the ratings and definite pat- | ain n vaudeos on CBS-TV. | ever, which also came out a loser, 
terns are shaping up. | But last Sunday’s (9) “Show | awaine Van Onl 
' 2 . . woe To ns 1e © c ACR > 
First off, there’s the Saturday | Biz’ display in the 7:30 to 9 | ae pping the Pabst account to Leo 
; ’ 3 : 7 | ssments while s»x¥actly re- | Burne é ‘aining the less-ex- 
night story. Jackie Gleason came| S¢3ments, while not exactly re totesa ae wees SAS. See 
| versing the tables, gave both | tensive Schick business. 


back for the new season and pul- | 


verized Perry Como, but on his | Jack Benny and Sullivan a _ switchover to the Chi- 
second installment last Saturday | run for their money in nearly | phased Bucnett outfit came as a ma- 
strange things began to happen. | closing the rating gap. It was | jor surprise to the industry, since 
Gleason still topped Como, getting} Oe Instance, too, where the Pabst has been with W & L for 
28.6 to the latter’s 22.1, but this color spec audience kept build- | the pest 15 years. It’s understood 
wasn’t the runaway score CBS and =e. 3 the 90 minutes pro- | Ww & L will retain the accounts on 
Gleason had anticipated. He was| 8ressed. | two Pabst subsidiaries, Hoffman 


Benny’s CBS’er 





off 25° on his Trendex from the | = lh copped a Beverages, the soft drink concern, 
previous week. The “huddle boys” | 23.3 in the 7:30 _to 8 sla; | and East Side Beer, the company’s 
began asking questions: Was” it | “Show Biz,” 17.1. First half of | west coast label. But the main 
smart for Gleason to go film? Was Sullivan got 23.9; “Show Biz.” | Pabst Blue Ribbon business, said 
it smart to break up a good thing? — eons ae ot gee | to total some $7,000,000, flew the 
Factor, too, is the pre-Gleason!_ SMa@red 26.2; “Show Biz.” 23.1 | coop. 








“Stage Show” (Dorseys), consid- | 
ered a weak entry. Como had little 
troubie putting it in its place. Re- | 
sult: Como, 24.3; ‘Stage Show,” 
16.3. NBC was banking on its new | 
“Big Surprise” $100,000 quizzer to 
invite a 7:30 tune-in, but it didn’t 
happen that way. ‘Surprise’ got 
11.5, the competing CBS “Beat the 


At the same time it lost Pabst, 
Warwick & Legter announced the 


Borden's ‘Choice’ — tse", 'Sear nic 


; . some time. Schick is a heavy tv 
And That's The 


prong what with its alternate- 
week sponsorship of ‘Robert Mont- 
gomery Presents” and its football 
sponsorship. The Pabst “Wednes- 


Clock” whammed in a 20.4. Came ef 9 day Night Fights,” with its wide 
8 o'clock and Como did it all by tor 0 ] e | Station pickup, accounts for most 
himself. | of the Pabst tv billings. Burnett's 


| acquisition of the Pabst business, 
| incidentally, means the dropping 
| of one of its regional accounts, G. 
Heileman Brewing of La Crosse, 
(Continued on page 4¢) 


Thus for the first time since 49 » 
it looks like NBC is crashing| | Inability of Borden's new Thurs- 
through the Saturday Columbia | day night 8:30 entry on NBC-TV, 
barrier. CBS-TV’s “Gunsmoke” 10 | Jackie Cooper’ Ss “People’s Choice” | 
_o’clock entry was going along fine | | film series, to do any better than | 
| until George Gobel came back last |" 11.7 Trendex rating, in con-| 
| mae Goerge: Gobel, 29.6; “Gun- | trast to a 25.2 for the competing | 
smoke” 16.9. (More Sat. vital sta-| “Shower of Stars” Chrysler show | 
tistics: NBC’s Jimmy Durante Bex-|0n CBS-TV  (one-for-three oad on ers e 
aco show, 21.8; CBS’ “It’s Always | ‘cli-max” for the sponsors), ry 
Jan,” 15.4. Exception is 9 o'clock | flects anew the succession of Sind 








with CBS’ “Two For the Monev”:| gram troubles that have beset the e 
outclassing NBC’s ‘People Are | Borden people. It’s a_ situation | | Piel Ditto EK 
Funny,” 24 to 16.1.) | that dates way back to the days of | y FJ 
Sunday bigtime radio when the Borden ac- 
And speaking of “adult west-/¢ount was alternating between); Lost in the shuffle in the scram- 


erns,” it’s the same story Sundays | Young & Rubicam (which has it) ple to get all the new tv entries on 


at 7:30 for NBC-TV’s “Frontier,”|20W) and Kenyon & Eckhardt. |), 0.7 |. SRR A cA, antag 

which, like “Gunsmoke,” is strict-| From all accounts, Y & R's pres- the = is the ‘Wednesday night 
ly qualitative celluloid, this one | ent hold on the $13,000,000 Borden | NBC picture, which finds J. Walter 
off the Tony Miner production biz isn’t too secure and that’s why ; Thompson in total possession of 


particular interest focusses on the 


é ‘ the cream 8 to 
Thursday 8:30 situation. A couple : 


shelf. So what happens? “Frontier” 
on its preem gets a 10.7, only , ME 
slightly oe ABC's “Wa- | Seasons back things looked bright, 
mous” Film Festival” (8.6), while | With Borden riding with “Treasury 


Ann Sothern’s “Private Secretary” | Men.” In those days 8:30, sand- 
; wiched between Groucho Marx and | 


10 p.m. 
representing annual time-and-pro~« 
gram billings in excess of $8,000,- 
Q00 per annum. 


segments, 


on CBS walked off with the mar- | ’e""' eae faa eae | Situation stems from Eastman- 

bles—a rousing 20.2. And if things | “Dragnet,” was ‘ena 43 u 10 ; op Kodak’s inheritance of the 8 to 

look even gloomier, it’s because | S¢sment. But Borden los *~ | 8:30 period for its new “Screen Di- 
i Men” to ABC. “Justice” went In 


rectors Playhouse’”’ 
lowed by Scott 


fol- 
Father 


film series, 


satisfy the Paper's 


Sothern, does even better in the !@st Season; didn't 


period. | client. Meanwhile, CBS a 5- Macue eek” Aiwar then tua dae 

Sunday 8 to 9 still belongs to [ef Spent a yeat Fi seongarn sith hour “Kraft Television Theatre.” 

Ed Sullivan and CBS, while it Climax into a majol en ry, W1itn All are out of the JWT stable of 
| result that it’s now beating ‘“‘Drag- 


accounts. 

That the round-robin of JWT en- 
tries could spell trouble ahead is 
indicated by the poor Trendex 
showing for 


looks like ABC's “Film Festival” 
has a fightin’ chance to wrest the 
No. 2 laurels away from ‘Colgate 
Variety Hour.” It already turned 
the trick one weekend. 


lessening the impact ot 
the latter stanza. True, Borden still 
enjoys a valuable carryover from 
Groucho Marx’s 8 o’clock “‘You Bet 


net” and 


i De , aq the lead-in attraction 

ae | Your Life,” but the heavy “Cli-) 22°" Ria a action, 

Big news “— Monday is| ™ax” competition is taking its toll. cist te ag some » ey apse 
“y ee tumbling aad the No. 1 Borden, it appears, is anything but bahar : roe R. ervey Fe 0), ee 
bucy ss tumbl . NO. * | out of the woods. p sec 22.5 or ¢ compe hing 
spot. Its 33:3 Trendex for the sea- Disneyland” and 19.7 for Godfrey 


was 10 points under 
initialer, That it’s 


& Friends. 


Radio-TV Directors "it's 


son’s opener 


last season’s just as sensitive a topic for 


pcb ed : Present kag Pag inc tg ee ti | discussion to Eastman-Kodak as for 
eviaencec rom 1e ac la 1e P N aa WT. since the E-K people are 
night after “Lucy” copped a 32.3 | rep egotia ons still smarting from the ill-fated and 
(to “Medic S 18.7), $64,000 Ques- | F r New Web Pacts unlamented “Norby” series which 
tion” ran away from everything 0 was cancelled out after a few 


with a 45.2, giving it undisputed 
champ status. 
Tuesday 


Chicago, Oct. 11. 
Prexies of the Radio-Television 
Directors Guild met here over the 


weeks despite bought-and-paid-for 
commitments on a batch of the 
tinted 30-minute installments. 


Tuesday, strangely enough, Is @| \eekend for preliminary discus iciiasecteelcsliraciatia tian 
night of frustration for all three sions on the new network contracts 


(Continued on page 51) which go into negotiation after the 


Coke Biz to McC-E? 





first of the vear with the present 

pacts expiring April 30 Chi ses- Although an exec of McCanr 

sions were the first of a series de- Erickson agency asserted that 4g 
cjone ’ ‘elate » cing of . 04 99 
igned to correlate the thinkir we haven't heard about it, 


GOLDEN JUBILEE YEAR the various locals for use as guid- at eed. 


ance for the national RTDG board !t Was re ported yeste + ay (Tt e ) 
when the bargaining starts that the Coca-Coca billings, lons : 
c ‘ b ¢ ~ Lo. . a sie : . . wpalat yn he 
Hosting was Joe Bryne, Chicago — of trade sper pani a, =e 
prez. Also sitting in were Bob finally flown the D'Arcy agency 
coup and are settling at McC-E 


New York prexy and Nick 
N. Y. 


Prioux, 


Burnett, For some time now there's been 


exec , 
Young & 


secretary; Joe 


1905 - 1955 Tanskie, Cleveland prexy; Harry talk that either McCann, ‘oung 
Elton, Detroit prexy, and Stuart! Rubicam or Kenyon & Eckharat 
Phelps, Los Angeles prexy and_ were all in, contention for the biz, 








exec secretary Elizabeth Gould. ‘totalling in excess of $15,000,000, 





\ 
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THE $64,000 QUESTION 
With Hal March, emcee 
Producer: Steve Carlin 
Director: Joe Cates 

30 Mins.; Tues., 10 p.m. 
REVLON 

CBS, from N.Y. 





(Norman, Craig & Kummel) | 


Hearing this show on radio. after | 
viewing it in previous weeks on | 
video, inevitably recalls the gag | 
about the person who tuned in his 
radio by mistake and said: “My 
gosh, I’m going blind.” In actuali- | 
ty. of course, “The $64,000 Ques- | 
tion” is a verbal show of a type 
which radio handles very well. In 
fact. in the days before video, the 
show’s picayune predecessor, “The 
$64 Question,’ not only 
highly popular airer but 
established that program’s title as 
ar idiom in the American language. 


The simulcast of this show on 
both tv and radio now gives “‘The 
$64,000 Question” blanket elec- 
tronic coverage of the nation and 
even if radio’s impact isn’t what it 
used to be, there are still a couple 
of million potential listeners to 
shoot for. The format loses some 
of its effectiveness on the sightless 
kilocycles, mainly because the per- 
sonalities of the contestants have 
to be imagined, but in all other 
essentials, the radio version is 
adequate for the job and should 
pull in whatever non-video areas 
there are left. 

The preem of the radio-tv simul- 
cast procedure last Tuesday night 
(4) was the occasion of emcee Hal 
March’s “unintentional” hint to a 
contestant who was answering 
the $16,000 question in the field of 
baseball. The question was one of 
those multi-part brainteasers which 
demanded a remarkable memory 
for detail. ‘‘What team was playing 
the Yankees when Joe DiMaggio’s 
record batting was ended? Who 
was the starting pitcher and who 


| radio, 
returned to NBC Radio Thursday 


| 
| 
was a| an ar 

radio | Mayor, Lillian Randolph as Birdie, 


THE GREAT GILDERSLEEVE 

With Willard Waterman, Walter 
Tetley, Marylee Robb, Lillian 
Randolph, Stan Farrar; announc- 
er, Don Rickles 

Writers: John Elliotte, Andy White 

Director: Virgil Reimer 

25 Mins.; Thurs., 8:05 p.m. 

Sustaining 

NBC (transcribed) 


A longtime situation comedy on 
“The Great Gildersleeve” 


(6) with basically the same cast and 
the same script format. Willard 
Waterman again ffrolics about 
as Throckmorton P. Gildersleeve, 
Summerfield’s misunderstood wa- 
ter commissioner. Aiding and abet- 
ting him are Stan Farrar as the 


the family cook; Walter Tetley as 
nephew Leroy and Marylee Robb 
as niece Marjorie, among sundry 
others. 


For the initial resumption day of 
this hackneyed conversation piece 
dialers heard the old 
identity” bit of business. Gilder- 
sleeve, en route home via train 
after delivering a poodle for the 
mayor, strikes up an acquaintance 
with a femme passenger. He leads 
her into believing that he (Gilder- 
sleeve) is hizzoner but later he’s 
fearful of being exposed as a fake. 
Obviously, writers John Elliotte 
and Andy White kicked this situa- 
tion around for all it was worth. 

Material is patently trite but 
performances at times managed to 
rise above it. Waterman’s noisy 
affectations reminded of a “‘life-of- 
the-party” Rotarian. It’s what the 
script called for and in similar cir- 
cumstances were his thesping col- 
leagues. Sample of the dialog gems 
they read is the following which 
Birdie, the cook, remarks to Gil- 
dersleeve: “You were just tryin’ 
to put your best foot forward but 
you put your foot in your mouth!” 





was the relief pitcher.” -The con- 
testant answered the first two parts 
correctly but the answer to the 
third part was one of “tip of the 
tongue” aftairs. March blurted out 
the first name of the relief pitcher, 
Jim, and the contéstant supplied 
the rest, Bagby Jr. 

It was a mistake that should not 
be repeated since one of the chief 
elements of excitement on this 
series is the big gamble. It the 
impression gets around that “hint- 
ing,’ in the style of the oldtype 
quiz shows is okay, then why go 
through all that business about 
soundproof booths, authentic bank 
vice-presidents and real-life cops. 
In any case, such “mistakes” have 
to be committed with every con- 
testant or not at all. The latter is 
certainly the preferred —— 

erm. 


TREMENDOUS TRIFLES 
With George Hicks 
Producer: Ira Ashley 
Writer: Charles Monroe 

5 Mins.: Sat., 12:55 p.m. 
CBS (transcribed) 

“Tremendous Trifles” grows out 
of a syndicated newspaper series 
to become a capsule fastie on CBS 
where its 12:55 p.m. Saturday slot- 
ting gives it a cushy precede in 
“Gunsmoke,” with segue to five 
minutes of Allan Jackson news 
and 25-minute “City Hospital” 
longrun drama skein. A very neat 
midday hour for the web. 

Initial “Trifles” storied the fluke 
development ef the rubber heel— 
by an Irishman named O’Sullivan. 
so for the unhip listener it may 
well have passed for an official 
commercial. George Hicks, narrat- 
ing all the way, didn’t play it for 
a plug, despite the ‘there exits 
while listening” inevitabilities ie 
the household name of the heel- 
maker. 

It seems the Irishman was a 
typesetter with “The Headache 
That Saved A Million Sore Feet” 
(that’s the preemer title). Standing 


Withal, there must be a market 
for this albeit a limited a" 
ilb. 


TEXACO SPORTS FINAL 
With John Carmichael, Mel 
Beliairs 

Producer: Al Bland 
15 Mins.; Mon.-thru-Sat., 5:30 p.m. 
TEXAS CO. 
WBBM, Chicago 

(Kudner) 
It’s news these days when a na- 
tional bluechipper buys a six-a- 
weeker on a local radio station. 
From the edition heard (5) all 
hands should be happy with this 
nightly sports wrapup, always a 
listenable commodity especially 
when fronted by such a longtime 
toiler in the muscle vineyard as 
Daily News sports editor John 
Carmichael. 


A sports anecdotist with years 
of background mileage and pos- 
sessor of an okay radio manner, 
Carmichael, with an assist from 
WBBM staffer Mel Bellairs, wheels 
through a fast quarter-hour. Fea- 
ture stuff was topical with com- 
ments on the’ then-upcoming 
Army-Michigan football game; the 
friendly rivalry between = short- 
stops Peewee Reese and Phil Riz- 
zuto as demonstrated during the 
recent diamond spectacular, and 
finally a yarn about Connie Mack. 

Bellairs came in with a quickie 
interview with Pat Buttram for 
some short yardage on rodeos as 
a sport and wound up with the 
day’s spot copy. 

Both Carmichael and Bellairs 
worked the Texaco selling inserts 
which were kept within the tra- 


ditional time-limit bounds, an- 
other unique factor these AM 
days. Dave. 





De Gray to ABC 


Edward J. De Gray, vet CBS sta- 
tion relations exec and latterly sta- 
tion relations chief for Vitapix 
Corp., has joined ABC Radio as 











on his pins all day, and what with 
the vibrations from the printing 
presses, etc., played havoc to ex- 
tent of the headache factor. O’Sul- 
livan hit upon a rubber mat that 
worked, but it was stolen from un- 
der him one day, so he reasoned 
that rubber on heels would do the 
trick. It did. Good yarn well told 
and interlarded. 

Another slice is aired 6:55 Sun- 
day night, with first one on “The 
Bet That Gave Birth to the Mov- 
les,” as per the inventiveness of 
Edward Muybridge, a photograph- 
er who thought up a way to make 
stills of a racehorse, these being 
needed to setfle a $5,000 bet made 
by Leland Stanford that a racer 


must have all four legs off the 
fround at some point. Coinci- 
dentally, this story served as a 


segment in the opening “MGM Pa- 





rade” on ABC-TV several weeks 
ago. But whether so inspired or 
not (‘‘Parade” might itself well 
have borrowed the incident from 
the newspaper syndicated piece or 
culled it from other sources in o1 
out of the public domain), it sug- 
gests tnere’s a wealth of materi 

thats interchangeable in variou 
communications media, Trau 


| director of station relations. He 
|succeeds Charles Godwin, who’s 


hentbas into the tradepaper field. 


“mistaken | 


SYMPHONIC HOLIDAY 

With Tom Kiefer 

60 Mins.; Mon.-thru-Fri., 10 p.m. 
WOKO, Albany 


Lovers of serious music should 
find this program to their liking. 
Evening area radio facing tough 
co.inpetition from television, the 
audience for “Symphonic Holiday” 
could be loyal, if not large. The 
commentator is Tom Kiefer, leader 
of orchestras at Fabian’s Palace, 
Albany, and Proctor’s, Troy, in 
vaudeville’s brighter days, and also 
at the Colonial, Albany, in the re- 
vival of variety, several years ago. 
Experienced too in the concert 
field, Kiefer displays a rather wide 
knowledge of music, as well as 
catholicity of taste. He is not high- 
brow on the commentary—a plus 
if borderline listeners are targets. 


Originations heard—at a new 
hour, since WOKO went Mutual— 
showed balance and_ selectivity, 
with symphony orchestras and so- 
loists featured. Jaco. 


DuM Spin Off 


Continued from page 30 

















porate scheme. Other DuMont 
sources Stressed the new company’s 
deep interest in the purchase of 
its first radio properties. 


Five points, all of them recom- 
mended by the Par-Loeb & Rhoades 
coalition, were passed by heavy 
majorities. Lowest majority was 
in excess of 1,140,000 votes out 
of 1,801,054 shares of Class A 
outstanding, not all of which were 
voted. Only 900,528 votes were 
needed for approval. Meantime, 
Par threw its entire block of 560,- 
000 class B shares behind affirma- 
tion of each proposal. 

Major proposal was setting the 
two stations up as the body of Du- 
Mont Broadcasting Corp. Research, 
manufacture, and such things as 
the Electronicam, will remain un- 
der the older corp. 

Second provision reclassified all 
class A and B stock under one new 
class of common stock on a share 
for share basis, with authorized 
number of shares increased from 
3,000,000 to 5,000,000 (in case of 
the need for raising additional cap- 
ital.) This point in the plan also 
eliminated Par’s right to veto cor- 
porate measures merely by dint 
of holding the whole line of class 
B. Par, it’s felt, need not worry 











about controlling DuMont or its 
subsid despite this, however; it’s 
said that its coalition with Erpf is 
strong enough to control voting. 

A third proviso, the office of 
chairman of the board was created 
and Dr. DuMont confirmed as its 
holder. Also a stock option plan 
was approved with key employees 
getting opportunity to pick up 
90,000 shares. 

“Spin off” awaits final okay from 
FCC. 











Antell 


===, Continued from page 31 


is buying the full 90-minute 
“Ozark” segment and two addition- 
al half-hours on ABC. One of these 
is believed to be ‘‘Retire for Life,” 
the Eddie Cantor quiz package 
which the web is mulling. 

The unprecedented Antell spend- 
ing spree is being handled via 
Product Services Ine. and is cer- 
tain to bring the four-year-old 
agency over the $10,000,000 billings 
mark next year. Agency billed 
about $3,000,000 last year and this 
year, with the addition of Antell 
and Glamorene to its account list 
(mainstay has been the Roto-Broil 
account), it should hit well over 
$6,000,000. Next year’s total could 
hit $15,000,000 if Antell stays with 
its strong campaign. 














or the one big game of the day 
you have just seen or heard. 
bitter blow-by-blow detail, so 


they’ve raced off with 





Those Football Scores 


Who's interested in football scores? Only the Saturday grand- 
stand quarterbacks around the radio and tv sets at home because 
they've got a bet going on the games. 

Ever try and find out if you won? 
lightening calculation speed of a Professor Backwards could take 
it down. Meantime they give you plenty of palaver about that good 
old American petrol, in slow pear-shaped tones, and always you'll 
find out what happened to Bowdoin or Slippery Rock Teachers, 


Only a Quiz Kid with the 


which, if you're at all interested, 


And you know all about it, with 
who 
giving you a reprise of the highlights of that game, with which 
you've lived much of the afternoon, 

They save you for the scores you want, and when they finally 
come, after the pitchainan’s con that passes for the commercial, 
Vian o’ War speed. 


needs some sports “expert” 


Some day—soon it is 


| to be hoped—some commentator will devise an alphabetical se- 


quencing of the teams and the games, 


so that the listener will be 


able to follow it with dispatch and commonsense repose, accurately 


cs ; 
taking down 


the information 


and not 
j B it then, maybe, that’s too obvious and too easy. 


moping uh-what-did-he-say? 


Abel. 


; 
| 





} 
| 


| 
| 
| 
| 
| 
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UN NEW YORK CITY... 


WCBS program director Sam Slate and his wife were both felled 
by virus at same time but recovering . . . Singer-writer (etc.) Bob 
Haymes planning three-weeker next month to Virgin Isles to lay 
groundwork for his upcoming film, “Above and Below,” which wil] 
start shooting next spring ... Eddie Lambert, WEAT-TV, Palm Beach, 
disk jockey, has joined Kudner agency .. . Ham Shea, WRCA-plus- 
tv v.p., and performer Herb Sheldon presented with honor scroll by 
B’klyn’s Jewish Chronic Disease Hospital, with Sheldon having serveq 
as “Month” chairman in Sept. ... Jack Sterling plans to add another 
member to his live quintet on WCBS waker-upper, and it’ll probably 
be a flautist or flutist, depending on whether he’s a classical player 
or popser ... Joe Cates, producer-director of “$64,000 Question” and 
reiner of “Stop the Music,” guest speaker Mon. (10) in Bill Smith's 
and Sidney Kaufman’s series, “Show Business,” at New School for 
Social Research” . . . Marriage Mart at the NBC o&o’s: Ann Bartok, 
Oct. 21; Britta Johnson, Oct. 8, and Marvin Shapiro, Oct. 9, with op- 
posing parties not mentioned, so they must be nonpros . .. John Karol, 
CBS sales v.p., to speak at AAAA in Chi tomorrow (Thurs.) .. . Red 
Barber sermonizes at Rutgers U. chapel Sunday (16), with CBS farm 
ed Claude Mahoney to address special chapel meetings“at DePauw U, 


+ in Indiana Friday (14) ...WRCA merchandising chief Max Buck ad- 


dressed state convention of American Women in Radio-TV in Elmira, 
N. Y. (8)... Vet gabber Del Sharbutt now hosting CBS’ “On a Sunday 
Afternoon” . . . Lowell Thomas’ ‘Great New Adventures” off the 
Hawthorne’s presses ... WRCA ain’t lettin’ nothing stop ’em re Bill 
Cullen’s waker-upper. Before the launching they sent scribes and 
others coffee in thermos bottles. This week, femme timebuyers in 
agencies are receiving boxes of Vermont maple syrup candy spelling 
out name of show with salutation “Sweets to the Sweet,” to coin a 
phrase ... A silver medal to WOV from Dr. Gianni Bartoli, mayor 
of Trieste, for station’s coverage of Trieste’s postwar situation. It 


| was presented aboard the S.S. Vulcania as the mayor concluded U. S, 


tour. 

Gil Hayes hosting new “Sundial Serenade,” ayemer via WGHF. Gus- 
tave Stahl, Jack Herman and Frank Weisman round out the two-hour 
radio stanza as specialists in economy, general news, theatre, respec- 
tively ... “Crime Fighters” back on Mutual as of tomorrow (Thurs.) 
night. Wynn Wright produces . . . Rosemary Clooney vice Doris Day 
as regular conferencier on same web’s Saturday “Magic of Music” show- 
casing. Guest this week will be Stan Freberg . . . Thrush Margaret 
Roberts last night (Tues.) on “Enchanted Hour,” also MBS ... “‘Ave 
Maria Hour” is in 21st year of radio. Show is produced by Graymoor 
Friars . . . Southern Cal. Broadcasters moved into N. Y. this week 
with a presentation called “Ultraphonic Sound.” They’ve used the 
CBS studio for the promotional pluggola. .. 


Cemmunity Chests and United Funds campaign kicks off locally 
Oct. 16, with WINS airing “A Place in the Sun” with Josephine Hull 
starred, and WMGM broadcasting ‘‘Family of Stars,” featuring Art and 
Jack Linkletter, Jack Benny & Mary Livingston, Gale & Rosemary 
Clooney, Bing & Lindsay Crosby and Sammy Davis Jr. and Sr. ... 
Lucius H. Coleman, partner in the accounting firm of Rubel & Coleman, 
appointed fiscal advisor to the League of Advertising Agencies ... 
Jerry Capp, former merchandising-exploitation-promotion chief of Tele- 
vision Programs of America, retained by Al Capp and Capp Enter- 
prises to handle the ballyhoo on the 18th anni of the “Sadie Hawkins 
Day” in the “Li’l Abner” comic strip and the introduction of a new 
character to the strip ... 1955-56 Time Buying and Selling Seminar 
of the Radio & Television Executives Society gets under way Oct. 18 
under co-chairmanship of WNEW’s Mary L. McKenna and H-R Reps’ 
Frank E. Pellegrin. Speakers set are NBC research chief Hugh M. 
Beville, Benton & Bowles media research director Hal Miller, Harry 
B. Cohen agency radio-tv director Beth Black and J. Walter Thompson 
timebuying supervisor Anne Wright. 

Donald A. Owens, ex-McCann-Erickson, named traffic mgr. of 
Product Services ad agency ... Baritone Earl Wrightson’s CBS-plus 
travelin’ weekend: Friday, rehearsal for guesting with Elaine Malbin 
on “Woolworth Hour’; Saturday a.m., regular stint on Robt. Q. Lewis 
show, then planed with singer Lois Hunt for Chi guester in Milk Fund 
benefit that evening; flew back to N. Y. for Woolworth rehearsal at 
10:30 and airing at 1; then back to airport to hop plane for Detroit for 
a Sunday night concert. 

General Teleradio-Mutual prez Tom O’Neil taking on the chores 
of chairman of the radio committee for Brotherhood Week (Feb. 19-26), 
at the invite of NARTB chairman Harold Fellows, who doubles as chair- 
man of the committee on mass communications for the National Con- 
ference of Christians & Jews ... WLIB running a week-long drive 
in association with the National Assn. for the Advancement of the 
Colored People to get listeners to register for the elections ... WABD 
newscaster Don Russell named to chairmanship of the radio-tv com- 
mittee for Metropolitan area Community Chest drive. 


IN CHICAGO ... 


George Anderson, writer-packager, has joined Ruthrauff & Ryan’s 
Chi office as creative head of the radio-tv department. Ed Simmons 
has been named production manager . . . John Roberts added to the 
WAAF sales staff . . . Radio-tv gabber Claude Kirschner and wife 
Ruth moving to New York. He’ll commute to Chi for his ringmaster 
duties on ABC-TV’s “Super Circus” ... With the arrival of CBS-TV’s 
Sunday afternoon pub-service lineup, George Menard’s “Farmtown, 
USA” has been unberthed at WBBM-TV . . . BMI’s Claude Barrere 
in for the initial Broadcast Advertising Club meeting today (Wed.) to 
brief the local trade luncheon group on the workings of New York's 
Radio & Television Executives Society ... Gene Autry originating his 
Sunday night CBS airer from the Wrigley Bldg. Chi headquarters 
while here two weeks for the “Golden Spurs” rodeo . . . Norb Locke, 
conductor of NBC-TV’s “Capt. Hartz & Pets” Sunday morning tidbit, 
has ended his commuting routine between Des Moines and Chi with 
the purchase of a suburban home .. . Joansie Sarasin vice Nancy Lud- 
quist in the WBBM continuity department... WMAQ t&king the wraps 
off Monday (17) on a 10-chapter documentary on juve delinquency 
spooled from Len O’Connor’s ubiquitous tape recorder. Newsman, 
meanwhile, is ‘still recuping from a major operation of two weeks 
back ... Chi CBS thrush Pat Scot etched two sides for the Wind disk- 
ery ... Jack Drees working the Wednesday night post-fight segment 
on WBKB with Jim Mills handling the blurbs for North Grand Motors. 


IN BOSTON ... 


Both Governor Christian A. Herter and Hub’s Mayor John B. Hynes 
have sent letters of endorsement and commendation to WBZ-TV for 
Station’s current Fire Prevention contest.. . . WNAC-TV guested tv 
writers at the Parker House yesterday, Mon. (10), and preemed new 
“Our Miss Brooks” tv film show... Nelson Bragg, WBZ-WBZA radio 
and WBZ-TYV personality, got a letter from a fan in Paris, who heard 
his “Alabama Jubilee,” cut long years ago, with limited distribution, 
on the Paris Radio .... “Symphony No. 2 in D” by Brahms took the 
entire broadcast period of the Boston Symphony Orch over WBZ- 
WBZA, Mon. (10) .. . Terry Sisters in town this frame made Sherm 
Feller’s WVDA show, WCOP, WORL, WTAO, Cambridge; WHIL, Med- 
ford, WEEI and WMEX ... Crazy Otto alias Fritz Schultz Reichel 

(Continued on page 51) 
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TV SOWS GRASSROOTS SEEDS 





~ Robt. Sarnoff & the TV Critics 


Robert W. Sarnoff, NBC’s executive veepee, has been concerned 
with the standard of professional criticism in the evolution of the 
television medium. He is referring specifically to journalistic 
criticism, and chiefly from the lay press viewpoint. He seems con- 
tent that the trade press knows its stuff. 

But he deplores “the lack of maturity” among a large segment 
of the daily press, and since the papers have circulation and their 
standing supposedly reflects the attitudes of their staffers, he won- 
ders why the publishers do not take stock of their responsibilities. 

“Television investment is already as big as the picture business, 
or bigger, and it’s certainly bigger than the legitimate theatre, but 
while the newspapers have professionals reviewing pix and plays, 
they seem insouciant as regards tv. Why? It’s a full-blown, 
mature medium now, and maturing even further.” 

Sarnoff believes some of the daily paper critics covering tv 
“seem actually resentful of television.” He continues, “So how 
can they do a competent job if they abhor the very medium which 
is their responsibility.” 

Even the pros have come under his analytical appraisal, “espe- 
cially when they get smartalecky and give one-line brushoffs to a 
program that costs hundreds of thousands for time, talent and 


production, I just can’t see it!” 











ing TelePrompTer Corp. 
ganized its executive staff and ab- 


its growth. 


moves 
into the parent corporation as v.p. 


TeleP’s ‘Staging for Industry 


Cues Expansions, Reorganization 


Rapidly expanding and diversify- 
has reor- 





WRCA’s Wall St. Coin 


New setup, with Tele- | SMall trend that’s been developing 


PrompTer National Sales Co. now in key financial cities. Shearson, 
an integral part of the parent Hammill & Co. has bought news- 
TelePrompTer Corp., is being div- | Caster Bob Wilson for Mon.-Wed.- 

: = Re an Tri rer ‘asta ee aes ha 
vied up into five sales divisions, | Fri. over WRCA, New York, via 


Doremus ad agency. 
Show started this week. 


all under Herbert W. Hobler, who 
from the franchise company 





in charge of sales. 
New divisions reflect the expan- 


cio Sivsions retest the exzan-| (ovman B casters 


fields, such as the “staging-for-in- | 
e 
Pick Up Tab For 


dustry” business, the ‘“Telemation” 
operation which effects large sav- 
ings in production costs, and the 


TeleExecutive portable unit for 
non-pros being marketed by Un- 
derwood. Five divisions are the 





Stations Division (under Warren 

Abrams, who’s moved over from | 
CBS to head it up; Public Speaking | A radio program which began 
and Staging Division, which bod last week on WQXR, N. Y.,. and 
have men going into the fiel : to | five other ‘Good Music” stations | 
help stage meetings for industry | is believed to be the first in this 
(Continued on page 50) ‘country to be regularly sponsored 
by a foreign broadcasters group. 


The Assn. of German Broadeasters, 
representing the eight independent 


Mickey Mouse 


| radio networks, is bankrolling the 
| half-hour weekly “Music from Ger- 

- many” on a firm 52-week deal. 
T d J k { Since the German networks 
ren eX ac po aren't commercial, but rather de- 
: scribe themselves as “entirely cul- 
ABC-TV and its “Mickey Mouse | tural enterprises,” reasons given 
Club” moved into daytime tv with; for the U. S. forkout are, first, to 
a vengeance last week, copping a establish a greater appreciation ot 
five-day average rating higher than | their music, and, secondly, to pro- 
that of the combined competition, mote American concert bookings 


on NBC and CBS in the 5-6 p. m.| for German artists as well as to up 





period. Weeklong average on the that country’s record sales here. 
15-city Trendex lineup for ABC- (Continued on page 50) 
TV gave “Mouse” a 10.3 rating |; ———— 
with a 45.4°> share of audience. | 
CBS-TV held down a 5.3 and 23.1% 
share with its three days of local | 
programming and Wednesday-Fri- | 
day “Barker Bill” show, while the | 3y LEONARD TRAUBE 
average for the NBC “Howdy Doo- | ae 
dy” and “Pinky Lee Show” lineup, Pat Weaver, prexy of NBC, ma) 
was 4.3 with an 18.8°° share. have thought he was just tossing 
Premiere week of the Disney | another little log on the fire when, 
showcaser reached its peak on), couple of years ago, he came up 
Thursday (6), when it copped a) With the “Wide Wide World’-take- 
13.8 rating and 52.9% share tor tv-out-of-the-studio-prison chal- 
the hour. Low point was the fol-| en ge, After three-W’s went 
lowing day (7), when its averase through the agonies of blueprint 
was 7.9 with a 36.7% share. On to the point where at one time it 
every day, it topped the competi- was all but abandoned as “just an- 
tion and on three of the five days, other crazy concept from that 
was higher than the combined op- genius.” the tons of paper that had 
position. | gone into the planning were inher- 
a lited by Barry Wood to have, to 
Andre Baruch Checking | hold and to produce. (There was 
also plenty of coin burned up, but 
Out f "D6 Dp d ers Sked that went down the drain to be off- 
0 0 g set against achievement.) Wood 
Andre Baruch won't be one of was then just about getting his 
the trio to broadcast next season’s | feet wet as director of special 
Dodger games in N. Y. BBDO,. events in a reshuffle of the brass 
agency for Lucky Strike and) under Davidson Taylor’s news and 
Schaefer brewery, and the Dodger ried cong division — ~~ 
front-office are reported seeking McAndrew becoming director 0 
another gabber to complement the news end). 
Vince Scully and Al Helfer. Last summer Wood & 
Baruch, who did radio side of came in with the shakedown 
the Dodger ballgames, can’t fit the preem. Not bad. So good, in fact, 
25 road games which have been. that it was dubbed “Weaver's Wan- 
added to the broadcast sked into derlust Whammo,” inducing Gen- 
his next year commitments, a. eral Motors to buy in tor half the 


BBDO spokesman reported. time this season, With that under 
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HITTING RADIC 
LAST STRONG 


NBC's press conference 

















ee ld 


talk last week was the first salvo | 


UL!) 






| 


in a television project whereby an } 


additional 4,000,000 viewer poten- 


| 
| 
| 


tial in 44 smalltown markets would | 
be brought into the network pic- | 


with the regular 


charming the 


ture on a par 
major areas’ by 
sponsors into “Operation 
tation.” “PEP” is the web’s 
test invention, a Program Exten- 
sion Plan designed to upbeat tv 


Augmen- | 
la- | 


“as a more effective national serv- | 


ice.” The sometimes loose term- 
inology called ‘‘network affiliation”’ 
looks toward a more solid foun- 
| dation whereby such contractees 
‘concentrated in the hinterlands 
would come into the “bigtown” 


a 


sorbed its franchising subsidiary ' . ; 
into the parent company in a ma-;. Another’ Wall St. brokerage | 
jor reshuffling to keep paceswith house is latching on to radio in a 


i But, 
| viously 


R Music Show 


, Pow ell 


picture through attractive costs to | 


the underwriters as well as _ pro- 
viding a Jure for the stations via 
card-rate fees to them. 

Thus, 


a 44-sta- 
station 


have before him 

tion skein of individual 
data laid out for him under 
Along with this encouragement to- 
ward extension is an arrangement 
under which certain shows, with- 
out the commercial, would be 


12g) 0) ea 


Ashley-Steiner’s 


instead of an advertiser | 
selecting his fringe or supplemen- | 
| tary spread market-by-market, 


he | 
| would 


picked up by the stations not or- 


dered by the sponsors. 

In effect, even if the project is 
only partially successful in_ its 
formative stages, its foremost ob- 


local radio is something else again. 
should the plan click, it ob- 
would spread pronto to 
other tv markets as soon 
are opened, and cause the othe. 
networks, particularly CBS, to aug- 
ment their own approaches to the 
smaller areas, with consequent 
further inroads on radio. 


! 


_ jective, invasion of the tanktowns, 
| will most likely cut deeply into 
an already troubled network ra- 
dio, since the provinces are the! 
last major stronghold of the na- 
tional AM sphere. 

What effect PEP will have on 





‘UHE Owners Descend on Washington 
For FCC Deintermixture Showdown 





What’s My Name? 


Joan Lorring 
feginald Rose’s 


appeared in 
“The Expend- 


able House” on NBC-TV's 
Goodyear Playhouse Sunday 
(9) under the name of Dellie 
Ellis (her real name). Switch 
kept the Playhouse’ phones 
busy since viewers thought 
they recognized Miss Lorring 
who’s been on quite a few 
shows. 


Explanation supplied by the 
Playhouse was that Miss Lor- 
ring felt that, unless she could 
have star billing, she shouldn't 
go On under the name. by 
which she’s known. 

Playhouse spokesman. con- 
ceded that the procedure was 
unusual, but said it was the 
only condition under’ which 
the actress would accept the 
role. “But she’s a good _ per- 
former and we needed her,” 
was the Playhouse reaction. 





Rockin’ & Rollin 


Tempo on Talent: 


The new awareness on the part 
package impresarios, caught in 
network time squeeze, 
tougher these days to 
package then let’s go to work 
on agenting directors. producers, 


of 
the 


it’s 


| writers and performers to the hilt,” 


as they | 
{by the 


What is fronted as particularly | 


inviting in the pitch is NBC's “‘divi- 
dend” setup under PEP whereby 
a sponsor specifying a certain num- 


ber of stations in the group of 
44 receives additional outlets for 
free, with the web bearing the 
cost for the bonus spread and, in 
effect. reducing the cost-per-thou- 
sand, or “cost per station.”” In the 
result column, the scheme is also 
calculated, of course, to build the 
economy of the locals, and would 
undoubtedly be followed by up- 
dated ‘me, too” plans trom the 


competitive outlets where the one- 


station structure doesn’t apply, and 
possibly even where it does. 

PEP becomes effective Nov. 1. 
coincident with a new NBC pro- 


(Continued on page 43) 


‘WWW’s’ ‘Grand Canyon, 


jokingly re- 
Actually 
Wood 8 


who 


belt, “WWW” was 
“Wide Wide Wood.” 
started as a gag via 
Bever! 
his 


its 
tiled 
it only 
16-year-old daughter, 
heckles her sire about muscu- 
larity and one day referred to him 
that way. This naturally deve! 
into the perhaps more 
expressive “Wild Wild 
view of the head produce} 
to-earth (?), dynamic 
tv. whether coordinating the cot- 
patible color corps at NBC 
dering the aging Brooklyn 
to be dismantled for a couple 
hours to permit one of 
tall ships to be passed through tie 


oped 
personally 
Wood” in 
‘'s down- 
approach to 
Ol Ol- 
Bridee 
ol 


his craz\ 


East River without going ‘under’ 

in order to prove something or 

other about non- pemprisoned tele- 
casts above the waterways 
Cables to Cc pete 

First of the season's “Wide"-o 

scopes is next Sunday (16) from 4 

to 5:30. It’s titled “Sunday in Au- 


brought in bs 
one of tue 
North 
trom 
Cen- 


ride 


tumn” and is being 
Herbert Sussan, head ot 
four units now all over 

America making soundings 
terra firma to the stratosphere 
terpiece of Sunday's trolley 
will be practically everything 

from historic cable cars at foot ot 
and Washington Sts. in 


hes a hectic addenda. 
Activity in the “new 
Ashley-Steiner 


direction” 


unprecedented 
as witness: 
in “A Voice in Ramah,’ 
lips 
£2oes 


especially created for 
on the Herb 
duced “TV Plavhouse”’ 
ber; Paul Stanley, 
by the A-S office and set for 13 
weeks on the Sunday night “Ap- 
pointment With Adventure” 
Leonard Valenta also signed 
as alternate director on 
Story,” with last Friday’s initial 
assignment an Alvin Boretz story 
paralleling the Winslow Boy case; 
setting Lou Pelletier’s (ex-writer 
‘BI Peace and War”) first full 
hour tv’er, “Number Four With 
Flowers,” for Kraft Theatre; sign- 
ing Alvin Sapinsley, a mainstay of 
thie Robert Montgomery = show, 
90) 


in 


director, signed 


“Big 


sel 


(Continued 


Move Over 


confluence of 
in St 
“4 in ter, 
‘hlin steel plant in Cleve- 
cornfield in Omaha, the 

Bowl and State Fair in Dal- 
in Li \Ie (Nev.), the 
theatre at  Florida’s 
achee Springs. Thes 
to “live” it up with 
attempt at a 
irk of 202 m.p.h. as he 
Lake Viead 

barrie! 
signed 
inler- 


on page 


the 
Loo, 


Jones 


the 
\Io” 


Frisco. to 
rivers 
Glouces 


and 


land, a 
Cotton 

las, island 
unde yater 
Weeki W 
threaten 
ald C: 
speedboad 


ike ad 
also 
Don- 
impbell’s worid 
mi 
Bluebird 
nature’s W 
specially a 
and 


hoffos his on 


to challenge ater 
Ted Husing 1s 
for the color de 
ylew 

Chet-doeuvre 
invasion Ot 


cription 


however, 1S 
1d Canyon 
ameras 1n 


threat 
the Gral 
Sussan will have ¢ 
play for the KRCA-TY origination, 
Wood savs “WWW” would be only 
a dream without station co- 
operation gives them equal 
credit in success. the 
may have 20 excursions 


an 
where 


local 
and 
whatevel 
show in its 
this se 
Shades of Borax’s Mules 
“Staging” the tus with the 
Canyon will be Bill Kayden as pro- 


ason 
20 


sle 


ducer and Alan Newman as direc- 
tor and among supernumeraries 
(Continued on page 90) 


+ Washington, 


that “‘if | 
sell a} 


org in nego- 
| tiating deals for its stable of talent 
{is almost 
| single week’s span, 
Pacting of Gertrude Berg to star} 
original | 
teleplay by Kate and Howard Phil- | 
her. It 
Brodkin-pro- | 
Decem- 


for a} 


and | 


Oct, 11. 
Virtually every UHF station op- 
erator in the country will descend 
on the capital Thursday night (13) 
| for a final showdown with the Fed- 
| eral Communications Commission 
the following morning on the UHF 
problem. The UHF outlets, through 
| their UHEF Industry Coordinating 
| Committee, have asked and_ re- 
| ceived an Opportunity to present 
their views to the Commission be- 
fore the FCC takes any action on 
| the matter. 
| UHF operators are doing a burn 
at the FCC because it invited com- 
| ment from the major networks last 
| week, some three months after oral 
} arguments on the deintermixture 
| problem. Stations are 
because the Commission 


concerned 


took the 


networks’ testimony in informal 
form, so that the UHF interests 
could not frame answers to the 


network views. 

Demand for the hearings came 
|in the form of a telegram to in- 
|} dividual membeis of the FCC 
| signed by Harold H.: Thoms, owner 
| of WISE-TV in Asheville, N. C., 
| and chairman of the industry com- 
| mittee. Telegram said in part: 
| “In all justice, any critical deci- 
re Which may further aggravate 
| the plight of those who are most 
| Vitally concerned should not be 
| taken without equal opportunity to 
this matter is 
to be decided without further for- 
mal proceedings, surely the view- 
point of the UHF station operators 
should receive consideration, par- 
ticularly since the views of the two 
largest network interesis were ine 
vited by the Commission.” 
| FCC agreed to hear the views 

of the UHF operato's at 10 a.m. 
| Friday (14), and it’s anticipated 
| that a minimum of 50 and possibly 
all 100 operators of UHF stations 
on the air will converge on Wash- 
ington for the session. UHF oper- 
ators will also get an informal op- 
| portunity to approach the FCC 
members on Saturday (15), during 
the annual FCC Bar Assn. outing, 

(Continued on page 50) 


i them to be heard. If 


Mulligan's Got A 
‘l0-Ft. Tall’ Status 


turned 30” 
age bracket. Robert Mulligan 
shapes up as the latest from the 
ranks of tv directors with the “As- 
signment Hollywood” pix over- 
tures already being initiated, Ku- 
dos accorded Mulligan’s directional 
treatment on Robert Alan Aur- 
thur’s “A Man Is Ten Feet Tall” 
as Philco’s closing entry on the 
Sunday night TV Playhouse,” 
with VMIulligan now moving into a 
free status though committed 
for sé shows to Herb Brodkin’s 
Alcoa-Goodyear production roster 
this sei semes- 
ter which the 
director hit an stride and 
enerated lot comment, 
\letro's deal filim of 
Ten Feet Tal en prior to per- 
formance time) may be crystallized 
in the evolving of still another tv 
teamup of author-director (Aurthur 
and Muslig the pix sign- 
ment. just as | Chavefsky and 
Delbert Mann (also out of the Phil- 
chool’) continued their tv col- 
for the film version of 


Though in the “just 


ance 
me 
os tee 
Ot DO 
in 
enviable 


ison) capped a 


of Philco contribs 
of trade 
lo! 


mo 


I”? (ey 


an for 
racdcl 


co 


laboration 
“Marty.’ 


HANK BOORAEM EXITS 
McC-E FOR LaROCHE 


Hank Booraem veepe and direc- 
tor of radio-television tor McCann- 
Erickson, is resigning the agency 


to join the C. J. LaRoche & Co. 
agencs Resignation becomes et- 
fective Nov ] 

Booraem moves into his new 
slot as veepee and head of radio- 
television for LaRoche and will 
also be a member of the agency’s 
Plans Board He has been asso- 
ciated with McC-E for the past 


{six years. 
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SHOW BIZ 

With Groucho Marx, Rosemary 
Clooney, Dennis Day, Paul Gil- 
bert, Bert Lahr, Eartha Kitt, 
Beatrice Kay, Buster Keaton, 
Melinda Marx, Jay C. Flippen: 
Art Linkletter, host; also Herb 
Vigran, Jack Fisher, Mara Lynn, 
Harold Goedwin, Snag Werris, 
Sid Fields, Evelyn Russell, Jerry 
Hartleban 

Producer: Ernest D. Glucksman 

Director: Richard McDonough 


Associate Producer: Howard H. 
Ross 

Associate Director: Roy Mont- 
gomery 


Writer: Ken Englund (from “Show 
Biz’ book by Abel Green and 
Joe Laurie Jr.) 

Additional Material for Groucho 


Marx: Ed Tyler; telephone sketch | 


by Snag Werris; Parade of Na- 
tions” by Dorothy Sacks & Lou 
Haber 

Musical Director: Gordon Jenkins 

Choreographer: Tony Charmoli 
Sets: Bill Martin 

Costume Designer: Grady Hunt 


90 Mins., Sun. ~9), 7:30 p.m. | 


ee | and “So Nice To Come Home To.” 


BELLINE 


| Ball,” and later, in the World War 


Il and postwar sequences, soloed 
with “This Is the Army” and- 
teamed up with Day and Paul Gil- 
bert for a “Call Me Mister” turn 
(‘Jerk Song.) 


Bert Lahr’s comicalities reprised | 


the old burly days of a cop and a 
stripper facing a shimmy rap. The 
Texas Guinan Roarin’ ’20s produc- 


‘tion turn, one of the better ones, 
‘found a 


raccoon-coated 


and Eartha Kitt doing the Helen 
Morgan atop-the-piano vocalizing 
of “Making Whoopee” and a rous- 
ing shimmy sequence. Then into 
the era of the glorified showgals 
and Groucho’s burlesking ; 
“Parade of Nations’ beauties, 
which fell short of its intent. 


| It was when “Show Biz” got into 
the “radio act” that it hit a good 
' stride, particularly in the ‘Take It 
|Or Lump It” giveaway skit, with 
' Paul Gilbert as a frenzied contest- 
ant. The ‘Soldiers In Grease- 
| paint” (circa *41) was standout for 
| Rosemary Clooney’s brace of tunes, 
“Don’t Sit Under the Apple Tree” 


NBC-TV, from Hollywood (color) | Groucho brought on his daughter, 


(Perrin-Paus, F. D. Richards, 
Gordon Best) 

Second in the new season’s series | 
of NBC-TV “Sunday Spectaculars” | 
was pegged to the “Show Biz” 
cavalcade of the entertainment in- 
dustry spanning the early days of 
vaude to present-day video as 
chronicled by Variety editor Abel | 
Green and the late Joe Laurie Jr. 
For the occasion NBC trotted out 
a flock of major personalities, with 
Groucho Marx “grand marshall- 
ing” the 90-minute compatible tint 
showcase and with Rosemary 
Clooney, Bert Lahr, Dennis Day, 
Beatrice Kay, Eartha Kitt, Buster 
Keaton, Paul Gilbert, Jay C. Flip- | 
pen and others to “torch up” the} 
recreation of five decades of a| 
show biz in transition. 

It’s a tall order, even within the 
elongated hour and a half spec 
framework, to encompass the feel, | 
the mood and the spirit of the} 
show biz trends and patterns since 
the turn-of-the-century days of the 
Willie Hammerstein extravaganzas, 
the medicine shows, the days of | 
the burly and the minstrel frolics, | 
through the period of the nickelod- 
eon, the silent film, the Texas 
Guinan era of the Prohibition ’20s, 
the advent of radio and the war- | 
time-USO “Soldiers In Grease- | 
paint” contribs into a latter day | 
video. 

That’s a lot of show biz—and 
mavbe impossible even to highlight 
in one sitting. The original best- | 
seller book wasn’t handicapped by | 
the need for selection and roamed | 
at will in recapturing the flavor 
and the essence of the great stars | 
since 1900, permitting for an au- 
thentic recap. It gave to each 





medium (whether vaude, radio or | 


the old nickelodeon) its proper 
niche in the perspective for its day 
and age. This just wasn’t possible 


to achieve in a 90-minute one-shot. | instance, 
But it was possible, once having | America’s 


decided to venture on such an am- | 
bitious undertaking, for NBC to 
have done a more imaginative and 
professional job. Production-wise 


it was uneven, as was its overall | 


entertainment quotient; the pacing 
and the scene-to-scene changes 
were awkward and routine. Per- 
haps the major criticism, however. 
is that the production as a whole 


lacked a necessary spirit; hardly | 


anybody was in the groove. 

Groucho had a few good mo- 
ments, but overall was a disap- 
pointment as he linked the decades 
as emcee and chief comic. It 
seemed as though his m.c. chores 
so burdened him down that there 
was little exuberance left for hts 
own contribs. And considering the 
marquee values attached to the 
production, the material provided 
hardly permitted for maximum en- 
tertainment voltage. 

Had “Show Biz” in its early por- 
tions captured, as indicative of the 
respective eras, the verve and color 
that went into the rock ’n’ roll 
finale, it unquestionably wouid 
have sparked the show as a whole. 
_ Initial half-hour spanned’ the 
first 20 vears of the century, with 
Hammerstein’s as the focal point 
of a vaude-burly-minstrel era as 
typified by Beatrice Kay’s simulat- 


ing of Eva Tanguay’s “I Don’t 
Care” and **‘A Good Man Is Hard 
To Find,” and a ‘Waitin’ On the 
Levee” production number. Buster 
Keaton's panto bit was a recreation 
of his “Three Keatons” days. 


Groucho came on next with a Ger- 
man dialect bit and the five-cent 
nickelodeon admission rap (with a 


Keystone comedy playback). Den- 


nis Day’s medley of “Let Me Call 
You Sweetheart,” “Bicycle Built 


For Two,” “Get Out and Get Un- 


der” (with accompanying § slides 
and vignets) exemplified the pre- 
World War I Hit Parade era. 
Flippen, last-minute sub for Phil 
Harris, who was forced to cancel 
Out because of an injury to his 
knee, did a “Darktown Sbrutters 


jand various other 


t dueting 
“Just In 


Melinda, for a counterp 
of “I Hear Music” an 


| Love” with the comedian then go- | don’t 


ing into a “Platter Happy 


session was unfortunately marred 
through an off-synce. off-volume 
pre-recording of “You'll Never 
Walk Alone.” 

Ernest D. Glucksman produced. 
He’s done better shows. Gordon 
Jenkins provided fine musical 
backgrounding. The color was dis- 
appointing, the definition and bril- 
liance of the Coast-originating hues 
depending on which camera was at 
work. Somehow Hollywood has 
failed to keep pace with the East 
in brightening up the wee 

ose. 


ADVENTURE 
(The West—I) 


Groucho | 
with a bevy of Charleston terpers | 


of a| 


THE BIG SURPRISE 
With Jack Barry, emcee. 
Executive Producer: Steve Carlin 
30 Mins., Sat. 7:30 p.m. 
SPEIDEL, PUREX 
NBC-TV, from New York 
(SSC&B: Weiss & Geller) 
“The Big Surprise” preemed 
Saturday night (8) in the 7:30 to 8 
slot as NBC-TV’s answer to CBS- 
TV’s fabulous “$64,000 Question,” 
only NBC is going its competition 
one better by upping the ante to 
/$100.000. Both are out of the 
‘Louis G. Cowan package office 
‘and vou didn’t need a credit tag 
to find out). In deference to his 
new status as a CBS exec, Cowan 
|has personally held himself aloof 
‘from participation in this newest 
‘contribution to the giveaway pro- 
'gram sweepstakes, but NBC knows 
'a good line when it sees one and 
|blatantly heralded a “This is a 
| Louis G. Cowan production” sign- 
| off. 
| “Big Surprise” subscribes to the 


, theory—which comes as no sur- 
| prise at all—that if at first you 
| succeed, you’re a sucker if you 
try again. Which is pre- 


‘cisely what’s happened here. 


|Groucho” disk jockey bit. Day’s|Shut your eyes and with minor 
{simulating of an RCA recording | variations this is “64G” all over 


'again. So much so that, trimmed 
|down’ a bit, emcee Jack Barry 
| would even look and act like his 
| counterpart, Hal March, on the 
: CBS show. 

It’s gimmicked up with the same 
kind of trappings, only this time 
it’s an IBM “magic typewriter” in- 
stead of the punch card machine 
that spells out the toughies. The 
background decor is out of the 
same school of tv stagecraft; in- 
stead of the isolation booth there’s 
now a “cheering section” for an 
audience participant; the cameras 
are still «searching the anxious 
faces in the studio, and even the 
accompanying musical score to 
the Speidel plugs are variations on 





With Charles Collingwood, host; 
others 

Producer: Robert Northshield (as- 
sociate, Shelby Gordon) 

Director: Mel Ferber 

Writer: Richard McCracken 

Script Editor: Frank DeFellipa 

Film Supervisor: Bernard Birn- 
baum 


'a Revlon theme. 


| himseif, 


Come to think of 
it, you don’t even have to close 
your eyes. 


to call this one in terms of future 
audience acceptance is at best a 
foolhardy venture. Neither Cowan 
CBS nor Revion knew 
what they had even after the initial 





30 Mins., Sun., 3:30 p.m. 
CBS-TV, from N.Y. 


“Adventure” is in for its fourth | 
/season as one of the more than half | than the fabulous coin. Cliche or 


‘dozen CBS Public Affairs Sunday |no cliche, it’s got “heart,” and 
n | Parlays dramatic values with slick 


stanzas now riding or upcoming, i 
addition to outsized projects on 
other days such as “Air Power” 
telementaries. 
These constitute a qualitative and 


,quantitative approach that’s high 
|and maybe the highest in tv annals. 


This season ‘Adventure’ goes 
into spread formation beyond its 
|one-act seepe by pitching a series- 
|within-series cluster. Opener, for 
yelept “The West 
Great Laboratory” — 
will span a number of weeks in 
the program’s anatomical probing 
‘of four major areas of civilization. 
\(Other three magnum oOpuses — 
|‘‘Adventure’s” purists would prob- 
ably prefer “opera’—are ‘Waters 


|of the World,” “Man the Machine” 


,;and “Adventure After Oil.””) These 
are in addition to other subjects 
'upon completion of the quartet. 

In this broad canvas, Irving 
|Gitlin’s Pubaff division will be 
‘often engaging in a race with NBC- 


_TV’s “Wide Wide World”—film vs. | 


enter- 
touched 


culture 
Initial 


'live exploits, 
tainment. 


VS. 
filmer 


__|the announcer put 


$64.000" exposure. Except for the 
ifference that the success of 
“$64,000” stems from reasons other 


ishowmanship. It’s the Gino 
| Pratos. the Bible-totin’ grandmas 
land the Capt. McCutcheons, all 
| distinct and warm personalities in 
{their own right, who have made 
|the CBS show what it is. That’s 
|what’s lacking on the “Big Sur- 
| prise” entry. 

| The “gimmick” that brings on a 
| contestant is a worthy deed, or as 
it, “moving 
irocks out of someone’s path.” In 
ilast Saturday’s case it was a po- 
|lice sergeant who dedicated him- 
iself to clearing a falsely-accused 
{man after he did a 12-year stretch 
| on amurder rap. This entitled the 
|guy to try for the pot o’ gold, 
| starting with a $1 question, then $10, 
ithen $100, then $1,000. There are 
itwo left—10G and 100G and, like 
the CBS entry, the rules change. 
There’s no bank veepee surrounded 
| by guards, but a mystery contest- 
fant from the audience who can 
| give him a reprieve if he misses 
|the 10G question. Which he did. 
/Continued next week. Rose. 


base via helicopter with the Grand | 


Canvon and the stark environs in 
what is said to be “first”? in that 
particular; “WWW” will “live” it 
up next Sunday (16) at the Canyon 
yand waterways, among other pere- 
grinations around the country. 
“The West” of “Adventure” will 
undoubtedly be contrasted by 
“WWW’'s second show based on the 


pioneer values of our broad plains. | 
But these are only coincidentals | 
since the two shows are as different 


as, Say, daytime tv is from the 
nighttime dress. Characteristically, 
the program brought on author- 
historian-westerner Bernard De 
Voto, egghead protagonist of the 


west and its people, as the author- 
itative narrator, supplemented by 
the show’s cooperating wing, 
N.Y.’s Museum of Natural History, 
with geologist - paleontologist Dr. 
George Gaylord Simpson fronting 
film of his ’copter flight over the 
Canyon. Upcoming will be such 


personages as Carl Sandburg, As- | 


sociate Justice William O. Douglas, 
Mrs. Eleanor Roosevelt and others 
‘in that groove making tall contribu- 
tions to our civilization-in-work. 
Charles Collingwood, who is per- 
haps CBS’ foremost egghead func- 
tioning as commentator, is back as 
host-narrator in a slick chore that 
i's never halting or pontifical. 

{ If there’s such an animal as a 
,cultural peep show, “Advor‘'re” 
is it. Trau. 


FRANKIE LAINE SHOW 
| With Laine, Connie Haines, Jack 
| Teagarden, Jud Conlon Rhythm- 
| aires, Mitchell Choirboys 
Producer: Guild Films 
Director: Duke Goldstone 
15 Mins.: Sat., 6:15 p.m. 
PROGRESSO FOODS 
WCBS-TV, N. Y. 
(Carlo Uinti) 

WCBS-TV has a fast 15-minute 
musical entry in this new Frankie 
Laine series. The show is a fol- 
lowup to Laine’s replacement stint 


for Arthur Godfrey over the CBS- 


TV network this past summer. A 
solid songseller, Laine is 
abetted on this current Guild Film 


‘series by Connie Haines, who also 


| knows how to put over a tune. The 
opener, last Saturday (8), was sat- 
_isfactory, 


| gram with “Green Eyes,” while 
Miss Haines socked across ‘“Hard- 
Hearted Hannah” in a production 
|setting. The pair then worked to- 
|gether on “St. Louis Blues.” It 
| was strictly a musical show, with 
ino side gab except for some over- 
done Progresso Food commercials. 
| Other talent on the show in- 
cludes trombonist Jack Teagarden, 
the Jud Conlon Rhythmaires and 
ithe Mitchell Choirboys. Jess. 


| 


PLAYWRIGHTS ’56 

(The Answer) 

With Pau! Douglas, Nina Foch, 
Walter Abel, Conrad Nagel, Al- 
bert Dekker, others 

Producer: Fred Coe (associate, Bill 
Nichols) 

Director: Delbert Mann, (rotating 
with Arthur Penn, Vincent Done- 

| hue, others) 

| Writer (preem): David Davidson 

| 60 Mins.; Tues., 9:30 p.m. 

PONTIAC MOTORS 

/NBC-TV, from New York 

(MacManus, John & Adams) 
How should a fantasy or whimsy 
with a moral attached be ap- 

/proached? After paging Lewis 

Carroll, Sir James Barrie, et al., 

(and in latterday the more intelli- 

‘gent scientifiction, there’s quite a 

few centuries of wrestling and 

_soul-searching from A (for Aris- 

| tophanes) to W (for Wilder). (May- 

| be more satire and muckraking by 

i that Grecian pappy’of comedy, but 

| here and there some imagery.) 

'Some writers and/or their stage- 

| film-video interpreters are trapped 

by the X Y Z. Whatever the re- 
| quired ingredients, a must for the 
| whole is delicacy; certainly a fair 
| quota of dedication to the subject. 
| Pontification is the killer of the 
| dream, 


Meaning that Pontiac’s 
wrights °56,” taking its first full 
hour Tuesday turn in the _ skip- 
week with Armstrong’s “Circle 
Theatre,” led off with a great try 
»that didn’t come off in “The An- 
swer.” Whatever the Philip Wyle 
novelette meant between covers, it 
came out noisy, somewhat dis- 
jointed and cumbersome in the vis- 
ual transplantation. It was a long 
hour’s worth that was said in a 
few minutes by a preatomic bit of 
poetry known to every schoolboy; 
namely, “Abou Ben Adhem,” com- 
plete there-with the angel’s Book 
of Gold inscribing therein “the 
names of those who love the Lord.” 


In the rhyme job, it could not 
have been said with more simplic- 
ity, clarity and power; in the tv 
edition (that is to say, innocently 
or designedly resembling the poem), 
it was said with a heavy hand. 

Uneventful opening brought 





“Play- 





Going out on a limb in trying | 


ably 


home some surprises of dubious 
value as set against the calibre of 
the craftsmen concerned with the 
Pontiac show. This is Fred Coe’s 
long cherished,gepository for play- 
wrights projected a few years ago 
but not possible of fruition until 
now. Meanwhile, Coe had surrend- 
ered the reins on the pioneering 
“TV Playhouse” (with Philco mov- 
ing Out much later, but for reasons 
not relating to Coe’s exit) and put 
in some exceptional work in trans- 
ferring Broadway fodder to NBC’s 
“Producers Showcase” specolas. 
But its originals (anyway, not stage 
works, as with ‘‘Showcase’’) that 
are Coe’s dish; he is nothing if 
not an enemy of the cliche and 
the hackneyed. 

With Coe are some of tv’s crack 
writers, all of them, at least so far 
| announced, from his former stable 
out of the Talent Associates he 
ankled. Delbert Mann, known spe- 
clally for his staging of Paddy 
Chayefsky works (tv and cinemat- 
ic), is One of the rotating group of 
directors, and responsible for “An- 
swer.” And there was Wylie—not 
an idiot’s delight, to be sure, and 
a stormy sort of rebel philosopher 
in his slant on life and its multi- 
farious mores, but with something 
to say and per se of momentous 
value to a Coe. 

There was also a large and tal- 
ented cast with several names, but 
with exception of Paul Douglas, 
the principals were down to mere 
bits or not much more so—Nina 
Foch, Walter Abel, Conrad Nagel, 
Albert Dekker. There was an aura 
of “cast of thousands” to give the 
plot the semblance of global back- 
drop, but these were largely 
numersuperaries” consisting of 
military brass and Government 
highbrow scientists mouthing words 
from the script by David Davidson 
without conveying sufficient mean- 
ing for persons with two ears (tv, 
| toe, is binaural), 
| In outline, a simple story with a 
'message that can never be re- 
peated too much: “Love one an- 
| other.” It was long in the coming, 
_the up-ahead exercises being one 
long preface in a switch on G. B. 
Shaw, many of whose elongated 
|introductions are superior to his 
| plays in the same format. Leadup 
| to the message was pegged around 
|Douglas as a two-fisted general in 
_ charge of all tomiec tests in the 
| Pacific. Tests were obstructed by 
a “bogey” on the radar screen, 
| with bomb going off but Douglas 








Laine launched the preem pro-| forced to report back to the Pen- 


| tagon that a victim of the blast was 

an angel (the “bogey”) who had 

fallen in their midst. Douglas, in 
| Washington, was “relieved” of his 
| post for a few days of rest. the 
| staff chief figuring he had blown 
| his top. The angel’s remains, 
| meanwhile. were put aboard a 
plane headed for the Pentagon for 
| eyewitness examination of the 
| What’s what of all this fantasy fuss. 
| But the ship was wrecked; tricky, 


OE 


ak deo 

ith Brian Keith, Peter 

Hildegarde Christian, ale nee 
lin, Lisa Golm, Roland Varno 

Horst Ehrhardt , 
Producer: Richard Lewis 
Director: Herschel Daugherty 
Writer: James Strangler 
Music: Edmund Wilson 
30 Mins., Fri., 9 p.m. 

CAMEL CIGARETS 
CBS-TV (Film) 
(William Esty) 

That valiant voice for realism jn 
propaganda, the Writer’s War 
Board, used to din into the ears of 
writers, directors and advertic: 


. . 7 
agency officials the sound dictune 
“Never picture the enemy as 
stupid.” What applied to the 


clever and alert Germans of 12 
years ago applies even more right 
now to the clever and alert Rus. 
sians. Unfortumately in the case 
of “Crusader,” as per the inaugural 
sample, Ivan is only terrible in the 
sense of being a terrible jerk. 

Though of a suspicious turn 
these Soviet fellows are depicted 
as veritable pinheads. They can- 
not see a girl escapee cross an 
open square in broad daylight in a 
tiny Czech village nor spot that 
same girl, a platinum blonde with 
a bun, pretending to be an extra 
altar boy, all of a sudden, in the 
village’s only church. One Russian 
is surprised that the stranger in 
town is an American, who just hap- 
pened to stroll through the iron 
curtain, but not surprised that the 
American’s passport identifies him 
as a journalist. Like we said these 
Russians are pinheads. 


The journalist got into Czecho- 
slovakia very easily but he had to 
cut barbed wire under machine-gun 
fire to get out, along with the girl 
escapee and her wounded lover 
who was not feeling well, possibly 
because the American journalist 
has just performed a surgical op- 
eration upon the fellow’s shoulder, 
not bothering to sterilize his pock- 
et knife. By coincidence’ the 
wounded lover is the brother of 
the parish priest who dies a martyr 
and has a church built in his honor. 

Surely enough has been detailed 
to support a charge of aggravated 
mediocrity in writing, directing, 
producing. But this filmed series 
provokes even more challenging 
considerations which can hardly be 
ignored. Under-rating the intelli- 
gence, efficiency and police-work 
of the Russians to speed plot and 
glorify an American leading man is 
not the only example of shocking 
blindness to propaganda implica- 
tion and consegence. It is a dis- 
tinct disservice to the newspapers 
of the United States to blandly 
dramatize the idea that American 
journalists in foreign countries ac- 
tively engage in underground op- 
erations resulting in the death of 
uniformed officials. 

There is also the question of 
whether the cause of refugee re- 
lief, which surely needs sympathy, 
has not been vulgarized for the 
sake of fourth-class cornball melo- 
drama. Is human suffering and 
desperate gamble to be seized upon 
as a commercial gimmick to sell 
cigarets? On the air and in its 
publicity the program bandies the 
names of Radio Free Europe, Voice 
of America, Crusade for Freedom 
and—note well—the United States 
Department of State itself, a repre- 
sentative of which actually ap- 
peared on the _ screen at the 
end, excusable only on the supposi- 
tion that he never saw the program 
he was endorsing. 

Shabby is the word for “Cru- 
sader.” Land. 





perhaps overly contrived, but a 
useful device since no angel’s “re- 
mains” lend themselves to scru- 
tiny by mortal man. 

There was a lot more than that, 
of course, but enough right there 





| 
| 





to emerge as a powerful document 
with its overriding spiritual val- 
ues, foremost of which, as a_ be- 
quest from the angel in the golden 
book writ in all the languages of 
man, is: “Love one another.” But 
the very simplicity was aborted by 
employing the theme as fulcrum 
for fine talk admixed with gob- 
bledygook. This earned a demerit 
for missing the boat on the main 
dramatic objective in such flights 
of fancy—the persuader of believ- 
ing without seeing. If this cannot 
be conveyed through the staging 
and pretenders, the play just isn’t 
there and all has been lost. 
Douglas himself has never been 
at such disadvantage as an actor. 
It was not his kettle of fish; dy- 
namic as a general, yes; but as a 
human being who gets to believe 
in the mortal angel and the mes- 
sage, not equal to this sort of sen- 
sitive display. : 
And yet, Coe & Co. and their 
ambitious plans cannot be taken 
lightly. Perhaps their worst pres- 
entation is past them. No such 


calculated risk in the department 
of erystal-gazing would be under- 
taken by one appraiser on many 
another series with a more feli- 
citous premiere. Trau 
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SCREEN DIRECTORS PLAY- 
HOUSE 
(Meet the Governor) 
With Herb Shriner, Barbara Hale, 
Rita Lynn, Bobby Clark, others 
Exec producer: Hal Roach Jr. 
troduction supervisor: Sydney Van 
Keuren 
Director-writer: Leo McCarey 
20 Mins., Wed., 8 p.m. 
FASTMAN KODAK 
NBC-TV (film) 
(J. Walter Thompson) 
Eastman Kodak begins its second 
year in television with nothing to 
look back upon but misfortune. 
The abortive “Norby” series, with 
which Kodak started in tele, was 
dropped in mid-season and cost the 


film company plenty. Besides, it 
had to content itself throughout 
last winter, spring and summer 


with reruns of drama shows to stay 
on the network and to take over 
its Wednesday at 8 time after “I 
Married Joan” was cancelled, mov- 
ing up from its 7 p.m. fringe spot. 

On the basis that things couldn’t 
get much worse, and now with 
“Screen Directors Playhouse” un- 
derway, they'll have to get better. 
But from first appearances, not 
much better. For unless the ‘Di- 
rectors” show comes up. with 
something in the way of topnotch 
shows, it faces a tough time in 
cracking the combined competi- 
tion of the second half-hour of the 
ABC-TV ‘Disneyland’ and_ the 
first half of “Godfrey & Friends.” 
And the first ‘Directors’ entry, 
“Meet the Governor,” certainly 
didn’t qualify in the realm of top- 
notchers. 

Not that it was an entire dud 
either. But Leo McCarey, who got 
the dubious nod as the first top 
Hollywood director in the series, 
made the mistake of contributing 
his own screenplay. Thereafter, it 
scemed a matter of McCarey the 
director trying to overcome the 
wishy-washy and scattered contri- 
bution of McCarey the writer. 
McCarey the director made 
pretty good try, in fact he made 
the story entertaining in some 
spots, but overall he couldn’t cope 
with his alter ego. 


Yarn, which starred Herb Shriner | 


and Barbara Hale, was a discon- 
nected comedy about a country 
lawyer who’s put up for governor 
of the state by the oft-defeated 
party. When his opposition brings 
forth a wife to whom Shriner 
thought his marriage had been 
annulled and a child he didn’t even 
know about, he promptly quits the 
race, abandons a widow to whom 
he was unwillingly engaged, and 
takes off for his hometown with 
wife and child. He’s elected any- 
Way. 

Against this mishap in the way 
of a story, director McCarey man- 
seen to keep things moving at a 
as 
tained the farcical elements prop- 
erly, and managed to get a few 
funny scenes out of a courtroom 
bit ‘and the kid’s first introduction 
to his dad. Shriner, who’s becom- 
ing type-cast in his dramatic ex- 
cursions in this sort of role, handled 
it with customary aplomb, while 
Miss Hale was sympathetic as the 
wife and young Bobby Clark got 
in some fine bits as the son. Rita 


the husband-hunting widow. 
Chan. 





DR. SPOCK 

With Dr. Benjamin Spock, guests 

Producer: William W. Parish 

Director: Charles K. Dargan 

30 Mins.: Sun., 3 p.m. 

BEECH-NUT PACKING CO. 
wks.) 

NBC-TV, from Cleveland (filmed) 

(Kenyon & Eckhardt) 

Dr. Benjamin Spock is probably 
the best-known pediatrician in the 
country, and his “Baby and Child 
Care,” which has sold over 7,000,- 
000 copies, is a veritable Bible for 
parents, confused or otherwise. It 
was only natural, then, that NBC- 
TV should pattern a television pro- 
gram for him, and more so that 
Beechnut, with its extensive 
of baby foods, should go along as 
sponsor. 

But there’s many a slip between 
the idea and execution, and _ it 
shows on this program. Format is 
a discussion type, with two sets of 
parents discussing their problems 
with the doc. This arrangement 
Poses a couple of difficulties: first, 
the doctor was hard-put to chan- 
nel the discussion in any one area 
{discipline in the — six-to-eight- 
month-old was ostensibly the 
topic), and second, Dr. Spock ap- 
parently found it difficult to aban- 
don his bedside diplomacy, for 
Whenever there appeared the pos- 


(alt. 


sibility of slighting one of the par- | 
ents, he slipped into the general- 
in- 


ization that 
dividiual characeristics. 
total of the half-hour 
then, were specific problems 


all children have 


The sum 


a 


| 


| 
| 


|The 





i Marcia 


|aboard theedill-fated Titanic: 


THE 20TH CENTURY-FOX HOUR! BOB HOPE 


(Cavalcade) 

With Michael Wilding, Merle 
Oberon, Marcia Henderson, Noel 
Drayton, others; Joseph Cotten, 
host 

Producer: Otto Lang 

Director: Lewis Allen 


Writers: Adapted from Noel Cow- | 


ard play by Alistair Cooke and 
Peter Packer 
60 Mins.; alternate Weds., 10 p.m. 
GENERAL ELECTRIC 
CBS-TV (film) 
(Young & Rubican) 
Hollywood put another shoulder 





to the tv wheel last week (5) when | 


20th Century-Fox 
teed off over CBS. If the initial 
entry—a version ot Noel Coward's 
“Cavaleade”—is something to go 
by, the series has the earmarks of 
a winner. Certainly, the show had 
a polish and pictorial quality that 
augured well for the future 
reflected a thorough 


needs of the tv screen. 

It may be fairly assumed by the 
audience that, if a major 
wood studio goes into tv, the re- 
sultant product not only should be 
a notch above the average, but also 
would be spiked with the kind of 
names that ordinarily don’t go on 
the air. On both counts, the ‘20th- 
Fox Hour” lived up 
tions. The stars were there— 
Michael Wilding and Merle Oberon 
—and so was the workmanship. 


The presentation, obviously, was 
geared to the needs of the studio. 
There was an introduction by stu- 
dio topper Darryl F. Zanuck, there 
were clips from ‘‘The Tall Men,” 
and there was an interview with 
“Tall Men” director Raoul Walsh 
and a couple of players, Cameron 
Mitchell and Robert Ryan. Host 
Joseph Cotten also had a_ brief 
scene with Joan Caulfield who 
managed to get in a plug for 
“Rains of Ranchipur.” The special 
material involving the studio plugs 
was scripted by Carroll Carroll 
and it certainly lacked imagina- 
tion. The behind-the-scenes stuff 


should rate okay audience appeal, | ag eaeea ak ae ae 
but not if it’s done with such dull-| 0", PY vane Nussell, who was also 
|cut in for a few rounds of chuckles. 


ness. 

The question might be 
why 20th chose ‘‘Cavaleade” as a 
starter. 


so minutes didn’t help it any. 
the screen, the film carried mas- 
sive sentimentality and it gained 
because of the full development of 
its characters. Obviously, this 
couldn’t be done on tv, even 


j;though the version concocted by 
| Alistair Cooke and Peter 
captured some ot 


Packer 
the original’s 
mood and feeling. 

Wilding and Miss Oberon were 


| fine in the leads as the couple that 
) . 4) spans some 30 vears of British his- | 
and furious pace that main-| tory, 


Both aged gracefully and 
brought to their roles the neces- 
sary dignity. In the smaller parts, 
Henderson played Edith 
well by her big scene 
Noel 


and did 


| Drayton as the loyal servant who 


| 
} 


‘lack of 
Lynn was properly purposeful as } 





line | 

parent of a seven-month-old_ ter- 
|ror, found little solace in the good 
| doctor’s observations on the show, 


discussion, | 
ot | from 


the parents with isolated interests, 


and generalities rather than 


swers from the doctor. 


Even this reviewer, the pathetic} 


an- 


'ing problems. 
| how little interest must have been 


, In 


i with him. 


strikes out on his own and then 


loses his moral footing did a con-'! 
vincing job even though, his char-| 
acter particularly suffered from a, 


motivation; Nora O’Ma- 
honey played Drayton’s wife, Ellen, 
and Jennifer Raine was appealing 
as Fanny. Richard Lupino and 
John Irving did well as the two 


; Sons. 


“Cavalcade” 

it 
On 
Otto 


The tv version of 
concentrated on highlights and 
lost something in the doing. 
the other hand, producer 
Lang and director Lewis Allen 
have to their credit a tv film of 
superior pictorial quality, with un- 
usual depth and definition. Their 


distinction and reflected 
considerable investment. 
Host Cotten kept popping out 
from behind doors during the vari- 
ous intermissions. He has a pleas- 


had 


ant personality, but format ought 
to be changed to eliminate his 
“quickie” spots. Hift. 


and finds himself forced to go back 
to ‘‘Baby and Child Care” for the 
answers to specific and never-end- 
If this be the case, 


aroused in those veteran parents 
of tykes over one or two years old. 
short. Dr. Spock is going to 
have to be more specific and less 
polite in the future if he’s going 
to keep more than a limited seg- 
ment of the parental audience 
As to himself person- 
ally, he seems a charming guy with 
a fine common-sense approach to 
child-raising, and he rates as a 
i definite tv. personality. But the 
present format doesn’t suit him. 
Show, incidentally, originated 
Cleveland because _ that’s 
|where Dr. Spock teaches child de- 


velopment at Western Reserve U 
| Filming was of poor quality. 
Chan, 


Hour” | : 
;and blew up a hurricane of howls 


With Jane Russell, Wally Cox, 
Janis Paige, 10 Deb Stars, Les 
Brown’s Orch. 

Producer: Jack Hope 

Director: Jim Jordan, Jr. 

Writers: Lester White, John Rapp, 
Mort Lachman, Bill  l.arkin, 
Charles Lee, Norman Sullivan 

60 Mins., Tues., 8 p.m. 

CHEVROLET 

CBS-TV, from Hollywood 

(Campbell-Ewald ) 
Bob Hope wheeled in the new 


season as one of Chevrolet’s “hap- | 
piness boys” after years of service | 


in the kitchen for General Foods 


that beat a steady tattoo on the 


| risibilities. It was one of the young 


Holly- | 


to expecta-|\Whom he 


asked | 


It’s an antiquated opus at | 
| best, and the telescoping into 40 or | 
On 


| “Cavalcade” — production-wise— |, 
the | 


season’s laugh specials and sent 
Hope away to a flying start that 


a 


and | svould keep him in the bluechip 
understand- | 


ing for the unique and different kinescoped for both east and west 


the lack of live clarity was over- | 


class among the rating leaders. 


|come by the high quality and fast | 
movement of the general clowning. | 


valves and the mad antics subsided 
only for the lively song-and-dance 
routine by Janis Paige with a bevy 
of gobs. Lustiest of the standup 
| gags was on 
said had 

{double parked outside. 
In past season the monolog has 


her 


| been the high point of his shows | 


; and sketches on the weak side but 


ion his two skits, one a repeater, | 


‘there was no lessening of the ever- 
{all hilarity. Reprise of last year’s 
|romp with Rov Rogers and Trigger, 
ihe said, was due to a flood of re- 


“Desperate Hours” with Wally Cox 
was high-powered humor and did 
more for “Mr. Peepers” as a com- 
edy foil, with a few snappers of 
his own, that any previous guesting. 

Hope had a gag for every occa- 
sion and straighted for the 10 deb 
stars picked by Hair Stylists and 
Makeup Artists. They were brought 


There was little time for sanity 
even with the beauts parading past 
'in exquisite finery. 

What appeared to be a time 
filler near the close developed its 
own ration of rousers. Hope en- 
gaged Cox in barrage of one-liners 
and the bantam comic gave a 
double-voiced rendition of “Tavern 


in the Town,” which took him off 
Hope then 
Miss | 


to a ringing plaudits. 


parried pleasantries with 


| Paige and as an extra dividend for 
a 
/ plug for her tv show, “It’s Always 


her sparkling interlude put in 


| Jan.” 

| For Hope’s writers. by name 
| Lester White, John Rapp, Mort | 
| Lechman, Bill Larkin, Charles Lee 


ian 
| job of giving the boss material that 
| he can go to town with. Production 
lof Jack Hope, direction by Jim 
| Jordan, Jr., and the music of Les 
Brown's crew were strong credits. 
Hope took care of the Chevy com- 
mercials, opening and closing, with 
a light but. selling touch. The 
slogan, “‘the hot one,” fitted Hope 
as well as the new model. 
Helm. 


_ 


OUR MISS BROOKS 

With Eve Arden, Gale Gordon, 
Robert Rockwell, 
Jane Morgan, Gloria McMillan 

Producer: Larry Berns 

; Director: Al Lewis, John Claar 
Writers: Joe Quillan, Al Lewis 

| 30 Mins.; Fri., 8:30 p.m. 
GENERAL FOODS 

| CBS-TV (film) 

(Young & Rubicam) 
romantic tribulations of 

schoolteacher Connie Brooks have 

been a national source of amuse- 

ment for a considerable’ period 

now and there’s every indication 

that she’ll continue to rank well 

with setsiders. First show of the 

season set a pace for pleasant 

comedies, with an occasional belly- 


The 


laugh for punctuation, that augurs | 


well for the scripts ahead. 
Initial script by Joe Quillan and 


{Al Lewis is pegged on 

(“final”) spat between Miss Brooks 
and her reluctant swain, Mr. Boyn- | 
ton. They've even reached the! 
point of returning each other's 
gifts when student Walter Denton 
tricks each of them into a blind 
date situation The kid's psy-| 
chology works when the teachers 


meet at the Wishing Well and the 
situation returns to normal. Add- 
ing to some of the fun is the ar- 
rival in town of a former girl- 


friend of principal Osgood Conk- |} 
| 


lin, a self-styled Casanova. 

Lewis and John Claar share di- 
rectorial chores and keep the 
merriment moving. Kap 





Additional TV Reviews 
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Even though the hour show was | 


His monolog opened up the laugh | 


Peron’s girl friend, | 
scooter | 


quests and that many others would | 
be replayed (via kine). Travesty on | 


d Norman Sullivan, it was a sock | 


Dick Crenna, 


another | 











| THE PEOPLE’S CHOICE | OMNIBUS 


| With Jackie Cooper, Patricia Bres-| (The Birth of Modern Times) 
lin, Margaret Irving, Leonid; With Alistair Cooke, Robert 
Kinskey, John Stephenson Coughlan, Charlton Heston, 
Producer-director: Irving Brecher Besty Von Furstenberg, James 
| Writers: Bob Fisher, Alan Lipscott Daly, Everett Sloane, Richard 
, 30 Mins.: Thurs., 8:30 p.m. Morse, Albert Paulson, Stefan 
BORDEN CO. Gierasch, Peter Donat, Berry 


NBC-TV (film) 
(Young & Rubicam) 


Kroeger, Arch W. Johnson, Mor- 
ton L. Stevens, David C. Stew- 





Over the course of the video art, Voytek Dolinski, others 
years Borden and Young & Rubi-!| Producer: Robert Saudek 
cam agency have done a lot of | Writer: Coughlan 


| jockeying to find the right vehicle | Directors:, Seymour Robbie, John 
for its choice Thursdav night NBC-| Stix 

“Vv slot, sandwiched between the | 90 Mins., Sun., 5 p.m. 

| kingpinning Groucho Marx’s “You | SCOTT PAPER, ALUMINUM LTD. 
; Bet Your Life’ and Jack Webb's | CBS-TV, from N.Y. 

| ‘‘Dragnet.” There was a long | (J. Waiter Thompson) 

; Sprint with “Treasury Men in Ac-| “Omnibus,” returning to the air 
j tion” and then a couple of laps/ for its fourth year last Sunday (9) 
iwith “Justice.” Now it’s a whirl} devoted its entire 90-minute’ pro- 
iwith Irving Brecher’s celluloid; gram to one theme, “The Birth of 
comedy situationer starring Jack! Modern Times’: to one year, 1492, 
| Cooper. And the odds are high; when the Renaissance reached its 
|that this latest entry will likewise | peak; and to one city, Florence, 
| get the “what's next?” treatment} which was the movement's center, 
}unless it shows more dash in the! It was an excellent idea. culminate 
| backstretch than it flashed in the! ing in a lively, enlightening pre- 
| gram, for a fascinating hour and a 
The leadoff chapter was a suner- | half. 

| ficially gimmickea concoction deal,| This was a nice, intelligent way 
(ing with a day in the life of|of presenting a serious subject— 
Socrates Miller, a roving govern-/the era when, as emcee Alistair 
ment bird specialist. played in a} Cooke said. the liberated mind be- 
one-note key by Jackie Cooper. In| gan to think and be curious. The 
ithe writing and acting, his associ-| theme was treated lightly, attrac- 


| getaway (6). 


| ates are cut from the stock pat- | tively, but never frivolously, with 
| tern. There’s Aunt Gus (Margaret a great deal of color and human 
|Irving) off the acid-toneued fe-! interest, so that the serious mat- 
i male shelf; Pierre (Leonid Kin-/| ter was as entertaining and palat- 
skey) a French painter with a dia-/ able as it was informative. Nas 


ijlect, natch; a porky small town 


i turally, a 90-minute survey of such 
mayor (Paul Maxey): a suave but 


: 5 Aisa : ; a period would tend to be sketchy 
hs ges i“ = vg toate and skimming, but for the average 
; Son), and a talking Dasset hound | man-who-reads-and-runs, it was a 
| named Cleo with some of the best |gem. Brief outline of an amazing 
wf of vi a Sil lied 1 p 'era though it was, it caught on fire 
ove angle is supplied by Pa- | jmaginatively 

tricia Breslin as Mandy. the} oct - : : : 
[mayor's daughter. Her and Socra-| ,; — neg ke — 

tes’ pitty-patting looks as if they'll | tions of noted figures, tor drama- 

7 < « 4 . a, J. | F4 yi 4 . ‘ ere) ‘ y 
build a monument to coyness in| OC bits. see and crowd 
the weeks to come ; scenes, to present the epoch pic- 
| The bare bones of the initial | —o Ramey bree basi -rs 
“stustion” had the bird watcher | "°°" &*. Seeers., Seen 
inot only settling down with his| hardy age car and a. ge 
| “a he ° . vy.,; line was built around Lorenzo the 
faunt and his trailer in New City | Avo 
: y | Magnificent, his attempt to end 


} 
} 


| but being elected to its council as | i 

i well This came about. when: “@?S and keep the peace, his (then 
Mamie Sntdhieoonncei the profes- | novel) political idea of the balance 
. ” . A¥5 7 rer ¢ » he ee Var ef} i 

| sional politician by turning a tv Of Power that kept the peace, his 
|speech she was supposed to make encouragement of the arts and the 
Le . aay . . } . . . . . 
‘in his behalf into a plea for a/| Universities, and his clashes with 
| gees . : a Rees 

writein vote for Socrates. There | the clergy. 


| was a great deal of supplementary | | Cooke did a fine job in discuss- 
| byplay about a _ yellow-throated | ing the period and its meaning, be- 
|nuthatch Socrates was on the look-| ing really eloquent at times on 
|out for, and the vocal asides by Columbus, the Renaissance and the 


the pooch. But the writing andj; spirit of discovery. <A _ finer job 





the characterization just wasn’t) was done by Charlton Heston, as a 
there to give the farce any lasting | fictional creation representing Ren- 
zest. A pedestrian effort from) aissance man, winding in and out 
| practically every angle. | of the action, making love, discuss- 


| Film quality was adequate but | ing art with painters, discovering 
ithere wasn’t much scone to the rare books, etc. James Daly made 
i“exterior” shots. Borden’s own) Lorenzo a standout, while Everett 
filmed demonstrations were top-, Sloane was equally effective in his 
| grade. Dave. |shorter role of Savonarola. Rich- 
—— | ard Morse, as Michelangelo, and 
| 1976 | Peter Donat, as Botticelli, also out 
| With Sid Caesar, Nanette Fabrav,|in the large cast, and Betsy von 
| Wally Cox, Dave Garroway, Eli; Fursteberg was attractive as a fic- 
| Wallach, Georgiann Johnson, tional noblewoman 

| Carl Sandburg, Arlene Francis, Crowd scenes were fine, and 
| 


| Producer: Ben Park ! some individual incidents outstand- 


| Director: Lynwood King ‘ing. One very effective pictorial 
| Scenic Designer: Jan Scott bit had imps of hell raised up by 
| Writer: George Lefferts }magic. There was a very amusing 


| Musical Score: Al Goodman scene of all the great artists fight- 
| 60 Mins., Sun. (9) 4:30 p.m. ‘ing over their paintings. A debate 
UTES PETROLEUM INSTI-| between theologians over how 
TUTE many angels could dance on the 
NBC-TYV, from New York point of a needle also had its wry 
| (SSC&B) ‘fascination. Noah Greenberg and 
| NBC prexy Pat Weaver's still-| his Pro Music Antiqua added au- 
} unfinished book titled “‘Tomorrow”| thentic Renaissance music for 
|! about things to come was the basis! background from time to. time. 
for this full hour “telementary’” > This was appropriate, but usually 
which the network showcased Sun-| too loud for the narrator. So too 
day afternoon (9) under sponsor-;} were some of the crowd noises. 
ship of American Petroleum Insti- Bron. 
tute in celebration of Oil Progress — 


| Week. As a look at the shape of}. * A ate ae 
llife in the U. S. on the 200th an- |?” the creative, designing, organi- 
niversary of the. American Repub- zational end; cabinets to wash, iron 
lie 9] “vears hence. it was a/| 2nd fold clothes in minutes; baths 
’ ~ ° . ’ es ¢ , . ic AVES: ¢ os P 
| thought-provoking stanza. , | by supersonic waves; an era of 
' = h ¢ looking-ahe ad-into-the-fu “shopping by television” with food 
. 4 i < me - o - - =, 4 -a 3 ss ' ‘6 as z 
ture theme could have easily lent | Purchases made by ‘impulses’; tv 
; cameras as “baby sitters”; floating 
itself to exaggeration resulting in| ;‘ me sees ag Pte |e Ae ° 
a4 mumbo-jumbo excursion § into helium spheres for lights, push- 

MUM pDO-Ju ; . ; é ; 
sal Whe lrean ‘tt this is exactl button telewalls—in short an elec- 
Phat it dian’ + ee ae ie tric dream world of makebelieve 

What it didnt do. S produce sd Messe bebe 2 é : 
| Ben Park. it moved along at an un- and ma i right out of the Dave 
hurried p “a « well integrated Sarnotf-RCA school of sclentifica- 

rile ace as + P< “ 
; tion. 
and imaginative, yet never im-{ °°" . 

probable or — fantastic. What Yo put the show In Its propel 
|emerged, over and above the tech-| perspective, there was a_ funny 
nological field day for the automa- | sketch with Sid Caesa1 and Nanette 
tion boys, was an effectively dram-| Fabray in their home with 1,300 
In| pushbuttons; with the trials and 


atized crystal-balling into 1976. s : 
tribulations of nuclear fishcakes a 


essence Weaver, as the inspiration ms 
for this pushbutton prophecy, and, @ daily menu, of roc ket-to-rocket ; 
the writer, George Lefferts, were traffic across the Pacific in Caesar s 
saving: “Let’s go along with prog- commuting Lo Saipan, etc. It was 
ress, but not forget human values. | 800d Caesar-Fabray and good pro- 
Automation should not take over) 8ramming The serious motif was 
the world. but should be used by accentuated by a reading by Carl 
people for their benefit to release Sandburg from his “The People, 
them for better living.” Yes” ending on the note. “where 
With this as the program's con- | ‘9, and what next ; 
cept, producer Parks fashioned an Dave Garroway as “conductor 
interesting look-see into Oct. 9, ’76,| of the tour into '76 was ideal for 
that encompassed a planned city of the role. Both Eli Wallach and 
complete communal units; under-|) Georgiann Johnson as the couple 
'oround traffic lanes, a Fifth Ave. from Scranton permitted a peep 


into the future were real down-to- 


devoid of cars, With parks and gar- 
earth '55’ers startled and intrigued. 


dens; radar-controlled autos with | 

the highways running the cars anad| Wally Cox played a “jovial com- 

the machines themselves made by| fort car salesman” of “ years 
LvOse, 


automation, with man working only; hence. 
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VARIETY - ARB City-By-City Syndicated and National Spot 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 10 to 60 cities reported by American Research Bureau 


on a monthly basis. Cities wi 


film shows listed in each case, and their competition shown opposite. 


ratings are furnished by ARB, 


This VARIETY chart repr 


ll be rotated each week, with the 10 top-rated 
All 
, based on the latest reports. 


esents a gathering of all pertinent informa- 


tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid 
show in the specific market. 


in determining the effectiveness of a fitmed 
Attention should be paid to time—day and 


Send 


Film Chart 





time factors, since sets-in-use and audience composttion vary according ie 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, muety 
have a large share and an audience composed largely of children, with ¢or. 
responding results for the sponsor aiming at the children’s market. Abhre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s: 


(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western: (Wom } 
women’s. Numbered symbols next to station call letters represent the stq- 


tion’s channel; all channels above 13 are UHF. Those ad agencies licted ag 
distributors rep the national spot sponsor for whom the film is aired, 











TOP 10 PROGRAMS DAY AND SEPTEMBER SHARE SETS IN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING £@%) USE PROGRAM STA. RATING 
a, ie . i wen ‘ VCBS (2), WRC T 5). WABC (7 

NEW YORK Approx. Set Count—4,525,000 Stations—\oy A cnx HG wile “is) WABC (7), 
1. Soldiers of Fortune (Adv). af. : | Cr MOM 5 ce SE Oe BLY, G00-6:00 | oo occ ess 2 ee Ree 4 445 | Pantomime Quiz....... cise Necoe 11.4 
2. Guy Lombardo (Mus) + eee me OF. Sparen ea ree TRUS. T00=7230) co 5 eo Werke dd eaces BOed:, «Since 21.5 | Early Show Peer Tere 3.6 
b Mahe Or Sites. .i..... <<. ee a... 5.6 
3. Sherlock Holmes (Myst) ..... 8 OG are RI hisdau ena Mon. 7:00-7:30 ee MO es gin oh haere 26.4 Early Show Rees ele NERS) vg sis ei 9.4 
| 9.4 
3. Man Behind the Badge (Myst) WCBS......... MUIR eo ai) at's eretas Sat. G:g0-1:00 .6o6ke e003 Ries Skee asi te oer 19.4 , Looney Tunes..... SEA CONS iis 2 43 
5. City Detective (Myst) ..... eS a 2, oe REG 3 slices one oe Sun: 9:30-16:00 «24.6%... a es eS atadna cs 56.4 ct, a” i ene v<eenen. OMe 27.4 
6. Looney Tunes (Ch).......... WABD.. Se 4a ets ch aoe oS 2 eee | errr er 23.1 ‘Early Pee catesaes Le 10.4 
4. Sanerman (Ady).....<...... IL OF, aaa a Piano os. 2 a6 os. Mon: 6:00-6:30 . 2.6... WB és ee wage : 23.2 Clubhouse Gand... iii scecss WPIX 3.9 
R. I Lead 3 Lives (De)... 6. ke kes pls Oe ree BE oe ag Ibe Re a ig Bc Ue) Uo IS, | MB 5 sie tee 13.6 . SS:8 Person t0 Person... sieinlae eNO IOS: sige oss 28.9 
8. Buffalo Bill Jr. (W) ....... a , ee CBS - Bat. S:0O-B:O 2. cccceyes 7 43.5 . 16.8 6 O'Clock Report........ o  . ae 4.1 
i Laurel & Hardy..... ere. oe 41 
10. Annie Oakley (W) ........... > Se et ude wes | . See a near oka Se: 2, eee ee ee | lle 5.6 
10. Racket Squad (Myst) ...... Sf. Ce AE eh eee ferans Thurs. 10:30-11:0@ ...... ea ik Se 48.7 | Lux Video Theatre......... WRCA 24.3 





CHICAGO 


Approx. Set Count—2,055,.000 


Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 

















1. Mayor of the Town (Com) i. eee ey eee Sat. 10:00-10:30 ........ ees x 6a yawn eas 47.9;Stars on Parade ae OME dase. 11.4 
2. Racket Squad (Myst) i pore ce eee Tues. 8:30-9:00 ......... NES scans $3.0) <.0icce+ BO? [Spotlight Playhouse... .«.. WEEM ......18.0 
3. Science Fiction Theatre (Adv) WNBQ......... Det hides kenee eeu Sat. 10:96-19060 .. 2.6.6. > SAR ee 43.0 | Stars on Parade........ ban WOE cs ines sek 
4. Eddie Cantor (Com) «6 asieses ts <5 Vaden eee Mon. 9:30-10:00 ....... eS eer ee Sk rere 985;}Summer Theatre. ...... ek | ere 25.5 
5S. Badao 714 (Myst). :.........- WGN eevee eer = rns es SS: xin veees 60.5 ; Make Room for Daddy......WBKB....... 18.: 
6. Death Valley Days (W) eee McCann-Erickson.. Mon. 10:00-10:30 ee | Mere ee 43.7 Weatherman ......... cee CE, Sona 12.4 
News; Bperts : ace cacvdcce Wee cscs 12.4 
%. Mr. District Attorney (Myst) WBKB......... St. ::ceuetesouans so . ok Pere 22.0 . 55.9 Person to Person........... WBBM . .28.0 
8. Annie Oakley (W)............- it Seer ee er ere Sun. 2:00-3:36 .......0:: 11.1 rea 30.2 Maseeell .... .essecas rage Six diwss 15.7 
9. Superman (Ady)... . 2.0650. 2 oS: ee PiAMINSO ... « oa:c bic Sat. S:G0-B:90 2. veces cies 10.2 kU Bae ene 16.2 ‘ Football Scoreboard..... .+» WNBQ Pay | 
¢ Film Short Consus Weeeue —~ 2 
10. I Led 3 Lives (Dr)........+:: 0) Serer it i, vecuee xauetas Tues. 9:30-10:00 ........ rrr  . ee 39.6 | It’s a Great Life......ces<- WNBQ 253 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
a. Waterfront (AGV):.. 2. cescss cg 67, re MCA . SAID. 6130-7700 <i e cee 19.4 (ee 31.5 | Science Fiction Theatre... WFIL 8.6 
2. Superman (Adv)...........-; WCAU Plamingo 2 cise ss DION s 720d SO | ose o'ee 00s too ee » SRS. cacvsccse Sal | Award Theatee .....-. o.0c% 8° A 96 
Award Theatre; News.....WPTZ ....... 9.6 
3. Badge 714 (Myst) WCAU ME <i 2h earenes Wed. TATA i iced es’ A i re 229; Award Theatre..........0. WHPEE wescesss 2 
4. Butiale Bill Fr. CW). . 2... 00s: | Se eee Cs sau Cawk cuants Sun. 6:00-6:30 |e re Ree an.s | Vou. Ave There ....i<iee> Wa wena 8.3 
5. Ames Bros. (Mus) WCAU >) ee ..Mon. 7:45-8:15. ........ a) ee eee 36.9, Four Bell Theatre.......... |, 15.7 
6. Mr. District Attorney (Myst) WPTZ......... er rer ree Tues. 10:30-11:00 ...... ee kt ee : ee eee PE... os cuudwwenwrce ee 17.3 
5. Liberace (Mus) Ve Lo a rs OTF a a re Sat. 11:00-11:30 he rr, 5 ie 37.7 | Ford Playhouse............ WRIL 17.2 
8. Soldiers of Fortune (Adv) WOALT = i eccas 1 Oy, re eer Sat. 4:06-6:20 gover vet ys ee | eae 14.4 | Footbal! Scoreboard........ 2 by ae <u 
Le ene re to ¢ Sarre a4 
8. Annie Oakley (W) i. GF. C Dee i A eae Sun. 5:09-5:30 1k Se are 5: 40.3 Baseball ..........e.ceeee. ot sf 27.5 
10. Eddie Cantor (Com) | See ZiN Sat. 7:00-7:39 11.9 45:0) 4,2. , BES Mhadie BT........ oe kc WFII 7.3 
10. Death Valley Days (W) WOAU <0 6 scess MeCann-Erickson | Thurs. 10:30-11:00 11.0 . ae 39.1 Lux Video Theatre WPTZ 13.5 
LOS ANGELES Approx. Set Count—1,985.000 Stations—RHy (9) KEIN (Li). Ke aaa ee 
1. Life of Riley (Com) KTTV NBC Sat. 8:00-8:30 18.3 So 57.2 | Perry Como KRCA 15 9 
2. Badge 714 (Myst) KTT\ NBC Sat. 7:30-8:00 18.4 ee 43.3 |Harry Owens............. KNXT ....... 95 
3. Waterfront (Adv) KPT MICA Tucs. 7:30-8:00 17 3 rer ere 45.2 Cie r Bros, Presents...... BARC i..3. 13.9 
4. Science Fiction Theatre (Sav) KETV ZAiN Tues. 6:00-8:30 15.9, i) « ae ot | Piace the Face: ...:.3 cease. lt See Be 
5. I Led 3 Lives (Dr) KTTV i\ Sat. 8:30-9:00 14.7 On Re DO.3 | Perry Come ..<. ieieceeds 8 ee a 13.9 
6. Bandstand Review (Mus) RTLA. ie. Paramount Sun. 9:60-9:30 13.9 fen fx bra aSeatasa 66.2 | Various Compctition....... 
7. Superman (Adv) KTV I Tee) Sat. 7:00-7:20 12.4 31.4 39.4' Hometown Jamboree...,...KTLA ..... 9.) 
8. Boston Blackie (¥» st) ATT Ain Fri. 6:0 () 11.2 22.7 $0.6; Orrin Tucker.......cccceee KTLA 11.2 
9. Annie Oakley (W) KITV CBS ues. 7:00-7:30 11.9 ere 36.6 | Amos 'n’ Andy..........0.- 4) re 9.2 
10. Mr. District Attoiney (Viyst) I Li mm. 10:599-10:50 h.3 MMe. Gael 45.2) R. Montgomery Presents.... KRCA ....-- 14.6 
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Status of the TPA-SG Merger 


Current 


status of the Screen 


Gems-Television Programs of 


America negotiations, as outlined last week in a memo to the TPA 


sli alt from prez Milton Gordon and exec v.p. 


Michael Sillerman: 


You undoubtedly have heard many rumors, and have read 
the trade paper gossip about a merger between this company and 
Screen Gems. Once and for all, we would like to clarify the facts: 

There have been negotiations on and off for about six weeks. 


We 
frankly, 
to a deal. 

“9 All reports in the trade 
standing, 


have been reluctant to make 
we did not know whether 


a definite statement because, 
these negotiations would lead 
papers 


to the contrary, notwith- 


there is still no agreement. 


“3. If a contract is signed, the deal could not be consummated 
prior to the first of the year because of certain contingent problems. 


“We can’t tell you with assurance at this time whether the deal 
will be consummated or whether it won't. but one thing we can 
assure you is that if a deal is made, it will be for the best in- 


terests of this company and all 
‘The TPA organization is a 
corps, its enthusiasm; 


its accomplishments. 
that all of us would play an important part in the largest, 
important company in the industry. It 


of the people involved. 

plum—because of its esprit de 
Any deal would mean 
most 


would mean immense, in- 


creased volumes of product and unlimited horizons. 
“Again we repeat, at this stage we do not know whether there 


is going to be a deal or not, 


but we do know that it is important 
that we continue to function at a high level and at maximum 


sales 


production so that the impact of the company will continue to be 


felt in any event,” 








Vitapix Goes Out on Its Own: 
Split With Guild Becomes Final 


Dissolution Of the Guild Films- + 


Vitapix Corp. working agreement 
is now complete, with Vitapix an- 
nouncing that it is in negotiations 
with other film producers’ for 
group-pu. chased product and that 
it is moving out of the offices it 
occupied at Guild’s New York ' 
headquarters. 
weeks back when Guild announced 


it would no longer service Vitapix | 


with product on an exclusive basis 
but would look elsewhere for sales. | 


Edward E. Hall, exec v.p. of Vita- 
pix, which comprises a 57-station 
membership, said that “it was mu- 
tually agreed ... that the future 
of both companies depended on 
their respective possibilities to do 
business freely in the open mar- 
ket, rather than on a basis of ex- 
clusive obligation to each other.” 
He said the Vitapix board decided 
to seek their release from the 
Guild contract in order “that they 
might be in a position to negotiate 
with other film producers making 
product for television.” He added 
that such negotiations are present- 
ly being held and emphasized that 
Vitapix will continue “not only in 
the group purchase of syndicated 
films but in the scheduling and 
distribution of films produced for 
national sponsorship.” 


The stress on “national spon- 
sorship” would indicate that Vita- 
pix still has ideas about a “‘film 
network” comprising the Vitapix 
stations, with time cleared for 
a national advertiser centrally 
through the Vitapix homeoffice. 


(Continued on page 4$) 


SAG Nixes Bids 
For Vidpix Series 


Hollywood, Oct. 12. 
There have been many pitches 
made to Screen Actors Guild for a 
vidfilm series to be made with SAG 
Participation, but the guild is nix- 
ing all of them. Offers all are 
along lines that some coin from 





Such a series would go to the Mo- | 
tion Picture Relief Fund, a spokes- | 


man for the guild reports. 

Guild rep explained, “we don’t 
Want to compete with the agen-| 
Cies and employers that hire our 
members.” He indicated, too, that | 
SAG frowns on the 


minimum, 


since setup of a guild | 
show 


wherein MPRF would re-| 
ceive a chunk of coin, would call 
for minimum pay to actors, in the | 
offers thus far made to at SAG. 

Screen Directors Playhouse 
Series, made with cooperation of | 
the Sereen Directors Guild, has’ 
the directors working for 
mum, since SDG receives a chunk! 
Oi the vidpix series. But SAG 
frowns on that idea, the spokes- 
Man emphasized. 


Die was cast a few, 


idea of eny| 
sponsor nabbing a w.k. player for | 


mini- | 





Chester’s RD Renewal 


{ 

| 

| Hollywood, Oct. 11. 
| A 26-weeks renewal has been 
| handed producer Chester Erskine 
of “Readers Digest” by Stude- 
baker-Packard, with a coin up- 
i pance in the new pact. 

| New lease on RD’s life will take 
it through next summer. Series is 
' seen on ABC-TV Monday nights. 


Telefilmers to Set 
All-Industry Meet; : 





Final meeting of the telefilm in- 
dustry steering committee is 
slated for tomorrow (Thurs.), at 
which time a date will be set for 
a meeting of the entire industry to 
ratify the committee proposals and 
set up an industry organization. 
Steering committee was originally 


to have met last week, but the 
absence of key members caused a 
postponement. 


Tomorrow's session, apart from 
setting a date for the all-industry 
meet, will also serve to formally 
ratify the proposals of a steering | 
subcommittee which has worked 


ciation. Total budget of $160,000 
will be collected from membership 
dues, assessed on a sliding scale 
according to gross billings of the 
members. <A top dues figure of 


| apply to about 10 of the bigger dis- 
| tribs in the field. From that point, 
it slides downward to embrace the 
smaller companies. 

The $160,000 figure, it’s said, was 
in part established so that the in- 
i dustry could hire for the director- 
|ship of the association a man with 
itop stature in the television busi- 
ness. Choice of such a topper, 
however, would await the final rati- 
| fication of the steering committee 


Ann Sheridan, Acosta 
Producing Mex Shorts 


Mexico City, Oct. 11. 

Total of $1,250,000 is being spent 
for a series of 50 tv shorts to be 
produced here by Ann Sheridan | 
land Rudolfo Acosta, w.k. local | 
thesp. 

First in group goes. before | 
cameras sometime this week with | 
Acosta. directing and _ starring. | 
Films will be shot in color and on 
location in Mexico City. Whodunit | 
themes predominate in parcel,| 
which remains untitled. 








Also Hire Director 


out the matter of budgets, mem- 
bership requirements, dues and} 
scope of operations for the asso- 


| $5,000 a year has been set, this to | 


‘LOGIL DEALERS 
$46,000,000 TAE 


Automotive is acknowledged 
champ in network tv at an im- 
pressive expenditure of nearly $90,- 
000,000 for the vear 1955. Now 
it emerges as No. 1 in the syndica- 
tion sweepstakes as well making 
“the fourwheel drive’’ on consum- 
ers the best chunk of advertising 
that video ever got its clutches on. 

From various quarters in 
i trade comes the “very conserva- 
tive” estimate of $36,000,000 being 
spent this vear in tv film by local 
car dealers (by and large distinct 
from manufacturer-supplied co-op 
dollars). And the ever-burgeon- 
ing boom in buggies, which auto- 
motive pundits have publicly de- 
clared will reach the highest mark 
ever in the year to 
pected to swell the ’56 
purse accordingly. 

Local auto coin copped first 
place in syndication (via both half- 
hours and features) from appli- 
ance merchandisers, in first place 
last year. The latterday 











in this careful attention 


‘celluloid purchases’ by various 
types of merchandisers. <A_ good | 
many syndicators formerly 


' to the top two or three in the busi- 
ness to go directly to the 
level to close deals, while they set- 
'tled for a station pact, hoping the 
latter could latch on to a local 
sponsor. Attention on local adver- 
tisers is believed to be the off 
shoot of the syndicator’s expanded 
dependence on regional bankroll- 
‘ers which gave him experience in 
dealing with sponsors directly. 
Orientation 


Therefore, it should come as no 
surprise to the trade that the vari- 


dication field are prepping 
armed camps to knock off greater 
hunks of that local car coin for 
the coming year and what’s left 
of this one. The skull sessions at 
| MCA- -TV, for example, have been 
| enormous. 
chief Pierre Marquis working for 
several weeks on pr esentation weap- | 
}ons for the major types of mer- 
| chandisers buying telefilm. He re- 
cently knocked off a “batch of per- 
suasion” for breweries (No. 3 in 
syndication), and he’s currently | 
finishing up the gospel for auto- 
dealers. Everybody on 
'staff of the company seems in for 
intensive auto orientation in prep- 
aration for the big push. All the 
isyndicators are aware that the 
| competition is keen for upped 
j} auto coin, and since the car indus- | 
try has gotten its new line on the 
| market earlier than ever before, 
ithe immediacy of grabbing off cor- 
| responding tv film sales is being 
i felt now. 


The greatest 


| 
| 
| 
| 





temptation to go 


after more car billings is the $228,- | 
| 000,000 spent in all advertising last | 


year by the local dealers, again 
apart from co-op coin. This is the 
bundle MCA and the rest are out 
ito dent even more than $36,000,000 
worth. 

To get automotive 
backbone of syndication sales, to 
go even heavier, MCA, which inci- 
dentally picked up over 65 of this 

(Continued on page 49) 


‘T MARRIED JOAN’ 
INTO SYNDICATION 


Interstate Television’s bought its 
second network rerun package for 
syndication. Company made a deal 
Business Management Corp. 


dealers, 








with 
to handle distribution of the “Il 
Married Joan” half-hour. There 


‘are 98 in the Joan Davis-Jim Back- 
us skein. 

Interstate has already closed its 
first station pact with KTTV, L.A. 
Committed to a policy of buying 
| network reruns, Interstate recent- 
ly took on “Public Defender, BF 


series this year from network 
ranks. 
| Miss Davis and Backus have 


been guaranteed $750,000 for play- 
| offs of reruns by Interstate. 


the | 


come, is ex- | 
vidfilm 


trend in| 
telefilm sales is said to be reflected | 
to total | 


left it 


retailer | 


ous competitors in the tv film syn- | 
like | 


Outfit’s had researcher 


the sales | 


the | 


and | 
plans to buy as many as four more | 











Disabled Vets Filmed Musical 
Quiz As a Fund-Raising Come-On 


* With the impact of telethons ap- 

‘ | parently diminishing as television’s 

Sons of the Pioneers | novelty wears off, one important 

W hen read fast, blurbs ona j| fundraising organization is taking 

pair of upcoming features on | a new tack in fundraising-via-tele- 

WCBS-TV's (N. Y.) film grind | Vision. The Disabled Ameircan 

; Slots will pass for high mar- | Veterans have bought a pew musi- 

| quee strength. Pix are “Fol- cal quiz show to be filmed on Elec- 
low the Hunter,” starring | tronicam and to be 


Charles Chaplin (Jr.), slated 


Oct. 20, and “Flaming Urge.” 
with Harold Lloyd ‘Jr.), Oct. 
| 31. Both sons of the alltime- 
great comics play © straight 
| roles. “Urge” has never been 
{ issued theatrically on a_na- 
| tional basis but got enough 
showings to prevent ballying 
;} it as a “world preem” on tv. 


Distrib is M. & A. 
| der. 


Alexan- 
“Flame” produced 


by Lippe rt. 


Was 








“Milkion $ Movie 
Reruns to WABC 


i played on each program. 


spot-booked 
on siations throughout the country, 
| Quiz element is a write- in competi- 
| tion on entry blanks, and the DAB 
believes it will be able to raise a 
| good deal of coin through contribu- 
| tions accompanying requests for 
entry-blanks 

Show is named 
Treasure Show,” and is to be pro- 
duced by William Tell Productions 
of New York and star Red Benson 
;and the Bobby Hackett orch, with 


“The Hidden 


other regulars and euests to be 
chosen later. It will be an hour- 
long, once-a-month — variety-quiz 


; segment, with 11 mystery tunes 
Ten of 
i these will be listed among 100 titles 
on the entry blanks, the final num- 
ber must simply be identified from 
scratch. Then, an off-the-air tele- 
phone competition will narrow the 


e fie'd down to 10 finalists, who ap- 

A i) { k pear on the subseauent month's 

S ay im? ale show. Prizes on the first two shows 

will total $50,000 a show, with fu- 

General Teleradio’s ‘Million Dol- ttre prizes amounting to 10% of 

lar Movie” package is starting its the contributions submitted with 
second-go-round, with WABC-TV, en'ry blank requests. 

the New York flagship of ABC-TV, DAV have already cleared the 

becoming the first customer for; project with the U. S. Post Office, 

| the “reruns.” Actually, WABC-TV} which has ruled that the = plan 

will be carrying the pix on their would be acceptable under the 

17th through 22d run for N. Y.,/| postal lottery law. Vets organiza- 

{since WOR-TV, the General Tele-! tion tried a radio one-shot version 


| radio station in Gotham, 
' them 16 times over a week's span 
each while it carried them. But 
| the WABC-TV deal marks the first 
time the Bank of America package 
has been sold in N. Y. to a second 
and competitive station. 

Deal, which provides unlimited 
runs over nearly a two-year period, 
is the first made by Bob Stone, 
who took over the general man- 
agership of the ABC o&o0 a couple 
| of weeks ago. Stone has bought the 

pix for daytime use, and is slot- 

| ting them in the 1:30-3:15 p.m 
period, permitting showings of 
‘ . . 
| most of the pix in their entirety 
| and also giving him a jump on the 
| competition starting at 3 p.m. 
| He’ll fill the 3:15-4 period with a 
live panel show, with the 
| nation pix-par.el two-and-one-half- 
; hours starting Oct. 31. 

Stone is also setting up a specii ul | 
| aeeerery | rate on the pix com- 
| prising one spot a day, six 
a week (pix will be formatted a la 
| WOR-TV, with one pic running all | 
| week long) for $1,000 under a firm 
| 13 week deal. Station doesn’t fig- 
| 


had aired 


ure to make too high a profit on 
this arrangement, but Stone em- 
| phasizes that the films were bought 
to instill quality product on the 
station in the daytime, and that’s 


(Continued on page 48) 


FE Meshing F am 


rave | 


iea. Series, 


of the show 
their national 


last August during 
convention in Des 
| Moines, with the AM version siar- 
ring Benson, Charlie Applewhite, 
Connie Boswell and the Hackett 
band. Vets went for the project, 
but wanted it on tv. 

William Tell 
i filming the series 
cam within a few weeks, and then 
will book it on stations throughout 
the country With DAV supplying 
the program, it will attempt to get 
time donated free by the stations 

(Continued on pate 4 49) 


expects to begin 
via Electroni- 


7086 Monte Cristo 
Sales in TPA Kitty 


Initial 


combi- | 


sales campaign on_ its 
“Count of \lonte Cristo” series has 
i bagged some $700,000 in contracts 
‘for Television Programs of Amer- 
which has been on the 
market for the past eight weeks, is 
sold in 34 major markets on single- 


market sales, with the sponsorship 
lineup including some offbeat en- 
tries. 

Denver sponsorship setup has 
Montgomery Ward in as’ bank- 
rollers, their first time in tv, while 
janother “first is W. PP. Fuller 
Paint Co., alternating with Petri 
Wine in San Francisco on KPIX. 


From 26 ‘Musketeers’ 
Into 1 Theatre Feature 


{ . . . . 

' Ttalian Films Export’s original 
be to integrate a trio of the 
'“Three Musketeers” vidfilms into 


ia full-length feature for theatrical 


‘release didn’t work out quite as 
expected. At outset idea was 1n- | 
itended as a money saver, since it 


was hoped that the only additional 
shooting to be done would be lim- 
ited to bridges integrating the sep- 
arate stanzas. 

As it stands now with the “‘Mus- 
keteer” feature, which is expectec 
ifor release next spring, footage 
|was taken from a great many of 
the 26 existing telepix, rather than 
lfrom just three. Thus the pro- 
'ducer had to re-do the story line, 
‘with a lot of unexpected footage 
being shot. 

IFE is negotiating with a major 
now for distribution of the feature, | 
\it's understood. Release of fea- 
ture will not interfere with syndi- 
cation of the 26 telepix by ABC 
| Film, producer explained, 


| Bristol-Myers, 


| dication 


| past 


i syndication 


generally a network 


i}spender, has bought the series on 
'KTTV. Los Angeles in one of. its 
rare spot buys. Other key mar- 
kets in which the series is sold in- 
clude New York, Boston, Pitts- 
burgh, Dallas, Providence, Atlanta, 
Miami, Salt Lake City, Sacramento 
and Minneapolis Series, inci- 


dentally, is sold in Daytona Beaeh, 
with the sponsor in this case be- 
ing the Monte Cristo Men's Shop, 


a haberdashery. 


104 ‘KIT CARSON’ PIX 
INTO SYNDICATION 


MCA-TV has finally made up Its 
mind about “Kit Carson,” the Bill 
Williams starrer, and is throwing 


the 104 films in the series into syn- 
immediately Coca-Colo 
had the package exclusively for the 
four years 

Distrib intends backing the new 
package, which is its 28th for the 
mart, with an ad cam- 
paign, 
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SHOWER OF STARS | CROSSROADS |'GEORGE GOBEL SHOW 


(Time Out for Ginger) 

With Jack Benny, Ruth Hussey, 
Edward Everett Horton, Mary 
Wickes, Gary Crosby, Ronny 
Burns, Janet Parker, Larry Keat- 
ing, others 

Producer-Director: Ralph Levy 


Writers: Hugh Wedlock, Howard | 


Snyder, John Tackaberry (from 
Ronald Alexander) 
60 Mins.; Thurs., 8:30 p.m. 
CHRYSLER 
CBS-TV, from H' wood 
(McCann-Erickson) 
Best that can be said of the vid- 
film version of “Time Out for Gin- 


ger” is that it was parttime amus- 
ing. It was a lot less telling than 
the play, a non-Titanic Broadway 
entry of a couple of semesters ago 
which managed to put together a 
surprising seven or eight months’ 
run on the basis of two good re- 
views from major daily critics, re- 
sulting in a long road trek for per- 
haps a better payoff as a combina- 
tion than many a main stem hit. 
In a switch from its tuner for- 
mat, “Shower of Stars,” riding 
one-for-three with “Climax” dram- 


atics for Chrysler, presented the} 


straight “Ginger” for the opener 
with a cast topped by Jack Benny 
and Ruth Hussey (latter rushed in 
where Claudette Colbert apparent- 
ly feared to tread). Benny took on 
the Melvyn Douglas role of the 
banker-pappy surrounded by three 
teenage daughters, one of them 
hell-bent-for-football (Janet Park- 
er. as Ginger), and a wisecracking 
Miss Hussey as his wife. Douglas 
made that part his own on B’way, 
but without injuring the play; in 
fact, furthering it. Benny made it 
his own, too, but that means mak- 
ing it Jack Benny with only super- 
ficial relationship to the original 
by Ronald Alexander, Latter re- 
portedly helped in adaptation 
with Benny writers John Tacka- 
berry, Hugh Wedlock and Howard 
Snyder, not to mention producer- 
director Ralph Levy, JB’s stager. 
In addition to the built-in com- 
edy elements, however thin, the 
banker-father role calls for a large 
quota of conviction stemming from 
the pater’s principles anent “life, | 
liberty & pursuit of happiness.” In 
that respect, the play takes on a 
serio-comic aspect in spots. Where 
Douglas, being an old Equity card- 
holder, was eloquent in that and 


(Shadow of God) | With George Gobel, Peggy King, 
‘With Paul Kelly, John Archer,) John Scott Trotter Orch, 
Strother Martin, Dayton Lum-| Gladys Hurlbut 

mis, Robert Warwick, Raymond) Producer: Hal Kanter : 
Greenleaf, Paul Birch, Charles Director: Alan “Bud” Yorkin 
Halton, Arthur Marshall, Nolan Writers: Kanter, Harry Winkler, 


Leary, Angela. Sideli, Carol’) Everett Greenbaum, Howard 
Mitchell | Leeds 
| Producer: Buster Collier /30 Mins., Sat., 10 p.m. 
Director: Les Martinson | NBC-TV, from Hollywood 
Writer: Allan Sloane (FC&B, Gardner) 
30 Mins., Fri., 8:30 p.m. | George Gobel is apparently set 
CHEVROLET DEALERS |to dominate his portion of the 


ABC-TV (film) {Saturday night spectrum. His 
Ripe, beam change ‘ |preem show indicates praet he or 
As their replacement for “Treas-| settled into a groove that shou 
Be — ~ a pe still produce = hefty PaaS. ¢ 
ealers have tapped a new Y-| Jast season. ere’s no essentia 
nard Schubert package filmed by| difference in his show in either 
ae sae a BP Sonal Folge or —_ Apparently he, 
elefilms on e Coast. “OSS- | his writers and sponsor are follow- 
a =, ip genees dl bi te |ing rage that you don’t fool 
“Men in Blac Is a series Geé |around with success. 
with the clergy—after all, it was| Gobe! is still topping an enter- 
reasoned, the cops have their se-| taining show. Writers Hal Kanter, 
ries, so Pda Gr nes checepiion? | aa ee Green- 
| years, etc. ly not Clergy *| baum an owar eeds are again 
Why not indeed? Idea is good so scripting around the low-powered 
|far as it goes. But a look at the | brand of comedy with Peggy King 
|first pic in the series brews the providing a valuable vocal assist. 
suspicion that this is just going to} Gobel’s initial show had a run- 
os “9 standard heir: bike rap oy = age Page lente an 
only the clergyman 1n the leading his mother, is gag, unfor- 
serving as the offbeat factor. The} tunately, was overworked and 
initial yarn, for example, “ier — {much of its initial force petered 
Kelly as a Catholic priest and) out by the end. 
teacher saving one of his former}; Gobel’s guest was Fred MacMur- 
students from a long prison sen-| ray who was introed as “Ira Bab- 
tence through the use of some as- | cock,” registered fairly well even 
ee ee a though the session was hammed 
to show he couldn't have been at;up. Gobel explained that it was 
a iho gt yes ae + in naturalistic talk as popularized 
accused of being there. An OKay| by Paddy Chayefsky, “the Zane 
story so far as it went. with some} Grey of the Bronx.” 
challenging opinions about the re-| However, Gobel’s intro of Mac- 
lationship of science and religion, | Murray as an unknown, seems to | 
but hardly designed to demon-} symbolize a sense of security that 
strate or describe the ordinary | has gripped this show. Usually, a 
functions of the clergy. The lead | performer like MacMurray is hired 








science and religion. 
If “Crossroads” is to be a series 


not relate it directly to that work | 
with the stress on the real function 
of the group, rather than selecting | 
the type of story where the pres- | 
ence of the clergyman is merely 


might well have been a teacher,' for his name value and ability to 
scientist or just plain Joe without! bolster the 


ratings. Everybody 


making any difference to the story,| seems so satisfied that they seem- 
except for the observations about | ingly can pass up a bid for addi- 


tional listeners. 
John Scott Trotter band lends 


about the work of the clergy, why | solid musicianship to the proceed- 


ings. Jose. 
FOUR IN A ROW 

With Kenneth Roberts 
Producer: Elaine Larin 





incidental? This seems to be one! Director: Pat Fay 

of the chief difficulties with the|66 Mins., Mon.-thru-Fri., 11 a.m. 
series. Apart from this vital mat- | Participating 

ter of approach, the first pic fell; WABD, N.Y. 





other particulars, Benny played it 
Benny. which would call for a de- 


merit for him. the reiners or the; direction and production. 


writers—undoubtedly all of them. 


into the standard telepic hehe “Four In a Row” is a group 
okay acting. fair story, competen lof syndicated films stripped in 


the | duarter-hours, along the order of 





Kelly was convincing as 


: pd ; = 7 - ‘ °C 
For time reasons, no doubt, they | priest, while Strother Martin was | 2 quartet of consecutive soapers. 


reduced the nice little romances 
of the teeners and their swains, so 
even that small punch was missing. 
And the big scene wherein the fa- 
ther describes his  daughter’s 
touchdown with great  physical- 
acrobatic exertion — for which 
Douglas drew salvos nightly for 
his artistic and exhausting display 
—was all but killed by Benny, aid- 
ed after the fact by unalert cam- 
eras. In short, too much emphasis 
Dn JB and not enough on Ginger. 

They gave it the old college try 
but were left back. Opportunity 
to take advantage of the male 
teencr end via the presence of 
Gary Crosby ‘Bing’s son) and Ron- 
ny Burns ‘son of George Burns & 
Gracie Allen) was missed as far as 
fullness is concerned, though the 


boys are okay. Trau. 
BOB CUMMINGS SHOW 
With Cummings, Lola Albright, 


Lyle Talbot, Rosemary DeCamp, 
Ann B. Davis, Dwayne Hickman, 
Diane Jergens 
Producer-writer: Paul Henning 
Director: Rodney Amateau 
30 Mins.; Thurs., 8 p.m. 
R. J. REYNOLDS 
CBS-TV, from Hollywood 
(Wm. Esty) 


Bob Cummings is a likable per- while the _dramatic core of the 
former 7s wlan Maa Ger tat show certainly had merit and sub- | 


| impressive as the embittered ex} WABD, with economy in mind as 
| student who’s convicted and then | Well as the improbability of finding 
‘freed by the efforts of the priest.|10 reasonably decent rerun skeins 
John Archer, as a lawyer and an-|t9 fill five cross-the-board hours a 
lother ex-student, headed up a|Week, brought in “Janet Dean, 
| good supporting cast. Incidental-| Registered Nurse,” “Life With 
ily, there’s a narration written into | Elizabeth,” “Beulah,” and “Mr. and 
'the play, supposedly to heighten| Mrs. North,” in that order, for 
'the dramatic effect but which ac-|the 10 to 11 a.m. gap. There's 
itually proves irritating through been no damage, as far as could be 
| repetition and purposeless and in- | S€en, In splitting these half-hours 
/ane scripting. Chan. into day-to-day quarter-hours. The 
nurse vidfilmer approximates the 
| characteristics of the live weepers, 
| GOODYEAR PLAYHOUSE only the misery is over in two days 
| (The Expendable House) and not dragged on for weeks or 
| Producer: Herbert Brodkin 


months. The rest of “Four” is an 
Director: Dan Petrie, others uplift, since the other three stanzas, 
| Writers: Reginald Rose, others 


even mysterioso ‘North,’ are 
|60 Mins.; Sun., 9 p.m. (alt, with humor-filled. 
Alcoa Hour) | In attempt to add a little more 
GOODYEAR TIRE & RUBBER life and license to these rerun 
co. | slottings, announcer Kenneth Rob- 
NBC-TV, from N. Y. erts plays celluloid jockey. Un- 
(Young & Rubicam) | fortunately it’s a thankless role in 
Every writer is entitled to a day! this age (and city) of a gine 
off now and then and Reginald | His me FE ae at 3 4 agp 
Rose is no exception. It’s just un-|C#¥ * : : a lit “ t inadver 
fortunate that it had to be one of | Pently le . be if to 2 This 
{his weaker scripts that launched | oD), hg hb. 4 th FY -before’s 
|the new Goodyear-Alcoa dramatic ! eM 4 Fenas that ay “i vy fon 
series on NBC Sunday nights. | telefilm doings so s lis difficult 
Title of the Rose play on the | again pick id the thread is difficu : 
Goodyear Playhouse Sunday (g) | CROESE- at + Se ee 
was “The Expendable House’”’ nai a & ye ee py 





} 
j 





make the most of a humorous situ- | Stance. it Just didn’t come off. The | troubled soldier with a minimum 


ation. 
were apparent last Thursday (6 


pies vere fault, to a large extent, lay with | of theatrics. He has an expressive 
hese facets s ake » | I ’ k Ss. 

Phese facets of his makeup the script which was obscure and| face and did what he had to do | 

when he began a new fall series of | lacked both logic and impact. 

half-hour shows over CBS-TV. He’s 


without looking ridiculous. Glenda 
Story had to do with a brooding | Farrell played the mother with 


back in the guise of a bachelor young man who, unable to Sive | some fine touches; Paul Hartman 
commercial photog with a yen for love and affection, felt he was de-| was properly pathetic as the fa- 


good-looking femmes. 

Although Paul Henning’s open 
ing script employed a number o 
routine. yock angles, the progran 





stroying all those close to him.!ther; Joan Loring (under the alias 
Yarn was told mostly in flashback! of Dellie Ellis) put her heart into 
as the boy shut himself up in one|the role of the spinsterish sister 
f\of the model houses on Yucca} who wallows in self-sacrifice as 


casing cn aka ral 4 | Flats, waiting for an atom bomb} she sends Cassavetes through med- 
oP acces 5 Cee pba ag arg ves Bon to blow him to bits. In one of | ical schoo!, In smaller parts, Pat 
alls Pe jhe pl agit gs aes the most incongruous endings seen! Hingle somehow managed to de- 
; : : ; 5 on tv for a long time, he finaily} liver slightly incongruous mono- 
Items during the 30-minute period. | " B y | liver a slightly gruous monc 


The yarn was devoted to a scheme 


by Rosemary DeCamp and he 


suitor Lyle Talbot to give Cum- 


mings a taste of his own medicin 


regarding his over-protective atti- | 
former, who's 


tude toward the 
cast as his widowed sister. 
Helping the pair with their pla 
was Lola Albright, who, as 
model, promoted a date with Cun 


mings and then professed to be 


Talbot’s sister. The stanza woun 
up with Talbot discovering ther 
together in a somewhat romanti 
Situation, faking rage and the 
tipping the-+ plot to Cummings 
Continued on page 46) 


changed his mind on overhearing|log to a dummy in the doomed 
another soldier and returned to} house; Gina Rowlands stood out 
his buddies outside. |with a fine performance as_ the 

Granted that, on tv, there is lit-; wife Cassavetes gave up, and 
itle time to worry about such| Vaughn Taylor seemed oddly mis- 
things as motivation and logic. But | cast as the colonel in charge. He 








e 


jhe drew the man to be something | ed it. 
N|akin to a psycho. Then he had! Dan Petrie’s direction took occa- 
4/him change his mind on the basis! sional advantage of a_ basically 
-!of just some overheard remarks.| tense and odd situation. Some of 
Finally, viewers must have asked! the scenes in the house, with Cas- 
d/ themselves the question: How did) savetes surrounded by dummies in 
the boy (he was in the army) man-|the darkened room, had the eerie 





fi 
( 


age to get back to his unit, com-! quality that Rose was striving for. 
plete with helmet and all? Se-| But that wasn’t enough to save the 
curity on Yucca Flats must he lax how. Herbert Brodkin produced 
i John Cassavetes played the} Hift. 


Any day “The Honeymoon’’ers) 
is over with Jackie Gleason, he can 


i always go freelance and put away a 


dollar. He’ done it several times 
before in various roles on CBS- 
TV's “Studio One.” His Monday 
(10) outing on the show was in a 
script that’s duck soup for that ex- 
Poor Soul characterization of his— 
here portraited as a nice but ne’er- 
do-well black sheep; a pantomimer 
with palaver attached, but with ap- 
propriate economy on the talk. 
Gleason had a deal with the au- 
thor to fit the suit to his frame— 
author being Jackie Gleason in a 
short story adapted to tv by Frank 
yilroy, who incidentally is fast be- 
coming one of the medium’s most 
prolific automation typist. In the 
forepart title role of “Uncle Ed 


and Circumstance,” Gleason is the 
butt of his large Irish family’s 
jokes, the object of their disaffec- 
tion who’s used as a doormat by all 
and sundry, including the junior 
members of the menage. To show 
that he can do something on his 
own, he enters and wins the jack- 
pot on ‘$64,000 Question,’ mean- 
while building suspense from pla- 
teau to the allout moola via the 
family’s pleas to take the 16G then 
the 32G before falling on his face. 
This phase was nearly as surefire 
as the Tuesday nighter for Revlon, 
with latter receiving the noncom- 
mercial plugs. 

This was no mere simulation of 
the hot quizzer but embraced the 
sets, isolation booth, etc., of the 
mecoy, only a slight and necessary 
change in the quizmastership by 
John Baragrey, who took the Hal 
March role for a little jackpot of 
his own—and a bit more suave as 
befits his Equity card specialty. 
Oh, yes, Gleason “pays off” the 
family with the 64G and, now on 
his own after proving he is some- 
body, even if it’s only as an expert 
on the cinema stars of yore, scrams 
the old hearth to go off in the 
stormy night, happy as a _ lark; 
hokey but warming. 

With Gleason and a handpicked 
cast of professional sons of Old 
Erin on hand (or so it seemed), di- 
rector Paul Nickell extended him- 
self in catching the nuances of 
family life with the black sheep 
aspect as focal point. Use of over- 
head shots to show the crowd gab- 
bing away whilst grubbing their 
meals but cropped to the arms, was 
an inspiration that helped to de- 
velop the human interest values 
and served as a story in itself. 
Extra-competent cast included Mil- 
dred Natwick, Cliff Hall, J. Pat 
O’Malley and Eddie Binns. They 
looked like one of the better rep- 
ertory companies. Gleason grabbed 
a third credit, as composer of the 
background music. Alfredo An- 
tonini conducted. Trau. 


Ed Sullivan needed a sock com- 
edy bit to liven up his presenta- 
tion of Sunday (9). The big lure 
was the excerpting of bits from 
Samuel yOldwyn’s = forthcoming 
“Guys and Dolls” which got the 


major footage on this display. This 


section was a specially constructed 
celluloid with musical bits from 
the picture along with interviews 
of principals and glimpses of the 
studio staff, 

There were some warm moments, 
but it came off as a talky item. 
Sullivan, who usually shows a lot 
of skill at interviewing didn’t get 





| Rose carried this a little far. First | neither looked the part nor sound- | 


the best out of Marlon Brando, but 


{did get a lot more out of Jean 


Simmons, The duo got their top 


| showcasing in an excerpt from the 


Cuban episode in which Miss Sim- 
mons (Sarah Brown) reveals she 
has very unevangelical leanings. 
Frank Sinatra playing Nathan De- 
troit and Vivian Blaine as Miss 
Adelaide had a comparative brief 
moment with the production of 
“Ever Lovin’ Adelaide.’” 

The top spot for many, were Les 
Compagnons de la Chanson, the 
French song group originally with 
Edith Piaf, who are now important 
items on their own. In two num- 
bers, this nine-man formation 
showed excellent harmonics, pow- 
,erful group discipline and a facil- 
ily in entertainment that made 
them pronounced hits at the start 
land close of he show. 
| Johnny Carson, who has his own 
CBS-TV show, was the comic on 
; the occasion. He had very mild 
| patter that made for a bit of un- 
easiness, June Valli wasn’t cor- 
| rectly slotted for maximum returns 
in her single tune, “Can’t Help 
Lovin’ Dat Man,” and George 











| Feyer, who's been doing recorded 
tours of the Continent, 


i musical 





Tele Follow-Up Comment 


PHtosoeseesy 
didn’t get much chance to impress 
with his delineation of “The Con- 
tinental” (in honor of the new Lin. 
coln model, what else?), Jose, 





Courts-martial are all over ty 
CBS will presently do a B'wav. 
starcast of the “Caine Mutiny” 
trial and NBC is_spec-readying 
“Court Martial of Billy Mitche}\.” 
“General Electric Theatre” on 
CBS _ was firstest with what may 
be the mostest via Sunday’s (16) 
“Bounty Court Martial,” that w.k, 
“Mutiny on Bounty” naval ma- 
neuver so provoking as book and 
cinema. Aside from limiting the 
theme to the trial, Ronald Reagan 
in multiple role of GE master. 
minder, host, and one of the stars 
on this one, made certain that 
adaptor Elihu Winer even tele. 
scoped the court proceedings to 
the mainmast essentials. 

As a result of that and alert per- 
formances by Reagan (as the key 
bosun’s mate witness), Frances [L, 
Sullivan (as Capet. Bligh) and Ray- 
mond Massey (as Lord Hood the 
chief judge), and by a good sur- 
rounding cast of mutineers, 
“Bounty Court Martial” emerged 
as a walloper. All the gripping 
aspects of the trial, from Bligh’s 
villainous smugnes and righteous- 
ness in which he draws sympathy 
from the beginning from the 
tribunal, to the graduating stages 
of the reverse against the marti- 
net skipper stemming from Rea- 
gan’s testimony, were extracted in 
the short half-hour for impact and 
high interest. 


Mort Abrahams’ production pur- 
veyed the appropriate atmosphere 
of a British naval court gathered 
in the main cabin of the HMS 
Duke in Portsmouth Harbor and 
Don Medford’s staging was a 
rouser. For the records, the tele- 
play was based on a fictionalized 
version of court documents, 
Dramaturgically, fiction is some- 
times stronger than truth. It was 
in this one. Trau. 





Burns & Allen can always retire 
and let son Ronny bring in the 
bread & butter, though at the rate 
they’re going in their CBS telepix 
series their rocking chair has not 
yet been built. Ronny—and ine 
cidentally they ought to decide 
whether it’s that or Ronnie—was 
caused to reverse the usual pro- 
cedure by making his “live” debut 
last week on “Shower of Stars” 
(along with “veteran” Gary Crosby) 
via the good offices of B&A friend 
Jack Benny, its front-runner in 
“Time Out for Ginger.” Brief role 
in a lowercaser couldn’t show much 
except young Burns’ competence. 

So into Monday’s (10) “Burns & 
Allen” show playing himself and 
doing a fine job as a youth inter- 
ested in the higher levels of show 
biz (legit, of course, and as an 
emoter within that framework. as 
per a slice from ‘Picnic’’). The 
head duo, aided and abbetted by 
Harry Von Zell, Bea Benaderet and 
a personated Sonny Werblin (MCA) 
et al., carried on the side comedy 
by persuading themselves that 
they, too, belong in the heavy 
drayma class. <As_ said before, 
B&A have never brought in a dud, 
so they kept the file status quo with 
this one. But in the interests of 
Ronny’s welfare, he should now try 
for “outside” bookings since the 
Benny and Burns & Allen excur- 
sions, while showcasing him okay, 
are after all not in the same class 
as independent bookings. Trau. 


Lawrence Welk’s ABC-TV Sat, 
bandstand program maintains a 
friendly, informal atmosphere, 
with the straightforward presenta- 
tion generally pleasing. Production 
numbers are held to a minimum, 
with vocalists and other orch mem- 
bers usually coming front-and-cen- 
ter for individual stints. Only two 
numbers involving any sort of 
scenery or costuming were used 
(1) to showcase talents of orch warb- 
lers, featured canary Alice Lon 
and pleasant Jim Roberts. Terping 
was confined to a smooth, dignified 
waltz by Miss Lon and maestro 
Welk, and a briefly-viewed shot of 
audience hoofing. 

Welk’s music, while sneered at 
by avant garde jazzmen, has a 
| solid, bouncy beat, a characteristic 
|other dancebands would do well to 
; emulate, 
| Besides Miss Lon and Roberts, 
, other Welkites performing singles 
or specialties were accordionist 
‘Myron Floren, pianist-vocalist Lar- 
| ry Hooper, violinist-vocalist Bob 
' Lido, violinist Alladin, trumpeter 
' Rocky Rockwell, saxer Dick Dale, 
' bass fiddler Buddy Hayes and Dick 
/ Kesner. 
| Maestro Welk m.c.’d with charm 
and announcer Lou Crosby did an 
able job for sponsoring Docge 
Dealers. Kove. 
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Bing Crosby Show 

Kathy Godfrey Show 

Juke Box Jury (Peter Potter) 
Bergen-McCarthy Show 

Amos ’n’ Andy Music Hall 

The Mitch Miller Show 

Tennessee Ernie Show 

Galen Drake Show _—~ 
‘On A Sunday Afternoon (Del Sharbutt) 
Jack Carson Show 
Young Ideas (Fred Robbins) 
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Turn to next page for examples... 











42 VARIETY Wednesday, October 12, 1955 


sitet It 








SEGMENTS WEEKLY 


..-1f you want big-name, low-cost advertis- 
ing the year round, here’s one possibility. A 
five-minute segment weekly on the GALEN 
DRAKE SHOW, KATHY GODFREY SHOW and EDGAR 
BERGEN-CHARLIE MCCARTHY SHOW: 


GROSS WEEKLY LISTENERS*........ 15,040,000 
WEEKLY COST**....... cece ccccceccs « 94,9710 


*Eat. from NRI full net AA, Jan.-Apr. 1955; Auto-Plus to SIU, Feb.-Apr.; Audience composition, Feb. 





SEGMENTS WEEKLY 


...F oranimpressive and merchandisable star 
line-up, with daytime, nighttime, Sunday 
through Saturday spread: BING CROSBY, AMOS 
’N’ ANDY, PETER POTTER’s all-star JUKE BOX 
JURY, BERGEN-MCCARTHY and GALEN DRAKE, 


GROSS WEEKLY LISTENERS*....... . 22,393,000 
WEEKLY COST**.... Terror rrr. 4 


~ 





** For 52 weeks. 





..-And for concentrated, saturation selling, 
here’s a powerhouse plan, Twenty-five seg- 
ments a week for two weeks on BERGEN- 
MCCARTHY, ON A SUNDAY AFTERNOON, THE 
MITCH MILLER SHOW, GALEN DRAKE, KATHY 
GODFREY, JUKE BOX JURY, TENNESSEE ERNIE, 
BING CROSBY, JACK CARSON and AMOS’N’ ANDY! 


GROSS WEEKLY LISTENERS*........92,268,000 
WEEKLY COST. ccccccvccccccccsce 3c eo Oee,000 





Those are just three ecamples. Whether your budget is large or small...whatever your sales problem, 
there’s a combination of stars and shows tagged to sell for you in the Segmented Program Plan...on 





THE CBS RADIO NETWORK | 
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Las Vegas Gambler’s 
1006 on ‘T or C’ Show 
Is Saved By.a Trance 


Las Vegas, Oct. 11. 

Source of $100,000 offered to a 
Hollywood co-ed if she could break 
a hypnotic spell during the “Truth 
Or Consequences” radio-vid show 
last Friday (7) has been traced to 
a Las Vegas gambler. Just prior 
to the broadeast, William Moore, 
Jr.. vet Las Vegas innkeeper who 
owns El Cortez and Showboat, 
disclosed he had staked the $100,- 
000 im fresh bills for the stunt. 

By saying the word “Zena,” 
Dr. Arthur Ellen, who appeared 
this past summer at Moore’s El 
Cortez, put 19-year-old Patricia 
Morris into what seemed to be a 
deep hypnotic sleep. The $100,000 
was placed on a table in front of 
her. If she could have gotten up, 
taken four steps and picked up the 
loot, the 100G would have been 
all hers, payable at $5.000 annually 
for 20 years. But, during what 
seemed to be a.very convincing 
performance on the doctor’s part, 
she failed to break his spell. 








TV Grassroot Seeds 


Goes Continued from page 33 sama 





vision making 100 stations as the 
minimum order in prime periods. 
Provision does not apply to shows 
made available to stations not so 
ordered. As a lure for sponsors 
already at the 100-station or more 
mark, inclusive of some in the 
PEP group, they will get a reduc- 
tion, with outlets for which they 
are now paying becoming their au- 
tomatic “dividend.” - Parallel with 
this is the addition of six more 
programs to the web’s Program 
Service Plan to increase availabil- 
ity of shows to stations pending or- 
ders from network advertisefs. 
The 17 outlets that are non-inter- 
connected would get kines of 
given shows after the prints have 
finished their commercial runs. Of- 
fer is $5 per kine, 

In setting forth the master plan, 
NBC exec v.p. Robert Sarnoff said, 
“The only advertisers who will 


TV’s ‘PEP,’ SIP. 


With NBC-TV’s Program Extension Plan (PEP) as the latest 
structure designed to spread tv to more markets in the march 
toward a truly national basis for the medium, following is a 
synopsis of that and other projects, including those of rivals, 
touching on “Operation Augmentation”: 

NBC 

Program Extension Plan (PEP)—Effective Nov. 1, it makes an 
initial 44 smaller markets available to networks advertisers at 
savings, without reductions in station rates. Advertiser ordering 
stations in group whose rates total a designated amount can in- 
clude in his lineup additional PEP stations without charge. The 
more stations ordered, the more are made available without cost 
to advertiser. 

Hour rate of all 44 is $6,325. Advertiser ordering half of group 
—whose night rates total $3,000—can include in his lineup, at no 
cost, additional stations of equal value—a dividend of 100%. If 
ordering as few as 25°% of the group—whose night rates total $1,500 
—advertiser can extend his free lineup to additional stations with 
rates totalling $750, or a dividend of 50%. 

Program Service Plan (PSP)—Established in September, 1954, 
to furnish more sponsored network programs, with commercials 
deleted, to stations not ordered by network advertiser. At pres- 
ent, 15 such programs encompassed, bringing total volume of 
programming available to unordered stations to an average of 
nearly 35 hours per week. Some programs available to stations 
for local sale, others not. 


Initially, the programs offered were: Today, Home, Howdy 


Doody, Ding Dong School, Pinky Lee, News Caravan, Sid Caesar 
Show, George Gobel Show, World of Mr. Sweeney—25 hours per 
week. The additions are NBC Matinee Theatre (one hour cross- 
the-board), Colgate Variety Hour, Perry Como Show, Color Spread, 
Milton Berle Show, Martha Raye Show, Pinky Lee (Saturday 
morning)—nearly 10 hours per week; total available, nearly 35 
hours weekly. | 

T-H-T-Monitor—Coupling of radio and tv participation purchase 
“as complementary media” enables advertisers to use the “flexibil- 
ity’ of “Today,” “Home” and “Tonight” shows and “cumulative 
audience potential” of NBC Radio’s “Monitor” to obtain cost-per- 
thousand commercial impressions “as low as 88 cents.” Plan in- 
augurated July, 1955, upon launching of ‘‘Monitor..” 

Summer-Incentive Plan (SIP)—Established last February as a 
basis to provide advertisers on any combination of “T-H-T” with 
savings on participation purchases of up to 34.6%. Applied to 
programs during 14-week period which began May 30 and ended 
Sept. 2, allowing advertisers to schedule on a no-charge basis as 
additional number of participations. 

Charter Client Plan (CCP)—On “Matinee Theatre,’ “Home” 








the minimum 





have any cost increase in meeting| bannered as “America’s Fifth 
requirements are! Largest Market” (that is, in un- 
those with below-average eve-} duplicated circulation, covering 
ning lineups who are unwilling to 
make programs available to unor-!} July). 
dered stations. By adding PEP The “divvy” is determined by 
stations, even these few advertisers 
can get valuable additional cover-| the PEPsies ordered. Aggregate 
age at a fraction of what they} rate of the 44 is $6,325. 
would normally have to pay.” And With the 
via the research department of 
Hugh M. (Mal) Beville, PEP is! each town is 25,000 machines. 





some 1,000,000 tv sets as of last 


the total gross nighttime rate of 


plus-1,000,000_— re- 
ceivers embraced, the average for 





a e 

Cigars, Cigarets’ 
» Uls 

and “Tonight.” 
_(a) “Matinee”—Available only to clients who purchased pars 
ticipations prior to starting date of series on Oct. 31, 1955. Partic- 
ipation purchased must be used in first 26 weeks. Schedule of 
bonus participation. 


Paid Participations Bonus Participations 


pie 

Le 4 
32 7 
42 10 


Minimum buy under this is 13 participations. 

(b) “Home”—Special discount earned by those ordering 52 non- 
cancellable participations scheduled before Dec. 31, 1954. (“Home” 
was launched in March, 1954). 

‘c) “Tonight”—Same as “Home” CCP, except that 39 partic- 
ipations was minimum for eligibility on schedule applying before 
the end of 39 weeks. (“Tonight” was launched in September, 1954.) 

CBS-TV 

Extended Program Service (Plan) (EPS)—Launched in April, 
1955, to provide additional homes with more major daytime-night- 
time network shows. Similar to NBC plan in its enabling local use 
of unordered network programs on sustaining basis via deletion 
of commercials. First announced as to be treated “as experimental 
and tentative . .. because of the complex problems involved” and 
iis “new departure from traditional network concepts.” 

Beginning in May, 20 to 30 commercial shows were made avail- 
able as sustainers by CBS affiliates, in addition to those unspon- 
sored programs already carried by locals. Participation in plan 
confined as of inception to those stations in areas “where there is 
no significant overlapping circulation between a station already 
carrying the programs on a commercial basis and a station which 
will carry it on a sustaining basis ... to protect the interests of 
the sponsors of programs.” Main objective, smaller markets, 
boosting their revenues. Additional programs offered since the 
initial announcement. 

Extended Market Plan (EMP)—Less elaborate than NBC’s PEP 
but a “precursor” of the latter in some respects. Launched in 
November, 1954, to extend network tv to small-market stations. 
It precipitated a newer definition of ‘affiliation’ in that, while a 
minimum hourly gross rate at night of $150 had to be established, 
“this was no guarantee of advertiser acceptance.” CBS-TV found 
that if the market did not produce enough tv homes circulation 
to justify even a $150 rate, ‘‘the station was an affiliate in name 
only.” 

EMP was set up as the answer to the dilemna, with minimum 
rate concept for smaller-market stations being abandoned and 
EMP taikng its place as CBS latched on to affiliation ‘‘as long as 
the station rate is consistent with actual circulation delivered.” 

To cover situations where network's share a payment from ad- 
vertiser would be far less than the cost to the network of servic- 
ing the plan, two alternatives were provided to stations that do 
not create “‘serious overlap” with existing CBS affiliates: 

1. Station has choice either of taking CBS-TV programs on 
recorded basis of $5 per program, or 

2. Taking these programs live and paying cable, local connec- 
tion and transmission charges. 

Discounts to advertisers using all stations joining EMP. Net- 
work pays station standard 30° of gross time charges less ASCAP 
and BMI deductions. To encourage station totality, 10° discount 
if all stations are ordered. 
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11 MISS AMERICA PAGEANTS 
4 MISS UNIVERSE 


PAGEANTS 





‘Bob should be one of the best TV M.C.’s 
...1 came here to write a piece about a 
beauty pageant and made the outstand- 
ing figure of ita man! | flipped.” 


EARL WILSON 
New York Post, July 25, 1955 


ee AND NOW Selected to 


DIRECT, WRITE, COMPOSE and M.C. the 


“MISS 


WORLD” 


ONTEST 


(Telecast by BBC) 


By special invitation of the 
BRITISH EMPIRE 


LONDON, England — Beginning OCT. 20th 


PAGEANT PRODUCTIONS, INC., 222 Central Park South, New York 19, N. Y. 
Direction: FRANK COOPER ASSOC., 521 Fifth Ave., New York, N. Y. 
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Hygo & Unity's New Partnership; 


40 Features Into Big Sales Vat 


Hyvgo and Unity, in a bid for 
supremacy in features-for-tv 


ing, have teamed through one of 


the more unique deals in this day | 


of merging vidtilm companies. It’s 


sell- | 


a collaterad tieup, with both halves | 
maintaining corporate identity and | 


keeping. executive echelons intact. 
Through a deal they choose to 
call a “combined selling venture,” 


lout Unity from Arche Mayer 


Hygo and Unity have compiled a} 


group of over 400 features, roughly 
on a numerical par with the MPTV 
group being handled 
Guild. Additionally, Hygo 
throwing into the collective sell- 
ing pot 110 features, 156 Colum. 
bia cartoons and 15 Wild Bill El- 
liott westerns. Unity has 


through | 
is | 


come | 


across with 120 cartoons plus sup- | 


plying the rest of the 400 features. 
Merging units will sell as ‘““Hygo 


in association with Unity.” 


There | 


was no total corporate merger, it 
was explained, because of “legal 
problems.” No further details were 
given. Nevertheless, the trade’s 
first reaction to the partnership 
was: Joseph Seidelman, Universal- 
International ex-prexy who bought 
re- 
cently, wanted to merge with Hygo 
from the first, due to his son’s ca- 
pacity in latter. - His son, Bob 
Seidelman, is one of the two men 
in control of Hygo, but the ulti- 
mate Hygo-Unity deal had to be a 
“limited agreement” since Jerry 
Hyams, Hygo prexy and the other 
big gun, wasn’t a willing party to 
complete sellout. 


Two orgs will pool their selling | 


staffs, four men coming from each 
oulfit. Joined firms hope to 


achieve more elasticity in sales by | 


(Continued on page 50) 








This is a replica of the ballot to be used by 
National Audience Board in judging TV commercials. 





COMMERCIALS AWARDS STANDARDS 


BALLOT 
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The following criteria for judging and studying commer- 
cials constitute mujority opinion of executives of advertising 
agencies and networks who comprise the NAB’s Advisory 


Awards Committee. 


Please gauge from one to ten points 


for each question so that a perfect set of commercials would 
receive a total of one hundred (100); an average set, 


sixty (60). 


11010 
POINTS 





1. EFFECTIVENESS OF SELLING MESSAGE 


(Would you buy the product?) 




















2. WAS THE INTRODUCTION TO THE COMMERCIAL SMOOTH? 
(lf it was abrupt, mark low) 
3. WHAT IS ITS ENTERTAINMENT VALUE? 
(Would you like to see or hear it again?) 
4. HOW WOULD YOU GRADE ITS SELLING ETHICS? 
(Are selling ethics violated?) 
5. IS IT "SOFT" SELLING? 
(Mark low if it is “hard selling, meaning shouting or yelling.) 
6. DOES THE COMMERCIAL "KNOCK" THE COMPETITION? 
{Mark low if it does ‘knock’ competition.) 
7. DELIVERY OF COMMERCIAL 


(Is it presented well?) 





. 1S COMMERCIAL 


IN GOOD TASTE? © 





“ 


. 1S IT A COMMERCIAL WORTH REMEMBERING? 


(What is its retentive strength to the viewer?) 








. IS THE GENERAL IMPRESSION GOOD? 





TOTAL 











Entry of Major Studios 
Into TV Doesn’t Faze 
‘Superman’ Producer 


Hollywood, Oct. 11. 
Competition from major studios | 


‘Fu Manchu’ Up Again 


Hollywood, Oct. 11. 

Sax Rohmer's sinister Dr. Fu 
Manchu, in honorable retirement 
for many years gets a new lease} 
on life as Studio City TV Corp.,! 
Republic Pictures’ tv subsid, starts | 
| rolling three stanzas of a new Vid-) entering vidpix production doesn’t | 
pix series on Oct. 24. Already in) worry Whitney Ellsworth, for past , 
the can are two episodes, shot aS! pve years producer of the “Super- | 
{pilots just before the August! jan” ty series 
Screen Actor’s Guild vidpix strike.|~“““ppey haven't learned to compete | 
| Associate producer — Franklin | pudgetwise,” he comments. “They 
|Adreon is set as series director, | sti} think in terms of a five-day 
| with Glen Gordon as the villainous | shooting schedule for a 30-minute | 
doctor, and Lester Matthews, Clark! i. The telefilm producer ean | 


b-seneny ogee PP wie pre /make a competitive product in two} 
| petinda and John reorge as Cast! 4, three days. It makes consider-| 


‘eg be : F 
| regulars. able difference in the budget.” 
Moreover, so far the majors have | 


| | 

| 2 : : q 
| offered nothing but trailers, Ells- | 
NTA Faces Suit On | worth continues, “and they’ve been | 
} | conning the advertisers, the | 
| 











m agencies and the public into watch- | 
‘ing them.” But this practice can-| 

a or Orum 1X /not continue forever, he warns. | 

9 | A feature-length “Superman” 

se dieile ore | film will go before the cameras 
seth tek Ede ce cee spring for theatrical release, 
Lp Ic b « adie ov," | “oy »S * , j ] es. 
171 suit brought in N. Y. Supreme | the teleseries producer disclos 4 


: : No release has been set yet. 
Court by Morris and Stanley Du-| 

: pater A. 1G e ago, Paramoun roduced 
delscn, who operate a vidpix dis- decad . &% - » 


Snr B pao ia series of theatrical cartoons 
tribution outfit in the Michigan | F : 
¥ : = | base the mic strip. 

territory known as Moe Dudelson | based on . en — 
which NTA was to supply Dudel- 
son with an Eva Gabor show and 

Original deal was amended in| 
Dec., 1954, whereby NTA was to} 


} 





Enterprises. Action stems from a | 
Nov. 5, 1953, agreement rast. WY * W h 
| ‘Writers, Webs 
a Bill Corum sports stanza, both | > 
of which were film programs. R Talk 


furnish Dudelson with some 40} 

British feature-length pictures. | Hollywood, Oct. 11. 

Suit charges NTA fraudulently | Writers ag Saas d 
induced the plaintiff to ink the} riters Guild of America an 
pact by representing it had the the tv networks resume negotia- 


Gabor and Corum pix for disiri- 
bution. Actually, it’s claimed, 
NTA did not own all 26 quarter- 
hour Gabor films. Moreover. of 
the 26 quarter-hour Corums only 
13 were allegedly completed. 
Dudelson asks $25,000 from NTA 
for fraud, $30.771. for falsely rep- 
resenting that it owned the Gabor 
and Corum shows plus $50,000 for 
assertedly selling the British pix | 
in the Michigan market after they 
had agreed to -deliver them to 


i tions today (Tues.) for a_ tv-film 
| pact, with the membership branches 
of both WGA East and West having 


authorized strike action and unani- 
| mously nixing a network offer for 
'a contract similar to that of the Al- 
‘liance of Television Film Pro- 
_ducers, which reps the independ- 
ents in the field. 

Key demand of the writers is 
rerun payments, with the Guild 
asking 75% of minimums for sec- 


| fi 





| miss 


| 
| 


i 


week when Justice Owen 


Dudelson. Action came to light last 
McGiv- 
ern denied NTA’s motion to dis- 
the first cause of action 
(fraud) for insufficiency. Court 
held that questions arising over | 
the contract should be left for 
trial. 


| 


| 





ond run, 75% for the third and 
fourth runs, and 50% from the 
fifth run on. At present WGA re- 
ceives nothing on the second, 
fourth, sixth, eighth, tenth and 
twelfth runs. The Guild is also 
demanding a minimum of $1,100 
for half-hour vidplays and $2,000 
for hour-long teleplays. 


The Guild also seeks a change in 


i 

(pe ? 

t Pinkerton Story As 'nonexclusivity provisions, asking 
Desi Telepix Series ‘that the producer be limited to ex- 


clusive rights on properties for 
Hollywood, Oct. 11. | Seven years with the right to ne- 
Desi Arnaz has acquired a new | MO°tiate for another five-year period 
‘telefilm series “Pinkerton Story” | if he wishes. But at the end of 
| whieh he’s readying for next year | that time, the writer would have 
with Bill Spier producing. It will all the rights, under the WGA de- 
be based on exploits of the famed | ™ands. Guild also wants to elimi- 
| detective agency. ;nate the practice of ,paying ad- 
James D. Horan, who wrote book | V@nces against residuals. 
on the Pinkertons will be script! The network negotiations are im- 
supervisor and do some of the tele- | Portant to the Guild since the con- 
plays. Agency okayed the series for tract will probably set the pattern 
which Arnaz is hunting a top star. for upcoming negotiations between 
A pilot 1s skedded for January. the writers and the Alliance and 
; the major studios making vidpix. 
z WGA pact with the majors expires 
| UWF Shifts Mendelsohn | Nov. 17, while the Alliance con- 
In the first step of an expansion | 
'of its television activities, United 


tract ends Feb. 20. 
| World Films, the Universal Pic- 


CIVIL AIR PATROL 
‘cians uet| SAGA ON ‘CAVALCADE 


'company homeoffice into the UWF Civil Ai ne. aoe . 
aad ygpenn si Perera ‘ivil Air rol, which has fre- 
| Operation as assistant sales chief quently come to the aid of com- 
of the UWF television department. ae edad 4 
Seas atadal leas lah sorta mercial television, will take a tv 
Mengelssonn, who has been east-| how itself this month. ABC’s “Cav- 
;ern manager of television and ra-} ajeade of the Air” will tell the 
'dio promotion for Universal for) Gap gtory on its Oct. 18 segment 
| the past six years, will concentrate | ith members of the volunteer air 
|on sales of filmed commercials, in | squadron playing roles side-by-side 
| which UWF has been increasingly | witha professional sr tel y-s 
| ; ss € . 


—— 











|} active over the past couple of . ice p 

| wears - , | CAP, composed of civilian fliers 
“i ie cue ea all over the country, who give their 
| Also upped at the subsid is Er-| services and their own planes for 
| rol Linderman, named to the new | 


| n the cause of civilian defense, has 
|} post of manager of the television | often ferried web commentators 
| service department. Linderman | and personnel on special missions 
‘has been with UWF since 1952. They flew radio-tvy newsmen to 





= the course of hurricane 
pod ee en ee “Connie” last month. During the 
Austin’s ‘King Arthur’ Vidpix /many postponements of last 
Recently-formed Austin Televi-|spring’s “Operation Cue,” they 


sien Associates is prepping a pilot! helped harried web commentators 
for a “Xing Arthur” telefilm| keep snafued deadlines with a well 
series, Firm already has a script] organized air ferry service. 

Written by Robert Gurney and is 
|surveying a Coast studio site for'| 
| filming to begin in three or four 


weeks, 





Doris Dowling Into ‘Cheyenne’ 
Hollywood, Oct. 11. 

| First Hollywood casting for Doris 

Series would of course be aimed | Dowling, back after four years in 

at the kiddie audience, and while | Italian pix, is lead in a “Cheyenne” 


the episodes would relate to the| segment of the ABC-TV “Warner 
adve.tures of King Arthur and the | Bros. Presents” series. 
verlous knights, a central charac-|} Vidpix series toplines Clint 


ler would be a page in the court. | Walker. 


Liv's Aug.-Sept. 7 
Billings Upbeat 


Spotlighting the expansion of 
the television industry in genera] 
and film syndication in particular 
is the announcement by Ziv this 


week that its combined August. 
September business this year 
equals its entire sales total for 


the first six months of 1954. Same 
two-month total was three times 
the entire 1949 sales total for the 
rm. 


Principal source of activity dur- 
ing the August-September spell 
came from sales on the new “High- 
way Patrol” series, which is due 
to preem. Paced by the 30-market 
Ballantine sale, the Broderick 
Crawford starrer is set to preem 
later this month in 160 markets, 
according to Ziv. Also accounting 
for much of the total is the third- 
year “I Led Three Lives” renewals 
and new business, with Phillips 
Petroleum’s 40 markets leading the 
pack. Carter Products’ extention 
to 40 markets of its “Mr. District 
Attorney” sponsorship plus sales 
on “Science Fiction Theatre” and 
other Ziv properties rounded out 
the record biz. 





San Antonio—WOAI-TV inaugu- 
rates live color telecasts from its 
studios here on Saturday (15). 


AMERICA’S 











teens 


Comeres 


carsfeee 
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ferpence 








316,000 
WATTS 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 


The WGAL-TV multi-city mar- 
ket area is comprised of 
912,950 TV sets owned by 
3% million people who have 
$5% billion to spend each 
year —america’s 10th TV 
Market. 








STEINMAN STATION 
Clair McCollough, Pres. 


MEEKER TV, INC. 


' ~~ rPraoncisco 
Los 
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FOR YOUR 








America’s finest gift whiskey—in America’s finest gift decanter 


This impressive full-quart decanter—at no extra 
charge—makes the perfect business gift. 





Your friends will appreciate the handsome, mod- 
ern styling long, long after Christmas. 

And they will be delighted too by the generous 
contents. For it is a full quart of the same superbly 
mellow Four Roses that’s been America’s favorite 
gift whiskey year after year. 

For a “preview” of these three ways to give 
Four Roses, call your local Frankfort represent- 
ative or write to Frankfort Distillers Company, 
New York, N.Y. 


FRANKFORT DISTILLERS CO., N. ¥.C. BLENDED WHISKEY. 
86.8 PROOF. 60% GRAIN NEUTRAL SPIRITS. 





OR CHOOSE A GIFT 
THAT'S ALWAYS 
WELCOME... 





The regular bottle 
of that special gift whiskey. 
... packed ina 
festive gilt carton. 


BUSINESS FRIENDS 





OR THE SEASON'S 
MOST UNUSUAL 
oo | : 


4 5 at.) 


Available in quarts only—no added cost for decanter or gift carton. 


A “‘dozen roses’’— three reg- 
ular 
Four Roses in a handsome 


(4/5 quart) bottles of 


*“forist’s’ carton. 









VARIETY 





Wednesday, October 12, }9: 




















46 RADIO-TELEVISION gn 
— MY FAVORITE HUSBAND | flawless polish to Gail Ingram’s ; TALKAROUND 
With Barry Nelson, Vanessa; excellent script, adding to the} With Katherine Copeland Gthere 
1s 7 | Brown, Alix Talton, Dan Tobin, | “happy returns” atmosphere of the | Producer: Miss Copeland , = 
Television eviews | Sara Selby, Jean Inness, Flor-| fall curtainraiser. And General | Director: Kirk Alexander 
| ence Sundstrom, others; Lud! Foods used its time wisely with | 30 Mins., Sun., 3 p.m. 
—______________—__,_—_ (‘oniinued from page 38 —  Gluskin orch isome effective blurbs. Dave. CBS-TV, from New York 
_, Producer: Edmund Hartmann —_——_— CBS-TV’s new Sunday public 
Miss Albright, incidentally, fills! guests. It proved to be a solid Director: Edward Buzzell TEX McCRARY’S “MIP” i ie 


introductory showcase for Durante 
and his regular supporting Cast. 


the bill as a looker. 
A strong point cf the Cummings 


show is the affable flavor it pro- One of the assets of this show , 
jects. The performers are all lik-| was its unpretentiousness, It didn't 
able. Besides those already men-,try to bowl dialers over and suc- | 
tioned, the talent lineup includes ceeded in being a well-paced ses- | 
Ann B. Davis, as Cummings’ as- sion of comedy and music in a 


Writer: Budd Grossman 
30 Mins.: ™s., 10:30 p.m. 
FRIGIDAIRE 
CBS-TV (film) 
(Kudner ) 
To match the current trend in 


“adult westerns” now hitting the | 


service showcase “Talkaround” is 
an excellent program. In its sim 
plicity provided far more than it 
proposed to offer. Pleasant, thir 
tiesh Katherine (Kath 
an ex-schoolteache 
have conceived 


Producer: Hank Wechsler 
Director: Barry Shear 

10 Mins., Mon.-thru-Fri., 7:15 p.m. 
WABD, New York 

| Tex McCrary’s return to N.Y. 
' video—once not long ago he was on 
| WRCA-TV and he’s still on WRCA 


y Copeland, 
er Wno is said to 
Talkaround” 





sistant; Dwayne Hickman, as Miss typical Durante format. Except for | sir) G@BS-TV’s “My Favorite Hus- | radio—is as a straight interviewer, | addition to being its producer : in 
DeCamp’s teenage son, and Diane’ the piano interlude by the Iturbi’s, | hand.” which specializes in ‘‘adult; a job he’s ably suited to do. It’s a] moderator, had in mind io he 
Jergens as the boy’s girlfriend. the Schnozz was on camera for Vir situation comedy,” returns to the; WABD 10-minute stanza, after the| early teenagers explore their oo” 
The commercials for the sponsor's tually the full 30 minutes (less gir, and it is an apspicious return.| 7 p.m. news, called “Tex McCrary’s| feelings and their relati 2 ta 
Winston cigarets were okay. |commercials) and from the open- | jt js also a potent argument for| MIP,” MIP being Most Important! with their parents While thes 
Jess. jing bit about a Vaughn Monroe | vidpix, as “Husband” starts this} person. Even though a little more |to 3:30 stanza did that Be ° 
— : . |photo being switched in by a series on film. |superlative than VIP, which it} well, the average adult ak 
TEXACO aS Ler age bv Sock take for a rage ecm» e.- | The fires episode romps along | paraphrases, MIP shapes as a Most} in, whether parent or not. hal 
” ie 4 Poth, pi Sabtans _ Pyne %y wl ted with his merrily, with generally igh oat age por ie ia oe plenty of chance to see some of his 
son, toth, i » Roc er, rite “log given bright delivery by a top-| the first week’s guest roster and}own every-day problems cleariy 
‘ Candy Nee — | usual zest. vs ‘ed with | rate cast, and with none of the | McCrary’s vis-a-vis talents. reflected in and defined oF i 
ae al Sid Smith eee 1] as bee n neeaay Helen hazards of live tv to mar the pace.| Stanza began with McCrary face- | kids and Miss Copeland. —~ — 
pst alas : M ao 7 Dee ee ie : ly 1 his Opener aiso marks debut of two | to-facing Democratic leader Car- Hostess took six kids of 
Writers: John Fenton Murray, Traubel, restrained only in h ww faces. in familiar roles.},; : S Of about 
-dict Freedm: El Pack- | j; ing of > Iturbis. There was | 2° aces ‘ ss : *-|mine DeSapio, but the newshawk/} 12 to 14 years old, kids with ah; 
Benedict Freedman, Elon handling of the Iturbis. ere Vanessa Brown, petite and brunet, | , - : : 1 abil- 
ard (a brief and rather quiet routine | 1A aces tall and sl idle Joan kept his Eisenhower Republican | ity to talk clearly and who were, 
30 Mins.: Sat., 9:30 p.m. | between Miss Iturbi and Durante, Ca Meld as ‘Liz Cooper, and main- | blood from boiling and popped the} to a person, charming and intelli- 
TEXACO but Jose Iturbi eschewed the com- ce yo beguiling combination of | right series of questions instead. gent, though none was like the 
NBC-TV, from Hollywood edy business altogether. He played i+ ¢amininity and attractive sex | Last night (Tues.), guester was/| other. Miss Copeland set the mark 
(Kudner) | “Rhapsody in Blue” in a piano duo | Vian has eats. & Setmek an slated to be Charles ($64,000 Ques- by telling the kids: “How you feel] 
Jimmy Durante teed off his new | with his sister, who preceded with | {he Sole. Dan Tobin, who inherits | oat Revson (a Lae age CBS?).| is all we want to talk about. We 
and expanded season of video a solo “Malaguena.” Then Iturbi/ine Oliver Shepard (next door | gay it, gga night and Fri-| have a topic but where it goes is 


activity this fall with a neat half- 
hour session last Saturday night 
(8). The Schnozz is set to do 30 
shows this season on 
of four week basis with the series 
divided between live and filmed 
stanzas. Opener was a live one 
with Jose and Ampara Iturbi as 








at the 
®* PIANO 
® ORGAN 


a three out | 


‘bowed off with unruffled dignity 


lias if it were Carnegie Hall rather | 


‘than a comedy show on video. 

After the Iturbis, Durante hoked 
‘up a bit at the piano with a group 
/of five femme lookers who serve 
| as the show’s hoofing line. Stanza’s 
iopening bit, a special material 
number about “The Men Behind 
the Man,” served to bring on 
Durante’s sidekicks, Eddie Jackson 


tine), drummer Jack Roth, pianist 
Jules Buffano and_= zany-voiced 
Candy Candido. There was also a 


| Alix Talton, another holdover, re- 


‘an effective foil for the sophisti- 
(with his inevitable strutting rou- , 


'their first fulltime maid. Eventu- 


lineup be Billy Rose, 
| Harry Belafonte and V.K. Krishna 
Menon, a nice conglomeration, and 
| in that order. 


Initialer showed McCrary’s vet 
reporter background. This week 
DeSapio may not be the hottest 
thing in the political pic. Regard- 
less, McCrary knew how to get the 
best out of the boss politician. 
He’s a well-informed provocateur, 
with posers of interesting political 


neighbor) role from Bob Sweeney, 
hasn't too much to do in initialer. 

A holdover from former cast, 
Barry Nelson ably demonstrates 
‘that a situation comedy husband 
can have charm and intelligence. 


mains as Myra Shepard, proving 


cated comedy and getting off a 
number of wry nifties of her own. 


Debuter deals with trials of | and personal nature both. Major 
suburban Coopers in_ obtaining} p-oblem facing the 10-minute 


limits depth to which McCrary can 


up to you.” And though she let 
the kids ramble, she capably ape 
plied whatever was said to the 
point at hand. To assure that the 
kids would speak out, femme start. 
ed the show off with two unex. 
pected manuevers. She shocked 
the group by commanding one kid 
to scram. Then she switched the 
mood by politely asking another 


(Continued on page 48) 

















brief routine with the magico Galli 
Galli, but this type of turn doesn" | 
have its full value on video where | 
the camera actually interferes with 
the legerdermain. 

One plug for Texaco appeared to | 
cut into some _ byplay' between | 
Durante and Miss Iturbi, but other- | 
wise the show ran smoothly. 

Herm. 


® CELESTE 


BILLY 
NALLE 


“’) REMEMBER & 
MAMA” 
CBS-TV 








| 
| 
| 


Washington—Patterson-Richards 
stations have appointed Edwin R. 
Huse as vice president in charge | 
of regional and national business | 
departments of the group’s three | 
radio outlets—WHAR in Clarks- 
burg, W. Va., WKYR in Keyser, | 
W. Va., and WTRX in Bellaire, O. 
Huse will be headquartered in 
Clarksburg. He was formerly ac-} 
count exec with WXYZ in Detroit. 


WANTED for 
TELEVISION | 


SINGING ACCORDIONIST 
FOR E.Z.C. RANCH GALS PROGRAM 


$175.00 WEEKLY 


Good job for girl accordionist who can play western and 
country style music. Steady work with daily television show 
now in its fifth year on KDKA-TV. State if you play any other 
instruments. No previous television experience necessary. 
Write immediately giving details of experience, age and send 
recent photograph of yourself. Also send tape or recording 
if you have one. Qualified applicants will be brought in for 
an audition, all expenses paid. Send replies to: 


Radio Registry 
































DUSTY BROWN, 900 Keenan Bldg., Pittsburgh 22, Pa. 
























































PAT 
BURRAGE 
YOUNG 





Exclusive Representation: HENRY C. BROWN, Inc. 


Plaza 1-2650 New York 











ally, they land what should be con- 
sidered a gem in this day. But 
they find, to their dismay, that the 
Cooper household now revolves 
around the maid (Sara_ Selby). 
When circumstance forces her re- 
turn to her former job, the Coop- 
ers happily resume their more 
comfortable maidless status. 

Beginning script, by Budd Gross- 
man, igs not an unqualified success. 
Scene at-an employment agency 
has the unfortunate tone of a col- 
lege revue skit and certain lines 
hich doubtless seemed like sure 
boffs on the printed page fall dole- 
fully flat. But as a whole, this 
slight episode is a pleasant tv eve- 
ning’s entertainment. 

Edward Buzzell maintains the 
proper tongue - in - check atmos- 
phere and partially minimizes the 
few script lapses with his able di- 
rection. All technical aspects are 
highly competent. Kove. 


r 


MAMA 

With Peggy Wood, Judson Laire, 
Dick Van Patten, Rosemary Rice, 
Robin Morgan, Patty McCor- 
mack, Ronnie Welsh, Alice 
Mann, Jimmy Rogers, Iris Joyce; 
announcer, Alun Williams; or- 
ganist, Billy Nalle 

Producer: Carol Irwin 

Director: Don Richardson 

Writer: Gail Ingram 

30 Mins.; Fri., 8 p.m. 

GENERAL FOODS 

CBS-TV, from N.Y. 

(Benton & Bowles) 


4,500 Sq. Ft. 
Penthouse 


Penthouse Offices from $75 Month 


Hotel Great Northern 
118 WEST 57th STREET 


@ ideal for TV rehearsals 
@ Ballet School 

e Qance instruction 

@ Photographic or Art Studio 
@ Or living quarters 


24-hour elevator and switchboard serviee 


explore personality on the nightly 
MIP block. 

Trappings are good, lighting and 
camerawork (especially close-ups) 
of first water. But McCrary’s 
shirtsleeves stance might be a lit- 
tle too pretentiously ‘‘newspapery,” 
and the couple-to-many pluggolas 
during program for papers and 
mags made it look like WABD was 
carrying on a love affair with the 
publication biz. Time mag blowup 
with DeSapio on the cover was 
fine, but use of a local tab and a 
copy of Life really had no place in 
the word-around. Exercising them 
as svringboards for questions was 
for McCrary like forcing a point. 

Art. 











‘*BODDE’ 


Manufacturers of 


Background Projector 





St. Louis—Radio station KSTL 
was put out of commission for sev- 
eral days last week when its 365’ 
transmitting tower located in East 
St. Louis was broken in half when 
a violent wird and rain storm 
.struck the town causing consider- 
able damage. 


Equipment for 
MOTION PICTURE 
Tare) 


TELEVISION STUDIOS 
11541 Bradley St. 
San Fernando, Calif. 

















ATTENTION! 


TELEVISION PRODUCERS 


be sure to see the 





Mama Peggy Wood and 
Norske brood are back for the 
seventh year dishing up those 
warm slices of domestic souffles 


| that have made the Hansen family 
literally “good neighbors” up and | 
night CBS-TV | 


down the Friday 
party line. That this tintype piece 
laid in San Francisco around 1915 
can capture and hold the compara- 


tive sophisticates of the ’50s Says | 
much about the skillfulness of the | 
the | 
basic honesty of the overall treat- | 


seripters and the cast, and 
ment, 

There are no _ psychological 
whooptodoos here, just the minor 


foibles of a closely knit clan that | 


always wind up making a nice 


—|small point about family relation- 
The younger members of | 


ships. 
Mama’s flock got the big play on 
the opener (7) as Robin Morgan 
as Dagmar and Patty McCormick 
as her young niece 
reeled off strictly Class A _ per- 
formances in the vignette revolving 
around Dag’s sneaking off to the 
freshman dance while Ingeborg 


took over her baby sitting assign- | 


ment. As befits a Broadway “vet” 
via her “Bad Seed” role, young 
Miss McCormick was an especial 


standout as the family pixie. 
Miss Wood and Judson Laire 
(Papa) were believable as always 
and Dick Van Patten uncorked his 
usual neat job as brother Nels. 
Now that Dagmar is getting old 
enough for that sort of thing, Ron- 
nie Welsh was present as the wel- 
comed-to-the-family swain. Tykes 
Alice Mann and Jimmy Rogers 
added to the fun the 
home youngsters, 
and Iris Joyce 


as 


rounded out the 


domestic cameo, 
Don Richardson’s staging put aj 





her | 


Ingeborg | 


left-at- | 
Rosemary Rice | 


SPECTACULAR 
FLYING BALLET 


Opening Tomorrow (October 13th) in the 


RADIO CITY MUSIC HALL 
Stage Show 


This unique equipment Is suitable for remarkable effects and all kinds 


of fantastic Flying Ballets . non f i 
Television outside of PETER PAN, "Deen Seen on 


Exclusive representative: 


KIRBY'S FLYING BALLETS 
London, Englend 


For information, availabilities and rates: 


PETER LAWRENCE, 40 East 49th Street 
New York City Plaza 8-1425 














Commercially Speaking .. . 





DWIGHT 
WEIST 





Exclusive Representation 


BROWN, Inc. 


New Yerk 


: HENRY C. 


PLaza 1-2650 
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__._, JACKIE 
==| GLEASON 


Jackie Gleason and the —a 4 T he 
mooners'” are back for the °55-’ 4 g t * 
cee ne domes reatest in our book 


CBS-T¥ com 
be right back uP 


roundelay will 
there with the Nielsen Jeaders 
when the competitive scores are 


tallied. 


This time B 
(an astronomical $ll.- 
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Executive 
producer: Jack Hurdle 


Director: Frank Satenstein 
Writers: Marvin M walter 
Stone, Syd Zelinka, Leonard 

. J. Russell, Herb Finn —& 
30 Mins., Sat. 3:30 p.m. ¥ 
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The Honeymooners” on film 




















arte 
1eX- for a price : 
ked 0,000 to be exact). Considering He 

the longrange contractual commit A i 


kid 
the olved, it was 4 gamble 
her 


ment inv 
ines several 


that rated Page 1 headl 4 
mantis Sack atte evicest Our C 
pos eterday’s. (1) preem Shat the ¥ ongratula tions 


“Honeymooners as a comedy lg 2 ‘ on this ¥. 
y ng v EE his ariety r e 
eview which te! 
ells the pa 


sweepstakes is someting eth: d 
“fluke.” eth- & an th x 
or live, it has qualitive & e ratings : : 
¢ enduring nature. Cer- 8 which comfirm it. 
tainly a several-season endurance. 
The intra-trade byplay surround- 
ing “Honeymooners” makes it one 
of the choice tidbits of the new 
season for reviewer ap 
off, Gleason has trimmed his week- 
ly showcase to & half-hour (8:30 to 
to his previous 


9). and in contrast 
full hour elongated *“Honeymoon- 


alph Kram- & : e 

Ed Norton & Po gg eee? 

wives). eee) quences? Sif 
RIOR OOO git 


Pipteteretete 














Too. this is the season that the 
rted the “live” camp’ 


show has dese \ i 
in favor of filming (via the DuMont 
m’” proc- 





Electronicam “jjve-on-fil 
ess); an the glad. tidings are that 
the visual payo ‘< still intact. 
Electronicam or no, this was & film 
show, not live, but to this reviewer 
the transfer to celluloid has done 
iable harm toward dwarf- 


ing the spontaneity. 
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Yet even allowing for this, at best 
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it should achieve b 
For the antics of 


siphoning off. 
Gleason & Co. are going to get 
‘em and keep "em. 

As individual installments 89, 
Saturday's premiere of the Kram- 
den-Norton share arrangement on 

heir scintillat- 
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a and well- & ae 
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a tv set was hardly t 
ing best. But it was 
lished, well-regulate 
conditioned groove to 
good portio 
lic has become acc 
likes. Not alone for Gleason s dis- 


tinctive talents, but for 
Art Carney an 
Rose. 
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contributions © 
Audrey Meadows as well. 
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kid to do the same. These “acts” 
helped her establish two kinds of 
authority. It started a flood of 
“feeling” reactions from the half- 
dozen kids present, and matters 
moved along easily from that point 
on. Though the degree of nor- 
malcy was different, the session 
was a bit like the group therapy 
gabfests carried on in institutions. 

Camerawork was simple, often 
as artless as the kids themselves. 


the trio had been on such expedi- | 
tions as rides in a helicopters and | 
a tugboat, among other things. 
For the return of this vastly in- 
teresting half-hour stanza to the, 
CBS-TV net Sun. (10) the cameras 
were trained on Republic Avia- 
tion’s final assembly line at Farm- 
ingdale, L. I., where jet planes get 
their finishing touches. No doubt 
there’s a script or at least an out- 
| line to be followed but the youth- | 


Set was modern and clean, back- | ful visitors, guide Fox and host 
ing up “Taikaround” nicely. Only; Republic’s president appeared to | 
props used were a blackboard, on | be add libbing throughout. This 


which Miss Copeland wrote sev- 
eral one or two-word reactions of | 
the kids to her initial shockers, | 
and blowups of two still photos, 
from the “Family of Man” collec- 
tion, to exemplify a couple of gen- 
eral parent-child situations. 

“Talkaround” was to the point 
right along last Sunday (9). More- | 
over, it was a profound experi- 
ence watching kids apply sincerity 
and reason to their problems. 


helped to relay the bursting curi- | 
osity of the children to viewers in 
a fascinating atmosphere of realism. 

In the course of their tour the 
moppets operated a riveting ma- 
chine, sat in the cockpit of a just 
completed F-84F Thunderstreak 
and chinned with Col. Robert R. 
Scott, holder of the cross-country 
speed record via a Republic jet at 
an average speed of 652 mph. They | 
‘and viewers) also observed a Rep | 


Art. test pilot try out a new jet through | 

er aye ee l!some nicely integrated film clips. | 

ors a M nw escistien yeieerhn ou 3) 
s , Mac- c . ~ “ » P 

With Sonny Fox, Ginger , point where Fox innocently in- 


Manus, Brian (Bud) Flanagan | quired “how long does it take to 


|put a vlane together?” The Re- 
public *&rexy quickly replied, ‘“‘Son- 
ny we’re not allowed to discuss 
that.’ On the whole this remote) 
pickup did a bangup job of catch- | 
ing the glamour, rope neh and | 
“ ve Tak i)? : ir .| industrial might that’s packed into 
Pig Rg ph po ert i? |a modern aircraft plant. It was a 
age bracket what the adult world | subject that not only captured sub- 
. ? attention but interest of 


Writer: Craig Gilbert 
Producer: Stephen Fleischman 
Director: Roger Englander 
3@ Mins.; Sun., 4:30 p.m. 
Sustaining 
CBS-TV, from New York 

CBS Public Affairs preemed | 


| teeners’ 


is like. Making the Sunday after- “i a | 
noon junkets are nine-year-old their elders as well. Gilb. | 
Ginger MacManus, 11-year-old | aie nes era ae | 
“Pud” Flanagan and their adult FRANK LEAHY & HIS FOOT-| 
guide, “Sonny” Fox. Previously BALL FORECASTS | 


With Paul Masterson, narrator 
Producer: Norman Sper Jr. 
Film Editor: Harold McKenzie 
15 Mins., Fri., 6:30 p.m. 

DU PONT 











TOUPEES 





preview aspects of the show in 
spotlighting the weekend offerings 


FREE CONSULTATION 
Samples on Hand 
Mail Orders Guaranteed 

THEATRICAL WIGS OF ALL TYPES 

FOR RENT & SALE 


LERC 


a lookin on ex-Notre Dame’s Frank | 

Leahy’s pre-game guesses. On film, 

the series is produced by Station 
| Distributors, which has done nicely 
|for itself in the area of quarter- 
| hour spots segments, and it’s spot- 












67 W. 46 St. N.Y. C. 
JU_2-3992 














IS ON 
THE WAY! 
YOU'LL BE 


| relating to the show, it often leaves 


/sentence pick of the winner, with- 


| opponent. 


-DAMON RUNYON THEATRE 
| (Bred for Battle) 
| With John 


| 30 Mins.; Sat., 10:30 p.m. 
| ANHEUSER-BUSCH 
' CBS, from New York (film) 


Lisle Lie Cle | WRCA-TV, N.Y. (film, spot-booked | (D'Arcy) 
Hollywood - Crewcut - Pompadours | in 160 ee | While practically ail Damon 
Can be used for 4 ; ' {Runyon stories have their own 
. . . | “Frank Leahy & His Football| yeculiar Broadway flavor, their 
© Swimming | Forecasts” is one of those seasonal faseer et aaeedk nadie ; 
Sleeping Speeder gga lag cow a wide | duality and interest varies with 
Sports, etc. efforts that should draw a "wide | exch individual yarn. “Bred for 


audience of grid fans, both for the | pattie 


;“Damon Runyon Theatre’s” 
; pe ‘5° |season via CBS-TV Saturday (8), 
_via good newsreel footage, and for \is one of the writer’s lighter works 


booked in some 160 markets by du | 
Pont for its two antifreeze prod- | 
ucts, with WRCA-TV serving as the | 
N.Y. showcase. As 4 matter of aii. | 
ing the right show at the right 
customers, this stacks up as a good | 
investment for du Pont, since it’s 
the gents who'll be watching. 

But beyond the general plusses 


something to be desired. In most 
cases, this comprises Leahy’s one- 


out explanation or reason. And the | 
film footage that precedes his fore- 
cast gives no clue either as to way | 
he might pick one team over its 
Footage, some _ fresh, 
some from last year, generally | 
focusses on the offensive star of | 
each team, showing a great run or | 
pass play. It’s edited in topfligit | 
style by Harold McKenzie, who) 


‘often stops the action to show key | 


blocks or a reversal of field, and | 
narrated smoothly by Paul Master- | 
son. But the footage gives no clue | 
as to Léahy’s reasons for his selec- 
tions. 

Unless he’s preparing to rush 
right out to his nearest bookie, the | 
average fan won't be satisfied with- | 
out a choice alone. It seems a waste | 
to use a ¢ gat grid strategist like 
Leahy without giving him a chance 
to amplify on some of his selec- 
tions, It’s worth leaving out a few 
games to allow him to expound. 
Apart from the selections, he does 
a quick explanation of a football 
term and technique, such as ex- 
plaining the Split-T, for which it 
might be a good idea to give him 
more time too. Chan. 








Bromfield, Sheldon 
Leonard, Nancy Gates, Maxie | 
Rosenbloom, Race Gentry, George | 
E. Stone, others; Donald Woods, 
host 

Vriter: Jack Harvey 

Producer: Lou Breslow 

Director: Sidney Miller 


.’ which kicked off the 


new 


—at least on basis of the Jack 
Harvey script. 

In this one the viewer finds fight 
manager Sheldon Leonard coming 
up with the bright idea that cham- 
pion boxers can be bred much 
like racing steeds. So in ‘‘Mindy’s” 
where Leonard is relating the story 
that starts 20 years ago, we have 
a flashback. This shows Leonard 
staking heavyweight contender 
John Bromfield to marriage with 
Nancy Gates after brittle hands 
force his withdrawal from the ring.. 

In return for the largesse Brom- 
field agrees to let Leonard train 
and manage the unborn son. Of 
course, a boy arrives in due time. | 
But the payoff is that he prefers 
horticulture to mixing it up with 
the gloves. As per the Runyon | 
tradition we have a Jacobs beach | 
character exclaiming ‘‘for this I’ve | 
been waiting 20 years!” after the 
youth wins first prize in a gardenia | 
show. | 

Leonard ably caught the flavor 
of a swaggering, well heeled fight | 
manager, Bromfield registered 
nicely as the injured  pugilist, 
Nancy Gates was pert and lively | 
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“The Broadway set’s raving about Phil Silvers’ 
TV Show!’’—that’s what EARL WILSON said... 
and we’re happy about it all, because we pro- 
duce those: 
Amana Refrigeration, Inc., commercials for— 
“You'll Never Get Rich!” 


RUBY TV FILM PRODUCTIONS 


729 Seventh Avenue, New York 19 
Thru: Maury, Lee & Marshall Agency 





| 


| 








as the wife while Maxie Rosen- | 
bloom and George E. Stone were | 
well cast as typical members of the | 
fight crowd fraternity. Sidney | 
Miller’s direction was brisk in this | 
half-hour film which Lou Breslow | 
produced for Screen Gems. Donald 
Woeds, as host, is an affable emcee 
and adeptly handles the plugs for | 
Budweiser beer. Gilb. | 


JOHNNY CARSON SHOW 


| 


With Jill Corey, Paula Victor, oth- |" 


ers; music, Lud Gluskin; chore- | 
ography, Earl Barton 
Producer: Ben Brady | 
Director: Robert Adams | 
Writers: Hal Goodman, Larry) 
Klein 
30 Mins., Thurs., 10 p.m. 
GENERAL FOODS 
CBS-TV, from Hollywood 
(Young & Rubicam) 


Johnny Carson, who began his 
own show last June and clicked 


with it, is now in as a CBS-TV reg- 
ular with General Foods picking 
up the tab, and his official fall 
premiere took place last Thursday 
(6). No doubt about Carson’s lik- 
ability—he’s pleasant, poised and 
casual. No doubt either about his 
ability to toss off a good line with 
airiness and aplomb, or to milk-a 
good situation. As a personality, | 
he rates his own show. ; | 

Carson's trouble up to now ap- | 
pears to have been his inability to 
work out the right format for his 
talents. The “kickoffer” (quotes 
| because the show's been on the air | 


| Larry 


| of 


| and 


all along, sans repeats) would in- 
he’s well on his way 
‘to working into the right sort of 
Essentially, it’s a variety 
| format, with a singer (Jill Corey), 
a dance group and a group of sup- 
porting actors who help out with 
the skits, all of them fronted by 


dicate that 


vehicle. 


Carson. 


The almost-exclusive use of 
sketches as the meat of the show 
places the burden on the writers, 
Goodman 
(with Carson coming up with — 
an 


Klein and Hal 


as well), 
right so 


stuff 
all 


his own 


they’ve done 


Whether they'll run out of steam 
and ideas is something else again, 
question at this 
“beauty 
some 
funny though familiar results, and 
a bit about the doctor with his own 
tv show (‘Your Lucky Operation’’), 


a moot 
Nonetheless, a 
sketch brought 


it’s 
point. 
treatment” 


overworked, showed 
and some funny 
Miss Corey 
on “Love and 


though 
agination 
ments. 
teamed 
ing been written for the 
if unspectacular job 
sounded as if she had a cold). 


and fluidity. 


Carson’s by nature low-pressure | 
and unspectacular, producing more 
in the chuckle than the yock va- 
riety, and as such, isn’t likely to 
run away with any Top 10 Nielsens. 
But at this viewing, he looks as if 


mo- 
and Carson 
Marriage’ 
(an “NBC song,” incidentally, hav- 
“Our 
Town” spec), turning in a pleasing 
(Miss Corey 
Un- 
billed dance group of six turned 
in a.fine job on a country dance 
turn choreographed by Earl Bar- 


Penny’ to CBS-TY 
With Nov. Kickoff 


It now looks as if 
Million,” the Ed Wolf 
which checks off ABC-Ty 
the Oct. 19 show, 
TV for a first-week-in-Novem)h 
Start. Russel M. Seeds 
repping Raleigh ciggies, th 
nate week sponsor of the show 
placed an order with 
which has two time slots 
up for the quizzer 
the month. CBS-TV will 
the alternate bankroller if 
work out one of the two 
slots. 


far. 





im- 
| to install the show on NBC around 


learning of the two CBS-TYy Spots 


the show and caused the 


etary problems but 


(ton, and Lud Gluskin’s musical} turn to the show later as an alte, 
backing was sharp throughout. | nate eaiae hie ta Om se 
Robert Adams directs with pace : § to Jay Here 


Seeds agency. 
i Seeds client. 


‘American Radiator’s 


$1,200,000 TV Splurge 





he’s carved out a comfortable 
niche for himself in the CBS 7 : i ; 
| scheme of thines. Phan. American Radiator & Standard 








Million $ Movie 


Continued from page 37 





the first consideration of his new 
regime. Under the Teleradio deal, 
WABC-TY is also permitted night- 
time use of the films, but Stone 
hasn’t worked out any plans in 


that direction yet. 
Also under the new 


“Look to Win,” 
Nicholson _(ex-‘‘Howdy 
It’s a children’s quizzer, with 
ents participating, and goes 
the 9-9:30 a.m. spot starting 
re, . 





BEAUDOIN TO GOP 
NBC’s Harry’ Beaudoin 
joined the Republican 
Committee in Washington. 
post is asst. director 
publicity. 


Beaudoin had been in the web’s 


press dept. for three years. 





program- | 
ming category at the station, inci- 
dentally, is a new morning strip, 
which stars Bob 
Doody”) 
and Shari Lewis (ex-WPIX, N. 
par- 
into 
Oct. 


National 


of radio-tv 


the 1956 calendar year. 
It’s believed 


television. 





“Penny to a 
quizzer 
é atter 
will go to CBs. 


agency, 
e alter. 
has 
CBS-TV, 
Opening 
by the first 2 
Supply 
it can 
time 


Raleigh had previously planned 


the first of the year in a time pe- 
riod opening up then, but upon 


’changed its mind and began dick- 
ering with Columbia. Incidentally 
Sheaffer Pens, which checked off 
é ABC 
checkout, did so because of budge 
hopes to re- 


bert, assistant to the prez of the 
Sheaffer is also a 


Sanitary Corp. has bought heavily 
into NBC-TV in a three-show. deal 
involving a gross tab of $1,200,000. 
Heating-plumbing outfit becomes a 
participant in “Today” and ‘“‘Home” 
as well as in the every-fourth-Sun- 
day “Color Spread” specolas, via 
BBD&O. Spots will apply in the 
current season but not used until 





to be American 
Radiator’s first foray into network 
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Chariots’ Vidpix Splurge 








genre in the past several months, 
jays it out this way: 

Before launching into the sales 
angles, company offers some gen- 
eral facts. Right now there are 
35,000,000 automobile owners, rep- 
resenting 73% of the country’s 
families. That’s 12,000,000 more 
owners than in 1948. The video 
parallel is there are 34,000,000 set- 
owning families, or 71% of the 
country’s total families. And 27,- 
000,000 of those tv families are 
among the auto ownership group. 

Last year, MCA says, 5,000,000 
new cars were sold, 3,300,000 to 
homescreeners. There were also 
over 8,000,000 used cars sold, and 
5.200,000 went to tv owners. Hence, 
the syndicator assumes, tv own- 
ers are by far and away the best 
new-and-used car prospects around. 

In expounding how to reach the 
viewers, MCA reiterates a little- 
known and astounding point. Tele- 
vision watching is, after sleeping 
and working, the third most exten- 
sive activity done by U. S. citi- 
zens. Besides the fact that there 
are so many tv viewers and that 
they can easily afford autos (“63% 
of all tv families are in upper- 
half income group’), MCA says 
existing research studies prove 
that video registers the greatest 
“advertising recall.” That, in it- 
self, could be as much a pitch for 
purchase of plain one-minute com- 
mercials by the local dealer, but 
svndicator goes on to assert that 
“the tv film program is the most 
effective” in making sales. 

Company refers to a study done 
by Starch a while back which said 
that roughly twice as many tv at- 
tendees recalled the “average” 
program commercial as those re- 
membering’ station-break _ spiels. 
Furthermore, nearly 37% of 
Starch’s respondents remembered 


eS ~ even caveat 
Aig COSTUMES 


3 West 6lst St., N.Y.C.+Tel. PL. 7-5800 }. 































Continued frem page 37 











COME TO HOLLYWOOD'S NEW- 

EST SUNSET STRIP MOTEL APTS. 

3 in an Apt.—$6 a Day on Mo. Rate 
Heated Pool — TV 


Write Rental Agent 
8265 Sunset Bivd. or Phone HOllywood 7-6234 














average program commercial, 
‘while only two-thirds that number 
could remember specifics in the sta- 
tion break. MCA’s conclusion is 
that the research findings incicate 
a definite swing away from spot 
sales to sale of stanzas, 
which, on a local level, are via 
| vidfilm. 








s s 
Vitapix 
Continued from page 37 eee 


This was the idea in the Guild- 
Vitapix setup, under which Guild 
was to supply the program and an 
already-cleared station lineup to a 
national sponsor. At the time Guild 


—_—--—— 


that the station’s hadn’t lived up to 
their promises of prime time for 
national sponsors buying under the 
arrangement. It would now seem 
that Vitapix is persisting in its ef- 
forts to work out such a film net- 
work arrangement with other pro- 
ducers. 

Final step in the dissolution of 


pix board 
Detroit. 


meeting last 











Kaycee’s Davis 


aan Continued from pace 3 ——— 


when called. Pot builds with $9 
added each time a callee fas to 
take the strong box. Idea is being 
promoted with outdoor spectacu- 
lars and heavy schedule of spots, 
among others. 


Getting ready for the switch has 
taken seven months of intensive 
work with production people, sur- 
veys and talent. As early as Aug. 
29, station has had an SRO situa- 
tion from 5 p. m. to signoff, and 
is bolstering the daytime with this 
program. It’s an about face for 
the station which formerly had 
light schedule of locally produced 
shows and relied on CBS net ma- 
terial. 


Senate TV Probe 














tion. However, he said, such au- 
/thorization does not constitute ‘a 
| requirement” that the information 
| be supplied. . 

The information in question con- 
| cerns station and network financial 
'and affiliation data which Jones 
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New York 


one or more points made in the | 


Inast of | 


announced its non-exclusive modus | 
operandi, it was intimated at Guild | 


the agreement was taken at a Vita- | 
week in| 


=a Continued from page 30 cane | 








said he required before he could 
| make any recommendations for 
FCC action involving its chain 
| broadcasting rules. 


|} check network contentions 
owned and operated stations 
| essential to their existence. 

| Chairman Magnuson has been in 
the Northwest for several months 
‘in connection with Congressional 
| matters. There has been no indi- 
|; cation when or whether a= suc- 
cessor to Davis will be appointed. 


Schick 


Guana Continued from page 31 === 
Wise., Which has extensive dis- 
tribution in the midwest. 


are 








What About Schlitz? 
Chicago, Oct. 11. 


it out as never before for competi- 
tive status, storm signals continue 
flying over the major 





ing its Blue Ribbon label billings 


wick & Legler and assigning it to 
Leo Burnett effective Jan. 1 is but 
| one illustration. 

Also apparently on thin ice is 
the Joseph Schlitz account cur- 
rently booked by Lennen & Newell 
with an invite coming out of the 
suds maker’s Milwaukee homeof- 
fice for presentations for the biz. 
It’s presumed J.“Walter Thompson, 
which has been trying to get back 
into the beer field since its loss of 
the Ballantine account to Esty last 
February, will make a pitch at 
Schlitz. JWT made a big push 
in August to draw off the An- 
heuser-Busch (Budweiser) billings 
from D’Arcy and when that didn’t 
pan out attention was focused on 
Pabst, with Burnett finally get- 
ting the nod. 


Disabled Vets 


aa Continued from page 37 ———— 








on a public service basis, but if 
necessary, the DAV will also pay 
up to 50% of the regular time 
charges. Others set so far on the 
stanza are Glenn Osser as com- 
poser-arranger and Mare Hertsens 
as choreographer. 

The Tell packaging outfit, head- 
ed by W. T. Clemons, has been 
working out the formula for the 
past couple of years. It’s just un- 
dergone an expansion with Karl 
Gericke, ex-ABC-TV producer and 
Guild Films exec, joining it as v.p. 
and exec producer, and Charles 
Dubin, former producer-director at 
ABC-TV, coming over in a similar 
capacity. > 


Shaw Heads Up ABC-TV 








ABC-TV has set up a separate 
station clearance department to 
facilitate clearance on its network 
entries. New department will be 
headed by Donald S. Shaw Jr., 
| who’s being moved over from sta- 
tion relations and who will report 
directly to John H. Mitchell, v.p. 
in charge of the tv network. 





It’s believed | 
| the data was also to be used to} 
that ! 


With the beer industry slugging | 
breweries 
and their ad agencies. Pabst yank- | 


from its longtime berth with War- | 


Station Clearance Dept. 





{ 
| 


Television. Chatter 





| New York 

George Bassman, composer-con- 
ductor, pacted by NBC’s “Produc- 
ers Showcase” which leads off with 
“Cryrano de Bergerac” next week 
(17). It’s a sort of tv homecoming 
since he did the musie chores for 
film version of video’d “Marty,” 
plus a number of other pictures, 
and for the home parlors worked 


bus,” ete. ... Lee Pelzman mulling 
production of vidpix series in Las 
Vegas Art Van Horn, ABC 
commentator who also moderat¢s 
“How To Fix It,” working up vid- 
version of the do-it-yourselfer . 
Co-op portions of 10 remaining 
games of regional NCAA griddery 
sold out in N. Y. via WRCA-TV 
with Bristol-Myers taking a quar- 
ter of each remaining joust ; 
Tom Fadden, who recently com- 
pleted roles in 20th-Fox’s “The 
Tall Men” and Allied Artists’ “The 
| Body-Snatchers,” also has a stint 
in Revue Productions’ “The Last 
|of Fear,” just lensed for “Generali 
| Electric Theatre.’ ‘Fear’ stars 
| John Payne and Keenan Wynn. 

| Carolyn Leigh, who wrote the 
Iyvrics for Max Liebman’s season- 
opening “Heidi” spec, signed to 
ditto for the second on Liebman’s 
slate, “The Great Waltz.” set for 
Nov. 5 on NBC... Joan Cunning- 
ham, daughter of the late after- 
dinner speaker-gagwriter-actor Joe 
Cunningham, active’ on 
scriptwriting tront, having 
one original done on 
ment With Adventure” last Sunday 
and having sold “Booby Trap” to 
Talent Associates for the “Justice” 
series and ‘‘M Is for Money” to the 
“NBC Matinee Theatre” Don 
Garrett, Screen Gems’ ‘advance 
man” in the flackery department, 
back in town after a 10-week na- 
tional tour of tv editors, stations, 
etc ... Mrs. Edith Haupt, Seven- 
teen editor, guests on the Claire 
Mann segment on WABC-TV today 
(Wed.), along with actor 
Brandon, featured in “The Young 
& the Beautiful” ... Burr Till- 
strom and Fran Allison in for two 
weeks of N.Y. originations for their 
ABC-TV “Kukla, Fran & Ollie,” 
and while here guest on the ‘I’ve 
Got a Secret” show tonight (Wed.), 
with Miss Allison doubling as a 
|panel member... John Zane, for- 
|merly with Dynamic Films, Pan 
| American Broadcasting and 
WMMW in Meriden, Conn., joined 
Transfilm as production supervi- 
sor of motion pictures Mau- 
rice Gosfield, a regular in the 
“You'll Never Get Rich” cast, into 
today’s (Wed.) “Valiant Lady” cast 
on CBS-TV. 

Bob Eberly signed as permanent 
| member of WCBS-TV’s ) 
| Skinner show following a fortnight 
of guesting by the singer. . .Edgar 
Franken on ‘Robt. Montgomery 
Presents” Oct. 17 for his second 
role on that show this year. . 
Byron R. Kelley, 
“Westinghouse Summer Theatre” 
and the late ‘‘Danger,” currently 
staging “Seven Year Itch” at 
H’wood’s Ebony Showcase Theatre 
... Virginia Vincent repeats her 
lead in ‘‘Dream House” on NBC- 
TV’s daytime “Matinee Theatre” 
(show was kinnied last week in 
Burbank) some time in November. 
Herbert Rudley costars in role or- 





had 








iginally played by Rod Sceiger on 
|Kraft’s “TV Theatre”... Chevi 


{Colton appeared on ABC-TV's 


on the Martha Raye string, “Omni-. 


| director of 
| portraying a “wise man” 


:| Patton, 


“Star Tonight” 
role of Jessie . . 


Red 


last week playing 
. Joe Silver did a 


a shot on Skeltsn show... 


WRCA-plus-tv’s Bill Berns subbed 


for Leon Pearson as critic-at-large 
last week pre-Broadway opening of 
“Will Success Spoil Rock Hunter?”, 
with Aileen Paul batting for vaca- 
tioning cook expert Josie Me- 
Carthy week of Oct. 17... Robin- 
son Stone, recently tapped as asst. 
Kraft “TV 


Theatre”, 
in Bway 
Chapel Players’ “The Hour Glass” 
(Yeats) at B'’way Congregational 
Church through Dec. 11. Mary 
who did Hazel role on 
“Search for Tomorrow” (CBS-TV) 
for 13 months, plays his wife, 
which she is... Sister Madeleine 
Sophie of Mary Knoll Order is the 
new Catholic instructor this month 
on ‘Fourth R,” WRCA-TV’s Sun- 
day school for the major faiths. 
Dasha Amsterdam will handle 
video scripting for the William 
Schuller agency in addition to 
other literary chores fer the outfit 
.. . Ralph Ward, ABC and Rock- 
hill ex-staffer, is now producer- 
director of video commercials at 
Y&R Gerry Lyons leaves as 
DuMont publicity boss to join Carl 
Ruff Associates as account man on 
National Assn. of Food Chains... 
Deputy Police Commissioner of N.Y, 


| James B. Nolan into vis-a-vis with 


the tv Wendy Barrie on WABD tomorrow 


(Thurs.) . . . House-warming party 


“A ppoint- last week by Monroe Mendlesohn, 


'Guild exec, turned into an “all-in- 
dustry” affair with staffers from 
several of the major syndication 


house on hand Herman Edel, 


|} ex-DuMont, becomes ad-promotion 


manager for Sterling Television 
Associated Artists’ foreign 


| sales chief Norman Katz back after 


| seventh-month 


Peter | 


George | 


ex-director of | 


world Junket ... 
Jan Murray to do weekend stint in 
Indianapolis after Friday (14) “Dol- 
lar a Second” 











Don't Buy A New.Car 
Until You Talk to 


SAM ANGER 


(Brother of HARRY ANGER at GAC) 


For The Best Deal On A 
FORD 


FORD 
THUNDERBIRD 


Call: me at: 
TED ROWLAND, 


Inc. 
ot LYNSROOK, LONG ISLAND 


1 -12-)-) Meee 

















Am honored that some of the 
greats of show business have be- 
come my clients in the matter of 
stocks and bonds, You, too, are 
welcome to write or call me—NO 
obligation. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


Investment Brokers 
501 7th Ave., New York 18, N.Y. 
LOngacre 5-6262 
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UHF Convergence 


Continued from page 33 








which is virtually an industry con- 
vention. 

UHF interests also 
CBS’ deintermixture plan submit- 
ted last week to the FCC. They 


attacked | tations from the existing 12 VHF 





feel it would junk UHF except to) 
preserve enough so that CBS and | 


NBC retain their 
Stations. 
sound and are fearful that the FCC 
may turn down  deintermixture 


without any alternate solution. 
STANTON & KINTNER 

The FCC will be faced with two 
sharply opposing tv allocation pro- 
posals when it meets next Monday 
(17) to resume discussions on the 
highly complex UHF problem. 
One, submitted by CBS, would 


can 


relegate UHF to a small role in the | 


future of tv. The other, offered 
by ABC, calls for preserving UHF 
as an important part of the tele- 
vision indusiry. 

In submitting his network’s pro- 
posal, CBS prexy Frank Stanton 
told the Commission it must recog- 
nize that ‘there is no panacea 
which can increase the opportuni- 
ties for a truly nationwide tv serv- 
ice without hurting someone to 
some degree. The CBS proposal, 
he said, required “minimum dis- 
locations.” 


The CBS proposal consisted of 
two plans, the first to take effect 
immediately if found the second 
would require protracted negotia- 
tions. The latter calls for obtain- 
ing three more VHF channels from 
the military services but Stanton 
admitted that it is unlikely that 
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Radio Registry 








i tions in only 


UHF o&o0 | 
They feel the plan is not} 











on D.C. 


the additional space can be ob- 
tained in the near future. 


The web’s plan A squeeze more 








channels to permit 78 of the 100 
largest tv markets to have three 
or more VHF stations. At present, 
there are 48 markets with three or 
more V’s. 

The plan calls for all-UHF sta- 
six of the 100 mar- 
kets instead of four at present. 
The 16 other markets would ,con- 
tinue intermixed, with U’s com- 
peting against V’s. Deintermixture 
of channels would be accomplished 
in two markets (Peoria, Ill., and 
Madison, Wis.) to provide for all 
UHF. There would be no deinter- 
mixture in Hartford, Conn., where 
CBS and NBC plan to own UHF 
stations. ABC would presumably 
embrace the one VHF station in 
Connecticut. 

The web’s plan B calling for 
three more VHF channels, would 
make it possible for all 100 mar- 
kets to have three or more VHF 
stations. It would mean scrapping 
ultra high. 

ABC submitted a proposal to in- 
sure that UHF continue as “a per- 
manent and important part of the 
national television plan.” It urged 
that a substantial number of 
successful UHF stations be pre- 
served to serve as a nucleus for 
further development.” 

The plan would go much fur- 
ther in the way of deintermixture 
than Columbia’s. It would remove 
ungranted VHF channels from all 
cities ‘‘where there are existing 
UHF stations having a good chance 
of survival.”” These VHF channels 
would be reassigned to cities 
where UHF cannot cempete 
against VHF. 

The ABC proposal also calls for 
additional VHF stations in the 
leading markets which would be 
squeezed in from the existing VHF 
channels. 

ABC urged adoption of its plan 
in the interest of making it pos- 
sible for at least three networks 
to flourish. Under present alloca- 
tions, it said, the number of sta- 
tions permitted “can accommo- 
date at best two fully competitive 
networks, plus a third which must 
inevitably occupy a subordinate 
position.” 


Brenner’s 2d TV Try 


Radio d.j. Paul Brenner is about 
to make his second try at video. 
The jock returns to WATV, New- 
ark, after over a year’s hiatus from 
video, on Oct. 22. 
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‘Film Festival’s’ SRO 


ABC-TV has hung up the SRO 
sign between now and Nov. 20 for 
its Sunday night “Famous Film 
Festival” unde? its $5,000-per-spot 
“introductory” rate, and has de- 
cided on a “regular” rate for the | 
period thereafter. New rate is to 
be $6,500 per participation, 


till Jan. 2. By that time, 
ably, the network will 
permanent charge to the show. 
Sold-out status was achieved 
with the signing of Chrysler Corp. 
to one participation, and the exten- 
sion by several current sponsors 
of their participating schedules. 


Ashiey 


Contirued from page 33 


presum- 

















with a multiple script deal on tap) 
for the Brodkin Sunday night dra- 
matics, 
“playing” the half-hour field for | 
writers with Sid Ellis, Peter Mar- | 
tin and Abby Mann set for “‘I Spy” | 
series; Alvin Boretz on “Big Story” 
and “Appointment With Adven- 
ture’; Steve de Baun Mona Kent 
and Joe Liss for “American Inven- 
tory” Stanley Niss for ‘Four Star 
Playhouse” Bill Durkee for Loretta 
Young Show. 

As extra-curricular activity, the 
A-S boys set Anthony Spinner’s 
“All the Hoffmeyers’ in the 
World”; Joe Liss’ “Silent Partner,” 
Terrence Kilpatrick’s ‘““Pompeli in 
An Elevator’; Bob Barbash’s “She’s 
the One With the Funny Face” 
and Phil Goodman and Robert 
Nathe’s ‘Cordially With Bombs” 
for NBC’s upcoming “Matinee” 
series, 


t 








TeleP’s Reorg 


Continued from page 33 








and which will be headed by Wil- 
liam Marsh (he’ll also act as liai- 
son with Underwood, which un- 
veiled the TelExecutive last week 
at a press party in N. Y.); Sales 
Service Division, headed by for- 
mer station operator James Blair, 
with Ray Hagen a special field rep; 
Network and Film Service Divi- 
sion, with Don Riddell managing in 
association with Bart Swift; and 
the Field Offices Division, under 
Hobler’s direct supervision. 


Other personnel additions in- 
clude Nat Meyers as director of op- 
erations, and Phil Elbert, who re- 
cently joined the company, as 
comptroller. Fred Barton, v.p. and 
inventor of the TelePrompTer, is 
transferring from his Washington 
h.q. to Los Angeles to head up the 
western division. Irving B. Kahn, 
prez of the company, and Hubert 
J. Schlafly, engineering v.p., re- 
main in N. Y. Company, estab- 
lished five years ago by Kahn, 
Schlafly and Barton, now employs 
some 200 people in its various op- 
erations. 








German B’ casters 


Continued from page 33 








Several of the German broadcast- 
| ing firms, related David Berger, 
| originator and administrative-per- 
forming factotum for the stanza, 
have their own orchestras. 


Berger hopes essentially to fa- 
| miliarize U. S, listenership with 
German contemporary composers, 
artists and conductors. However, 
the musical range of “Music from 
Germany” will be much wider, he 
explained. Shows with all the 
music coming from Germany via 
tape for rebroadcast along the 
“Good Music” network. 


The Berger program went on the 
air last Wednesday (5) for the 
| first time. The third show coming 

up next week, will go jazz, with 
' Kurt Edelhagen’s Allstars. Ger- 
| many, said Berger, is on a growing 

jazz kick, with Edelhagen, for in- 
| stance, hiring as regular composer- 
'arranger Bill Russo, formerly with 
| Stan Kenton’s crew, 


Weitzman Exits ABC 


L, S. (Duke) Weitzman has re- 
| Signed as manager of radio-tv au- 
|dience promotion at ABC to join 
| Bureau of Advertising in an exec 
capacity, and Seymour Vall is mov- 
| ing over from NBC Radio to take 
| over his spot. 

Vall moves over to ABC with a 
| different title, becoming copy chief 
of audience promotion. At NBC, 
he was radio advertising chief in 
| the spot sales division, 
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WWW’S ‘Grand Canyon, Move Over’ 








will be Indians, tourists and a mule 
train. As to the latter, carded are 
'a team of 10 mules—called “old 


but | fashioned’ ’—side-by-side with elec- 
this too is temporary, running only | tronic wonders; they’re strictly in 
| character, 
camera and sound equipment into | 
reaches of the Gar- | 


being used to bear the 


the depthic 
gantuan Gorge. Living with the 
mules way down thataway, upward 
of 2,500 feet down, will be a crew 
of four who’ll make the downgrade 
tomorrow (Thurs.) and stay there 
“in lonely splendor” 


Continued from page 33 


until the show | 








the others, the concentration wil] will 
be on “faces in the places’ 
Wood’s description for the overal] 
“WWW” in that he thinks that 
places without people are insuf. 
ficient, no matter how dramatic in 
the potentialities. 














Continued from page 44 — ~~ 


bette ot 
having all 400 pix at the command 





‘is over, it sez here. | of each other’s salesmen. Hygo’s 
The other producer - director | 119 features are conceded of gen. 
masterminds of the premiere’s | erally better quality than the older 


Olympian decathlon are Doug EI- 
lison, Keith Gunther, 


John. Mec- | 


| Laine, Ed Wallace, Bob Froenning, | ‘ 
as a change of pace also} John Goetz, 


| and bulkier group from Seidelman 
Sr.’S camp. Hygo is pooling its 
‘Showmanship”’ package of 26, its 


Roy Neal, Bill Ben- | 28 Fox’s from Britain (turned over 
nington, Charles Jones and the | by Argyle, a Hygo sidebar com- 
team of Polacheck, Christiansen, | pany) and the balance in miscella- 
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Kitchell, Priaulx & Dillon. Latter | neous films. Under the agreement, t 
group will take charge of the dis- | companies hope that the expanded J 
play from studio in RCA Bldg. to | sales force and expanded library } 
Rockefeller Center (in New York, | Will lead to a new variety of fea- é 
a cinch), which has the saving ture film package sales, plus r 
grace in that the show can switch | Strengthening selling efforts in 
to that point at a moment’s notice | Markets barely touched before. é 
should there be a gap or interrup- Pact was inked Monday (10), : 
tion of the longdistance pageantry, | With Seidelman as prexy of Unity 
same as the crowd scene in New | and Hyams prexy of Hygo, the mat- 
York © and the jazz musicale in/|ter of ultimate control must still i 
Washington, D. C., served for last | be worked out. J 
summer’s peregrinations-on-tv. The | Incidentally, Hygo, which had t 
Gothamcast will include Radio| been working on acquiring new I 
City Music Hall and its Rockettes, | features prior to the limited mer- 
right ~ up there from the stage, | ger, says it will have a new pack- 
coupled with skaters at the open | age of features to throw into the § 
ice rink in Rockefeller Plaza. Glee | pool by next week. U 
Club of Princeton will be slipped } 
in as per time, this one coming out ' 
of WPTZ in Philly. 
And 19 to Go ; 
Wood has three other shows 
blueprinted, another six in which 
the basic ideas and themes have ‘ 
been worked out, leaving 10 more 
until season’s end in the Three-W ; 
cluster of 20 that’s been projected. 
(Alan Handley will do one or two.) a 
Second show after next Sunday t 
comes Oct. 30 — a western motif 
on a pioneer theme. It will take in 
nothing less earth-shaking than the TEXACO STAR THEATRE F 
a Dam and, for other courses, SATURDAY NIGHT—N.B.C, | J 
ombstone, Ariz.; Salt Lake Taber- 
nacle; Continental Divide at Den- alter ance ne , 
ver; Ft. Leavenworth; Santa Bar- = 
bara; Las Vegas (more exterior 
than interior; “gambling has been Hollywood Representation 
ne pene — —— = Motion Pictures - Television 
risco for auditioning of the fat 
—, = ee almost. This WOLIVER AGENCY 
is Bo endick’s baby. 
Third and fourth shows (Hal Hollywood = - “> 5-8888 
Keith, Norman Frank, one each) Send Photo and Credits 
are worked out on paper. As with 
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Inside Stuff—Radio-TV 


Like Tony Mottala in tv before him, guitarist Tom Scott has been 
uptrend of late with his offbeat specialties in the instrumental-balla- 
deering-composing groove. Basically, he’s an actor, much in the Burl 
Ives tradition. For some time now he’s been doubling, making hay 
as writer and arranger of cue music. Monday (10), for instance, on 
“Robt. Montgomery Presents,” he acted in, plucked the gut and tune- 
cmithed the background for show’s “Papertown.” Much of Scott’s 
work has been seen-heard on WCBS-TV’s (N. Y.) “Camera Three” series 
in which he’ll be repped next Saturday (15) on Joseph Conrad’s “Heart 
Darkness, and again on Oct. 29 in “Othello.” 
Incidentally ‘“Camera” producer Robert Herridge 
of “spec” 


of ’ ‘ 
disdains use 


Scott’s music fill be used to help in development of the stories and 
characters rather than pitched as background cleffings. 


Special concert of Symphony of the Air (ex-NBC Symphony) on Oct. 
13 at Carnegie Hall, N. Y., given to aid the Committee to Save Car- 
negie Hall, will be carried by NBC for a 55-minute radio network pres- 
entation. The concert, which also features the New York Orato6rio 
Society, with William Strickland conducting, is a part of the Commit- 
tee’s campaign to raise $5,000,000 to prevent the demolition of the 
hall. The radio presentation, an NBC public service, will feature Ben 
Grauer, and will be produced by Don Gillis and directed by Kenneth 
MacGregor. 


Final count seems to be in on new shows in the WPIX, N. Y., prime | 


time lineup, with the Daily News outlet having featured them in a 
plush presentation which is making the agency rounds this week. WPIX 
has changed its evening map with a total of 24 film syndications which 


are new to the station, and it’s also added a new live bowling en- | 


counter to its remote. sports string. 

There are eight vidfilm stanzas returning from last year and there 
are also 15 veteran live programs in prime time. Grand total of shows 
covered in the glossy-covered presentation booklet is 48. 


CBSports chief John Derr is conducting a pair of weekend night 
radio capsules aired Saturdays at 8:55 and Sundays 9:55. This is in 
line with the web’s insertion of general news reports every hour on 
the hour, with theory being the inclusion of_sports quickies as sum- 
maries also will draw listeners looking for late football results, ete. 


The $500,000 Gutenberg Bible used as part of the 90-minute Renais- 
sance format of the “Omnibus” premiere on CBS-TV Sunday (9) was 
under heavy armed guard in transit, to studio and back to the N. Y. 
Public Library. There was an additional precaution. The bible for 
rehearsals (including the dress) was a facsimile ‘‘stand-in.” 

Library bible was the first one to reach this country, having been 
shipped here from London in 1847. It is reportedly one of 12 originals 
in the U. S. 

By mutual arrangement with Jules Montenier, original sponsor of 
“What’s My Line” on CBS-TV, the alternating Remington Rand will 
preempt four of the former’s playdates on Nov. 6 and 20 and Dec. 4 
and 18, in addition to its regular rotating slots. Preemptions fall 
into the Christmas season, with RR pitching its electric shaver, where- 
as Montenier (Stopette, etc.) does not fall into the gift class. Mon- 
tenier will pick up the four shutouts later. 





A former newspaperman who has been practicing law in Miami, 
Fla., was appointed last week as legal assistant to FCC Comr. Richard 
A. Mack. He is H. Earl Barber, 32, a native of Vermont, who was a 
UP correspondent in New York and London before studying law at 
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the U. of Miami. 
GRACIOUS HOME FOR SALE |) he’s ‘Hit Parade’ Whirl 
Boston, Oct. 11. 


Hastings-on-the-Hudson, New York 
Magnificent 12 rooms, Patio, Ter- 

races, etc, and ALL with breath- Bill Buchanan, WVDA disk jock, 

played the records listed on Page 1 

of VARIETY last week as “‘Ike’s Con- 


taking view of the Hudson. 30 min- 
utes from N.Y.C. Price $40,000. 
valescing Hit Parade,”’ on his 7 to 
|8 p.m. show Sat. (8). 





Call: Hastings 5-3028 
Write: Box V-107, VARIETY, 
154 West 46th Street, New York 
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for his elaborate specials, preferring terminology of “ex- | 
perimental projects” on basis of show’s noncommercial structure. | 
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NBC EVEN BOOKING 
LEO AS A GUESTAR 


nounced a couple of weeks ago 
| that Leo Durocher, erstwhile man- 





capacities of consultant, talent 
scout and performer, is reflected 
in an upcoming booking. Leo the 
i Lip has been pencilled in for an 
appearance on George Gobel’s 
tv’er. No date yet. 


Hits & Misses 




















networks. For ABC it’s a major 
7:30 to 8:30 disappointment on its 
“Warner Bros. Presents,” which, 
come 8 o’clock, gets fractured from 
the heavy NBC artillery—Milton 
Berle, Bob Hope, Martha Raye, 
etc. For CBS it’s an 8 to 9 blow 
of equal proportions, with the 
brace of “Navy Log’’-Phil Silvers 
entries also getting lost. Take last 





off with a 29.4 from 8 to 8:30 while 


| “Navy Log” and the WB entry 
/ each got 9.9. As against Hope’s 


32.0 for the 8:30 to 9 stretch, Phil 


settled for 9.9. 

Perhaps the biggest Tuesday 
blow of all is the 9:30 to 10:30 
rap being taken by Armstrong- 
Pontiac on its high-budgeted dra- 
matics. Last week’s Pontiac pre- 
miere was a $100,000 job, one of 
the costliest hour drama efforts 
yet. As opposed to Red Skelton’s 
28.6 in the first half-hour, it could 
do no better than a 15.0. And when 
“$64,000” came on at 10 and scored 
| its smashing 45.2, Pontiac went 
down to 11.8. Considering the 
| Qualitative elements involved in 
| the Pontiac show, it’s already con- 





| sidered one of the “spectrum’s 
tragedies.” 
Wednesday 
“Screen Directors Playhouse” 


took the rap on “Disneyland” in 
its NBC Wed. at 8 bow last week 
and it looks like sponsor Eastman 
Kodak might be in trouble again. 
(First time was “Norby.’) “Screen 
Directors” preem registered a fee- 
ble 7.0 as against “Disneyland’s 
22.5 and Arthur Godfrey’s 19.7. 
In contrast to the ‘Danger 
Ahead” signposts on ABC’s War- 
ners and Metro contribs, it looks 
like 20th-Fox’s Wed. hour show- 
case on CBS (alternating with U.S. 
Steel) might yet make it. At least 
the initial rating last week (‘‘Cav- 
alcade’’) gave it a respectable 19.8, 
despite the formidable ‘This Is 
Your Life” competition from NBC. 
Latter got 26.3 (a full five points 
down from the previous 
while ABC’s Pabst fights got 8.8. 
Thursday 





| picture” and particularly in regard 
_to “Dragnet.” The competing “Cli- 
| max” show on CBS, which started 
off as a dud last season and took 
the count from “Dragnet,” is now 
| making a habit out of beating the 
| Jack Webb documentaries, It 


| 


the past five; should probably has- 


ing the “residual circuit.” Mean- 
while, Chrysler with “Climax” and 
its one-a-month “Shower of Stars” 
| (now fortified by a string of Jack 
| Benny starrers) is coming into its 
own as a major tv entry. 
Friday 
This night’s up for grabs. 


That NBC meant it when it an- | 


ager of the New York Giants, was | 
retained for one year in multiple | 


week, for example: Bob Hope ran | 


Silvers had to content himself with | 
/a 13.3 while ABC’s “Wyatt Earp” | 











| From The Production Centres 








Continued from page 32 








made the round of deejays in Hub this stanza too... . 

Victor Best, WBZ-TV newscaster, doubles as a prof at Boston U. 
|... “Big Brother” Bob Emery sported dark glasses and a strip of ad- 
| hesive tape on his forehead on his WBZ-TV show this frame hiding a 

beautiful purple shiner received playing baseball with his ‘small fry” 
| cast. Viewers snowed him under with black eye recipes and condol- 
; ences . . . Campbell's frozen soups are being promoted in one of the 

strongest local spot tv campaigns on WNAC-TV with animated car- 
| toons utilizing “Campbell kids” . Sales rep Thomas R. Young of 
| WEEI will be boosted to national spot rep. on Qct. 71, Thomas Y. 
| Gorman, general sales manager of station said. Young succeeds Howard 
Johnasen, who is returning to his home state, N. Y., to become assistant 


=a Continued from page 31 Some to the general manager of WENE, Binghampton-Endicott. 


| 


UN PHILADELPHIA ... 


Brig. Gen. David Sarnoff, chairman of the board of RCA, receives 
annual Marconi Award of the Sons of Italy at convention dinner in 
the Bellevue-Stratford (12) Margaret Mary Kearny, educational 
director of WCAU, elected president of the Phila. Chapter of Ameri- 
can Women in Radio and Television ... Mike Ellis has exited ‘‘Tonight 
in Phila.,”” WPTZ late show biz stanza, and leaves for Europe follow- 
ing close of his Bucks County Playhouse .., Joseph L. Tinney, exee 
veepee of WCAU, returns from Europe (18) ...WPTZ’s Lee Dexter 
,;and puppets in New York to apear on George Skinner’s (former 
| Philly tv personality) WCBS show . Reginald Harris, WIP assistant 
| chief engineer, chalked up 21 years with station (5)... George G. 
Steele Jr., upped from production staff, added to WCAU-TV sales 
staff 


IN DETROIT... 


| WWJ-TV became the first Michigan station to broadcast locally 
! reer 
| Originated color shows Sunday (9). 
| color casts—in addition to NBC's “Show Biz” spec—included films of 
| ° P ° ° . P 
| Detroit, other travel films, a dedication show featuring Mayor Albert 
| E. Cobo and other civic leaders, nature films and film clips in news 
| Shows ... WXYZ-TV is back-to-backing “Stu and June” and “Danger- 
'ous Affair’ cross-the-board from 2 to 3 p.m. in an effort to interest 
| the housewives ... John A. Wales has been appointed local radio sales 
manager fer WWJ WXYZ-TV began its eighth year of tele- 
casting Sunday (9) ....Edythe Fern Melrose, WX YZ’s “Lady of Charm,” 
gave an address on the importance of a pleasing personality Sat. ‘8) 
at the annual midwest conference of American Women in Radio and 
| Television in Des Moines. 


Over four hours of the special 
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STEVENSON TO CINEMA-VUE 


Attorney - sports ¢ommentator- 
producer James Stevenson has 
joined Cinema-Vue Corp. as gen- | 
eral counsel and secretary. Steven- 
son, aside from his law practice, 
was editor and commentator on 
the NBC “Round-the-World News | 


IN AMERICA'S 
Sth MARKET it's TV's 





week), | 


Thursday provides an Iinterest- | 
ing commentary on the ‘changing | 


| turned the trick four weeks out of | 


| ten Webb’s decision to call it quits | 
'on “Dragnet” and settle for play- | 


Roundup” and was producer-com- | 
mentator on “Greatest Fights otf | 
the Century.” 

Appointment of Stevenson gives | 
Cinema-Vue a full complement of | 
officers, with Joe Smith prez. 
Frank Smith v.p. and general | 
manager, and Stevenson secretary | 
and general counsel. : 


WE NEED 


people who are working in the broadcast field as writers 
or producers and who have worked on newspapers or 
magazines as reporters, editors or researchists. 


FOR AN EXCITING NEW PROJECT 
| NOW BEING PREPARED FOR CBS-TV 


Write or Call 
SY FISCHER, Frank Cooper Associates 
521 5th Avenue, New York City 
VAnderbilt 6-5661 





- 316,000 watts of V. H. F. power 


WHITN-TV *- 


Greater Huntington Theatre Corp. 
Huntington, W.Va. Huntington 3-0185 



























| 























To get bigger 











—_—eee see ees eee eee eee eee eee. _—— \ 







get in touch with... 





ARB*, 
San Francisco, sen,, ‘1955 
Canny buy in ’Frisco, This “Cisco”! 


*ARB, in January 1955 (a period of in- 
tense TV activity) rates Ziv’s Cisco Kid 
at 23.3... practically double the next 
highest rating at the same hour (Ponds 
Theatre,12.4)...out- 
scoring many other na- 
tional favorites includ- 
ing Danny Thomas, 
Godfrey & Friends, 
Robt. Montgomery, etc. 
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TV audiences, 
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Jocks, Jukes and Disks 


By MIKE GROSS 














delivers it with an ingratiating and 
breezy style that should pull it 
ahead of the competition. She’s in 
good piping form on the ballad on 


Don Cornell: “Young Abe Lin- 
coln’-"“Dream World” (Coral). Us- 
ing “The Battle Hymn of the Re-| 


ublic’ as a takeoff point, vet u tad 0 
lameeraith Abner Sliver. ia collab- | the bottom deck but “Bluebird is 
oration with Roy Alfred has the money side. 
whipped up an enthusiastic paean Les Baxter Orch: ‘“Monica’’- 
to Lincoln that comés across as a “Song of the Bayou” (Capitol). 
sort of mixture of “Davy Crock-| Title theme from the’ current 


Hallmark pic, “Monica,” gives Les 
Baxter a rich instrumental to fool 
around with. He plays it to the 
hilt, accenting strings to heighten 
the lush flavor. The orch and 
chorus gives the standard on the 
reverse a topdrawer treatment. 
This side has a step-out chance. 


Herb Shriner: “It’s The Talk of 


ett’ and “The Yellow Rose of | 
Texas.” Don Cornell belts it in 
the vibrant style that’s paid off for 
him in the past. This one should 
move up tast on all levels. ‘Dream 
World” is a solid ballad entry that 
will pick up turntable time once 
the Lincoln flurry is over. 

Hugo & Luigi with Their Fam- 


ily Singers: “Young Abe Lincoln’’- | the Town’-Tumbling Tumble- 
“Two Thirds of the Tennessee| weeds” (Columbia). Herb Shriner 
River” (Mercury). Hugo & Luigi' drops his monologing to concen- 


on the harmonica from his 
Both sides, 
come off 


trate 
Columbia disk debut. 
solid standard items, 


(Merc’s pop adr team, Hugo Per-| 
etti and Luigi Creatore) have 
sauered off vs. Don Cornell in the 
battle for “Young Abe Lincoln”. 
supremacy. Tune is strong enough | 


—— ——— 


pop entries, however, but the jocks 


Bets 





Best 





PR. EES, owe kc eee wes Dd eerese ss YOUNG ABE LINCOLN 
(3 5S pet eee ne Ore ee arene ..... Dream World 
REET CAD Oe BRIERE 5 a eres Gisle ie Ses woes aera’ YOUNG ABE LINCOLN 


(Mercury) .. Two Thirds of the Tennessee River 
oe Eg oS ee ree KILIMINJARO 
(London) ere Lovely Lies 








to carry both versions and the de- ! 
cision will probably go to the disk- | lac in their programming will find 
ery which puts out the most pres-/| either tune a good bet. Harmon- 
sure. 
isn’t as flamboyant as Cornell's but | and rewarding workover. 
they heighten the inspirational | 
mood with a harmonica solo out in| Baby’’-“That’s 
front. The choral group, too, helps| Got To Take” (Label X). 


The Chance 


give the side a solid folksy flavor. MacKenzie is bucking RCA Vic- | 
the Tennessee 'tor’s Jaye P. Morgan on “Pepper-!a long way in the hillbilly field 
up; with newcomer Marvin Rainwater. 
to pull down | 
aS. ee 


“Two Thirds of 
River” is a folk-styled ballad with} Hot Baby” but 
a strong lyric idea and lilting mel- , enough enthusiam 
ody. It rates plenty of attention. spins in her own right. 
The Manhattan BroS.: ‘‘Kilimin-| sprightly item which she delivers 
jaro’’-‘‘Lovely Lies” (London). This | with a carefree bounce. 
is an offbeat entry that could step) the Chance I’ve Got To Take’”’ is 
out of left field for a big score.| just a so-so ballad offering. 
Vocal combo, out of Africa, lays| Betty Johnson: “I’m A Sinner- 
down the kind of slick harmony | “Beginner’s Luck” (RCA Victor). 
beat that will go over with the; “I’m A Sinner” could stir things 
jocks and the juke trade. In “Kil-| up for Betty Johnson. It’s a neat 


she whips 


well. They don’t shape up as hot} 


who like to insert some tasty shel-| other good score for Bill 
| Both are in the westetrn 


Hugo & Luigi’s treatment! ica and orch give each side a full! spaces ) ; nit 
{from the “Rin-Tin-Tin” 
Gisele MacKenzie: ‘“Pepper-Hot| the better breakthrough chance. 
I've | 


“That’s | 
‘the potential 
| crooner-composer, 
| liams, 














_| 








LAWRENCE WEL 
and his 

CHAMPAGNE MUSIC 
216th Consecutive Week 

| Aragon Ballroom—Ocean Park, Cal. 

ABC-TV—Sat. 9-10 P. M. EDT 

Sponsored by 

| Dodge Dealers of America 











tion and Miss London gives it an 
stvling. Aithough Miss 


is the one to watch. 


dence’. 





and he gives ’em the wide-open- 
flavor. ‘White 


Marvin Rainwater: 


meo” (MGM). Diskery should go 


In fact, the company is looking to 
him as a replacement for the late 
Hank Williams. It’s too early to 
tell if he’ll reach that stature but 
is there. He’s a 
as was Wil- 
and his compositions and 
song-styling are right off the cob. 
“Tennessee Houn’ Dog Yodel” 
could be a big one in the alfalfa 


iminjaro,” the group has a lively; ballad concoction that fits right | areas. 


rhythm number to toy ‘with, while| into her warbling groove. It’s a 
“Lovely Lies” is a sensitive bal-; good spinning bet that rates jock- 
lad piece that highlights the war-|ey attention. She comes across 
bling of Miriam Makeba. “Kili-| okay on ‘‘Beginner’s Luck” but it 
minjaro,” however, looks like the| remains just an average tune. 
side with the biggest potential. | Julie London: “Cry Me A Riv- 
Mitzi Masen: “Bring Me A Blue-| er’’-“S'Wonderful” (Liberty). This 
bird’-“But I Was Wrong” (MGM).|indie label has already created 


There’s been a lot of diskery ac-| some noise on the Coast with Julie | 


tion on “Bring Me a Bluebird” but | Londoh’s slicing of “Cry Me A 
Mitzi Mason’s side could be the) River.” It’s an unusual ballad of- 
one to bring it in a winner. Thrush | fering that packs plenty of emo- 





MILLS’ O‘SEAS 0.0. OVER 


Jack Mills returned to his New 





| York h.q. last week after several 
| weeks in England and the Conti- 
| nent. 

| Mills was in London with sev- 
| eral other vet U. S. publishers to 
| 0.0. the launching of British com- 
' mercial tv. 








wowvided 10 B Sell ( M hi 
 ARTETY | 10 Best Sellers on Com-Macitines .........-2+00+. 
: B 5 Mitch Miller ........ Columbia 
2. YELLOW ROSE OF TEXAS (10) 2880468544048 eeeeeeeveev eee a Johnny Desmond INP, Wee Coral 
: saa nae s e OUP ACES... scehaas eeees Decca 
2. LOV E Is A MANY-SPLEN DORED THING (5) eeesveaeveeee eee 1 Don Cornell Fs BM ER chap er Coral 
AUTNMN LEAVES (2) seas 8 6 eeeeeveoeeevreeveveeeeseeeeeee Roger Williams 2222 87 2 8 Kapp 
MOMENTS TO REMEMBER (4) ...ccocccscccccccccccesess Four Lads ceeee Columbia 
” a { Fontane Sisters ...... . Dot 
ve SEV ENTEEN (9) eeveeeeaveee ee eeereeeereeereeeeereereereeeees 4 Boyd Bennett O22 & Oy © 8 King 
| Rusty Draper ......... Mercury 
m0 ; t. 2 seererrrrerre Dot 
6. AIN r THAT A SHAME (11) eee eeeoeeereereeeeeeeeeeeveee ees ) Fats Domino "*eeevome-s Imperial 
) Ronnie Gaylord ........ Wing 
7. WAKE THE TOWN AND TELL THE PEOPLE (7)........... Bigg All Seen eeee. PR cts 
S. BANGRST WALT (6) .......sccoccccccesevacende sat nievaratatetaleee Jaye P. Morgan ..+.:..:- Victor 
9. BIBLE TELLS ME SO (4).............. { Nick Noble +++. Wing 
Oe te AY eae ) Dick Cormmell 2 acawse cees COTA 
10. SUDDENLY THERE'S A VALLEY (1) ....... jesus Pergo: PORE, sa nensn Cyernes 
1Ogli Gran fated hitacn alee © ra 
Second Group 
No sicikvcvcb sd cwdsiukeecee § Chuck Berry ..sree.eee. Chess 
eee Or ee ee eee )Jim Lowe io Gskee tees cine ee 
; Se EEE eR pes Wales Ges aaNet Oa bate kae chan ober Perry COMO sik ohcks ck Victor 
3 UL  eAGIER Pars Aotaee le eae Aid min ans bee eee hac aia At FUBOIEY 2 bi ese ook Decea 
RR UN a a a a ae Gise'e MacKenzie Label X 
SHIFTING, WHISPERING SANDS ...........cccccceececencee. { Billy Vaughn ......... Dot 
3 | Rusty Draper Mercury 
OE ii cx ckccdaehicicieriseaine yikes bP UALLETS « «ss eeeeseeees Mercury 
ee! es Per reer re Wing 
BLACK DENIM TROUSERG................c.ccceeceecee. = rs ste eeeeees Capitol 
coe ror i Faves nN Monroe wee cate vs Vi ‘tor 
LEARNIN’ THE BLUES idle eih'als 4a eueaakaciir oes eee Fra Si Capitol 
SONG OF THE DREAMER .......................0.......... \ Eddi: fisher ......... Victor 
(e@an tie BOS. .issacs Co'umbia 
I WANT YOU TO BE MY BABY............................ + Gibbs ...... Mer ry 
meme Fe gs. 
‘Figures in parentheses indicate number of weeks song tiv: n the Ton wy 
SHEFF FFOFFFOOPOFOFEEOS EH EFOHESEECE EES Hr HEPEOHOESS : me 





mr 





Album Reviews: 


Judy Garland: ‘Miss Show Busi- 
ness” (Capitol). Even if this al- 
bum weren’t tied in with the re- 
cent Judy Garland CBS-TV specola, 
it would be a socko item, Thrush 
is in top voice on this set and 
shows a maturity and song selling 
savvy that makes her one of the 
standout belters in the business 











captivating assurance. Davi hi 
ry helps her along the way wee 
ee ce backing, — 
Ru rice: ‘““My Name | 
Price... I Sing” (Kapp). Wax sen 
comer Ruth Price makes a dic. 
tinctive impression with her first 
shellac outing. She’s a familiar 
warbler to New York’s cafe gad- 


today. Capitol has taken a lot for| abouts and should build a wider 
granted with that “Miss Show} following with this package. Her 
Business” tag but after hearing} piping style is imaginative and 


her belt those medleys of stand- 
ards, you can’t help but go along 
with it. 


fresh, giving a new lilt to the oid. 
ies she tackles. Outstanding in tre 
set are “My Shining Hour,” “Ca- 
Claude Rains: “The Bible | 1lypso Blues,” “Ev'ry Time,” “Gen- 
Speaks To Children” (Bronze). In| tlemen Friend and “I’m Old 
two 12-inch LPs the indie Bronze | Fashioned.” She gets a lot of heip 
label has captured the essence of ; {70m Lou Stein who supplied most 
the Old and New Testament. Much | Of the arrangements. 
of the credit belongs to Claude 
Rains’ warm and effective readings} Books for Audiophiles 
of the stories from the Bible, but The fali book lists inciude 
. ‘ ae ee € Sts | a 
Bertram and Sylvia Beerbohm | number of titles that should inter- 
est the typical phonophile—mean- 


rate a nod for their editing and 
special introductions. Rains ele- | ing the guys (less frequently, dolls) 
who go in for platter playing and 


gant elocution makes it a good lis- | 
tening bet for youngsters and old- | collecting in a big wey 


sters alike. It’s attractively pack- 











_aged in a hard-cover album with a|__ A. geod companion to Roland 


London | disk-buying season and it will end | 


} 


Bill Hayes: ‘““‘The White Buffalo’- | Love” (MGM). Joni James has be- 
“The Legend of Wyatt Earp” (Ca-| come one of the few pop singers 
Coupling of tunes from | who can hold up in an album. 
two tv stanzas should rack up an-| Thrush has developed a style and 
Hayes. | a wax savvy that takes hold. She’s 
idiom | won the juves with her singles and 


| 


Buffalo,” | followizg with this album. In this 
series, has | Package she takes in such faves as 


. | : 
“Tennessee | Write 


Gisele | Houn’ Dog Yodel’’-“Tea Bag Ro-| 


SLEEPS OD SOE $4964 6444464 546 444464444444 444 464644646444466444444444646 


cover design by the New Yorker | Gelatt’s previously reviewed ‘Fab- 


effective reading. So does Kitty mag’s Kovarsky. It should do big| Ulous Phonograph,” which traces 
White on Mercury with a similar) business 


Christmas | the history of the phono and record 


the 
iz from 1877 to the present, is 


during 


shows up attractively on the oldie! up as a standard item on most re-| The High Fidelity Reader’( Han- 
“S'Wonderful,” “Cry Me A River’ | tail counters. , 


over House; $3.50), whose sphere 
of interest is entirely modern. 
This book of 254 pages contains 
about two dozen articles which 
originally appeared in High Fidelity 
magazine, but have been revised. 
Hi-fi experts discuss virtuaily ev- 
ery phase of the subject, including 
amplifiers, stereophonic reproduc- 
tion, the possibility of tape sup- 
planting disks—all the subjects 
dear to the audiophile. 

Not every record buyer is a hi- 


(Continued on page 59) 


Songs With Largest Radio Audience 


Joni James: “When I Fall In 


she'll add plenty of adults to her 


“To Each His Own.” “I Could 
A Book.” “‘Embraceable 


You” and “As Time Goes By” with 




















The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. * Legit musical. + Film. 

Survey Week of Sept. 30-Oct. 6. 1955 

PREY NEE OR) UN sos ese w 416 vi ase alors Wig) oaiieraleserare Commodore 
PEE oot kee cee ne nie ee snes be Chseeduaseene Famous 
BC OS SEA eo Se OP A Ue oe ear ech aN RAEN PS Mills 
PROVE UATINTN, TOROS asco asc vetiniee 6) 08-9 ys. 04 lena sation eualore aaiaues Ardmore 
i MOE UN, % 2 ccs henna dN Lae ase oe Paramount 
Be ae ee REO 90 sian pevtana cia’ o:in)le havo 8: 6e OR CanRele\ ato oe wale Frank 
ONS. SM ai alld ce ree 2 AeA he ae Mee tenn NONE an PR Harms 
eR ST Ooo acai 8 wuik asco edawie tal Raed een aD Se BVC 
SRR ros os 3S aiatoaicaieie Rhine cae eee Toombs 
EO A Ee ee er pe ew Witmark 
MOR MS At Pita Tins, fut csi aiia'va aia vavehavet aialeks ta aie asad oSini ks wttiaus ete Avas 
LECT (VU lo eh: Wat 10 ie [ho aaa Sele ae eee ae Pee ne SESE Atos .. Jungnickel 
Beale EOI GAN oo os scsers sgcsvaletinn cS sb G ok aoe Oa Be Broadcast 
i Went. You. to: Be My Bag aoe cccse cscccs ese ohadn nk Victory 
It’s Bigger Than You and Me—7*“My Sister Eileen’ Columbia 
ROMANE ISOM cs at ct ar cuins tallies vs al oeacainigs cod ateseeen Peer 
ON ad ee re Barton 
gL Sy BBS 7a 1 Pp nL Te ARNE Trinity 
lll EO PEC ener ae ft eT ae et es Advanced 
Dove And Marriage: .6.0. die-bs docs Pal Soke Raelen eed Barton 
Love Is Manv-Splendored—7“Love Is Splendored”. Miller 
Moments to Remember ............. PT Pee Beaver 
BY PAGUMIO TOA SBIO) aaa. oacccle ok oale es a Dk ee ee Leads 
Same Old Saturday Wight os... .ccecscsceccccocesve Barton 
Seventeen es I er Pe rs a Lois 
mucageniy Tieres 6 VAN occ sc ccccvewe ccedacsks H&R 
Res OS Or BN, so vs kb ads bawea sande erakeaek Tee-Kaye 
Be De a ee ee a ee ee Bourne 
Tina Marie =  atetae Gare ee cies ee Roncom 
Wake the Town and Tell the People ............. Joy 
Yellow Rose of Texas ...... iy -ock ae ned ae atees Planetary 
we Be. Tey Bee fo. ok oh icv cc dade ....dubilee 

Ton 30 Sones en TV 

(More In Case of Ties) 
Bi A PN os ia ds, «ceo ie ee ee Shapiro-B 
OM OO ok oom io wks ve es eae Remick 
Be ee ree reer ee herr ee Ardmore 
oe rr ae rer ee Paramount 
eroers Bier Awew Teo EeO6 oieeck oedosavws un cte de Bourne 
mormrve Wp THOME ook k oo bv ees vk deeb bbcncaecke BVC 
il ge tn ea, 
eee We WNNEN Oo bas bares wo Cabdene debe eae Wood 
Heidi sates tactenge ere abate ah cvclg MPN arp ee Morris 
I Want You To Be My Baby ............. . Victory 
It’s All Right With Me—*“Can-Can” ..........0- Chappell 
Sammie te Bue i ks cuss Se ce ce eee Barton 
Oe WR keh caw Chie dearede eae Advanced 
Love and Maerriage ....... J hare ee Ue eres Barton 
Love is Many-Sp'endored—i“Love Is Splendored”. . Miller 
Moments to Remember ...... os. ccecccccccicenn Beaver 
lr ee eee oS we Sa Leeds 
CPUs Cmmen Cosme Po Wha oc iki o kia ccc buck eawke Morris 
Pick Yourse't a Star ; cGbva!d & RA oes kane eta eee rn 
Rock Around the Clock—7“Blackboard Jungle” ...Myers 
Seventeen ............. .. Lois 
Someone You Love ck cha Cee Bradshaw 
Something's Go'ta Give—i“Daddy Long Legs”.... Robbins 
Suddenly There's a Valley .........scccccwsecceces H&R 
ma Met 7"Tail Beem” ow ook ccc ek kehk cnkewnbe Robbins 
Tina Maris CoE MOI ot ARNON Cen ee Roncom 
Uncha‘ned \"s'edvy—t"Unchained” ..........ceeee Frank 
\.ake Tne i's on «nd Tell The ar ear Joy 
Oi rs ce es Paar See Bandy 
Yellow Rose of Texas .. -.....ccsccccccccavoces Planetary 
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isa Case of Let Em Eat Ethics’ While | 


Music Business Is Hungry for a Hit 


+ 


The climate of the music biz is 
due for a definite uplift via a new, 
and virtually secret society that is 
ssining converts in Tin Pan Allevy’s 
ot jungle. New outfit. tagged 
with the mysterious initials of 
PEA, is headed by~Joe Carlton, 
RCA Victor’s pop artists & reper- 


ethical 


toire chief, who is temporary prez 
of the outfit, with publisher Paul 
Barry (‘Weiss &) acting as exec 


secretary. 

F’EA has about a dozen charter 
members. most of whose identities, 
along with the meaning of the ini- 
tials. are being kept under wraps. 
phil Kahl, of Patricia-Kah] Music, 
Goldie Goldmark, of Sheldon 
Music. are known to be among the | 
founders, all of whom have been 
sworn not to disclose the meaning 
of F’EA. Some cryptographers in | 
the music biz. working on very lit- | 
tie except the three letters and 
1 
| 





and 


apostrophe (which is the most 


vaffling aspect of the title), have 





speculated .that the F’EA could 
stand for Furtherance of Ethical 
Aims. Other guesses, somewhat 
more in the stereotyped jargon 


of the musie biz, have also turned 
up. but these profane versions and 
their creators are the very thing 
FEA is hoping to ethically trans- 
jorm. 

But at this point, 
moral transformations 
executed, most of the 
characters have to be convinced 
that F’EA is on the level. Next to 
coming up with a dog song, Tin 
Pan Alleyites dislike- more than 
anvthing being suckers for a gag. 

Carlton, the F’EA spokesman, is, 
however, deadly serious about 


before 
have 
music 


any 
been 
biz | 


cleaning up the ‘“wise-alecks and | 
the cynics’ who ave given the | 
music biz a black eye. He said | 


that F’EA is open to anyone but, | 
as a private society with a sort of 
semi-Masonic ritual, the outfit will | 
have the right to decide which ap- | 
plicants to accept. Membership | 
now costs $28.50. At the end of six | 
months, a meeting will be called to | 
democratically elect F’EA officers 

Carlton refused to reveal any 
specific aims of F’EA aside from 
“raising the moral standards” of the 
music biz. 
ceived over 500 calls from persons | 
who wanted to join. 


Col Into Act With 


He said that he has re- | 





| pointed 


| on such a basis, 


/ and thus establish a regular 


| with Folster. 





Decca’s ‘Oklahoma’ Hay 


Although Capitol Records 
has the soundtrack album 
rights to the Todd-AO “Okla- 
homa” pic version, Decca Rec- 
ords has been mopping up 
with its original legit cast al- 
bum version as a result of the 
film’s and its own promotion. 
Last month, Decea sold 56.000 
“Oklahoma” albums. 

To date, the Decca “Okla- 
homa” set has sold over 1,300,- 
000 copies, a record for the al- 
bum field. 


Ask U3. Pub Aid 
In Fight Vs. Nip 








George Thomas Folster, who 
collects Japanese royalties for 
some U. S. publishers, is asking 
the latter for help in stamping out 
a bootieg racket which has been’ 
flourishing in Nippon. He _ has 
out that several 
Japanese firms have 


night been 


| publishing the lvrics and music of 


the top hits in folio form without 
paying anything. 

Folster recommends that U. S. 
publishers, who collect through his 
office, accept a flat $10 payment 
per tune from Japanese publishers 
issuing such folios. He said that 
he could educate 
the bootleggers to pay something 
pro- 
cedure for compensating the copy- 
right owners. In addition, Folster 


stated that a flat $10 fee for legit | 


Japanese publishers would moti- 
vate them to clamp down on the 
shady operators who refuse to pay 
anything at all. 

Some U. S. 
will go along 
However, they will 


song’s merits whether it 


' Should get $10 or more. 
While Folster collects for sev- 
, eral U. S. publishers, Harry Fox, 


046 Jazz’ Album 


Columbia Records is 
with the 


tying in 
country’s top-rated tele 
quizzer, “The $64,000 Question,” 
with a jazz album simply tagged 
“64,000 Jazz.” Album was put into | 
the works several months 
when the tv-er’s exec 
Steve Carlin tagged Col’s pop al- 
bum a&r chief George Avakian to 
prepare a series of questions on 
jazz in case a contestant chose that 
category. Rev. Alvin Kershow, an 
Episcopal minister from Ohio, se- 
lected the jazz category on last 
Tuesday's (4) show and the Col 
presses began turning out the al- 
bum for nationwide distribution. 


ago 


Official release of the album has ! 


been set for today (Wed.) because 
it was expected that the queries to 
be put to the Reverend for his 
$8,000 try last night (Tues.) would 
be culled trom the package. 
ers and distributors have been told 
to keep the albums under wraps 
until after the show to avold any 
Possible tipoff. 


The package includes material 
from Col’s jazz catalog and covers 
the jazz period from vet Louis 


Armstrong to newcomer Dave Bru- 
beck. Other artists in the set are 
Benny Goodman, Eddie 
Harry James, Buck Clayton, 
Ellington, Pete Rugolo, 
Vaughan, Jai & Kai, Erroll Garner 
and Woody Herman. Album cover 
Will show a family sitting in front 
of its tv set. 


Merc, Wing Add Artists 


Mercury Records and its subsid 





label, Wing, added a flock of new 
«rlists to its roster last week. 
srought into tHe Mere lineup 
Wis crooner Johnny Alden while 
Wing tagged two thrushes, ‘Gee 
Palmer and Patricia Scott, and 


Crooner Jerry Teifer, 


| MGM 


Deal- | 


‘Hub Jocks Set for Int’l 


Condon, | Thursdav 
Duke | ‘ 


Sarah | 


publishers agent and trustee, chan- 
nels royalty coin to many U. S. 
publishers through a deal with the 
Japanese performing rights society 
which collects for Fox. 
Abeles (& Bernstein), music biz 
and copyright attorney, set up the 
deal with the Japanese society a 
couple of years ago. 





BEST OF SCHNOZ DUE 


producer | 


fly-by- | 


publishers believe | 
| that in principle they 


/months away, 


Capitol Execs Expect Its 
_ New Headquarters to Be 


RCA to Set Up Its Label Globally For 


Coast Show Biz Center. 


Hollywood, Oct. 11. 
With the opening now only four 
Capitol Records sees 
its new office building 
circular office building 


signs that 


—the first 


(in the world—may become the mu- 


| of the 
; trance 


ithe 


Piracy of Hits 


sic biz headquarters of the Coast. 
Building is already about half- 


rented, with most of the interest 
coming from firms within the in- 
dustry. 

Rentable space will comprise 


about 60° of the building, with 
Capitol itself using the remainder. 
Executive offices will be on the 
third floor, atop the recording stu- 
dios which will have all of the lat- 
est in electronic equipment. One 
features is a separate en- 
for artists and indie firms 
| using the custom facilities and the 
studio used for the indie jobs is 
| separated from Capitol’s own fa- 
| cilities. 

Iusic publishers, agents and 
‘personal managers apparently will 
make up a considerable portion of 
tenanis with a number of the- 
atrical law firms also represented. 

Offices. in addition to being com- 


pletely air-conditioned, are wired 
for music and television hookup 
is available in each office. Capi- 





‘ 


tol also is rigging a public address | 


system reaching into office 
in the building. 


every 





Abel Baer Takes 


'who continues 


SPA Prexy Post 


Vet tunesmith Abel Baer took 
over the prexy post of the Song- 
writers Protective Assn. last week 
at the organization’s council meet- 


ing. He stepped into the spot va- 
cated by Charles Tobias, wio re- 


signed atter serving In one or an- 
other exec capacity tor the 24 years 
of SPA’s history. SPA gave Tobias, 
as a council mem- 


-ber, a plaque to mark his services. 
: Baer was originally named to the 


| SPA 


Julian T. | 


| Life” 


| terlands. 


prexy post last spring, but 
the installation was deferred until 


‘ : i this month. 
| judge each case on the merits and | 


, Want to be free to cecide on basis 
| of the 


At the present time, SPA has | 
2,450 songwriters on its roster. A | 


plug for SPA by writer Bebe Blake | 
on Groucho Marx's “You Bet Your | 
video show generated several 
hundred applications trom the hin- | 
SPA, however, does not 


solicit membership from amateur 
writers. 
Sinee its formation in the early 


1930s. SPA has been instrumental 
in getting numerous contract bene- 


fits for songwriters. Most im- 
portant are the 50°o split on me- 
chanicals and foreign royalties, 
}minimum copy royalties and the 
return of the copyright to the 
writer after the first 28-vear term 
expires. The current basic pact 


FOR MGM 12-INCH LP. 


Hollywood, Oct. 11. 
Records has packaged a 
collection of Jimmy 
material and is 
form late this 
will be entitled 


issuing it 
month. Package 
‘Jimmy Durante 


_in Person.” 


includes 
material with 


Twelve-inch 
most of the 


platter 
top 


} 


Durante’s best | 
in LP | 


with the publishers expires at the 
end of 1956 and SPA is currently 
in the process of drawing up pro- 
posals for a new basic agreement. 








SUE INDIE LABEL FOR 


' 
| 


which the Schnoz has been identi- | 


fied as well as two sides 
ly unreleased. 


previous- 





Disk Hop at Nova Scotia 


Boston, Oct. 11. 
Norm Tulin, WORL disk jock, 
and Joe Smith, WVDA deejay, 


p.iane to Halifax, N. S., for the first 
international record hop to be held 
(13) in the gym of Dal- 
housie U. 

The hop is being cosponsored by 
disk jocks Bill Fulton, Ron Rob- 
erts, Cy Lynch and Fred Hearns of 
station CJCH, Halifax. Jerry Vale, 
Columbia recording artist, will be 
featured. It will be broadcast over 
CJCH from 8 to 10 p.m. 

Tulin and Smith said listeners 
in Nova Scotia had requested the 
hop. The two deejays and Vale will 
be flown from the Hub to Halitax 


in a private plane piloted by Allen 
Rich of Southward Inn, Orleans, 
Mass., where Tulin was flown for 


_ords 
‘two 
i such 


5006 OVER ‘OSCAR’ USE 


of Motion Picture Arts 
which hit Mercury Rec- 
$500,000 suit 
brought a 


Academy 
& Sciences, 
with a damage 
second 
Oceanic Rec- 


weeks ago, 
action against 
ords in N. Y. Federal Court last 
week for a similar amount. Acad- 
emy (Oscar) Award Hits 1939-53.” 

Previously Mercury was charged 
by the Academy with using “an un- 
authorized reproduction” of the Os- 
car emblem on the album cover of 
a platter package tagged “Academy 
Award Favorites.” It contains 12 
tunes which had won the Academy's 
Oscar awards. 





GOLDEN JUBILEE YEAR 
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All Products: Sacks Sees Hi-Fi Boom 





Leis to Honolulu 
Hollywood, Oct. 11. 

Here’s the musical version 
of coals to Newcastle. 

Mickey Goldsen of Criterion 
Musie and Criterion Records 
trekked to Honolulu over the 
weekend to cut several sides 
for his indie diskery. 

He took with him a new 
Hawaiian song by Jack Owens, 
“The Luau.” Owens scored 
With an island tune’ some 
months ago, “Hukilau.” 


vits 





ombardo 
Decca Records 


After 20 Years 


In the biggest disk talent schism 
of the year to date, Guy Lombardo 


has notified Decca Records. that 
itheir longstanding association will 
come to an end as of Jan. 1, 1956, 
when his current pact expires 
Lombardo spokesmen said the 
bandleader has been generally un- 
happy at Decca for some time 
iwith the bloweff oceasioned by 
i Decca’s alleged brush of the Jones 
1 Beach “Arabian Nights” cast al- 
bum starring Lauritz Melchior, an 


outdoor show that Lombardo pro- 
duced. Lombardo as yet has made | 
no deal with anv other disk label. 


Decea execs claim that thev have 
had no final word from Lombardo 
that all talk is over. 

Lombardo, with Decca for over 
20 vears and one of its original 
roster of artists along with Bing 
Crosby and the Boswell 
made over 1,000 records for 
company during the past two dec- 
ades. Lombardo and his orch have 
cut numerous original and “cover” 


sides for Decca in the last alk 
years. 
| Lombardo is currently playing 


i; the Desert Inn in Las Vegas until | 
| Oct. 25. 





HUMPHRIES, LUDWIG 


MUSIC COS. JOIN SESAC 


| organization 
'monia Music 
| gained 


icense through 


Sesae, private music 


which lost the 


catalog last week. has 


two new affiliates. Bruce 


Humphries Inc., 
lishing firm which is 
longhair publishing 
Sesac, as 
Cleveland 
and 


Boston book pub- 
entering the 
field, will li- 
will Lud- 
firm active 
educational 


wig Music, 
in the standard 


| field, 


| COpy 


Humphries is prepping publica- 
tion of the “Jubilee Waltz” bs 
Johann Strauss, of which only one 
exists. The number, which 
was found in the Boston Public 
Library, was written by Strauss 
while conducting in Boston on an 
American tour, Only the piano ar- 
rangement, which is p.d., has been 
discovered, but Hugo Norden will 
orchestrate it for Humphries. 


Superman Never Had 
A Tougher Assignment 


Oct. Il. 
Next hero to have the entire na 

tion singing his praises may 

be Superman. George Reeves, star 


Hollywood, 


well 


of the telefilm serial, and producer 
Whitney Ellsworth are working 
with composer Irving Gertz on a 


“Superman” ballad. It would be 


the first time that the series has 
essaved anything musical beyond 
the background score. 

Present plans are for Reeves to 


iday mésgirt. 


warble the first disk version of the 
tune. Although usually regarded 
as a dramatic actor. he was a sing 
er in the “Winged Victory” troupe 


tours hospitals and 
which he 
Lultlal 


and frequen. !y 
schools for concerts in 
accompanies himself on the 


The Dorsey ae: bai - has been 
set for a special one-night stand’ at 
New York’s Roseland sallroom 
Sunday 16). Oreh is” currentls 
featured on CBS-TV every Satur- 


‘ee r-ves 


+ 
| tional accent. 


| Manie 


: division, 


| tinent, 
now 


\s part of RCA’s new interna- 
the company’s trade- 
mark will be established in every 
possible country for both the 
equipment and disk markets. 
Sacks, RCA veepee and gen- 
manager of the Victor disk 
who returned last week 
from a four-week tour of the Con- 
said the Victor label would 
be used exclusively in Europe, 


eral 


That ill be true whether RCA 
sets up its own plants, as is pres- 
ently the case in Italy, Spain and 
Belgium, or whether Victor dis- 
tributes through affiliate compa- 
nies. When Victor’s present deal 
With IIMV (His Master's Voice) 
runs out in April, 1957, RCA is 
expected to set up its own label in 
that country. Sacks, who will make 

, his recommendations to the RCA 

board next week, refused to dis- 
ciose What they would be, but in- 
dustry execs feel virtually certain 
that RCA will directly enter the 
British disk market. The decision 
about the German market will be 
made at the same time. 

Sacks stated that the European 
market is “starved” for phono- 
fraph equipment, adding that the 


Sisters, | 
the | 


licensing 
Har- | 


s.ta 


] 


tion was so tight that a 
market has developed for 


black 
this mer- 


chandise. Saying that Europe rep- 
resented a new frontie: for hi-fi 
equipment, Sacks indicated that 
RCA’s main manufacturing base 
for this equipment would be f£ng- 
land, 

The platter market represents a 


the RCA 


the pres- 


tremendous potential, 
exec asserted. While at 
ent time the Continent’s disk sales 
are about 30° of the U. S. market 
(now estimated at about $250,000,- 
000), he predicted that Europe 
could be expanded to the Ameri- 
can disk level. He pointed out that 
with the absence of mass video set 
circulation, plattevs represented 
iC ontinued on page 58) 


Disk Gales Jump 
In Germany Also 


| Bonn, Oct. 4. 
The West German Federal Re- 
public has just released figures on 


the big increase in the sale of ree- 
ords during 1954. About $25,000,000 
records, Classic and popular, were 
sold for a total price of about 
17,000,000) marks (approximately 
$4,000,000). This 1954 figure repre- 
sents an increase of 48°7—nearly 
double — the record sales during 
1953. 

Part of the increase, 
to the government, is 
growing popularity of television, 
whose musical programs tend to 
interest the public in buying ree- 
ords for home playing. Another 
part, they report, is due to the 
growing standard of living in West 
Germeny, so that the people have 
more money to spend on home en- 
tertainment. 


according 
due to the 


MGM XMAS DISK DRIVE 
READIES EARLY START 


The Christmas disk drive on the 
MGM line will get off to an early 
tart this vear when the plattery 
starts shipping its special Yue re- 
Oct. 28. The Xmas package 
include new 12-inch LP al- 
bums, extended play disks as well 
as pop singles. 

Highlighting the LP release will 
be “A Christmas Carol” featur- 
Lionel Barryinore. Until now 
etching had been released as a 
10-inch LP. ‘To fill out the 12- 
inche the diskery has coupied 
the Barrymore side with a medley 
of Christmas hymns and 
The Canterbury 
in the Yule release 
set from the 
vic, “On the Twe 


lease 
will 


ing 
the 


earols 
Choir. 


are 


sung bys 

Other LPs 
a soundtrack 
kK Arthur 


George 
ltth 


Day.” and Einar Hansen playing 
“Christmas Musie From Around 
the World’ on his 18th century 
glass instrument. The pop singles 
will feature such artists as Joni 
James, Art Mooney, Betty Madigan 

ind Sam Clano. 
rhe singles will be shipped to 
the deejays Oct. 17 and 1,000,009 
brochures slanted to the dealer 
about the same 


level will go 


out 
reyes ‘ 
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Diskers Get Mag-Happy for Tieups; 
Decca, Holiday Set Mutual Promotion 


Disk 
magazine tie-in 
Decca Records has come up with 
the newest twist in a tieup with 
Holiday mag for a line of albums 
titled ‘‘Holiday Series.” First re- 
lease will include eight albums, 
each containing music identified 
with a different country or 
tory. 

Each ef the platter covers 
feature a full-cover 
to those used in Holiday mag and 
the printing on the jackets is the 
same as Holiday uses on its cover. 
Holiday will give the Decca series 


companies are now 


a hefty editorial play while Decca | 


extensive ad and 
The initial 


is planning an 
disk jockey campaign. 
sets are set in Havana, Paris, Alps, 
South America, Hawaii, Rio De 
Janeiro, Vienna and the West In- 


on a+ 
promotional kick. | 


‘Col Rushing Liberace 


terri- | 


will | 
photo similar | 


MARKS ACQUIRES GELLER | Prado’s Share $5,299 For 
SUITE; GOES HILLBILLY 2d Coast Palladium Week 


E. B. Marks Music has acquired | Hollywood, Oct. 11. 
bw publication rights to “New| perez Prado’s second week take 

wk, New York,” pop symphonic! at the Palladium here hit $5,299, 
Bove: position by Harry Geller who| although he only worked four 








| Pic 





Col Readying Big 
Fall Jazz Splurge 


Columbia Records is set for 


| recorded it for RCA Victor. Piece nights. Saturday brought a whop- ‘ , a 
consists of 12 musical sketches de-| ping 4,874 payees. Other three | big jazz splurge this fall. In addi. 
| picting various phases of Gotham. | nis iis totaled 3.482. Gross for tion to album releases by vet art- 


Geller, who 
on the Coast, 


usually 


headquarters | frame was $10,958. 
is currently 


Soundtrack Album in N. Y.| He gets half after gross passes new 














ists, label will introduce a floc} 
pactees. 


c of 


| Hollvw |}and has assigned two other origi- | $7.900 
ollywood, Oct. 11. Sl | $7.000. ; 

| Columbia is hal ng the sound i or poennTeade waved: | “a a ae bo 
; ) - » oO , 

‘ ' “4 ¥ , : Lit | Marks, meantime, is reentering | RALDO ORCH IN 1ST See SeOnee, recently latched on 
track . album sbcdane _ siberace | the hillbilly music field after a| GE |to by George Avakian, head of 
film, “Sincerely Yours,” to get the | long layoff. Firm is publishing ; ‘Col’s pop album division, The 
| Package into midwest stores in|two numbers, “Livin’ It Up” and BRITISH COM’L TIEUP . campus cutups are tagged ¥li’ 
time to coincide with the opening | “Robber-Stealer of Hearts,” which Chosen Six and Johnny Eaton's 
ae ; . ‘k Willi , London, Oct. 4. | ly Haton’s 
of the film at the Chicago Theatr | were cut by Dick Willems tor | : ...: «|Princetonians. The Eli (Yale) ou; 
ie ‘ alres Victor. Some 30 years ago, Marks} After commercial tv, Britain is fit will be showcased in an all 
Chicago, on Oct. 28. Pianist will) bought out an extensive folk cata-| now to get its first taste of com- | o¢ dixieland while Eaton’s ae um 
ibe in Chicago for the premiere log owned by Piedmont Music. In| mercial variety. Geraldo and his! ‘quintet, will spotlight the —- a 
land is slated to tour the country | recent years, however, it has been | full orchestra and singers have | j477 groove. Other a. 
for appearances at 11 other key | | Inactive in this been signed up to piay * weer 6 = hip roster are the Calvin 

: —— variety at the Manchester Palace | Jackson Quartet* and s L 

oe for a flour firm. acai, no relatio at ie: 

Plattery will concentrate the first Martin’s S Ist Xmaser | Date is week commencing Nov. | pianist Leonid et al 0 longhair 
delivery in Chicago, with remain- 7, and admission will be free to} 


der 





of shipments to be made in! 


Hollywood, Oct. 11. 


; patrons presenting the torn-off top | 





For vet Dave Brubeck’s new re. 


dies. Various orchs, including/time to get the album into retail) For the first time in his career, from a bag of the sponsor’s flour | lease, “Red, Hot and Cool,” Col has 
those batoned by Bebo Valdes,| stores in advance of opening dates! Tony Martin will have a Christmas at the boxoffice. The stunt is sup- | tied in with Helena Rubinstein 
Werner Muller, Alfons  Bauer,| of the film. | item. | ported by intensive national adver- / for a hefty promotional c campaign. 
Emanuel Verdi, George Kainapau,; Meanwhile, Liberace cut a new, Singer checked in at RCA-Victor | tising, posters, displays, ete. 

Zacharias and Houdini, _ are fea- | 12-side album over the weekend. recording studios here last night} Also on the bill for the week are | Betty Madi ant 

tured in music of their native | | Tagged “Moonlight Sonata,” album | (Mon.) to record the number in a} Yorkshire comedian Albert Mod- | with a. Buick er Te 
lands. [features semi-classical standards! rush session supervised by Henri; ley and impressionist Eddie Arn- | through Los Angeles. Houston. 


Columbia Records has tied up} 
with the mag, Seventeen 
Peggy King platter tilled “Song of 
Seventeen.” This is a ballad by 
Joe Marsala and is not to be con- 
fused with the rock ’n’ roll number 
titled “Seventeen.” The mag is | 
running a special promotion on 
the disk. 

RCA Victor’s tieup is with Pag- | 

(Continued on page 60) | 


‘Yellow Rose’ Spotlights 
Blue’s Nashville Victory 


(Before Hillbilly Music) 


New York. | 
} 








Editor, VARIETY: 

With “The Yellow Rose of. 
Texas” hanging at the top of the | 
best seller list, many old timers | 
are scratching their heads and 
asking, “Haven't I heard that | 
somewhere before?” 

The answer is yes—going back | 
to the War Between the States. | 
(There is a report that the late 
President, Franklin Delano Roose- 
velt, held it as one of his favorite 
songs—but not with today’s words, 
of course. ) 


A look backward, as the banjo 
chords come back to life, shows it 
to have been one of the great 
marching songs of the troops in 
gray under the banner of Jeffer- 
son Davis, and it was almost the 
top favorite of those under Gen- 
eral John B. Hood, the Texas 
soldier of the Confederacy. But | 
again with different words.  Es- | 
pecially after the Battle of Atlanta | 
Federal troops under General | 
Sherman were moving into the out- | 
skirts of Atlanta and Joe John- 
son, the fighting commander of the | 
gray defenders, had, due to what | 
historians refer to as “political in- | 
sistences,” been replaced by Hood. | 
*When Sherman burned Atlanta, | 
Hood moved his troops northward 
to Tennessee, met the northern 
troops under Schofield, and were 
badly cut up. This was in a bat- 
tle which began Nov. 30, 1864. 

Almost 5,000 Confederate dead 
or wounded were left behind by 
Schofield’s Northern soldiers as 
they pressed on to Nashville. By 
the middle of December, the hun- 
gry freezing men under Hood were 
routed, and only the light horse- 
men of Nathan Forrest prevented 
their being wiped out completely. 
The cavalry support enabled the 
Confederate troops to get back 
across the Tennessee river and 
start moving south. Again the 
song, with this parody, was sung 
by Southerners us they marched: 
“And now I'm going Southward, 
For my heart is full of woe; 
I'm going back to Georgia 
To find mv ‘Uncle Joe’ 

} about the de 





rou May sing 
maid 
And sing of Rosalie 
But the gallant 
Played hell in 


arest 


Hood of Texas. 
Tennessee si 
Earle Ferris 


* Refers to General Joe Johnson, 
who commanded the gray troops 
before “pressure” put the inept 
Hood in command. The troops 


never got over their resentment 
of Hood, but they fought valiant- 
ly just the same, i 


in which the pianist is backed by 
via a/the usual full orchestra. 


Sponsors are J. W. French 
makers of Frenlite Flour. 


Rene. Martin picked up the ma- | old. 
| terial himself. * Lad., 


Chicago, Atlanta, Detroit and New 
' York. Show winds Oct. 28. 



























































































































































































































































. ; 5 A mg ‘ 
y s1e1B/2 21e1slslelelele q| I< 
< Olsis/Sialn{; Slol/si(s] slabs Sinils 
—_—— zI/BRl/2/eo/Bl/Sle2lBelolseletS$ilsele(VlEe aigis 
ARIETY & ® 5 a|/Silolz2zi/a & = Els | az ~~ ‘= Fis 5's Z = 
Survey of retail disk best > |e] 2 s|s s|§ a ele lelelelFlsis/ei./2]4 5 >1 oq 
sellers based on reports ob 2 ™ Zigit o|¢€£ > mic liel|s Y e ‘er oe 0 5 >, o O 
tained from leading stores in SISiSisigis= isi isiseieisé Sle Tcinlis iP lSlialislaélilgr 
22 cities and showing com- Saisie ISBISIZ(Slelsl elSls ele lslA@lslBlslojal s| a 
parative sales rating for: tnis ite lOlslelS leis = ee ee ee ee ° = J Si EI. 
and last week. ei [leis i] STL Ie lel2I7ISlLlill7lelels | a: 
| E S >is | = — | a & cS Z a 2) 7 | v Z a: oi P 
12 ely iyialelisi2%iz i Fill i eieils | Si tSieiyi yi © 
National sif | | e°|5|2 l[igzgiaizie S > . 5 ei, ma] els MJ | 4 
Rating ~l/E/S/2(/B/2le ele eles) 8] sl slslelSelél sis] n 
This Last Fi egi|e\a = Z\/E\& 3 Elec SISl/ELEITI1 Sif) e)el els] 7 
wk. wk. Artist, Label, Title ZIFIBISIZIZIBISEISISISGISISISIZIFITIZEISI Fl Al Sl 5 
ROGER WILLIAMS (Kapp) 
1 3 “Autumn Weavers’... ......s. & 2 8 1 1 4 3 2 10.=«—O 63 1 2 5 8 1 5 2 5 2 160 
FOUR ACES (Decca) 
2 1 “Love Is Many-Splendored”... 1 1 2 3 2 :. 4 © #+ 4 @ 3 ; we Ff 4 2 1. ae 
MITCH MILLER (Columbia) 
3 2 “Yellow Rose ot Texas” ........ 2 «£4 1 2 3 1 3. «4 1 1 2 1 9 86 1 > 1 3 148 
FOUR LADS (Columbia) ey 
4 4 “Moments to Remember”..... _: AES A ee ee : or 5 4 S 2, 9 2 3 2 9 65 
PERRY COMO (Victor) 
5 7 “Tina Marie’’. eee eee 3 is 6 7 ae B..30 = 8 7 Sc <5. ee 7 8 6 10 56 
PAT BOONE (Dot) 
6 4 “Ain’t That a Shame” Oe : ee Ue One ee ee ee 4 ae 4 2 52 
BILLY VAUGHN (Dot) - 
7 6 “Shifting, Whispering TS 8 eee Be is cs 5 Ae 7 1 ae 8 ee 2g §) 
CHEERS (Capitol) ee 
8 8 “Black Denim Trousers” ee 2 ‘—_: 7 8 oe 10 3 ane 6 42 
CHUCK BERRY (Chess) : 
9 10 “Maybellene” CA a ere Ss. § . S.--3 5 7 7 35 
AL HIBBLER (Decca) 
o 0 ee oo, Suey a ieeswes 2; 7 6 4 5 30 
FONTANE SISTERS (Dot) = 
1] 9 “Seventeen” ... eee gh ke ¥ 9 10 10 6 9 4 2 27 
EL DORADOS (Vee Jay) 
12 17 “At My Front Door” ee en eee ee eng ite site a ee AG sa ) che ai oe ea i 2 26 
GOGI GRANT (Era) 
13 12 “Suddenly There's a Valley”. sae ei eee pn % ns et Se a a 7 a oe 6 4 1 24 
AMES BROS. (Victor) | 
14 23 “My Bonnie Lassie”.......... 10 10 . 2 % 9 6 22 
DON CORNELL (Coral) 
15 15 “Bible Tells Me So”.......... 8 9 6 7 7 9 20 
RUSTY DRAPER (Mercury) : 
160 22 ~~ “Shifting, Whispering Sands”. .._.. rewaee ee ae ee ee 8 10 s 2 
a. = o:l!m!CS!™C™;C*;*~C~;C:;:S:;:;t;ti‘_sSCsSSC“‘C®’N’CRNNNNNN’’”’”’”~”=~rs”—-s—— - 
17A.16 “Mined te Get"... ow. mc... To . See ee ee 8 18 
JOHNNY DESMOND 1é oral) ; 
17B “r ellow moose Of Texaa’....... <<. . Ne a eee 2 2 18 
LES BAXTER (Capitol) 
19 11 “Wake the Town”............ Tee ae a eae a .. os ee oe ee 6 17 
BOYD BENNETT (King) — cs 
20 18 “Seventeen” on te td mee Cer ee eee ee ee ae ee 3 4 15 
PAT BOONE (Dot) ~ ee : 
21 “At My Front Door”.......... Peay ee oe aa oe 14 
~ FOU R FRESHMEN iC -apitol) a hea Sti — —— 7 
22 “Day by Day” ae a ee ee eee eee _ 13 
PLATTERS (Mercury) ae os 
PA 23 “Only You". “ TE EO ee ee AY eee, Sie f2 es 4 - 6 12 
NiCK NOBLE (Wing) Soe, ieee - enh awn tS 
24 20 = Zible Tells Me So”........ EG aren or 6 4 ; - 7 ; _ 1 
EDDIE FISHER Vietor ‘pleted aicte ena — ~ —— a | 
25 18 “Song of the Dreamer’’....... ae : re: ae imag hs 8 10 8 
“i 2 3 4 5 6 
S | X T O Pp LOVE ME OR OKLAHOMA! IN THE WEE, LONESOME ECHO PETE KELLY’S STARRING 
SMALL HOU AVIS JR. 
CEAVE ME Film Soundtrack eteond Jackie Gleason BLUES ers : 
A a B U M S Doris Day ae Frank Sinatra Lee-Fitzgerald Sammy Davis Jr. 
Columbia , es Capitol Capitol Decca Decca 
CL 710 SOA 595 W 581 W 627 DL 8166 DL 8118 
Pe Tee aw sleee oat. 2990... .L. FRM, 1,, 2-595 _EBF 1, 2-581_ EBF 1, 2-627. ED .758 ED 2214-5-6 
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Granz & Co. Play ‘Guys & Dolls’ Dice Bit 
For Houston Cops; Aud Unsegregated 


Houston, Oct. 11. 


Five members of the Jazz at the 
hilharmonie troupe — including 
producer Norman  Granz—were 
pooked here on gaming charges in 
the middle of the group's one- 
nighter at the Music Hall Oct. 7. 
The quintet was taken to police 
arters between the first and sec- 
d shows, released on bond of $10 


F 


au 
on 


per, and allowed to go back to 
work. Bonds were posted by 
Granz. and forfeited next morn- 


ing when the troupe planed to De- 
troit without a repeat perform- 
ance at the police house. 

Charged with Granz were Ella 
Fitzgerald, Dizzy Gillespie, Hlinois 
Jacquet, and Georgiana Henry, re- 
ported to be personal assistant to 
Miss Fitzgerald. They were ar- 
rested at Miss Fitzgerald’s dressing 
room back stage where she was 
eating pie and drinking coffee, 
waiting to do her stint in the first 
show. The arrests were made by 
five squad officers of the Houston 
police department who roam the 
premises during any big jazz event 
here to check, according to the 
police department, for any charac- 
ters acting up. 

Set. W. A. Scotton, one of the 
arresting gendarmes, said officers 
were making a “routine” check 
backstage when they heard dice 
clicking in Miss Fitzgerald’s room. 

He said they found Gillespie and 
Jacquet.on the floor with $185 be- 
tween them. Granz, Miss Fitzger- 
ald and Miss Henry were charged 
as spectator-type participants. The 

(Continued on page 57) 





Four More Symph Orchs 
OK Camden’s Use of Real 


Names; No Secret Anyway 


Camden Records, RCA’s line of 
low-priced disks, has secured an 
okay from four more symphony 
orchs for use of their real names 
and conductors. Permission was se- 
cured by Alan Kayes, manager of 
Red Seal artists & repertoire, who 
returned last week from a tour of 
Europe together with Manie Sacks, 
RCA veepee and company execs. 
Before the okay, these symphs 
were released on the Camden label 
under pseudonyms. 

Approvals were given by 
London .Philharmonie (formerly 
labeled by Camden as the Strat- 
ford Symphony), London Sympho- 
ny Orchestra (Jewel Symphony), 
Vienna Philharmonic (Danube 
Symphony) and Paris Conservatory 
Orchestra (Seine Symphony). The 
London Philharmonic disks were 
conducted by Serge Koussevitzky, 
Walter Goehr, Eugene Goossens, 


Efrem Kurtz and Constant Lam- | 


bert. Bruno Walter is the con- 
ductor on the other three orchs. 
Originally, 26 musical organiza- 
tions were represented on the RCA 
Camden label. Several months ago 


the | 


+ 


| 





10 other symph organizations gave | 
their okay for Camden to use their | 


real names. The identity, however, 
of the full list 
discophiles since it’s only neces- 
Sary to search Victor’s old catalogs 
for the compositions released on 
the Camden label to get the origi- 
nal name. 


The Tobiases Make It 
At Last—Have Daughter 


The songwriting Tobiases, who 
are related to the Eddie Cantors 
‘Ida Tobias was her maiden name), 
unlike the comedian and his re- 
nowned five daughters have 11 boys 
in their family but no girl. So when 
Freddy Tobias, son of 





} 
| 


is known to the! 





Charlie | 


ih: : ‘ 
fobias, songsmith and past presi- | 
dent of the Songwriters’ Protective | 
Assn., became the father of Holly, | 


6 lb, 11 0z., last Monday (3), it was | 
indeed an event in the Brill Bldg. ' 


set 

‘lenry, Harry and Charles Tobias 
are three brothers, all vets in 
ASCAP. Their frers, Nat and Mil- 
On, are in mercantile 
harles’ two sons are Jerry and 
‘reddy, incidentally also ASCAP- 
Jerry became the father of 
son and more recently the 
Parent of triplets—male. Freddy, 
‘he younger son of the Charles 
lobiases, made them grandparents 


1 
( 
I 
( 
{ 


ne 


®l a girl, with his first baby. Inci- 
Centally, Mrs. Charles Tobias also 
Writes tunes under the name 


Edna Gladstone. 


business. | 


of » 





Bourne Wins $250 In 


Infringement Action 


Bourne Music was awarded 250 
in damages plus attorneys’ fees and 
costs by the Missouri Federal Court 
last week in a copyright infringe- 
ment suit against Mack’s Tavern 
in Hannibal, Mo. 

Spot was charged with perform- 
ing “Steel Guitar’ Rag,” a Bourne 
copyright, without an ASCAP li- 
cense. 





Israeli Benefit To Go On 
Despite Hamp Absence 


Jazz concert set for New York’s 
Carnegie Hall Saturday (15) for the 
benefit of Israel’s Red Cross will | 
go ahead on schedule despite the 
absence of headliner Lionel Hamp- 
ton. The orch leader and 14 side- 
men were injured in a bus crash 
in New Mexico last week and were 
forced to cancel all dates indefi- 
nitely. 

The Carnegie concert bill will | 
include such artists as Jeri South- | 
ern, Oscar Pettiford, Marian Mc- 
-artland, Terry Gibbs Quintet, 
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Best British Sheet Sellers 


(Week ending Oct. 1) 
London, Oct. 4. 


Ev’rywhere .:..:.... . Bron 
Blue Star ..........Chappell 
yg, re Rogers 


Man From Laramie. .Chappell 


Every Day .......... . Robbins 
Unchained Melody..... Frank 
Learnin’ the Blues. .Connelly 
B WOMNGET. ..nca<. Macmelodies 


Close the Door......Duchess 
Stars Shine cece eeaurice 
Yellow Rose ......... Maddox 


SOUR AG. GUMC ... . écatekces Toff 
Second 12 
Cool Water Feldman 


I’il Come When You Call. Reine 
You, My Love .. Dash 
Softly Cavendish 
Stranger in Paradise... Frank 
Love Me or Leave Me...Prowse 
Hernando’s Hideaway. ..Frank 
Hey There Frank 
Dreamboat .. si gitena Rees 
Where Dimple Be...Cinevhonic 
Ever Been Lonely Wright 
Go On By Bluebird 


ee ew ee ee 








SSAE, Swiss ASCAP, Wins Key Suit 


Fixing Right to Collect From Exhibs 





Into Longplay Disk Set 


Hollywood, Oct. 11. 
Marilyn Maxwell 


reports for a 
recording session this week that | 
may give her her first LP ex- 


posure. 
platter for Bethlehem Records. 


Miss Maxwell recorded an LP 
'for Crvystalette last year but the 
j} album was never released. Up to 


now, she has been heard only on 
singles. Frank Comstock will ar- 
range and conduct the session. 





-WSM Sets 4th National 


Helen Kane Back on Disk 


MGM Records is bringing Helen 
Kane back to the disk field. Disk- 
ery recently cut the thrush, who 
popular about two 


platter release. 

The EP package, tagged “The 
Boop-Boop-A-Doop Girl,” will 
clude “Do Something,” “When I 


: decades | 
(ago, for a special extended play | the U. 
of 
in- | 


Disk Jock Fest for Nov. 


Nashville, Oct. 11. 
WSM., radio station here, has set 
aside Nov. 11-12 for its fourth | 


annual national disk jockey festi- 
val. Station is planning to send 
out 2,400 invitations to deejays in 
S. and Canada. The confab 
this year will mark the 30th anni 
WSM’s_ hillbilly show, “The 
Grand Ole Opry.” 


Disk companies and music pub- 
































Dorothy Donegan, George Walling- Get You Alone Tomeght,” “That’s|lishers will again hold special 
tor and Billy Taylor, among oth- | My Weakness Now” and “When clinics and symposiums for the 
ers. Steve Allen will emcee. My Sugar Walks Down the Street.” ! visiting jocks. 
OF 
= —, Z| 
Compiled from Statistical Reports of Distribution 
Encom passing the Three Major Outlets 
Coin Machines _— Retail Disks —_ Retail Sheet Music 
as Published in the Current Issue 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 FOUR ACES (Decca)....... sevceseseseess LOVe Is Many-Splendored 
2 2 MITCH MILLER (Columbia).............. Yellow Rose of Texas 
3 3 ROGER WILLIAMS (Kapp)............... Autumn Leaves 
4 5 FOUR LADS (Columbia)..........+++++-+. Moments to Remember 
WE {Ain't That a Shame 
5 4 PAT BOONE (Dot).. e*eeeeeweeweeveeeeweeeeneetvespee )At My Front Door 
~ ‘ - F (Tina Marie 
6 ie RB gs rrr 
) Fooled 
7 7 BILLY VAUGHN (Dot)...........%....-. Shifting, Whispering Sands 
8 10 CHEERS (Capitol)........ se eecceccessess. Black Denim Trousers 
9 9 FONTANE SISTERS (Dot) .....es+eee05. SEVEN 
(Wake t wn 
10 6 LES BAXTER (Capitol) .......e+e+e0++8+.-4Unchained Melody — 
{I’ll Never Stop Loving You 
TUNES 
POSITIONS (*ASCAP. 7BMI) 
This Last , a 
Week Week TUNE PUBLISHER 
1 2 OT Te BOGE OF TERAS 6 iickecceiess sat Planetary 
2 3 ip dh) 6 RE A | >. Serres yrs ere re ee : .eeee Ardmore 
3 1 *LOVE IS A MANY-SPLENDORED THING .......... ree Miller 
4 8 *MOMENTS TO REMEMBER ........... ree Seaver 
5) 4 *RIBLE TELLS ME SO .......---«-:> LO eee Cer ree ». Paramount 
6 5 *WAKE THE TOWN AND TELL THE PEOPLE ........ er er ery Joy 
7 6 To gs’. ee er erator Lois 
8 10 +SUDDENLY THERE’S A VALLEY ........---::s ee ewes Hill & Range 
9 9 “SHIFTING, WHISPERING SANDS .... 00. cee eee eee MDS 
10 7 +AIN’T THAT A SHAME. .......--ceccecerererrerrceereenes Commodore 
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Canary will cut a 12-inch | 


The Swiss performing rights so- 


| Marilvn Maxwell Breaks | ciety, Societe Suisse des Auteurs 


Editeurs (SSAE), has a 
key legal victory which estab- 
 lishes its right to collect perform- 
|; ance money from Swiss film exhib- 
itors. The case, which was initiat- 
ied last year by a Swiss exhib, was 
decided in the performing rights 
society’s favor. 
| The Swiss exhib, who was mak- 
| ing a test case for the industry, 
|} argued that payment of music fees 
since the film li- 
| the whole sound- 
| track, including the music. The 
; swiss society’s contention, which 
| was upheld by the courts. was that 
;the music on the soundtrack was 
{the property of the copyright own- 
;ers, the publishers, who en- 
ititled to collect performance 
| money. 
| The 


won 


| was unnecessary 
cense covered 


are 


Swiss case was apparently 
j}intended to establish a licensing 
system for the film industry that 
| would be akin to the one operating 
in the U. S. In this country, ever 
since the Federal Judge Vincent 
| Leibell decision, exhibs are ex- 
empted from paying music license 
fees. ASCAP is required to col- 
lect these fees at the source, in 
this case, the film producers. 


Interest in the case among U. S. 
music circles was high because 
many U. S. films and = musical 
works were involved. Herman Fin- 
| kelstein, general attorney for the 
American Society of Composers, 
| Authors & Publishers, went over- 
seas late last year to look into the 
case, as did Adolph Deutsch, 
Screen Composers’ Assn. prexy, 
who also was in Switzerland last 
year to protect the rights of SCA 
members. 

The case was decided as expect- 
ed in favor of the licensing society, 
since European governments pay 
special interest in protecting the 
rights of performing — societies. 
| Also, previous similar cases were 
i brought by film exhibitors in Bel- 
|gium, Holland and Germany, ail 
| without success. 


Label X Switches To 
Vik Tag as of Jan. 1.; 
Drops Hillbilly Disks 


Label X, RCA’s quasi-indie label 
which was launched early in 1954, 
will bow at the outset of 1956 un- 
der a new tag, Vik Records.  Lat- 
ter name was among those kicked 
}around when Label X was first 
i selected. Label X was always con- 
| sidered by Victor execs as a transi- 
_ tional name that eventually would 
be changed. Vik was chosen be- 
cause of its phonetic tie to the 
| Victor trademark plus the impor- 
'tant fact that the name is cleared 
internationally as a record label. 
The Vik label will be a multi-col- 
ored job on a black base. 

The RCA subsid will continue to 
release all of its packaged goods 
with the Label X imprint until 
current stocks are exhausted. As 
{they are used up, the Vik label will 
be substituted. Move primarily 
affects the extensive library of 
jazz oldies which Label X_ pack- 
aged as the “Vault Original” 
ries. 

Vik will operate primarily in the 
pop single market. The Label X 
foray into the country & western 
field has already been suspended 
with all of the X hillbilly artists 
given their release except. tor 
Terry Fell. Latter has been trans- 
ferred to Victor roster. Vik will 
make rhythm & blues disks de- 
pending on the availability of art- 
ists. 








| 





se- 


Label X was originally set up by 
Vianie Sacks, RCA veepee and gen- 


eral manager of the disk division, 
as a route to cut into the indie 
market. Unlike Victor disks which 
are handled through dealer RCA 
distribs, Label X, and its successor 


Vik, distributed through inde- 


pendent wholesalers. 


1S 


ts & 
Frank 


Jimmy Hilliard, arti reper- 
toire chief for X, and 
aru, sales chief who recently 
placed Joe Delaney, run Label 
under the reins of Howard 
Victor administrative exec Hil- 
liard, incidentally, leaves’ this 
week for a cross-country tour and 
will stay in Hollywood tor about 


\m- 
re- 
i 4 


Letts, 
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VARIETY 





‘Concert’ and Dance 


Writers for Danish Song in Britain 


Copenhagen, Oct. 11. oo 
ppell. of London, has bought 
ohts for Great Britain and the 
d States to the 17-year-old 

ch love song, “Lad Tonerne 
elle.’ by Erland Frederiksen. 
cong has had over 20 different 
ings in Seandinavia and is 

the most played numbers 


nusual aspect of the Danish 

P s publication in English is its 

o ng two Gdifferent sets of lvrics— 

( for a concert version under the 

title “Dream Days,’ by Carieen 

\fairs. the other a dance arrange- 
with lvrics by Norman Newel} 

er the title “The Robin and the 
‘rederiksen, who wrote the tune, 

s been with Wilhelm Hansen’s | 
Publishing Co. here for over 25 

rs and is famous as a Danish } 

radio “tune detective” who can tell | 
the title of almost anv tune, mod- 
ern or classical, as soon as he hears 


the first notes. 


ts 








Granz | 


——, Continued from -page 55 jaa 


performers were allowed to finish 
the first show before being taken 
to the station. 

fronically, Granz himself paid 
$25 per man to have eight Houston 

cemen patro! the crowd. siage 
doors. ete. to keep order during the 

o shows, which were played to 
an unsegregated Negro and white 

dience. 

Police Chief Heard. irked at the 

anpower waste” of it taking five 
ficers to break up a crap game. 

s to call a conference on the 
episode. 

Trouble In San Antonio 
San Antonio. Oct. 11. 

The beat of fists against heads 

hich interfered with the periorm- 
ance of the musicians and poor at- 
tendance Friday posed a threat to 
future showings of the Norman 

Granz “Jazz at the Philharmonic” 
at the Municipal Auditorium here. 
Two voung men who tried to beat 
up an off duty policeman were 
taken to city jail in slightly bat- 
tered condition. 

The fight started after Granz 
Wwice took to the stage Thursday 
6) night to tell the audience to quit 
smoking and one demanded that! 
it desist from velling and whistling 
Guring Ella Fitzgerald’s series of 
songs. He threatened to halt the 
numbers, if the noise continued. 
Miss Fitzgerald left the stage while 
the fight was in progress but re- 
turned when they were taken away. 


+ 





Erroll Garner Trio booked into 
the Showboat, Philadelphia, Oct. 
2+ following current stand at 
Detroit’s Rouge Lounge. 














THE PERFECT 
AFTER-VACATION SONG 








Styne and Cahn's 


“THE THINGS 


~ WE DID 
EQ 


Styne and Cahn Music Co., Inc. 














3d Aussie Trip for Ray 


Sydney. Oct. 4. 
Johnnie Ray will do a third Aus- 
sie tour for Lee Gordon early next 
vear. He was.a terrific click on his 
two previous visits Down Under. 
Gordon, it’s understood. will 
limit his importations over the cur- 
rent summer span. Sammy Davis 
will do a guick runaround near the 
end of October. Gordon's lineup 
for 1956, in addition to Ray. in- 
cludes Nat “King” Cole. Gary Cros- 
by and Louis Armstrong. 


Cleffer Finds Music Biz 
Is More Than Sharps & 
Flats, Even for Money 


New York. 





Editor, VARIETY: 

What follows may amuse you 
somewhat. Just thought I'd pass it 
along. I went to a certain music 
house the other day with the pur- 
pose of getting a little work done 
on a song I had just written. This 
place does everything from. tak- 
ing down melodies hummed by 
yvokels to dressing up tunes penned 
by really worthwhile young writ- 
ing-hopes of the future. 


For the price vou can have piano | 


copies made; copies printed: audi- 
tion disks made; songs exploited, 
etc. As I have said I went there 
to have some work done (‘a piano 
copy) because I was too lazy to do 
it myself. What follows is the 


conversation which took place. as} 


nearly as I can remember: 

Me: Sir. I would like to have a 
piano copy written. How much 
will it cost? 

He: ‘Impatiently) I don't know 


Wii 


We'll see what changes have to be } 


made 
Me: Surprised) Changes! ] 
doen't want changes. I just. 


He: ‘Heatedly) You guys are all | 


the same! You write something 
and come in here asking how you 


can get it published when the | 


songs ain't even ready. 

Me: ‘Respectfully) How do you 
know there have to be changes 
when vou haven't heard the song? 
In fact L-don't have the song with 
me! 


He: Of course there have to be |} 
changes made—I know my busi- | 


ness! You think you've got a hit 


song? Well let me tell you five- |} 
million other guys think the same | 


way. I’m here to work on songs 
and fix them up so that they can be 
sold. Anyway, in this business 


it's who you know, not how good | 
the song is! I've been in this busi- | 


ness 25 vears and I know what I'm 
talking about ... You just take 
that song of vours and try to ped- 
dle it in the Brill Building, you'll 
walk vour feet off. They won't 
take it. Oh, one or two might 
listen to be nice—but they won't 
take it. If you don’t want me to 
see the song it’s O.K. with me 
but I know the people and you 
don't! Not one word more was 
spoken. He simply showed me his 


' profile and that was that. 


Needless to say I'll get around 
to writing my own piano version 


. someday. ... The irony of the | 


whole situation is that I’ve been 
hammering for years at the Brill, 
with no success. I only wanted a 
little work done for personal use 
and not publication! 
Oh well... 
Leo B. Porter. 
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Another BMI ‘pin Up" Hit 


18 Recorded by 

i= THE CHEERS/LES BAXT 
| e samen ~<a ” “en ae er ae Capitol 

a] bine DIAMONDS SE re ee. Victor 
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The Dealers Choice. . 
Bue AVitevo:: 


' New Orthonhonic High Fidelity Recordings 


Lyrics by Separate. you got a smash on your hands! 


JAE MORGANS 
PEPPER HUT BABY 


20/47-6282. 
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one forms of home 
entertainment in Europe. 

RCA will implement its interna- 
tional pitch by exporting some of 
its top exec personnel to heip de- 
velop the European market. Artists 
& repertoire staffs for Victor will 
be set up in each country, together 
with sales and promotional organi- 
zations. 


of the chief 


Italy A&R Chief 


In Italy, Sacks already has ap- 
pointed Anna Venturini, a native 
of Rome, as a&r chief for that 
country. Miss Venturini has been 
active in music circles and has 
been programming serious music 
for the Italian radio network for 
several years. Among her chief 
duties will be to search for new 


talent to replace the older long- 
hair generation represented by 
Toscanini. 

Among the reasons for establish- 
ing the RCA trademark interna- 
tionally is to give the Victor artisis 
a global showcasing. Frank M. Fol- 
som, RCA president, sparked the 
new movement as a result of his 


trip overseas several months ago | 


vhen he envisioned a worldwide 
market for Victor’s disk output, es- 
pecially in the longhair field where 
artists like Heifetz, Rubinstein, 
Munch, Stokowski and others speak 
a language that can be understood 
without regard to national bar- 
riers. 

Sacks stated that 45 rpm platters 
were gaining in popularity in Eu- 
rope in 
For the single market, 
the 78s dominate because they 
have a favorable price differential 
over the 45s. RCA plans to correct 
that disparity and hence hypo that 
speed’s acceptance. Sacks said that 
he held some talks with European 
publishers about reducing 
royalty rates, but it was only an 
informal exchange of ideas with 
no commitments made. At the 
present time, the European pub- 
lishers have no statutory rate, such 
as the 2c per side in the U. S., 
and can charge whatever the traf- 
fic can bear, sometimes ranging up 
to 16°¢ per record, 

Sacks disclosed that RCA had 
already wrapped up deals for dis- 
tribution of Victor records in Den- 


mark, Sweden and Norway. The 
distribution in France will be 
made via the Belgian plant. In 


E 
held talks with E. R. (Ted) Lewis, 
head of the British Decca com- 


pany, which has an extensive long- | 


hair artists roster and catalog. 


Nothing definite was planned here. | 


Next step on the RCA horizons 
is the South American market. 
Charles M. Odorizzi, RCA vice- 


the extended-play form. | 
however, | 


their | 


ngland, Sacks said that he also! 


‘Well-Ballroomed Chicago 








RCA To Set Up Trademark Globally | 


Continued from page 53 











Chicago. 
prexy and chairman of the board 


: <A sae : Editor, VARIETY: 
of RCA Victor Distribution Corp., , 


; te ing hroug ’ , 
is slated to make a tour of Latin Atter reading through iy 
America within the next week or article, “Chicago, that Toddlin 
two. Sacks may go south-of-the- Town,” it occurs to use that we 


border at some later date. 

While overseas, Sacks was ac- 
companied by Albert F. Watters, 
RCA International operations man- 
ager: Howard Letts, Victor disk 
administrative exec; and Alan 
Kayes, Red Seal a&r manager. 


SATCHMO IS SET FOR 
GERMAN ONE-NITERS 


Frankfurt, Oct. 11. 
Louis Armstrong and his All 
Stars, featuring singer Velma Mid- 


should call your attention to one of 
the amusement pages in our issue 
this week, enclosed, so you can see 
that there are at least eight ball- 
rooms in or near this fair city of 
ours with dance programs worthy 
of mention. 

Is it true that no other news- 
paper in the world carries so many 
ballroom ads? 





Mark Glatt, 
Southtown Economist. 


Chi Band Booking Co. 





dleton, are touring through Ger- , 

many. The group opens Oct. 16 in Expands; Ink Glasser 

Kiel, and plays Hamburg, Dort- : 

mund, Dusseldorf, Munich, Mann- Chicago, Oct. 11. 

heim, Karlsrue, Nurnberg, Kassel The Don Glasser orchestra has 

| and Frankfurt as one-nighters, be- been signed by Orchestras Inc., 

fore winding Oct. 27 and 28 in Chi booking agency headed by Bill | 

Berlin. Black and specializing in band 
The musicians come here from P0Okings only. Percentery started 


out with five bands and is 
more than a year old. In its first 
year, the agency has grown from 


Scandinavia where they have sev- 
eral playdates, and when finishing 
in Germany, the tour goes to Hol- 
land, Belgium and Switzerland. 
Booking fee for the group in Ger- 
| many is understood to be $2,000 
per night. 


tary to the staff. 


New pactee Glasser has been 
bcoked 





little } 


five to eight bands and has added | 
two people, a booker and a secre- | 


into the Syracuse Hotel, | 


Syracuse, where he opens tonight | 


Pitch ‘E. B. Marks Story’ 
As Film Biog, TV Spec 


Hollywood agent Irving Paul 
Lazar has CBS veepee Hubbell 
Robinson Jr. interested in “The. 
Edward B. Marks Story” as tv 
spectacular. 

Lazar has been working on a film 
deal for the venerable music pub- 
lisher’s catalog but decided that 
the telecast would make a good 
trailer for an ultimate film pack- 
age, when and if. Herb Marks, 
son of the founder and present 
head of the over 60-year-old music 
house, has been sparking the bio- 
pic. Marks pere, now deceased, 
also authored two authoritative Tin 
Pan Alley books, “They All Sang 
(from Tony Pastor to Rudy Vallee)” 
and “They All Had Glamor.” 


‘and into the Schroeder 
Milwaukee, for three weeks, open- 
ing Oct. 25. 





Sherrell Sisters Do 


Song Act on Platters 
Hollywood, Oct. 11. 


Sherrell Sisters were reunited as 
a song duo yesterday (Mon.) in a 


a 


cut four tunes from the current 
show at the Moulin Rouge nitery. 
Pony and Grace Sherrell etched 
two of the sides with the backing 
|of the Phil Moore quartet while 
Pony Sherrell soloed on the re- 
maining two with Moody backing. 

Pony Sherrell and Moody wrote 
the score for the nitery revue and 
also recently finished scoring the 
U-I film “Second Greatest Sex.” 
Tunes from the Moulin Rouge 
, Show, all published by Mills, are 
“Can Can Blues,” “Hel, Angeleno,” 
“Is This Not Happiness,” and ‘So 
Very Much in Love.” 





Brusk Exits Remington 


| Thomas Brusk has ankled his 
exec v.p. post at Plymouth-Reming- , 
ton Records to set up his own indie , 
company in Europe. | 

Brusk had been with the Rem- | 
ington- Plymouth’ operation for | 
more than three years. He leaves 
'for Europe within 10 days. 





He previously was a plugger for 
'Sam Fox Music. 








AL 


FP 


The most exciting French hit 





L AT ONCE 


(Deja) 





since ‘‘Moulin Rouge” 


recorded by ° 


FELICIA SANDERS 


orchestra directed by 


PERCY FAITH 


Columbia Record No. 40580 


LUDLOW MUSIC, INC. (BMI) 
151 West 46 Street, New York, N. Y. 


a PME Deed 





| (Tues.) for a two week engagement | 
Hotel, | 


‘come up for a tune tieup is Metro’s “Soinething of Value” 


Starlight Records session called to | 


ens a 


Inside Stuff—Music 


Gilbert Briggs, sound reproduction authority and managing direct 


, 
tor 


of the Wharfdale Wireless Works in England, conducted a hi¢ 
demonstration at New York’s Carnegie Hall Sunday (9) comparine 
‘live’ performances and commercial recordings. Lecture followed 
pattern of similar demonstrations held in London’s Royal Festival 
Hall. Columbia Records assisted Briggs in preparing his “Sound Ro. 


production” program. At a special recording session in Carnegie Hall 
Col engineers pre-recorded several of the selections on the Drogrem 
so that the platters would have the same acoustical qualities 23 {ha 
“live” performance. Col] artists participating in the ‘hi-fi experimen. « 
were: E. Power Briggs, organ; Leonid Hambro, piano; and four first. 
desk members of the Philadelphia Orchestra, John De Lancie. oboe: 
Anthony M. Gigliotti, clarinet; Sol Schoenbach, bassoon, and Mason 
Jones, French horn. ee 


S 





RCA Victor is giving an unusual showcasing to its newly released 
“Aida” album with a mostly Metropolitan Opera cast. For this whoje 
week, the three 12-inch set will be played continuously in the Johnny 
Victor Theatre in the Exhibition Hall in N. Y.’s Radio City on RCA 
Victor’s Mark I high fidelity phonograph. Ads in the N. Y. Times 
are inviting the public to attend. Victor is also cuffoing elaborate 
streamers to retailers and is supplying artist interview platters to radig 
stations. 


Capitol is putting an all-out promotional push behind its Josa 
Ferrer waxing of “Cyrano de Bergerac,” made five years ago at the 
time of the film version and now being reissued as a hi-fi package 
to coincide with the NBC-TV “Producers Showcase” color show on 
Oct. 17. Plattery has made up a special four-color streamer for dis- 
tribution to dealers around the country and is following this up with 
a strong sales promotion pitch message to all branches. 


Decca Records has come up with an elaborate display rack for 
dealers as part of its current “Fill Your Home With Music” campaign, 
Display piece is in the form of a split-level home with members o: a 
typical family shown listening to platters in the den, children’s room 
and living room. The domestic scene is set off by various album 
covers, each in a different category. Another Decca display unit 
features a flexible rack that can be adjusted for any size window or 
interior display. 


The Jodimars, newly-formed rhythm & blues group, has established 
some sort of record in the disk and in-person field. The sextet was 
formed only three weeks ago by three refugees from Bill Haley’s 
Comets and was immediately pacted to Capitol Records. Group also 
made its “live’’ debut at New York’s Palace Theatre Friday (7). Book- 
ing is unusual in that the combo’s first disk hasn’t hit the market yet. 
to change Beale Ave. to the more famous Beale St. tag, introduced 


Latest film to 
starring 
Grace Kelly. Don (“Yellow Rose of Texas’’) George and Robert 
(“Ebb Tide’) Maxwell were commissioned by Metro to pen the tune. 


Pic companies are still hot for title song themes. 
S 


| Pic, a filmization of Robert Ruark’s bestselling novel, is on Metro's 


Dave Bernstein has joined the. 
contactman staff at Barton Music. | 





sked. 





Ray Heindorf, general music director of Warner Bros., was inad- 
vertently omitted in VARIETy’s Sept. 28 issue from the list of Screen 
Composers Assn. members who have won Academy Awards. Heindorf, 
in fact, has won two Oscars for the scoring of “This Is The Army” in 
1943 and “Yankee Doodle Dandy” in 1942, the latter in collaboration 
with Heinz Roemheld. 





In a move-in to cash in on the current ballet season, Mercury Rec- 
ords has prepped a special dealer window-display kit to hypo its 
Olympian series of ballet music. The kit features a kingsize draw- 
ing of the Oliver Messel sketch from “Sleeping Beauty” as well as 
dummy album packages of “Nutcracker Suite,” “Swan Lake” and 
cover reproductions of “Petrouchka,” ‘Firebird’ and “Le Sacre Du 
Printemps.” 


“You’re A Grand Old Flag,” the George M. Cohan oldie, will! 


get 
a king-size workover Saturday (15) when 185 Michigan high school 
bands with a total of 11,506 tootlers get together at Ann Arbor for 
the Annual Band Day meet. The bands will play the tune at the 


Northwestern vs. Michigan grid game. 

Danny Thomas, who was instrumental in getting Memphis’ city fathers 
his own song, “Bring Back Our Beale Street,” on his ABC-TV show 
last Tuesday (4). Decca Records will release the Thomas’ disk. 





| tacted anent the situation. Miss 


Union Nixes Chirp Date | Washington was to receive $3,000 
for a five-day stand. Meanwhile, 
At Banned Terpalace sie openca 


she opened at the Mocambo last 
Hollywood, Oct, 11. | week. 


Irvin Mazzei, Coast AGVA chief, | 
notified Bob Phillips, local rep of | rom he: Suen Cenrery-7 es 
Joe Glaser’s Associated Booking | 
Corp., that the union will not | 
countenance Dinah Washington ap- | 
pearing at the Savoy Ballroom here | 
Nov. 9 because the terpalace is on 
AGVA’s unfair list. Phillips booked | 

| 








CinemoScoge Production 3 
"LOVE IS A MANY-SPLENDORED THING 


 LOVEIS * 
A MANY- 


Miss Washington into the spot. 

According to Mazzei, Billy Berg, | 
Operator of the Savoy, has a $2,250 | 
claim filed against him by LaVerne | 
Baker, an AGVA performer, for 
“breach of contract.” 

“Until that money is paid to our 
member, no AGVA performer will 
ever appear at the Savoy Ball- 
room,” snapped Mazzei when con- 


THE HIT OF THE WEEK 


JAMES BROWN 


(Lt. Rip Masters on Rin-Tin-Tin) 
ABC TV Show, Sings 


THE WHITE BUFFALO 


and IT’S LONESOME OUT TONIGHT 
MGM 12080 K 12080 


MG: 


| SPLENDORED 
| >) THING = + 


MILLER MUSIC CORPORATION 
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Band Reviews 





PEREZ PRADO ORCH (15) 
Palladium, Hollywood 

The Cha Cha Cha aficionados 
turned out in 
Pet -ez Prado’s Palladium bow last 
Wednesday (28), and by the ovation 
of “the crowd it looks as if Sterling 

av, operator of the terpalace, 
sould have booked this sort of 

gregation a long time ago. Ac- 
tually, Prado’s debut here marks 
the first time in over a dece “e this 
ever engaged a Latino 


spot has 


orch, but if biz continues like 
opener, it’s for sure it won't be 
last. 

Prado still purveys his estab- 
lished mambo beat, but for this 
stand has interjected a_ varied 

edley of American dance tunes 
tor the benefit of the patrons that 
don’t comprendez the Cha Cha 
beat. The two standout routines 


are, of course, “Cherry Pink and 
Apple Blossom,” with Frederico on 
trumpet, and “Crazy Man Crazy,” 
featuring Modesto Duran on the 
bongos, who later encores with 
“Mambo Number Five.” 

Although Prado doesn’t highlight 
himself much on the piano, the 
\tambo King proves his right to 
that throne via his customary dance 
antics while bandstanding. During 
this engagement, Prado has added 
Sarita, chirp imported from Pan- 
ama, who though lacking the vocal 
power to cope with Prado’s blast- 
ing power, does excite in the sex 
department. Sarita falls in the 
Abbe Lane classification. One tune 
she warbles well is “Besame 
Mucho.” 

Other American dance numbers 


Prado contributes are “Autumn 
Leaves,” “High and the Mighty” 


in Vermont.” 
Kain. 


aud “Moonlight 


BERNARD HILDA (12) 
With Paule Desjardines, 
Regis, Charlita 
Beverly Hilton Hotel, Beverly Hills 
After a decade as one of the top 
band favorites in France’ and 
throughout the Continent, Bernard 
Hilda is in the U.S. for a limited 
stand at the Beverly Hilton, new- 
est caravansary in the round-the- 
world chain. On the strength of 
one date, Hilda could easily 
make a life-long career playing 
Hilton outlets only; more impor- 
tantly, 
as a model to American maestri of 
what a hotel aggregation must be. 
Union regulations prevented 
Hilda from bringing any of his 
own sidemen here with him. He 
did, hewever, bring the books and 
it is the combination of these ar- 
rangements and his own meticu- 


Billy 


th} 
tills 


‘lous musicianship that makes the | 
a miiestone. | 


orchestra’s date here 

For general purposes, Hilda is 
using four sax, three violins, two 
trumpets and a trombone in addi- 
tion to the piano, bass and drum. ! 
Many of the sidemen double, per- 
mitting effective use of smtooth 
arrangements’ revolving around 


combinations of woodwinds that in- 
clude piccolo and oboe. 


(Doubling 


mucho force for 


he couid and should serve | 








MILLS MUSIC, INC. 





is particularly necessary to play 
the current Jose Greco show with 
a book based on Flamencan folk 
music). 

What makes the Hilda agecrega- 
tion important from a hotel stand- 
point is that the usual American 
tendency toward blaring brass is 
ignored. Instead, the 
is on a full development ot 
melodic line with a lush tre 
that is equally app: 
dancer and the lazy 
the foot-happy, 


the 
atment 
‘aling to the 
ringsider. 
Hilda concentrates 
on a canny mixture of tempos, all 
played with a beat that puts no 
strain on non-Arthur Murrayites. 
Instrumentation provides a smooth- 
ness and a blend that achieves the 
unexpected; ringsiders find them- 
selves paying attention to the band. 

Hilda has a hot vocal bet in 
Paule Desjardines, a Gallic blonde 
with a good voice and a nice sense 
of rhythm who handles the bulk of 


his vocal assignments. Also fea- 
tured are Billy Regis and Charlita. 

In the first eight weeks of the 
Beverly Hilton’s operation, the 
Hilda technique has more than 
proved itself. It has been con- 


sistently the main attraction in the 
new room. And that, in a den of 
name-conscious pewnolders, is an 
accomplishment almost as great as 
the music itself. Kap. 











Books for Audiophiles 


aa Continue@ frem page 52 =a 


reviewer unasham- 
isn’t—and the 
find particular 


fi addict—this 
edly confesses he 
unregenerate will 
pleasure in F. A. Kuttner’s ar- 
ticle. “Are High Frequencies 
Necessary”?.” in which he does a 
neat job of debunking the typical 
hi-fi “‘nut’s”’ 
ings must contain freauencies 
the human ear is incavable of 
hearing if the result is to be “real- 
istic.” 


Fe so gpa of whether hi-fi is a 


nuine ultural and technological 
achievement, as_ its advocates in- 
sist. or a fad that falls into the 


nuisance class when abused, as it 
frequentiy is, this is a well-printed., 
well-written, well-edited, valuable 
book. Those to whom high fidelity 
is a necessity of life ought to go 
for it in a big way. 

Two pocket-size books. of about 
280 pages each, from Grosset & 
Dunlap, are a valuable addition to 
the Little Music Library. One is 
“The Story of Jazz.” by Rex Har- 
ris: the other, “The Story of 
American Folk Song,” by Russell 
Ames. The small type in both is 
rather trying to tired eyes, 
that’s the only fault 
with the format. Content of both 
books is exceptionally interesting, 
'and the writers do a top job of 
dishing a lot of information about 
their chosen subjects in limited 
space. Harris takes the story of 
jazz—which, like hi-fi, you either 
go for or you don’t—from its leg- 
,endary beginnings based on work 
'songs brought by Negro slaves 
'from Africa, through the ragtime 
era. the period of “classic” dixie- 
land, Chicago, etc., 
‘day “progressive,” 
iments. 

ography 

Ames’ 
lows a similar 


bebop 


volume 
Beginning 


“Folk Music” 
pattern. 


insistence that record- | 
that | 


concentration ! 


but 
to be found} 


to the present- | 
experi- | 
There’s even a good LP dis- | 





For } 








| 


fol- 


with “The Background of Ameri- 
can Folk Song,” the story is car-| 
ried through Colonial days, the| 


eiearkea Revolution, songs of the 
frontier, slavery. wartime singing. 


“the open road, tae chain gang and | 


to the blues. 
little books 


the jail,” 
these two 
more 
er vou prefer jazz or folk. Both 
| are excellent and worth having 
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MILT HERTH TRIO 


The Little Band With the Big Music 


Now FOURTH Week 
DESERT INN, LAS VEGAS 


* * 


Capitol Records 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
735 Sth Ave. PL. %-4600 


203 No 





Hollywood 
8619 Sunset Bivd. 


Chicago 
Wabash 


Which of | 
you find | 
absorbing depends on wheth- | 


























































































the big Pageant Magazine promotional ballad! 


JAE P. MORGAN'S 
YUU DONT WANT MY LO 


20/47-6282 





New Orthophonic High Fidelity Recordings 
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Swedish pic of the same name! 
which they're releasing here. 


London 
After 10 years Harry Gold is 
relinquishing the leadership of the 
‘Pieces of Eight dixieland combina- 


tion owing to ill health reasons and 
is handing over the baton to his 
younger brother Laurie at the New 
Year ... Music publisher Johnny 
Johnston, of Michael Reine Music, 
awarded the prize for best music 
for an advertising film at the Inter- 
national Festival of Advertising 
Films at Monte Carlo ... Griff 
Lewis, for the last two years with 
Mills Music, takes up the post of 
general manager of Latin Amer- 
ican Music (a subsidiary of the 
Southern Music group)... Toni 
Eden signed to sing with the Ted 
Heath band... U.S. singer Bill 
Darnell arrived at London Airport 
on Thursday (6)... Singer Ronnie 


Albert Glasser has been signed 
to score Gross-Krasne’s ‘Please 
Murder Me,” starring Angela 
Lansbury and Raymond Burr... 
Bass player Dave Bryant has been 
set to back Nellie Lutcher during 
chirp’s current stand at the Castle 
Restaurant ... BevHills Hotel has 
optioned Barney Sorkin orch for 
eight more weeks ... Entire Pony 
Sherrell-Phil Moody score of 11 
songs from the new Moulin Rouge 
show will be published by Mills 
Music. 

KOWL deejay Joe Adams re- 
turned here from Albuquerque, 
where he taped-interviewed Lienel 
Hampton who is in the hospital 
following a bus accident two weeks 
ago . .. Chico Sesma’s orch winds 
up a 26-week stint at the Village 
today (Wed.) ... Joseph J. Lilley 
has been inked by Paramount to 
compose, arrange and conduct the 
score for “That Certain Feeling,” 
starring Bob Hope, Eva Marie 
Saint and George Sanders... 





Harris has been booked for a 10- 


Russ Morgan returns to the Palla- 





stint at the Cloister Inn, Chicago, 
opening Oct. 22... Wild Bill Davis | 
opens at Chicago’s Crown Propel- | 
ler Lounge tonight (Wed.) 
Herbie Fields into the Preview 
Lounge, Chicago, Noy. 2 for three | 
frames ... Buddy Moreno into the | 
Peabody Hotel, Memphis, Noy. 21) 
for two. 





Pittsburgh P 
Johnnie (Scat) Davis has Tony 
Papa, Artie Shaw’s old drummer, 


with him in his new combo at the 
Midway Lounge ... Bill Brant, of 
radio and tv, opened with his band 
at Vogue Terrace Monday (10) for 
an indefinite stay, replacing Morry 
Allen crew ... George Morgen- 
stern, local pianist, replacing Sandy 
Brooks with Lynn Carter act at 
Carnival. Brooks has departed for 
the Coast to go with a vocal group 
. « . Ralph Marterie booked for a 
one-nighter at Lexington Ballroom 
Oct. 26. 








































The most exciting French hit since “Moulin Rouge” 


recorded by 


LeROY HOLMES 


orchestra and chorus 


MGM Record No. 12085 


LUDLOW MUSIC, INC. (BMI) 
151] West 46 Street, New York, N. Y, 
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. Ain’t A Shame.Commodore 
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Continued from page 54 
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eant magazine. 
on Jaye P. Morgan in its current 
issue in which a part of Miss Mor- 
gan’s latest Victor release, “If You 


Don’t Want My Love,” has been | 


pressed on a laminated paper disk. 
It can be torn from the magazine 
and played on any 78 rpm machine. 


Victor also has a _ promotional 
tie-in with the Seventeen mag on 
its “Perfect For Dancing” album 
series. A sampler record, contain- 
ing a tune from each of the eight 
albums, is being offered to mag 
readers for 25c via a coupon insert. 
RCA also making the sampler 
available for premiums to all ad- 
vertisers in a special mag portfolio 
in which 15 advertisers are coop- 
erating, 

Fred Astaire Dance _ Studios, 
under whose supervision the disks 
were culled from Victor’s archives 
plus some new recordings, are also 
cooperating in the project together 
with local RCA dealers, Pepsi-Cola 
bottlers and Mutual Stores, who 
are co-sponsoring teenage parties 
in at least 84 major cities. 


EPs HAVE SHORT RUN 
FOR N. E. JUKEBOX OPS 


Boston, Oct. 4. 

Extended play 45 rpm disks are 
conking out in the New England 
jukeboxes after a short run in 
which the ops established 10c play, 
according to reports from music 
ops and one stops throughout the 
territory. ‘“Ep’s will never go big 
in this business,” Milton Israeloff, 
owner of the Beacon Shops in 
Providence, R. I., one of the big- 
gest one stops in the east, told a 
big group of record distributor offi- 
cials at a clambake, which he 
hosted, at the King Phillip Bake- 
master in Bristol, R. I., Tues. (27). 

Israeloff, whose annual volume 
is around $700,000, said, “Ep’s 
served a purpose in bringing in 10c 
play, but music box ops are tak- 
ing them out now.” 





Latter has a story | 





Murray Baker, Robbins’ general 
professional manager, is currently 
prepping auditions for the disk 
company artists & repertoire 
chiefs. Tuner, which will be 
brought in by Howard Hoyt and 
William Costin, is slated for a De- 
cember preem. It’s a musicaliza- 
| tion of the comedy of the same 
‘name by Howard Lindsay and Rus- 
| sel Crouse. 


Settle ‘Tattletale’ Suit 


| Federal Judge Irving R. Kauf- 
man last week okayed settlement 
and discontinuance of an infringe- 
; ment suit brought in N.Y. Federal 
|Court by Republic Music Inc. 
| against Columbia Pictures. Terms 
of the settlement were undisclosed. 

Music pub claimed Col used its 
copyrighted tune, “‘Tattletale Eyes,” 
in Sam Katzman’s production of 
“Purple Heart Diary” without per- 
mission. A 1951 Col release, the 
film starred Frances Langford. 
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Court Lien by Unpaid Help Forces 
Moulin Rouge, Vegas, to Shutter 


Las Vegas, Oct. 11. 

The Moulin Rouge here was 
closed over the weekend by writ 
of attachments in the sum of $21,- 
500 served by Bartenders Union 
Local 165 and Culinary Union Lo- 
cal 226. Management in a last- 
ditch stand was unable to come up 
with sufficient funds to satisfy 
creditors and place was padlocked. 
Management spokesman says ne- 
gotiations are still in process in 
attempt to raise enough coin to 
reopen 

Operators of the slowly-sinking 
Moulin Rouge Hotel had fought 
lawsuits, overdue payrolls and a 
legal action filed by the City Com- 
mission last week in an attempt to 
keep the interracial resort’s doors 
open until fresh money can be 
found. A deal to borrow $750,000 
from a wealth Californian report- 
edly fell through in the wake of a | 
City Commission order to show 
cause why the hotel’s gambling li- 
cense should not be revoked. 


The Commission had told (5) 
the hotel ops to appear Oct. 19 
to give reason why the license 


should not be lifted. The action 
was lodged against the faltering 
multi-million dollar resort on the 
basis that its owners assertedy 
violated requirements that full 
disclosures be made of the finan- 
cial structure and of those hold- 
ing interests. 

In unearthing 


financial setup, City License In- 


spector Wayne McDormann re- 
vealed that two corporations con- 
trol the _ hotel. One, Moulin 


Rouge Properties, consisting of 23 
persons and leasing the casino to 
the other, the Moulin Rouge Inc. 


The latter group embodies eight | PCY 


license holders who are supposed 
to operate the spa’s casino. Mc- | 
Dormann claimed, however, that 
three of the unlicensed Moulin 
Rouge Pruperties group are known 
to have been involved 
casino operation. 
Payrell Hitches 
Meanwhile, the hotel was unable 
to meet a $45,000 payroll which 
was due Wednesday (5). Payroll | 
for the preceding week was repor- 
tely met through loans by the hotel 
from other resort owners here. 
Troubles for the hotel continued 
to mount when action was filed to 
foreclose on two notes totaling 
$371,000. Via légal notices in lo- 
cal newspapers, two California cor- 


in the| 


+ 








|ident of Royal Hotel Inc. 
the Moulin Rouge | 





Lombardi to Take Leave 
To Baton for Kaye Tour 


Jo Lombardi, maestro at the 
Latin Quarter, N. Y., is getting a 
four-week leave of absence to ba- 
ton for Danny Kaye during his 
vaude tour starting Oct. 31 at the 
Palace Theatre, Columbus. 

Lombardi previously batoned for 
Kaye during his stint at the Pal- 
ace, N. Y., 
crew conductor, 
stopped for the comic 
ous stands in other cities. 


Bill Miller Heads 
Vegas R. Nevada: 


and also. back- 





Resigns Sahara 


Las Vegas, Oct. 11. 

Bill Miller ankled the Sahara as | 
entertainment director Monday 
(10) 
vada as general manager and pres- 
He still 
retains 6% interest in the Sahara. 
Stan Irwin, Miller’s aide since the 


|Sahara opened, takes Miller’s va- 


| 


| 
| 


| 
| 


} 
| 
| 
; 
} 


porations announced the two notes , 


are in default, and that assets of 


|; posh party 


the hotel will be sold at public) 


auction Oct. 27 to raise the re-| 


quired funds. 
is held by Rosehedge Corp., 
$121,928, while the second is $350,- | 


(Continued on page 64) 





New Orleans Nixes Circus 
Permit; Date Too Close 
To Own Shrine Event 


New Orleans, Oct. 11. 
City authorities last Wednesday | 
(5) refused a permit to the Ring-| 
ling Bros., Barnum & Bailey Cir- 
cus to appear here Oct. 21, 22 and 

23 on a portion of Audubon Park 
The circus management next day 
filed suit in Civil District Court 
asking that the city be required to 


issue a permit. They called the! 
city’s refusal “illegal, unwar- 
ranted, unreasonable, arbitrary 


and capricious.” 

The suit states that the circus 
has been making traditional ap- 
pearances in New Orleans for 
about 50 years and names Mayor 
deLesseps Morrison, Robert De- 
velle, city finance director, and 
Lee G. Lowe, city revenue col- 
lector. 

The permit was refused on the 
grounds that the Ringling dates 
are too close to the Shrine Circus 
scheduled here early in November. 

The permit refusal recalls the 
time over 20 years ago when the 
late Huey P. Long, then governor 
of Louisiana, made the same cir- 
cus call off a show because it in- 
terfered with the Louisiana State 
U.-Rice football game at Baton 
Rouge. 


} 


One of the notes | 
for | Standishall now has three rooms— | 
the Rainbow | 


| 
| 
| 


| vet unnamed, featuring 


cated post. 
Miller moves into the Royal, rep- 
resenting a $500,000 bankroll 


which he, Arnold Kimmes, Charles | 


Spellman, Phil Sherman and Sid- 
Fox put up, in addition to 
$500,000 reinvestment by a group 
led by Al Moll, who originally 
|opened the Royal. Of the overall 
operation, Miller represents 20% 
stock. 
Bill Miller’s Royal Nevada, 


Irwin was the Sahara’s 
first entertainment 
was succeeded by Miller. 





BURNED CAN. CLUB, NOW 
REBUILT, BOWS IN HULL 


Ottawa, Oct. 
J. P. Maloney, 
Standishall Hotel Co., threw a 
recently to showcase 
the rebuilt Standishall, 
and hotel in Hull across the river 
from Ottawa. Burned in 1951, 


11. 
president of 


the Bel Ami, a bar; 
Room, with Alex Dawson’s orches- 
tra for dancing, and a lounge as 
Kay Den- 
nison at the electric organ and an 
occasional canary 


Hull city bylaws prohibit floor 


shows in hotels, but name chanters 
will be booked into the Rainbow 
|; Room at times. Before the 1951 


| fire, the room was one of the Ot- 


| club” 


busiest niteries. 


heads 


tawa__ district’s 
Maloney also 


also in Hull. 

The fire that destroyed Standi- 
shall, former home of E. B. Eddy, 
founder of a pulp and paper em- 
pire, transformed -into a “social 
in 1929, took the life of 


Raphael Gomez of New York, with 
{the Lazero de Quintero Trio, and 


|injured Dale Jones, 


bass with 
Louis Armstrong group, when he 
leaped from the flames. Satchmo, 


| playing the Rainbow Room at the 





time, and Velma Middleton es- 
caped from upper-floor windows. 


Smalls’ 3d Apollo Date 


Tommy Smalls (Dr. Jive), 
WWRL, Woodside, N. Y., disk- 
jockey, will make his third appear- 
ance at the Apollo Theatre, N. Y., 
within a year. Smalls holds the 
near house-record, second only to 
the Will Mastin Trio starring 
Sammy Davis Jr. 

The Smalls troupe goes in Nov. 
4. Surrounding talent hasn't been 
set yet. 





where he was the pit-. 


in previ- | 


to take over the Royal Ne- | 


Hotel will be changed to} 
with | 
|food and entertainment policy of | 
| Miller’s ex-Riviera in N. J.. 
| installed. 


to be | 


director and 


dancery | 


Chaudiere | 
Club nitery and Chez Henri Hotel, | 


STIRRED YT 





TANK & FILE 


The greater frequency of squab- 
| bles between the various affiliates 
of the Associated Actors & Artistes 
of America is again causing an un- 


KAY 


dercurrent of agitation for “one 
big union.” Currently, there are | 
several internal hassles going. Ac- 


| tors Equnty Assn. is battling with 
the American Guild of Variety 
Artists on the jurisdiction of in- 
dustrial shows. Screen 
Guild and the American Federa- 
tion of Television and Radio Artists 
and Screen 
ing over the Electronicam process 
of sh oting tele shows, and AGVA 


lesque Artists Assn. 


in an important inter-union dispute 
is the American Guild of Musical 
Artists. 

Currently, there are more inter- 
/ union hassles than there have been 


Actors | 


Actors Guild are tiff- | 


at one time, and likelihood is that | 


a larger number of both perform- 
/ers and agents may be injured be- 
‘fore these jurisdictional tiffs are 
straightened out. 

There’s been sentiment in favor 
| of the amalgamation idea for more 


| than 15 years since the Reis report, | 


| made by an independent account- | 


|ing firm, reported in favor of the 
merger. However, nothing has 
been done, although all unions had 
seriously considered the step at 
one time or another. There had 
been some _ progress when radio 
/ union took over the television ju- 
| risdiction. Some unions were will- 
| ing to go along in a partial merger, 
| but details were never worked out. 
Saving on Coin 

However, rank and file sentiment 
for merger is growing. In recent 
years it’s become _ increasing!yv 


necessary for a performer to work | 
| board delved into the financial pic- 


in virtually all fields. Thus, the 
acts shell out a sizable sum in 
dues and initiation fees, whereas 
with an amalgamated setup, they 
could be spared some important 
coin. 

At various times, virtually all the 
'4A affiliates have passed resolu- 
| tions favoring the merger, but up 

to now, the only amalgamation that 
ee taken place came when the 
‘radio union took over the televi- 
sion jurisdiction. 

It’s felt that amalgamation must 
come eventually, since many fields 
in the 4A jurisdiction are being 
reduced. The variety, Equity, 
' AGMA and BAA jurisdictions are 
getting smaller, but television and 
vidpix are growing. Meanwhile, 
operational expenses of virtually 
every union is increasing. An em- 
ployment crisis could bump off a 
couple of unions so that the 4A’s 
would be forced to step in. The 
membership which ambulates be- 
tween several fields would like to 
see some mergers before takeovers 
take place. The current squabbles 
may lead the thinking of union 
execs into these ehannels. 


Chevalier Fine $17,162 
For 2d Gotham Week 


Maurice Chevalier scored a fine 
$17,162 for his second week of his 
one-man show’at the Lyceum The- 





atre, N. Y. Previous week he did 
$15,315. He remains another fort- 
night. 

Although, Chevalier makes a 


substantial profit on this engage- 
ment, one comparable to the $5.000 
he'll get for a one-show nightly 
deal at the Waldorf-Astoria, N. Y., 
it’s little in comparison to 
$35,000 weekly he'll earn at 
Dunes Hotel, Las Vegas. 


the 
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Beatty May Sub Ringling at Garden 
Next Year Following Pact Disputes 





Berle Pickering For 
Xmas Vegas Fortnight 


Milton Berle, wholl do only 13 
tele shows this season, will have 
plenty of time for occasional nitery 
forays between shows. He's 
rently negotiating with the Riviera 
Hotel, Las Vegas, for a two-week 
stand around Christmas time. 

In previous years, Berle would 
take a cafe fling during his vaca- 
tion period. Deal is being nego- 
tiated on behalf of his corporate 


is currently at odds with the Bur- | S¢tuP. Sagebrush Productions. 


Only one of | 
the major 4A affiliates not involved | 





Greenbaum Group 
Gets Vegas Okay 
On Riviera Bid 


Las Vegas, Oct. 11. 
The Clark County Gaming Board 
followed the lead of the Nevada 
Tax Commission and _ approved 
(6: the license sought by a syndi- 
cate headed by Gus Greenbaum to 
operate the Riviera Hotel casino. 
In addition to Greenbaum, the 
board also sanctioned Elias Atol, 
Dave Berman, Ross Miller, Ber- 
nard Nemerov, Israel Alderman 
and Ed Miller. The group, which 
immediately took over the Riviera 
casino on a vearly rental basis. all 
are former operators of the Fla- 
mingo Hotel here. 
Before granting the license, 


ture of the nine-story inn, at- 
tempting to ascertain if all the 
creditors of the former manage- 
ment would be satisfied. Attorney 
Art W. Ham Jr., representing the 
hotel, told the board members that 
the money put up by the new part- 
ners was being placed in trust with 
a bank to pay off the creditors of 
the Riviera. The money from the 
transaction—$1,500,000 — will be 
placed in escrow, he said, so the 
creditors could be paid. 


Meantime, the license in the 
operation sought by Sid Wyman, 
and approved by the Tax Commis- 
sion, was «deferred by the board, 
pending an investigation. In ap- 
proving the license, the board told 


Greenbaum’s group that all condi- | 


tions imposed upon the Riviera by 
the Tax Commission, in approving 
the new partners, would have to 
adhered to. The County Board 
also set down some stipulations of 


its own, stating the new operators 
must abide by all county ordi- 
nances, referring particularly to 
the fire and sanitation laws. The | 
hotel, it was learned, still owes the 
county for a sewer connection fee | 
and a sewer bill. 

License was made retroactive to 
July 27, so that the new partners 


can assume part of the loss of the 


operation since that date. Other- 
wise, Ham told the board, the 
$100.000 in losses since that date 
would have to come out of the 
bankroll being put into escrow to 
pay off the hotel’s creditors. 





Nicholas-Wayne Subs For 
Claire Agency in Pitt 


Pittsburgh, Oct. 11. 

George Claire booking 
is now Nicholas-Wayne 
Inc. New firm was 
Pennsylvania state li- 
The operators are 
and Billy Wayne, 
Claire for years 
Pittsburgh on 
MCA in Cleve- 


Former 
olftice here 
Associates 
granted its 
cense last week. 
Zeke Nicholas 
who worked for 
until latter left 
Sept. 1 to go with 
land. 

Nicholas had also been with 
C!aire looking after small accounts 
in the outlying districts. Nicholas- 
Wayne has inherited most of the 
old Wayne exclusives in the night 


+ 


cur- | 


the | 


Possibility exists that the Clyde 
| Beatty circus will be substituted 
| for the Ringling Bros. and Barnum 
& Bailey Circus at the Madison 
Square Garden, N. Y., next spring. 
Although deal hasn't yet been 
made, it’s likely that the Ringling 
show will be bypassed in favor of 
the new layout. 

Negotiations cap several months 
of dispute between the Garden and 
John Ringling North, circus top- 
per, On terms for next spring. It’s 
been 


an open secret that Arthur 
M. Wirtz, one of the major stock- 
holders in the Garden, has long 


had dreams of bringing in his own 


‘circus into the Garden. The Gar- 
den promotes its own rodeo, for 
example, and the circus would be 


an added chore in that department. 
However, it’s likely that Wirtz 
would be in charge of that opera- 


tion, since he could give the outfit 
an additional route in his other 
buildings. 


It’s remembered that Wirtz, sev- 
eral years ago, had similar plans 
for the Cole Bros. Circus, which he 
purchased and had names such as 


Burt Lancaster and Bill Boyd 
‘Hopalong Cassidy) headlining. 
However, threat of the Cole Bros. 


show was apparently held over the 
Ringling circus to hike the terms, 
which Ringling ultimately agreed 
to. This year, however, possibility 
of going through with the threat is 
greater, inasmuch as Wirtz would 
be getting a name outfit into the 
Garden. Garden execs feel that the 
big event at that time of vear is a 
circus, and the Ringling name is a 
secondary feature for the Garden 
under their type of thinking. On 
the other hand were the RBB&B 
title for sale, it would bring several 
million dollars. 

Should the deal with the Clyde 
Beatiy outfit be finalized, the Ring- 
ling show will be in a very difficult 
position. Last season, Ringling 
grossed $2,120,000 during its 40- 
dav stand at the Garden. At the 
same time, it’s an open secret that 
the Big Show hasn't been doing 
too well in many stops on the road 
and the shutout at the Garden 
would be a big blow to the Ring- 
ling display. 

The possibility of Beatty replac- 
ing the Ringling show at the Gar- 
den next spring recalls an ironic 
situation of some years ago when 
Beatty was the star lion act of the 
show. There were some difficulties 
in making a deal for the following 
year, and the Ringling publicity 
‘department sent out releases 
where horsewoman Dorothy Her- 
bert’s picture was superimposed 
on the photo of the Beatty act. 
Beatty subsequently started his 
own circus. 





Vauders Don’t Know How 
To Hold On to Their Coin, 
Opines British Referee 


Stockton, Eng., Oct. 4. 

The Registrar, at public exami- 
nation in bankruptcy here of Eng- 
lish comedian Jimmy James, com- 
mented “‘These people in the va- 
riety world who earn so much 
money seem quite incapable of 
distributing it.” 

James, appearing under his real 
name of James Casey, admitted 
having been ‘‘unjustifiably extrava- 
gant” with the coin he earned. He 
admitted tax arrears of over $18,- 
000, an unreturned loan of $1,740, 


and an $181 “debt of honor” to a 
local hospital, among liabilities of 
over $27,000. His assets were nil. 

Cause of his failure, he stated, 
had been a decline in income 
through illness, plus a depression 


in the British vaude profession. 
His gross earnings for the year 
ended March, 1949 had been $30,- 


225, giving him a net profit of $9,- 
760. By 1953, the year of his Royal 
Variety Performance appearance, 
these figures had dropped to $19,- 
500 and $3,340. 

His gross earnings for the past 
nine years totalled $226,200, a 
yearly average of $25,131, with an 


‘average yearly net profit of $6,369. 
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Vet Names Still Top Draws 


In N. Y. Cafes at Peak Periods :::'sssism sextfieciss ts 
s e | 


Value of the older, established 


headliners who have been topping | 


N.Y. nitery marquees for the past 
few years is again reasserting it- 
self. The nitery operators as well 
as some agency 
loathe to believe that any of 
the newcomers, particularly record 


names. could have brought in the | 


ropes up business during the two 


recent big sports events, the Mar- | 


ciano-Moore’ fight and World 
Series. The theory is bolstered by 
the fact that La Vie, with Dick 
Haymes headlining, is doing the 
biggest business since it opened. 


In fact, Monte Proser’s eastsid- | 


erie has had SRO biz since its 


Thursday (6) preem and did three | 
shows each on Friday and Satur- | 


day, with heavy crowds at each of 
the late shows. A gross of around 
$50.000 is 


in for two weeks and, if dates can 
be juggled, he’ll hold over for a 
third session. 

The sports events, it’s held, 
drew the monied elements, name- 
ly those that have been around 
for a few years, and do not or- 
dinarily subscribe to the disk- 
jockey selections. The well-heeled 
citizens are also drawn from 
among buyers, conventioneers and 
sightseers. The fall of the year is 
similarly ideal for the use of the 
older headliners, since many trips 
to New York are of a _ business 
nature, and the names they know 
best will entice that category. 


Conversely, the spring and sum- 
mer are better for the record 
names in the N.Y. niteries. The 
prom season draws a lot of young- 
sters to the niteries and hotels. 
There’s also a flurry of a demand 
for this category of headliner 
around the holidays. Search for a 
lure for the younger element was 
important, some years ago, before 
football was deemphasized. That 


process cost the bonifaces a lot of | 


coin, since the football 
doesn’t draw like it used to. 


season 





Torme Down Under 
Hollywood, Oct. 11. 
Mel Torme leaves next week for 
his first Australian tour, a five- 
week junket under the auspices of 
the Tivoli Circuit. Torme’s per- 
sonal manager, Bill Loeb, who set 
the deal, now is eyeing surround- 
ing talent for the package. 
1orme will play Sydney 
Melbourne. 


and 
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spokesmen are} 


expected for the first | 
week of the Haymes tenancy. He’s | 





+ 


Alexander Agency Sets 


| 


Coast Tie, Expands Chi 


Chicago, Oct. 11. 

The Willard Alexander Agency 
plans an expansion of its Chicago 
office and a Coast agency liaison 
_within the next 90 days, according 
to prexy Willard Alexander. The 
Alexander agency also is expand- 
ing with 
had previously handled bands ex- 
| clusively. 

Alexander is working out a deal 
with Coast agent Harold Jovian, 
head of Premiere Artists, to rep 
his acts in the east while Jovian 
handles Alexander’s pactees on the 
Coast. So far, Alexander is rep- 
ping Matt Dennis and Jeri Soth- 
ern, both of the Jovian stable. 
Alexander also plans to add an- 
other man in the Chicago office, 
to assist Freddie Dale, currently 
| carrying the load single-handed., 


AGVA, Mex Union 
In Work Tieup 


The American Guild of Variety 
| Artists last week signed a re- 
ciprocal agreement with ANDA, 
the Mexican’ performer’ union. 
Agreement stipulates that mem- 
bers working each other’s country 
shall enjoy the protection of the 
union regarding working condi- 
tions, insurance, medical attention, 
etc. American acts working Mex- 
ico can attend the union’s drama 
school, avail themselves of the un- 
ion’s legal services and have a voice 
and vote in the conduct of the 
/ union. 


Mex acts working the U. S., as 
will American acts in a south-of- 
the-border job, will have to join 
the union, except during a one- 
week job when no initiation will 
be required. 

There had been a situation in 
ithe U. S. whereby many Mexican 
performers had not been getting 
salaries, and others where the acts 
had been working under scale. 
From here on in, the Mexican per- 
formers will not be permitted to 
work in a spot which doesn’t have 
a bond with AGVA. 














Greeter Steinberg Gets 


| In show biz circles, “making the 

rounds’ with a newspaperman or 
a star is usually a pretty produc- 
tive “celebrity tour” when hitting 
a strange city, but it’s as nothing 
when one is in company of a popu- 
lar boniface. 

John Steinberg proved that this 
past week during his Gotham visit. 
Now the emeritus managing direc- 
tor of Hillcrest Country Club, Bev- 
erly Hills, and of course a famed 
to, their New 
Reisenweber’s days through 
Roman Pools (Miami Beach), 
Club, 5 O’Clock Club, Pavillon 
Royal, etc., in N. Y., the vet res- 
circle of the 


local denizens. He 








was greeted and recognized and 
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saluted by businessmen, 
jand industrialists as well 
| press and show biz bunch with an 


| hero” warmth. 


an acts department; it | 


, greeter when, as of John & Chris- | 
York and Florida | 
nitery careers dated from the old | 
the | 
400 | 


taurateur dwarfed the handshaking 


politicos 
as the 


;} amazing and unusual “conquering 


i; Steinberg has been ailing of late, 


continuing RUSSELL TO ENGLAND 


| 20th ‘Follies’ Anni 


Chicago, Oct. 11. 
The Shipstads & Johnson “Ice 


a run ending Oct. 30. 

| This is the 20th anniversary edi- 
| tion of the Shipstads & Johnson 
i ice show and stars Richard Dwyer 
|and Mr. Frick. Show is scaled at 
'a $4 top. 


New Pitt Cafe Is 





Pittsburgh, Oct. 11. 
With nitery biz hitting a new low 
' around here—several spots on the 
| outskirts in the last couple of 
| weeks didn’t even put on a show a 
| couple of times because there were 
'no customers—John Bertera has 
|rushed in where angels fear to 
tread by opening a brand new one. 
Bertera, who profitably operated 
the big 1,100-seat Vogue Terrace 
for a couple of years and sold it 
at the peak, unveiled his new Holi- 
| day House this week on Route 22, 
about 15 miles from downtown and 
close by the Pittsburgh Intersec- 
tion of the Pennsylvania Turnpike. 

Holiday House is a combination 
of motel, restaurant, bar and cafe, 
with latter seating around 500, and 
Bertera figures to get a lot of tour- 
ist trade for his operation. MCA 
is booking it for him and getaway 
show headlines Eileen Barton and 
features Caribbean Dancers and 
team of Gene Wesson and Gordon 
Polk. Luke Riley has landed the 
music job, and former conductor 
of the Casino Theatre pit orch goes 
in with an eight-piece outfit. 

Acts will be in -for one week 
only, a couple of exceptions, nota- 
bly Jackie Heller, coming in Oct. 
31 for a fortnight. Second show 
opening Monday (17) will have 
Rosemary O'Reilly, local singer 
who was in ‘New Faces” and more 
recently with Sauter-Finegan band, 
and Wally Griffin. 


Value of Vegas Gambling 
Chips Faces Court Test 
In Grand Larceny Case 


Las Vegas, Oct. 11. 

Casino barons and players alike 
have their eyes focused on a local 
district court where today (Tues.) 
the actual value of a Las Vegas 
gambling chip will be put to test. 
Case grows out of the arrest of 
Coy Gene Terral and Edward 
James Hansen on a grand larceny 
complaint, charging the two men 
with robbing a southern California 
tourist of $175 worth of $25 chips 
while he was gambling on the 
Strip. 

In filing the complaint, Deputy 











N.Y. Treatment on Return: Dist, Atty. VeNoy Christophersen 


| said the grand larceny charge is 
based on the face value of the 
seven stolen chips—or $175. Chris- 
tophersen said he considered the 
chips the same as money or nego- 
tiable checks, since they can be 





grocery stores. 

| However, Dale Cook, attorney 
for the arrested pair, will air a 
petition for a writ of habeas corpus 
i this afternoon. In 
attorney Cook says that contrary 


tiable as easily as bank 
pointing up that chips from several 
of the newer resorts here—which 
| have been faced with financial dif- 
ficulties lately—are being turned 
down in all local casinos. Outside 


his argument, | situation was bypassed at the Pal- 


_¢ | ace Theatre, N.Y., which similarly 
to opinion, the chips are not nego- 
checks, | 


;opened a Rome 
ispot the overseas 
|the Hub before 


Hub Booker Importing 


Acts; Opens Rome Office’ 


Boston, Oct. 11. 

Danny White, Hub booker, is 
bringing in foreign acts. He has 
office, and will 
talent around 
booking them 
throughout the U. S. 

Lennie Stone, associated with 
White in bringing in talent and 
who has been supervising the Rome 


| office, arrived in the Hub with two 


| Astor, 
| through 
don. She will sing on Britain’s new | 


} 


imports, 
| dancer, 


Bucking Trend 





cashed for their face value at any | 
one of several casinos and even in | 


| 


| Nevada, Cook point’ up, it would | 


not be considered a crime to take | others 


‘chips, unless bodily harm or in- 
timidation was inflicted upon the 
victim, because chips per se are 
not legal tender. The issue has 
never before been brought to court 
| for a test. 





|hence his retirement from 
| duty: at Hillcrest, but 
{on a “consultation” basis. He re- 
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' Singer Bob Russell, who has 
Miss America contests for many 
years, will plane to England today 
(Wed.) to produce and emcee the 
Miss World Beauty Pageant to be 
staged in London Oct. 20. 

He’ll also write a score for this 
| contest. Russell was cased for this 
job at the Miss Universe contest 
held last July at Long Beach, Cal. 
He'll continue with the Universe 
contest. He did the Miss America 
contest until two seasons ago. 





Lill Larsson, Swedish 
who was spotted at the 
Sporting Club, Monte Carlo, and 
Gianni Massi, Italian soprano. 

In an_= across-the-seas_ deal, 
White’s wife, Cindy Parker, Hub 
thrush, has been booked into the 
London, opening Oct. 24, 
the Foster Agency, Lon- 


commercial tv, “In Town Tonight.” 

Misses Larsson and Massi 
skedded for Hub supper clubs with- 
in the next two frames, White said. 


Another ‘Champ 
Rodeo Hits Chi 


Chicago, Oct. 11. 





are ; 


'Sands-Dunes Tie 


-- Heads for Split 


Las Vegas, Oct. 1}. 

The elaborately-staged Marriage 
|of the Sands and Dunes hotels ‘is 
| headed for a divorce, according to 
/new negotiations which were un- 
derway here last weekend (9). Jake 
| Freedman disclosed he is dicker- 
|ing to sell out his 38% interest in 
| the Sands operation to move his 
| bankroll cross-Strip to the Dunes 
| where he would become sole oy n- 
er effective Nov. 1. 

In this deal, Charles Turner and 
_ Eddie Levinson and other co-own- 
ers of the Sands-Dunes operation 
| will relinquish their interest in the 
|Dunes to Freedman. In turp 
| Freedman will dispose of his stock 
| in the Sands to present members 
of the Sands group. The amount 
of the transaction was undisclosed, 

In the marriage pact, which took 


| place last Sept. 1, Freedman, Lev- 


inson, Turner, Carl Cohen and 
several other Sands owners took 
over operation of the failing 
Dunes in a deal by which they 
lease the new resort from its oric« 
inal owners, Al Gottesman and 
Joe Sullivan. In the first 25 days 


of operation, the Dunes, under the 


Another ‘World’s Championship | 


Rodeo” opened here at the Inter- 
national Amphitheatre last Friday 
night (7) and will stay here till 
this Friday (14). Show | stars 
Gene Autry, The Cass County 
Boys, Gail Davis and 10 other 
acts. Cowboys and girls compet- 
ing in the rodeo will split up $20,- 
000 in prize money. Scaled at a 
$4 top, show will play five mati- 
nees in addition to its evening per- 


'formances during the run. 


Show has. been 
“Golden “Spurs” 
been dressed up with 
quantities of ballyhoo. Idea of 
the owners, the Kremer Rodeo 
Co. (owned by Harry Knight and 
Autry), is that Chicago can sup- 
port as large a cowboy bash as is 
New York’s Madison Square Gar- 
den wingding. Past Chi rodeos 
have not been as_ successful as 
hoped for and the current western 
effort is meant to be a slep to big- 
ger b.o.’s. 

The current New York rodeo is 
also billed as the “World’s Cham- 
pionship Rodeo” and the operating 
company is called the World’s 
Championship Rodeo Co. 


Welfare Pay Pact Eases 
N. 0. Strike Situation 


Possibility of a strike at the 
Roosevelt Hotel, New Orleans, was 
ejiminated last week, 
agreement was reached 
Seymour Weiss, inn’s operator, 
and Jackie Bright, national ad- 
ministrator of the American Guild 
of Variety Artists. It was agreed 
that Weiss would pay the $2.50 
weekly welfare payment for all 
performers. Previously, it was 
understood that Weiss wanted to 


dubbed 


generous 





between 


when an) 





the | 


rodeo and has) purgh Airport will be shut down 


new Management showed its in- 
itial profit, according to Freed- 
man, 


In comment to the new negotia- 
tions, Freedman said: “I’m getting 
on in years now ... and I want at 
least one more big challenge.” 





Horizon Room in Pitt 
Due for Jan. Facelift; 


Will Seek Big Names 


Pittsburgh, Oct. 11. 
Horizon Room at Greater Pitts- 


on Jan. 1 for three months and 
perhaps longer to undergo a com- 
plete facelift designed, among 
other things, to double its capacity. 
Nitery now seats close to 500. 

Operated under lease by Andy 
Chakeres, who also has a number 
of other concessions at the airport, 
Horizon Room has in the past been 
forced to turn down a number of 
big banquets and convention par- 
ties because of limited space. 
Chakeres wants to be able to bid 
for this trade again, just as he did 
a few years ago at Vogue Terrace, 
1.100-seat theatre-restaurant which 
he sold upon acquiring the airstrip 
show-place. 

Chakeres has also felt that he 
couldn’t go in for big names on 
account of his capacity, and ex- 








make the payment for all pertform- | 
ers except those in the four-figure | 
brackets. 

At the same time, another strike | 


agreed to the welfare levies, start- | 
ing last Friday (8). 
are now on for a minimum basic | 


, agreement. 


The Copacabana, N.Y.; Chicago 
Theatre, Chicago; Apollo Theatre, 
N.Y.; Howard Theatre, Washington, 
and the Chez Paree, Chicago, are 
that recently agreed to 
make weltare fund payments to the 


| union, 








Will Mastin Trio Inc. has been 
chartered in Albany, N. Y., to con- 
duct a theatrical business, with 
capital stock of 200 shares, no par 
value. Directors are Will Mastin, 
New York; Sammy Davis Sr. and 
Sammy Davis Jr., Los Angeles. 


Joseph A. Barrett, Ossining, N.Y., 


| was filing attorney. 


been staging the Miss Universe and | 





Negotiations | . 





pects to go after the Las Vegas- 
Miami Beach-Broadway belt talent. 


FRANKIE SCOTT 
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Vaude, Cafe Dates 


Abramson Opening Paris 
Office for Unit Touring 


| Nat Abramson, head of the WOR | 








New York 


Gloria De Haven has been pact- 
ed for the Cotillion Room of the 
Hotel Pierre, N. Y., starting Feb. 
24, for four weeks Barry Sisters 
into the Beveriy Hiils, Newport, 
Ky., Nov. 10 Jean Carroll will 
be the preem show headliner at 
Lou Waliers’ Latin Quarter, Mi- 
ami Beach. Dec. 22...Johnnie Ray 
goes in Feb. 16 ..Johnny Puleo 
hits the Tropicana, Havana, Jan. 
15 for five weeks | Lynn Roberts 
set for the Elegante, Brooklyn, 
Nov. The Spellbinders settle 
down at Le Ruban Blue, N. Y., 
Oct. 27 Marguerite Piazza pen- 
cilled in at the Chez Paree, Chi- 
cago, Feb. 8 Imogene Coca goes 
into the Sahara, Las Vegas, Nov. 1 

Marion Marlowe 
American Legion convention at 
Miami Beach, Oct. 12. 

Les Compagnons de la Chanson 
started on a 62-city tour of one- 
nighters ... Bob McFadden staris 
at the Roosevelt, New Orieans, to- 
morrow (Thurs) . 
Robinson tapped for the Mapes, 
Reno, Oct. 20. 

Roy Benson added to the Radio 
City Music Hall, N. Y., show start- 
ing tomorrow (Thurs.)... Tom & 
Jerry set for the Harringay Circus, 


|stand at the Beverly-Hilton, has 


; troupe have slated three weeks of | 


works the! 


. Bud & Cece | 


| Oct. i ae 


;Room for a week . ] 
/Room of Hotel Kansas Citian has | 


London, Dec. 24, and follow with | 


the Moulin Rouge, Paris, Feb. 2 
... Alan Dale starts at the Boule- 
vard, Rego Park, N. Y., Nov. ll. .. 
Joya Sherrill into the Elegante, 
Brooklyn, Oct. 27... Tony Ben- 
nett tapped for the Stage Coach 
Inn, Hackensack, N. J., Thanks- 
giving Eve Benny Fields & 
Blossom Seeley go into Old New 
Orleans, Washington, Friday (14). 
They'll also do a December stint 
at the Sans Souci, Miami Beach. 


Chicago 


tainebleau, Miami Beach, yester- 


ceJues into two rounds at the él Oth Summer of ‘Folk Park’ 


and a fort- | 


Morocco, Montreal, 
nighter at Eddy’s, Kansas City . 


Current lineup at Chi’s Black Or- | 
chid is headed by the Mello-Larks, | 
with Terry Haven and Celal Inge | 


on the bill; show bowed last night | 


(Tues.) . June Christy, cur-. 


rently rounding out her fist date ‘ican Negro quintet, will wind up| dancers. emcee and singing quar- 


at Chi'’s Chez Paree, has been 
signed to head the Chez's Oct. 23 
show ... The Vagabonds into the 
Lake Club, Springfield, Ill... Nov. 
18 for 10 days... Jesse Elliott 
and Billy Heyer currently appear- 


ing in the “Roman Holiday” revue | 


at the Chase Hotel, St. Louis. 


- th Reccniil 


Liberace stages a concert in 


Syracuse Oct. 30. 


. Jose Greco, 


pany pianist east. . 
four-week 


currently making a 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 

Singly; $1.05 per script. 





3 Bks. PARODIES, per book $10 @ 
MINSTREL BUDGET $25 @ 
4 BLACKOUT BKS., ea. bk. $25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER rte CEREMONIES 


$3. 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS. $300 Worth over a thousand 
No C.0.D.’s 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 
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|; Crew 


| 


‘Blue Note. 


| cats for Don Hammond’s Seven 
| seas for one week starting Nov. 
/25 .. . Marjorie, Hammond organ- | jiens totalling $90,224, the largest 


'of the Regis Hotel, as does comic 
| Jim McGowan at the Westward-Ho 


| Jr. 
Paul Gray opened at the Fon-| 


| 


Persona! man- | 
ager Seymour Heller will accom- | 





In Las Vegas 
VISIT THE 
SAN SOUCI HOTEL 


Beautiful 100 new units (Across from 
the Sands). Swimming pool Refrig. 
Air Conditioning. Telephones Com- 
plimentary Breakfast. Home of the 
Show People. 


ithe Royal 


‘deals for American turns are NOW | gion for 








(N.Y.) Artists Bureau, leaves for 
. Europe this week to open a Paris 
been set for ig el sour-w eeker office which will tour units to play 
Nov. 24. "ie Cees ed pd ve haga pein = = 
/ Continent and in North Africa. 
concert dates in San Jose, Santa| The fourth unit is slated to leave 
Barbara, Sacramento, San Fran- for England next week. Two, 
cisco, Seattle, Portland and Den- | Others are currently touring, and 
ver ... The Interludes have been | one recently returned to the U.S. 
added to the floorshow toplining Abramson is setting up the vari- 
Tony Martin opening today (Wed.)| ous units, which play in various | 
at the Cocoanut Grove . . . Peggy installations free. He derives reve- 
Lee will open one-week stand at; nue from them by booking them 
Casino, Washington,| at the various officers and non- | 
Oct. 17... The Ritz Bros. have | commissioned officers clubs. He | 
signed Homer Garrett’s square- | ajso sets uy theatrical bookings for | 
dancing troupe of nine as a SUP-| the ynits, which helps pay the tab 
porting act on Ritzes’ upcoming for these shows 
Flamingo, Las Vegas booking. | net. ma 











Kansas Citv | 


e 
Jon & Sondra Steele set to play | Moulin Rouge 


a fortnight in the Terrace Grill of | Continued from page 61 

Hotel Muehlebach opening Oct. 14, | 

their umpteenth time in the spot. | 000 sought by the Leroy Invest- | 
Town is virtually their second| ment Co. Inc. But before the auc- 
home because their ‘““My Happi- tion can be held, the notices must | 
ness” success centered here -| be published on three consecutive | 
Stan Kenton brings his orch to) weeks to allow the Moulin Rouge | 
Pla-Mor Ballroom for one-nighter | operators a statutory period of 115 | 
_. + Luis Rivera and Jjazz| days from the date of publication | 
trio playing the darktown Orchid | (5, to meet the payments of the 


. Ball Park | jotes. 


; ; > ; ee On the heels of denials by gen- 
egal Mg ees memnighyd | eral manager Nate Schlaifer that 
currently in ‘ the Stardust | the resort was in financial trouble, | 
Club . . . Musical Scamps in the |4 $200,000 law suit was filed) 
against the Moulin Rouge by its} 
contractor. The suit was lodged 
in a California state court by Law- 
rence Hawthorne and seeks dam- 
ages from  Bisno and Moulin 
Rouge Associates. At last count, | 
the hotel was beset with nine other 








Omaha 


Don Romeo has set the Harmoni- 


ist, holds at the White Horse Inn} peing one slapped against the spa 


by the U. S. Treasury Dept. It 
charges the hotel with failure to 
pay the Government $35,559 in 
employee withholding and excise 
taxes. 

Shortly after hotel closed, Irvin 
Mazzei, Coast AGVA chief, flew in 
to straighten out hassle with re- 


Dates; Delta Rhythm Boys ‘> ith 
gards to AGVA numbers working 
On Danny Kaye UN Show at the spa. Mazzei said he will file: 


complaint with the Nevada Labor 
Stockholm, Oct. 11. Commission for payment of sal- 
The Delta Rhythm Boys, Amer-| aries due 10 chorines, four male 





their fifth three-month summer | tet. 


Contract for afcrementioned | 


/tour of Sweden and Norway by ap-| calls for four weeks at $13,340, of 
| pearing on the United Artists Chil- | which 








immediate payment. of 
dren’s Benefit with Danny Kaye in | $2,405.04 is due from time contract | 
Stockholm Oct. 14. This follows | started Oct. 4 until today (Tues.). | 
their charity appearance Oct. 1)|Mazzei adds that if hotel reopens | 
before the Swedish Royal Family.|show must go in under $10,000 | 
Act has been doing two 45-min-| bond in addition to full payment | 
ute performances daily A — of money owned actors. 
“Folk Parks” which are scattered|  accociated Booking Corp. which 
throughout Sweden. A_ Swedish | prought the Les =e ll ak into 
impresario investigated the possi-| yoylin Rouge for four weeks start- | 
bility of a tour by the five iN ing Oct. 4, will lodge complaint | 
tussia but that was too “prema-| with the AFM, who in turn file | 
ture,’ although various talent) with the Nevada Labor Commis- 
$17,500 due orch leader 
put in hotel until spa | 
| Shuttered and total $50,000 breach | 
;of four-week contract. Indication | 
iis AFM will follow AGVA to have 
hotel post strong bond before re- 
opening show is allowed. 


warming up for Russia. oe es 
Paul Kapp, the N. Y. agent, has for time 
handled the Delta Rhythm Boys 
for 16 years. Upon their return to 
the States they’ll holiday briefly 
before taking American dates. 


DISMISSAL OF BAA’S 
SUIT DENIED T0 HIRST Saranac Lake, N. Y., Oct. 11. 


The Hirst burlesque interests Happy Benway was presented 
in Philadelphia have failed to get 0M his 70th birthday anni a special | 
dismissal of a suit brought by the | a. made by Cecil Winstead, | 
Burlesque Artists Assn., in which cn Bein, gid ed poser i 

> arcve Tal ’ Ge ey * ¢ } 
ee every member of the Will Rogers | 
gern ‘d in 1951 | Hospital staff. It also shows Ben- 
signed in iv}. | way in front of the William Todd 

Union’s suit declares that the | show tent during the season of 
theatres failed to see that the per- 1912-13 while with the act of Ben- 
formers they employed were mem-| way & Dayton. 
bers of the union in good stand- | Birthday greetings to George 
ing, and therefore lost consider-| Power owner and trainer of the 
able revenue because it got no | famed Powers Elephant standard 
dues from non-union members. | novel act of yesteryears and Ken- 

‘Court ruling puts the issue on the |neth Flint technician, formerly 
calendar. |from Pittsburgh and the Warner | 
| Bros., Hollywood; progress great. | 








Saranac lake 


By Happy Benway 






































EVERS and DOLOREZ |“ 


PROUDLY ANNOUNCE 
THEIR SECOND APPEARANCE ON 


ED SULLIVAN'S 


“TOAST OF THE TOWN” 
OCT. 16, 1955 
FIRST APPEARANCE — JULY 10, i955 


Thanks to 
MARK LEDDY and MATTY ROSEN 


Beverly Dennis, actress of radio | 
and tele in from N. Y. and regis- | 
tered for the general observation | 
and rest period. 

(Loew) McCoy, manager, | 
agog over bedside visit from his | 
father and sister who planed in| 
from N. Y. to celebrate the prog- | 
ress of his three major operations | 
that rates him a go-home okay in |} 
the near future. ; 

Stanley (Legit) Nelson, radio | 
and tele artist, took nine months | 
to rate an all-clear green light: he | 
| returns to N, Y. to resume work in | 
|Okay shape. 

Saranac Lake Concert Society | 
announced its 1955-56 concert pro- | 
gram that will open in December | 
| with Teresita Osta & Ferando' 

Ramus Spanish Dancers. Only | 

block season tickets are sold—they | 

are sold out. 

| Write to those who are ill, 








| proceeded to 
there might be some stuff in the | 


| with 











Bogey Tees Off Friars Feeds 








Abbott. Lewis, the Copa comic, 
put the show on the right path with 
a few salty observations. He re- 


vealed that he too is at work on a's 


book, “The Joker Is Wild” to be 
published by Random House. 

As a matter of fact, it was Miss 
Bacall who unconsciously set the 


tone of the meeting. As the initial | 
tape-recording), she | 
opened with an epithet aimed at} 
Bogey, and then expressed her dis- | 
| pleasure at being barred from this 
assemblage. “What cin they say | 
called | 


speaker (via 


that you already haven't 
me?” she asked. The dais then 
demonstrate that 


lexicon of stag gatherings that 
shouldn’t have reached her shell- 
like ears. 

Earlier, Buttons, in expressing his 


admiration for the guest of honor, | 
told of the unforgettable picture | 


(he couldn’t recall the title) where- 
in Bogey crawled his way onto a 
beachhead in the face of stiff en- 
emy action, singlehandedly, opened 


the turret of a tank and threw in a/| 


hand-grenade. ‘‘Remember?” asked 


Buttons, and Bogey nodded. 
“You're a four - letter liar,” | 


screamed Buttons, “It was John 
Wayne.” Anything went after that 
opening. 

Old Pro Stuff 


It was indeed a fun-laden event, . 
speakers 


virtually ‘all the 
scoring. Even Ed Weiner, the pub- 
licist-historian of the club, light- 


/ened his script considerably and) 


was a pronounced hit. There’s al- 


ways a first — if you live long | 


enough. 


Of the old pros like Buttons, Jan | 
Murray, Gene Baylos and the like, | 


who are tops on the stag circuit, 
it was expected that they would 
do well. But surprise was the re- 


| ception of the youngsters and the 
older lads. It was ticklish for a} 


dignified and monocled gent like 
Coburn to dip into the backroom 


patois, but he excused himself. He | 


did want to tell a story, he said. 
but when a four-letter word was 
due, he would say da-da-da. After 
a few of those he let loose with 
the mccoy. Chevalier said he was 
a stranger to words such as—and 
he demonstrated — but like most 
Frenchmen, he didn’t believe in 


| talk but in action. At the age of 


67, he’s quite an actioner. 


The youngsters teed off with! 
Alan King, who observed of one | 
comic that the w.k. Oriental expert | 


Lee Mortimer said of him that 
next to Keye Luke he was the fun- 
niest comedian in show biz. The 
Friars make it a point to have at 


least one newcomer on the dais 


at every luncheon. 


Surprise Guest 

Lou Holtz, who represented the 
Coast on the rostrum, spent the 
bulk of his time flaying some of 
the colleagues in that section of 
the country, but of course, no 
Bogart, who, according to Holtz, 
had been keeping company with 
George Raft for so many years 
Phil Silvers felt that he had been 
loused up. He’d been working all 
night. dreaming up 
heckles by Jack E. Leonard, and 
now this “four-lettered illegitimate 
offspring” never showed up. He ex- 
cused Fat Jack’s absence for the 
reason that he was on tour for 
No-Cal. 


Baylos, described as the illegiti- | 


mate son of Sadie Banks, stated 
that he had been called up to save 
the show, and he gave an excellent 
account of himself. Jan Murray, 


who never before met “the bum” | 
who happened to be guest of honor, 


was at a loss as to what to say 
about Bogart, but said it well and 
funnily. 

At the conclusion of the speech- 
es, Buttons presented Bogart a gift, 


“a pair of cufflinks with a picture | 
of Lenny Kent on them.” The 
guest of honor allowed that he had | 
never had more fun in a single | 
afternoon, and many in the crowd | 
felt the same way about the shin- | 


dig. 

Miss Bacall made a surprise ap- 
pearance near the end of the af- 
fair, and after repeating her greet- 
ing to her husband, regretted that 
upon being the sole femme in a 
room with 400 men, Bogey has 
to be along too. All this was said 
with delicacy, tact and charm. 

Curiously, it wasn’t the kind of 
affair that lent itself to heckling. 
The dais was extraordinarily quiet, 
probably due to the absence of 
Milton Berle and Jack E. Leonard, 
Everything went smoothly and the 
club’s major factotum, Carl Tim- 


Continued from page 2 


replies to} 








a 
es 


in, chalked up another successfy] 
feed, which as Buttons said, will] 
make up the $1,100 deficit in the 
cardroom. 

Others on the dais included Don 


| Tannen, who did a routine: Jack 
Dempsey, Rocky Graziano. Barney 
| Ross and Solly Violinsky. The 


proceedings opened with Billy She. 
pard Ss Singing of “The Friars’ 
Song,” and guests in the audience 
who took bows included Paddy 
Chayefsky, Delbert Mann, Joe pj. 
Maggio, Thomas Curran. former 
Secretary of State for New York: 
realtor Walter Shirley, Bernie 
| Bralove, Shoreham Hotel (Wash- 
ington) operator, as well as the 
usual sprinkling of show bizites. 


A&C DICKERED FOR 
COAST VARIETY SHOW 


Hollywood, Oct. 11. 

Negotiations are underway for 
Abbott & Costello to make their 
first Coast personal appearance in 
a considerable period as headliners 
of a straight variety show, which 
would open at the Huntington 
Hirtford Theatre here for an ex- 
| tended run. Comics would produce 
as well as star in the layout, which 
will be booked by Eddie Sherman. 

Format hasn’t been set, but it’s 
expected the team will showcase 
new material buttressed by peak 
pertions of their old burlesque 
routines. 








Dublin Gate Season 


In Ireland Pre-Egypt 
Dublin, Oct. 4. 

Plays to be staged by Hilton Ed- 
| wards-Michael MacLiammoir Dub- 
| lin Gate Theatre during the season 
| in Egypt at the Cairo Opera House 
next February will be seen here 
in a season to be directed at the 
|'Gate by Hilton Edwards, starting 
| in November. 

Jean Anouilh’s “The Lark” will 
| open the season, Eithne Dunne 
| rejoining company to play lead 
i; role of St. Joan. MacLiammoir 
| will play the Earl of Warwick. 
Other plays set are Anouilh’s 
“Ring Round Moon,” “Merchant of 
| Venice,” Ibsen’s “The Seagull”; 
| MacLiammoor’s fantasia. 


Taylor Terps $1,850 

Rochester, N.Y., Oct. 11. 
The Jackie Gleason June Taylor 
| Dancers-Hal MacIntyre package 
| didn’t pick up much yardage last 
| Wednesday (5) at the Eastman 
|Theatre, where they kicked off a 
national tour. 

They grossed a passable $1,850 

| for one performance at $2.50 top— 
| about 70% of the house. 


roe 


TRICARDEL yj, 
Yj 


| Yy 
and His Violin 
Currently 


WARWICK 
HOTEL 


Yj ew Yor 


Per. Mot. 
WILLIAM BURNHAM 
630 5 Ave., New York sae 


| VV.VMCCTCMM|!™''-: — 
BACK AT THE 
PALACE, NEW YORK 


LEONARDO 
ANITA 


INTERNATIONAL ENTERTAINERS 


Phone: VAlley Stream 5-6125 


Thanks to DANNY FRIENDLY ond 
MATTY ROSEN 
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WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 
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“Voila! A ball of fire, French style 
. . . shook the fashionable patrons of 
the Plaza’s Persian Room from head 
to toe.” 

—JIM O'CONNOR (Gene Knight), 


N.Y. Journal-American 
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yton Beptender 
ex- Prom THe Conca co MEARiet ABBOTT Twenty-third 
luce PIRECTOR OF MUSIC AND ENTRETAINMENT 1955 


1ich 





vn . “Handsome ... provocative . .. sang 
it's ee beautifully. baie 

eak Hotel Plaza —— A L WILSON, 
sie New York City 19 N.Y. Post 


Dear Gilbert: 


da with the 
pt I am so thrille 8 ee 
s of your engagement in the - 
sen he I Ries about your pate hg 
2 ception, and I cannot tell you how gies 
son I am that you are pleasing the 
audiences as you do in France. 


the . ” 
Congratulations, an 
very good wishee, and kind regards. 





ad Sincerely yours, 


ck, * 
of 


Merriel Abbott 


“Has matinee-idol looks and drips 
matinee personality, which makes 
him sure fire in the babe department. 
He’s a magnificent song-seller who 
accompanies himself on the Stein- 
way to tunes of which many are his 
own compositions.”’ 
—LEE MORTIMER, - 
N.Y. Sunday Mirror 











“Fascinating . . . an enormous talent 
«+ - composer, singer and pianist, he 
combines the three talents with such 
virtuosity that it’s hard to tell which 
is the greatest.’ ° 
—ROBERT W. DANA, 
N.Y. World-Telegram & Sun 


“Real cool as a singing boy and those 
piano keys leap to command ...a 
cinch to go over with the gals—and 
that means his bankroll will swell 
with American dollars.’ 


—LOUIS SOBOL, 


N.Y. Journal-American 








“Becaud hts ‘That Thing’, that ingen- 
uousness, modesty, and what have 
you, to win you over completely ... 
a new, stellar singing attraction.” 


—BOB FRANCIS, 
The BILLBOARD 


“Dynamic and intensely creative ... 
stirs wild excitement.” 


—FRANCES MERRON, 
N.Y. Daily Mirror 


“Beautiful talent . . . clicked solidly 


in N.Y. preem.” 
—VARIETY 





PERSONAL MANAGER 
LOU LEVY 


OK 


WILLIAM MORRIS AGENCY 


“Current idol of French bobby-soxers 
. . « leaves first-nighters in the Per- 
sian Room clamoring for more.” 


—FRANK FARRELL, 
N.Y. World-Telegram & Sun 
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WEEK OF OCTOBER 12 


whether full 


Letter in parentheses indicates circuit 


or split week 


() independent; (L) Loew; (M) Moss; 


VARIETY BILLS 


Numerals in connection with billie below indicate opening day of show 





(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
NEW YORK CiTY {Ladd Lyons . | 
. Valentine & Rita } 
ee ay hig we 10 |; Miller Manton | a 
orps ce balle | Mansfield | 
Lee & Swenson ; | Cabaret Bills 
Rockettes CHICAGO | 
Glee Club Chicago (P) 14 j 
Rov Benson . 
Evalyn Tyner Joni James 
Eric Hutson | Florian Zabach NEW YORK CITY 
Palace (P) 14 | Orioles ‘ ae 
Connie & White | Guy Marks Birdland Chiquita & Johnson 
Viggo & Jane } Rich & Gibson | Count Basie Margot Brander 
Danny Shaw | Param‘nt La. (P) 12 Bon Soir Mazzone-Abboit Der 
Manhattans | Eddy Arnold Show | Portia Nelson Tamar Bensamy 
. Tony & Eddie Lynn Christie 
AUSTRALIA Jimmie Daniels Howard Mann 
Mae Barnes Jo Lombardi Ore 
MELBOURNE | Ursula & Gus | |3 Flames B Huarlowe Ore 
Tivoli (T) | Gordon Humphris | Biuve Angel Le Ruban Bleu 
Wiere Bros Johnny O’Connor | rucienne De Lyle Jones Boys 
Trio Gypsy John —— | Martha Davis & Penny Malone 
Alain Diagora ah ~~ (2) Spouse Don Adams 
Dancing oys Foursome 


Upshaw & Cooper 

Red Moore 

Ken Littlewood 

4 Knights 

June Barton 

J’s’ph’n McCormack 

Dancing Boys (4 

Ballet Girls (16) 
SYDNEY 
Tivoli (T) 

N Miller Ders’ (10) 





| Ballet Girls (12) 
WELLINGTON 
| St James 
(New Zealand) (T) 
{| Winifred Atwell 
| Canfield Smith 
Eddie Vitch 
Joe Church 
| Three Hellos 
| Romaine & Claire 
| Robert O’Donnell 


Michael Bentine |} Fay Agnew 
Howell & Radcliffe | Wendy Layton 
Neal & Newton |! Maureen Hudson 
Gogia Pasha | Dancing Boys (3) 
Virginia Paris | Nudes (6) 
The Alfreros (3) Ballet (10) 
BRITAIN 

ASTON {Joan & Jack Wins 

Hippodrome (i) 10 | Scott’s Sea Lions 


Brian Grey 
Ladies Godiver 
John Killick 
Derek Dixon 
Dee-Dee Lane 
Blue Streak 
Harry Mullins 
Bop Kids 
Tommy & Sylvia 
Sex Appealing 


BIRMINGHAM 
Hippodrome (M) 


Ronnie Hilton 
Rey & Ronjy 
Stan Stennett 
Del Cortina 
George Martin 
Cherry Wainer 
Louise Co 
Kodell 
BLACKPOOL 
Palace (1) 10 
Syd Seymour Bd §S 
Billy Dainty 
Theda Sis 
Nino Wonder Dog 
Manley & Austin 
Dowie & Kane 
N & N Grant 
Tower Circus (I) 10 
Charlie Cairoli 
& Paul 
Belli & Lions 
Wenzel Kossmayer 
Douglas Kossmayer 
Armand Guerre’s Co 
Sciplini & Co 
Knie’s & Co 
Trampo-Tempo 
5 Amandis 
Knie’s Horses 
Cuban Boys 
2 Berty Borrest 
Liberty Pot Pourri 
Alcety 
3 Orfatis 
Spanish High School 
Frances Duncan 
Tower Circusettes 
Jimmy Scott 
Little Jimmy 
BRIXTON 
Empress (I) 10 
Gladys Morgan 
Billie Anthony 
Lee Young 
3il) Vinden 
Windy Blow 
Silverstri & P’tners 
Mandy & Sandy 
Charles Cole 
Bunty St. Clair 
CHELSEA 
Palace (1) 10 
Clarkson Ros@ 
Olive Fox 
Billy Burden 
John Vicars 
Shirley Brett 
Norman Vaughan 
Clarkson Rosebuds 
Co. 
CHISWICK 
Empire (S) 10 
G & B Bernard 
Arnley & Gloria 
Alexanders Dog Rey 
Rih-Aruso 
Sonny Roy 
Rita Martell 
J & J Bentley 
EAST HAM 
Palace (1) 10 


10 


Iony Dalton 
Jules & Julie 
Tom G Lucas 


HACKNEY 
Empire (M) 10 


Mapleleaf 4 
George Cameron 
Shirley Bassey 
Bobby Dennis 
Tony Hughes 
Eleanor Beams Co 
Billy Walters 

3 Fredoras 


LEICESTER 
Palace (M) 10 


Ivy Benson Bd 

4 Jones Boys 
Dennis Spicer 

Dick Emery 

B & R Kenny & M 
2 Sterlings 


LEEDS 
Empire (M) 10 


Al Martino 
Morgan & Gray 
Teddy Foster & Bd 
Joan Kayne 

2 Peters 

Archie Glen 

Joe Black 


MANCHESTER 
Hippodrome (M) 10 


Eddie Calvert 
Jimmy James 
Maria Pavlou 
Gerry Brereton 
Jeffrey Lenner 
Royal Command Gls 
El Granadas & P 


MANCHESTER 
Palace (M) 10 


Johnnie Ray 
Morgan & Manning 
Vic Lewis & Orch 
Balladinis 

Harry Bailey 
Lester Sharpe & I 


NEWCASTLE 
Empire (M) 10 
Deep River Boys 
Gillian & June 
Ron Parry 
Darly’s Dogs 
Winters & Fielding | 
Harry Alien | 
Sid Plummer 
Mantanzas 


NORWICH 
| Hippodrome (1) 10 


Ronnie Ronalde 
Billy Whittaker 
Mimi Law 

Bob Andrews 

2 Rexanos 

Helen Turner 
Brandon & Hilliard 
Charles & Jupp 
Eric V Marsh 
Randall Topping 
Audry Gunner j 
| Marie De Vere G’ls 


SHEFFIELD 
Empire (M) 10 
Ray Burns 
Mills & Melita 
Bill McGuffie 
2 Boris 
Syd & M Harrison 
J Jeff & June 
Billy Baxter 


SOUTHAMPTON 
Grand (1) 10 
G H Elliott 
Hetty King 
Ann & Bobbie Black 





Johnnie Firpo ; Clifford Stanton 
Jepson & King | Joe Young 
Len Kinson | Steve Daniels 
Katrina | 
Dale Williams SWANSEA 
Derek Wilson Empire (M) 10 
Charles Stuart David Hughes 
EDINB Francois & Zandra 
Dave Willis Ossie Morris 
ri d & Cabell | Audrey Jeans 
lernis Hale | Marvellos 
Frea Atkins Bruce Forsyth 
Wilsen Kenways 
Keppel & Betty Peggy Cavell 
_ & B west | WOLVERHAMPTON 
nny holls H d (h) 
Will Hannah oc. aa lie: 
FINSBURY PARK \l & V Farrell 
Empire (M) 10 Doreen Victor 
Crew-Cuts | Eric Williams 
Nelson Bro Mary Harkness 
sSobby Monahan Pyjama Giris 
White & Oa | PO Sa 10 
Hans Bela «& M ez 
Dash’s Chimp’zees | ped Atos 
>¢ y n 
GLASGOW ia 
” —— (M) 10 | Gene Patton 
tila OZ | Michael Hibbert 
Clarkson & Leslie | Terry Moore 
Saveen eune Balme: 
Allan Kemble & C Gloria Jansen 
Alan Clive Michael Hill 
Latona | Jonnny Daw 
Graham & Chadel {Tatler Girls 


| Jackie 








| Moulin Rouge 


Lionel Hampton Rev, 
Silver Slipper 

Gorgeous George 

Arlene 

Cliff Ferre 

Sparky Kaye 


New Frontier 
Patrice Munsel 
Gene Sheldon 

Riviera 
Billy Daniels 
Marx Bros. 
Hal Belfer Dners 


aes ae Denise Bennett 
. Showboat Jimmy Cavanaugh 
Wally Vernon 


George Redman Orc 
El Cortez 
Yvonne Moray 


| Garr Nelson 

; Johnny Savage 

, Music Masters Romaine Brown 
Golden Nugget Laurie Sis 

Harry Ranch Ore D. Kramer Dcrs 

Wingy Manone Woody Woodbury 

Four Dukes Star Kings 

Ray Reynolds 5 Sherman Hayes Ore 


MIAMI-MIAMI BEACH 











Cafe Society 
Steve Gibson 
Redcaps 

Chateau Madrid 
Luis De Caceres 
Dora & Betty 
Julie Romero 
Ralph Font Orc 
La Plaza 6 

Copacabana 
Joe E. Lewis 
Julie Wilson 
Dominoes 
Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisco 
Michael Durso Orc 
Frank Martin Orc 

Composer 
John Mehegan 3 
Bernard Pfeiffer 

Embers 
Dorothy Donegan 
Jonah Jones 

No. 1 Fifth Ave 
Cedrone & Mitchell 
Virginia De Luce 
Bob Downey 
Harold Fonville 
Hazel Webster 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Quintero Orc 

Hotel Plaza 
Gilbert Becaud 
Ted Straeter Ore 
Mark Monte Orc 
Hotel Pierre 
Mimi Benzell 
Stanley Melba Ore 
Dornan Bros. 
Hotel Roosevelt 
Eddy Howard Ore 
Tommy Purcell Ore 
Hotel Statier 
Les Elgart Orc 

Hotel Taft 
Vincent lt.ope7 Ore 

Hotel St. Regis 
Fernanda Montel 
Milt Shaw Orc 
Ray Bari Ore 

tatin Quarter 


Black Orchid 
The Mello-larks 
Terry Haven 
Celal Inge 


Blue Angel 
“Calypso Frolics” 
Lydia Lora 
Lord Carlton 
Vazquez Sisters 
Dolores Martiniqua 
King Rudolph 

Bive Note 
George Shearing 

Quintet 
Johnny Pate Trio 

Chez Paree 
McGuire Sisters 
Gary Morton 
The Shyrettos 
Brian Farnon Orc 

Cloister Inn 
Jo Ann Miller 
Lurlene Hunter 
Roy Bartram 
Dick Marx 
Johnny vrs 

Conrad Hilton 
‘Carnival On Ice” 


Ambassador Hotel 
Ted Lewis 

Warner & 
Shirley McGuire 
Susan Brooks 
Eddie Le Roy & 
Short Twins 


Charlotte Dewey 
Al Lewis Ore (12) 
Band Box 

Billy Gray 

3everly Hudson 

Jack Hilliard 

Mike Ross 

Skeets Minton 

Voluptua 

| Larry Greene Trio 
Bar of Music 

Ed Hennessy 

Flora Fiese 

| Mack Twins 

| Beverly Hilton 

| Marion Marlowe 








Joya Sherrill 
Bob Mayberry 
Norman Paris 3 
La Vie 
Dick Haymes 
Billy Vine 
Gina & Gerardo 
Van Smith Ore 
Le Cupidon 
Jimmy Komack 
Jerome Courtland 
Kathy Barr 
Ira. Brandt Orc 
Armando Federico 
Old Roumanian 
Gene Baylos 
Danny Mason 
Sadie Banks 
Lillian Haves 
Joe Laporte Ore 
D’Aquila -Ore 
Park Sheraton 
Jaan August 
Eddie Layton 


Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoft 
Kostya Poliansky 
Orc 


Versaiiies 
Edith Piaf 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Sigrid 
Bela Bizony Ore 
Ernest Schoen Ore 
Paul Mann 

Village Barn 
Ronnie Hayden 
Pamela Dennis 
Frank Keenan 
Larry McMahon 
Morty Reid 3 
D. Davis Orc 
Waldorf-Astoria 
Harry Belafonte 
Nat Brandywynne 
Ore 
Mischa Borr Ore 
Village Vanguard 
Enid Mosier 
Sylvia Syms 








Two Debs & A Date | Geri Galian Ore 





| the 


Frankie Laine Steel Trio 
Frank Libuse C Williams Trio 
CHICAGO 


Victor Charles 
Lou Folds 
Fred Hirschfeld 
Le Duc Bros 
Johnny Lee 
The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F Masters Orc 
Palmer House 


“Boast of the Town” 
Will Jordan 
Arthur Worsley 
Augie & Margo 
Gillian Grey 
Empire Eight 
Charlie Fisk Ore 

London House 
Don Shirley 

Mr. Kelly’s 
Bobby Short 
Audrey Morris 
Jimmy Bowman 


LOS ANGELES 


Toy & Wing 
Hal Derwin Ore 

Ciro’s 
Maria Cole 
Rickie Layne 
Amin Bros 
Maria Neglia 
Hal Loman 


Dick Stablie Ore 
Crescendo 
Hi-Lo’s 
Ray Baxter 
Tony Martinez Ore 
Mocambo 
Dinah Washington 
Paul Hebert Orc 
Mareo Rizo Rhumba 
Ore 
Moulin Rouge 
Peters Sis 
Marquis Family 
Andrea Ders 
Cabots 





| Mata & Hari Peiro Bros 
3ernard Hilda Orch | Ffolliott Charlton 
(16) i Jerry Gray Ore 
| Micha Novy Orc (®) | Statler Hotel 
Biltmore Hotel | Dorothy Shay 
Henny Youngman | Al Donahue Ore 
Helen Forrest Belaire Trio 
| LAS VEGAS 
Dunes ; Mona Knox 
| Howard Keel | Billy Daniel 
Kean Sis Nancy Lee 
Ray Malone Ted Fio Rito Ore 
Dune Dancers 
Jay Rubanoft Ore y Sahara 
Blaminge Jose Greco Co 
eT i Cee Davidson Ore 
Mary French Sands 
Skvlarks Vic Damone 
Venus Vamps Jack Carter 
Garwood Van Ore | Copa Girls 
Thunderbird |} Antonio Morrelli 
Johnny Desmond Ore 
Piero Bros | Oolan Farley 
Al Jahns Or | Desert Inn 
El Rancho Vegas | Guy Lombardo 
| Lill St. Cyr Jack Durant 


| Myron Cohen 
‘Helen Grayco 


Don Arden Dners 
Cariton Hayes Ore 


San Souci Hotel 
Allan Drake 
| Freddy Calo Ore 
|; Ann Herman Ocrs 
Bombay Hotel 


Saxony Horel 
Richie Bros. 
Eleanor Russell 
Dave Lester Orch 
Johnny Silvers Ore 
Robert Rhodes 


| Ava Williams 

Peter Mack ” Pe Isle — 
Fontainebleau S Hofman Orc 

lc. pete Patsy Abbott 
Sara Vaughn Vanity Fair 
Sacasas Ore LE ls 

Othella Dalias 
| _ Balmoral Hotel Chico Cuban Boys 


|} Enrica & Novello 
;} Sonny Kendis Ore 
| Wayne Carmichael 


Arlene Fontana 


Sorrento Hotel 
Alan Kole Orc 


5 O'Clock c 
Tommy Raft Johnina Hotel 
H. S. Gump Dell Staton Trio 


Andy Martin 
Quartet 


Roney Plaza 
Juan & Jose Cortez 
Orc 
Place Pigalle 
The Wick-Wacks 
Bobbie Lynn 
Fausto Curbelo Orc 
Leon & Eddie’s 
Lisa Lynn 
Darlene Kellar 


Al Golden 
Parisian Rev 
Clover Club 

The Continentals (4 

Del Forrest 

Dottie Dagmar 

Winnie Hoveler Des 

Elena R2nkin 

Benson Duo 

Len Dawson Ore 
Empress Hotel 

Stuart & Samara 

Mandy Campo Ore 














Jack Kerr Dagmar Girls 
HAVANA 
Tropicana A Remeu Org 
Gloria & Rolando Montmartre 
Meckansant Singers | Churumbeles 
Emelita Dago Pedro Vargas 
Nancy Moren Teresita 
Maria Julia Chucho Vidal 
Henry Boyer Nino Cendan 
Paul Diaz Montmartre Ballet 
Tropicana Ballet Casino Playa Org 
S Suarez Org Fajardo Org 
RENO 

Mapes Skyroom D. Kramer Dcrs. 
Novelites Will Osborne Ore 
Step Bros 
Skylets Riverside 


Eddie Fitzpatrick 
New Golden 

Vallis 

Cab Calloway 


Paul Gilbert 
Victor Julian 
Starlets (8) 

Bill Clifford Ore 








Skouras Back 


Continued from page 3 eee 





side the U. S. and Canada, Skour- 
as said. He said he expected 50 
European C’Scope films to be pro- 
duced this year. In 1956, he 
opined, every producing country 
should make at least three or four 
of its films in the widescreen 
process. 

Skouras established that, where- 
as in the U. S. 20th cannot dic- 
tate to anyone what to put into a 
C’Scope film, the company did 
have that right abroad, and was 
using it. ‘“‘We want to keep Cine- 
maScope a symbol of the best en- 
tertainment to be had,” he de- 
clared, saying that a swing to 
C’Scope would greatly aid the local 


industries even though it would 
not necessarily help them crash 
the American market. 


India, Pakistan and Indonesia 
could use 10,000 theatres, Skouras 
felt, and he thought the Americans 
should encourage the construction 
of more houses in the Far East 
as a means of expanding the mar- 
ket. He did not suggest how this 
might be done, and he acknowl- 
edged that there existed some local 
resentment against the U. S. own- 
ership of theatres. 


His company will definitely con- 
tinue to use sterophonic sound, 
regardless of the higher costs, the 
20th topper said. He noted that 
20th was virtually the only distrib 
servicing theatres abroad with 
stereo sound. “The people like 
it,” he said. ‘“‘Why should we 
stop as long as we have the ad- 
vantage?” He disclosed that 20th 
was working on a combination 
magnetic-optical print with four 
channels (one optical) and that, 
when perfected, such a_ print 
would leave the 2.55 to 1 C’Scope 
ratio undisturbed. 

Domesticaily, Skouras said _ in- 
stallations of C’Scope now totalled 
15,783, including 4,000 with stere- 
ophonic sound. He expected 17,000 
installations by the end of 1955. 
CinemaScope, both domestically 
and abroad, still guaranteed a pie- 
ture double and triple its normal 
earning capacity, he held. 

Skouras acknowledged that some 
American films did the U. S. harm 
abroad, but said he was complete- 
ly against any sort of export con- 
trol. “They respect us and our 
system abroad just because we can 
Show them our good and our bad 
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Variety 
Toronto, Oct. 2. 

Ernest Rawley production, star- 
ring Alec Finlay, Tessie O’Shea, 
Norman Evans with Betty Jumel, 
Alistair McHarg, Granger Bros. 
(2), Ernest Wampola, Harry Cul- 
ley’s Orch (13). At Royal Alezx- 
andra Theatre, Toronto, Sept. 29, 
55; $3.50 top. 


Though they’ve separately headed 
their own vaude units, plus Royai 
Command performances at _ the 
Palladium in London, this is the 
first time that three stars of the 
British music hall stage have 
united their talents and earnings 
to a six-week trans-Canada tour of 
15 cities for a fund-raising cam- 
paign on behalf of Variety Village. 


youth and pet project of Tent 28, 
Canadian amusement _ industry’s 
contribution to International Vari- 


ety activities. Stars are Norman 
Evans, English comedian; Tessie 
O’Shea, ai Alec Finlay, Scot 
comic. 


All have appeared on this side 
of the Atlantic before. Miss O’Shea 
recently completed a_ successful 
engagement at The Flamingo, Las 
Vegas, but is her first visit to Can- 
ada. On this coast-to-coast benefit 
tour, the United Kingdom trio 
presents an outstanding variety 
show, arranged by Ernest Rawley, 
manager of the Royal Alexandra 
Theatre, Toronto, and an executive 
of the Variety Club, who also drew 
on_ his 
with Evans. Others in the company 
include Betty Jumel, Alistair Mc- 
Harg, the Granger Bros. and 
Ernest Wampola, plus Harry Cul- 
ley’s orch. 


Apart from the | genet medy ys 
angie, at $3.50 top and opening for 
a fortnight at the Royal Alexandra, 
this is a fine stage presentation 
that appeals not only to U.K. music 
hall expatriates but has a draw for 
all theatregoers who are not seek- 
ing ‘‘a message” but simply want 
to enjoy themselves. There’s not 
a serious note in the whole pro- 
ceedings and comedy is the key- 
note, unless one excepts the nos- 
talgic songs of handsome, kilted 
Alistair McHarg at the grand piano. 

Evans is excellent in his tradi- 
tional ‘Over the Garden Wall,” in 
which he plays a_ dust-capped, 
gossiping housewife, plus his later 
baby-panda bit on the trumpet with 
an uncannily human hand-puppet, 
but he could drop the dentist bit 
on audience squeamishness, plus 
cutting on time. But Evans’ “dame” 
bit with Betty Jumel as a women’s 
club singer is the evening’s comedy 
highlight and a must pickup for 
tv on this side of the water, plus 
his “Over the Garden Wall.” 


Bandy-legged Alec Finlay, in the 
kilt for the first half, is over big} 
on his Scots songs and _ stories, | 
together with his bagpipes, latter 
particularly on his boogie-woogie 
playing of Highland airs. Finlay’s 
top-hatted and Sunday-best de- 
lineation of a die-hard Presbyterian 
kirk elder, plus patter yarns, also 
is over socko. Perhaps most im- 
portant, and pointing up the dif- 
ferences: between the fast-paced 
brand of American humor and the 
slower underplaying of the British 
comedians, is the casual work of 


residential school for handicapped | 


County Fair here, it has enty 
of dancing, comedy, acros, a i oe 
novelty and good music, It has 
sight value, which isn't to be over. 
looked, since aS many as 7,000 or 
8,000 jam around a small stac 





watch the nightly offerings. ~ ° 

Peg Leg Bates is the feature anq 
socks across his 15-minute. display 
His dancing, of course, is of show. 
stopping quality but his chatter 
could be a bit sharper. No, 9 


billing goes to Karl Wayne, the 
emcee who also doubles with his 
comedy, violin and acro dancing 
| bits. or 
| The Todds offer two numbers 
| with hard-working pop handli: 
| dogs and later his two boys, Roy 
'4, and Rick, 2, in a fine acro stint’ 
| Mama serves just as window dress. 
_ing—but does a good job of that, 
Faris Duo lend circus touch with 
their roly-poly risley that is above 
average. 

Two Checkers, Omaha Negro 
and white boys both about 10, 
click solidly in their song-and- 
dance frame, with Nat-(King) Cole 
and Lanza takeoffs as highlights, 
Darling Debutantes, eight-gal line, 
‘is on four times and never disap- 
| points since costuming is outstand- 
jing. It’s topflight production all 


ithe way. Trump. 


} 
| 
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long-standing friendship} state and city dignitaries, and a 


final benefit premiere tonight 
(Wed.). 
Although all these showings 


were not open to the general pub- 
lic, N. Y. Times critic Bosley 
Crowther, following talks with his 
managing editor, informed Magna 
officials that the Times had de- 
cided to break the review Tuesday 
morning because of the news val- 
ues involved. Magna immediately 
reported the Times’ decision to 
the other newspapers. 

The publication date of the 
“Oklahoma” review is another ex- 
ample of the general confusion of 
what constitutes an opening in 
New York. It has resulted in con- 
siderable grumbling among the 
N. Y. press. Some papers, particu- 
larly the Mirror and the Journal- 
American, are satisfied to follow 
the requests of the film companies 
and will publish the review on the 
date asked. Other papers, how- 
ever, have asked for a clarification 
of the opening day which has va- 
ried because of benefit premieres, 
preview, and_ so-called _ special 
showings. The subject will be 
thrashed out at the next meeting 
of the N. Y. film critics. 

One thing the film companies 
have learned, however. If they are 
aware of the fact that one news- 
paper intends to break the review 
date, it’s essential for them to noti- 
fy all the other papers so all can 
run the comments on the same 
day. 











Evans and Finlay. But Miss O'Shea, 
hefty blond who kids her avoirdu- | 
pois, scores a terrific audience with 
her lusty singing and sexy double- 
entendres. With her banjo, Miss 
O’Shea can bawl or whisper and 
is a fine song stylist-salesman. 


Pint-sized Betty Jumel is a typ-| 
ical English comedienne who falls | 
off the stool at the piano, clowns 
and trills her burlesk of a dignified | 
opera singer, and does her ballet 
burlesk of a ballerina who always | 
trips on the finale. McHarg, also | 
in that handsome, dress Highland 
costume, is the sex appeal for the 
femmes. He is a singer with plenty 
of stage presence and delivery, | 
and plays his own piano accompani- 
ments. 

None of these artists needs a 
mike. The Granger Bros. (2) are 
over neat on their unison taps and | 
softshoe routines for two appear- | 
ances. Whole is a rousing stint, 
with expert backing from Harry 
Culley’s orch. McStay. 


Romeo's Revue 
Waterloo, Neb., Oct. 1. 
Peg Leg Bates, Karl Wayne, Two | 
Checkers, Todds (4), Faris Duo, 
Darling Debutantes (8), Sam Fra- 
ser Orch (4), 


This revue, framed by Don 
Romeo of the Paul Moorhead 
Omaha office for the larger county 
fairs of this part of the midwest, is 
one that sends the folks away 
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Zinnemann 


Continued from page 3 








neces a 
with Elia Kazan, George Stevens 
and others. 

WB, Zinnemann disclosed, has 
cast and script approval and has 
right to make changes in finished 
film after observing results of pre- 
view reaction, Zinnemann said he 
pleased with arrangements 
since it seems to have worked out 
well for Kazan and Stevens. 


Zinnemann has no immediate 
property in mind. Both Warners 
Story department and Zinnemann 
are searching for a yarn that will 
fit his directorial talents. 

Despite the prodding of a Mag- 


Was 


/na-Todd-AO publicist, Zinnemann 


said that he had no allegiance to a 
particular process. “It all depenas 
on the story,” he insisted, citing 
the success of his own black & 
white “High Noon” and “From 
Here to Eternity.” He thought 
Todd-AO was the best for stories 
that had “Oklahoma’s” scope, but 
felt that other yarns would be 
more suitable in standard b & w or 
another large screen color process. 
He preferred to be flexible, he 
emphasized. Limiting film produc- 
tion to one process, he said, “is like 
an artist working only with blue 
paint.” 
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Acts 








pATRICE MUNSEL (3) | presentable rhythm & blues tune, 
songs “Let's Roll All Night Long.” 

on Mins. ‘ , Both usually sing same part. 
New Frontier, Las Vegas | They don’t display any harmony, 
The blue-chip nitery debut of; and in their thin voices they 


Patrice Munsel becomes something 
of a special event in \ egas annals 
for a number of reasons. First off, 
poth the New Frontier's producer 
Sammy Lewis and Miss Munsel 
took a gamble on the “one and 
only” cafe appearance for three 
frames of the young Metopera diva 
jn these surroundings. The obvi- 
ous work lavished upon he > all-too- 
prief act, plus outlay of Munsel 
money for special arrangements, 
supporting singer and musicians, 
expensive wardrobe for a one-time 
fling, is a rarity even in such a 
crazy-mixed-up show biz centre as 
eK makes a dramatic opening 
around a Spanish theme 
and with “Chiquita La Novia” 
captures rapt attention instantly. 
The mood continues as, with her 
guitarist Julio Prol, she trills the | 
less formidably linguistic “Sing To | 
Me, Guitar,” glissing up to a stra- 
topheric ending that calls for 
cheers. The why and the how ot 
her foray into the wilds of nitery 
circles is revealed via a special bit 
of cleffing by Irvin Graham in “I 
Like Night Clubs.” She. is inter- 
rupted during her ringside walk by 
baritone Glen Kezer who, made up 
with goatee, formal clothes, hom- 
burg, ete., is a rep of the Met. Re- 
sultant duet sets up “Opera vs. 
Jazz’ marked by her reappearance 
in tightly molded jeweled pants 
and revealing top. | 

She is neither shy of giving | 
tablers a long look at her quite 
generously stacked frame, nor does 
she hold back the s.a. effects dur- | 
ing a loll on a divan while purring | 
Cole Porter’s “It’s All Right With 
Me.” <A fast switch, atter more 
two-way songspieling with Kezer. 
brings out the opera. She adds a 
voluminous skirt to look scarcely 
the part of poor, frail Mimi in “La | 
Boheme,” although scoring the big- | 
gest ovation in the aet with ‘Mi 
Chiamano Mimi.” 

A shift of scene, skirt and song 
moves her into “A Sleepin’ Bee,” 
while perched on a stool, and im- 
mediately takes another musical 
tack into the exuberant “Italian 
Street Song’ for ovation and 
*“‘pravos.” 

Her conductor is Urey Krasna- 
polsky at the helm of the Garwood 
Van orch; and plaudits for the out- 
standing staging and conception go 
to David Tihmar and Herb Ross, 
respectively. Wilt. 





gambit 


BILLINGS TRIO 
Dance 
& Mins, 
Pavilion, Glasgow 

Neat, well-rehearsed terping trio 
comprises one male and_ two 
gals, the threesome working very 
smoothly and professionally. 

Male, center-piece of act, is/| 
garbed in smart evening suit with | 
glitter-collar, and distaffers also | 
brightly costumed. Tap routines 
are executed to good aud reaction, 
and trio works throughout with 
rhythmie precision, obviously the | 
result of good basic training. 

Trio has strong potential for tv, 
nitery and vaude bookings in United 
Kingdom and Commonwealth situa- 
tions, and, once sharpened with 
more experience, would be useful 
bet for U.S.A. Gord. 


CUBAN BOYS (2) 
Juggling 
8 Mins. 


achieve a limited pace-changer by 
alternating a solo bar of cleffing 
now and then. Art. 


THE JODIMARS (6) 
Instrumental 

14 Mins. 

Palace, N. Y. 

The nucleus of this sextet, Mar- 
shall Lytell, bass, Dick Richards, 
drums, and Joe Ambrose, tenor 
sax, are iammisters from. Bill 
Haley’s Comets but they’ve taken 
with them enough drive. spirit and 
beat to give the parent combo 
plenty of competition in the rock 
’n’ roll field. The boys have round- 
ed out the combo with Charlie 
Hess, guitar, Bob Simpson, piano, 
and Jim Buffington, drums. It’s a 
swinging outfit from start to finish 
and once their initial disks start 
hitting the market via Capitol Rec- 
ords, there’ll probably be no stop- 
ping them. 

They give due credit to Haley, 
even going so far as to rehash his 


| disclick, ‘‘Rock Around The Clock.” | 


But for the most part it’s all new 
stuff delivered with the kind of 


All Rock Together,” 
“All Night Long,” 
“growling sax,’”’ slam across 
“Clock” bit and then give 
Man River” a fresh untempoed 
Slant. They score heavily with 
“Well, Now Dig This” (their first 
Capitol etching) and wrap it all up 
with a flashy instrumental tagged 
“Straightjacket.” Lytell handles 
the vocal on “Clock” and Richards 
brings most of the vocal excite- 
ment to “River.” 

The boys are in the crew-cut 
groove and neatly tailored which 
should help ’em nab campus dates 
as well as slottings on vaude, 
niteries and tv. Disk jockey and 
jukebox reaction to their platters, 
however, will really tell the story. 

Gros. 


swing over to 


the 
“Old 





JOHN & BETTY ROYLE 
Songs 
8 Mins. 
Pavilion, Glasgow 

Pleasing Mr. & Mrs. vocal two- 
some offer eight minutes of pleas- 
ant entertainment that show ’em 
off as a good standard song pair. 

Open with “One Love for Ever,” 
and segue into medley of pops, in- 
cluding “Every Day of My Life,” 
“You Are Everywhere” and “Un- 
chained Melody.” Wind to strong 
aud reaction with ‘‘Stars Shine In 
Your Eyes.” Pair offer fillip of 
melody that’s well received. 

Distaffer, tall and slender, is 
gerbed in cute blue evening gown 
with floral decoration, and male 
partner, with crinkly reddish hair 
and well-built physically, is also 
smartly garbed, although disparity 
in twosome’s heights doesn’t aid 
act. Their obvious sincerity comes 
over to outfronters. Gord. 


THE MATANZAS 
Knockabeut Comedy 
8 Mins. 
Empire, Glasgow 

This is an Arab tumbling act 
with good potential for U.S. vaude 
dates. 

Male and femme partner whirl 
and tumble at fast pace along line 


of stage rug, indulge in clever 
skipping routine, but use bare 
knives for highlight of turn. This 


is when the male holds two open 





Tower Circus, Blackpool, Eng. 

Two Cuban Boys, both with 
shocks of black hair, work out 
clever juggling-acro turn to accom- 
puniment of Cuban music. 

Pair, brightly costumed in 
Cuban style, toss clubs in conven- 
tional opening routine, and segue 
into some nifty balancing chores 
With stars, balls, crescents, etc. 
One stands on partner’s head for 
further ring-tossing. 

Act then juggles with tennis 
rackets, three to each, and follows 
by juggling individually with four 
rackets each. Okay act for vaude, 
tv and nitery bookings. Gord. 
THE SWEETHEARTS 
Songs 
8 Mins, 

Apollo, N. Y. 

The Sweethearts, two reedy-like 

and coppery-skinned females, are 


_ - z | 
insufficiently stocked in vocal val- 


les to classify at present as a team 
that might do better were they 
Supplied with a nicer group of 
‘ongs. And certainly the tunes 
they do warble in their Apollo bow 
aren't very much. 
a dissipated standard, “Almost 
Like Being In Love,” an unevent- 
ful and tuneless obscurity, known 
“Ss “Come To Me In the Rain,” and, 
‘y comparison, a more theatrically 


Log consists of | 


| blades against his neck, and tumbles 
i While still retaining them in this 
| position. He also is blindfolded, 
' has feet tied, and does forward and 
| backward tumbles while holding 
| knives in his hands. 
jing around stage seated in chair 
‘and reading newspaper. 
|half is specially agile in routines, 
| Gord, 
| ee ee 
ROSEMARY BURNS 
| Songs 
22 Mins. 
‘Club One-Two, Toronto 
| Latest top singer to switch from 
opera to musicomedy selections, 
' Rosemary Burns has her first book- 
|ing into niteries and will be 
/over on her initial two-week en- 
'gagement. Tall, good-looking bru- 
net, with plenty of figure and 
| costly wardrobe, stacks as an up- 
|'comer in the sophisticated song- 
istvyle selling classification, 
| plenty of background. 
| She came to Canada 
lin “La Traviata,” with 38-voice, 
|mixed choral ensemble in 
|Arthur’s 24,000-seater grandstand 
| show at the Canadian National Ex- 
|hibition in Toronto a month ago. 
| In white evening gown, which also 
| displays a pair of shapely gams, 


to star 


Pair adds comedy angle by leap- | 





1 
| 


frenzy the rock ’n’ roll addicts eat | 
up. They open briskly with “Let’s | 


featuring a/| 








| 


Femme | 


departure from her former singing | 
chores by belting out “Begin the | 
Beguine” and then into “Smoke 
Gets In Your Eyes,” with neat 
tribute to Cole Porter. 

On switch to Italian lyrics, she 
sings “Sorrento” and then into 
“Siboney.” Here is a tall girl with 
plenty of disciplined power and 
volume; a singer who scorns the 
mike. Obviously, she lacks night- 
club experience but this demeanor | 
should come soon. McStay. 








CURRY, BYRD & LEROY 
Comedy-Dance 

10 Mins. 

Palace, N. Y. 

Turn opens slowly with a long- 
stemmed femme warbling a special 
material bit, stripping a bit and 
being heckled a lot from a guy in 
the aud. It’s an overworked rou- 
tine but things begin to pick up 
when a male side comes on for 
some ballroomology and the heck- 
ler comes on stage to botch up the 
routine. 

There are enough pratfalls and 
mixups to nab okay aud response. 
It seems like a long wait, however, 
before the zanvisms begin. An 
Okay bet for similar vaude_ spot- 
tings. Gros. 


$6,000,000 Suit 


SS Continued from page 2 











is to be remade though in a dif- 
ferent form or manner, and the 
purchaser shall have the right in 
so doing to use also and to freely 
adapt, rearrange, alter or modify 
any of the literary and/or dramatic 
writings upon which such prior 
motion picture was based or not 
used in such prior motion picture.” 

The meaning of the word ‘“se- 
quel,’ which the plaintiffs main- 
tain the current “Eileen” version 
is, is defined as follows: ‘‘ ‘Sequels’ 
shall be deemed to signify a pho- 
toplay (a) which is produced after 
there shall have been produced the 
first photoplay (or a remake or re- 
makes as that term is defined) pur- 
suant to the grants herein made by 
the owners; and (‘(b) in which the 
leading characters is or are taken 
from one of the said photoplays | 
referred to in (a) hereof; and (c) 
in which the characters are shown 
as participating in new and differ- 
ent events than those in which 
such characters participated in any 
photoplay referred to in (a) here- 
of; and (d) in which the story of 
such subsequent motion picture is 


substantially different than that of | 


any such preceding photoplay .. .” 
The plaintiffs charge that (1) 
their reputations as authors and 
playwrights have been injured; (2) 
that Columbia has appropriated to 
itself the rights and benefits of a 
sequel and has profited and will 
profit at their expense; (3) that 
their royalties from the production 
or telecasts of the original dra- 
matic work and of sequels to it 
have been and will be minimized; 
and (4) profits from the motion 
pictures of sequels have been ap- 
propriated by the defendant. The 
amount of damages is estimated at 
$6,000,000 in the complaint. 


Fields and Chodorov originally 





House Reviews 





Palace. N. Y. 
Cathalas Duo, Chet Clark. Leo- 
nardo & Anita, Derby Wilson, 


Jerry Cooper, Curry, Byrd & Le- | 


Roy, Eddie White, Jodimars (6). 
Myron Roman House Orch: ‘“Ben- 
gazi” (RKO), reviewed in VARIETY 
SeDt. Zl, “Doi 

Dan Friendly, the Palace booker, 
must have cast a jealous eve across 
the river to Brooklvyn’s Paramount 


Theatre several weeks ago, when ' 
a group of rock ’n’ rollers racked 


up a towering gross in a one-week 
stand. He’s not carboning the Par’s 
format this bill, but he has his first 
rockin’ outfit in The Jodimars. 
Unfortunately, the group is only 
two weeks old and has no click 
record to bring in the pavees. Big 
selling point, however. is the fact 


that the combo includes three! 
former members of Bill Haley's 
Comets. Once that gets around. 


and it’s played up big in front of 
the theatre, the fans should pour 
in. The combo is reviewed in New 
Acts. 

Rest of*the bill 
Palace course. The Cathalas Duo 
is on first to warm up the house 
with some nifty balancing maneu- 


is par for 


vers. Man and woman- work 
sinoothly and quickly through a 


series of slick tricks that include 
balancing on kingsize medicine 
balls and a ladder. Windup is an 
intricate stunt with the femme 
spinning around on a= pole sup- 
ported by her pard. It gets a rous- 
ing mitt. 

Chet Clark supplies a neat 
change of pace playing a tuneful 
set on the harmonica. He opens 
with a “Carmen” aria, shuttles 
over to a medley of pops and winds 
with a flashy “St. Louis Blues.” 

Leonardo & Anita, working in 
the trey, keep a tight grip on the 
house with a slick ventro turn. 
Leonardo does most of the voice 
throwing and inserts such bits as 
a bubble-making doll and drunk 
puppet. His pard comes in tor a 


the | 


hefty supporting role in the closing | 


bit when they work five dummies 
simultaneously. It’s a socko closing 
bit. 

Negro tapster Derby Wilson 
follows with his standard hoofology. 


It’s a well-developed turn that keep | 


happy no matter how often 
Wilson comes around. His Bill 
Robinson emulations are tops. 
Jerry Cooper hits a_ pleasing 
note in a fast crooning set that 
includes a brisk ‘‘Love Is Sweeping 
The Country,” a romantic ‘Speak 
Low” and an invigorating 
namara’s Band.” He's off to a good 
response. Curry, Byrd & LeRoy, 


"em 


|a daffy ballroom team which fol- 


‘lows Cooper, is reviewed 


adapted “My Sister Eileen” into a | 
legit play from a series of short) 


stories by Ruth McKenney in the 
New Yorker mag. It was subse- 
quently made into a film, starring 
Rosalind Russell, by Columbia Pic- 
tures. More recently, Fields and 
Chodorov adapted the play for a 


legit musical version, “Wonderful | 


Town,” also starring Miss Russell 
in a score written by Leonard 
Bernstein, Adolph Green and Bet- 
ty Comden. The score for the new 
Columbia pic, “My Sister Eileen,” 
was written by Jule Styne and 
Leo Robin, with Blake Edwards 


| credited for the screen treatment. 


held ! 


with ! 


Jack | 


}she tees off here with a dramatic! 











MacArthur Firing 


aes «(CONtinued from page 1 Coa 
row, who was in London covering 


the British general elections). 
Sam Rosenman, Truman’s coun- 
sel, who was present, reminded the 
former Chief Exec that his con- 
tract with the publisher of his 
memoirs forbade such revelations 
preceding issuance of the book. 
That's the “inside” according to 
those who claim to be familiar 
with the full Truman manuscript. 
serialization of which is running 
simultaneously in the N. Y. Times 
and Life mag. It is assumed, there- 
fore, that the MacArthur affair 
will be disclosed either in the 
newspaper series and/or the book. ! 


in New 
Acts. Vet comic Eddie White, in 
the next to closing, picks up a 
mixture of titters and yocks with 
his tried and tested material. It’s 
hokey stuff but it works. 

Myron Roman helps ’em all with 
his topdrawer showcutting. Gros. 





Empire, Edinburgh 
Edinburgh, Oct. 5. 

Ella Logan, Chick Murray 
Maidie, Authors & Swinson, 
Laurel, Scott’s Sea-Lions, 
Bros. (2), Barry Took, Lane Twins, 
Gordon L. Rolfe Orch. 

Ella Logan, Scot-born songstress. 
makes a welcome return to 
“ain folk” at top of slight vaude 
layout, ranging over tunes associ- 
ated with her show biz career since 
she went to the U.S. close on a 
quarter-century ago 

Chirper’s stage technique is pol- 
ished and_ reflects 
artistry. Opens with “Heigh Ho. 
Come to the Fair,” then into a 
tender “They'll Never Believe 
Me” and the more lively “Three 
Lovely Lassies.” Using her local 
knowledge, warbler then brings in 
references to city place-names in 
“I Used to Live Around Here.” 

Segues with her w.k. “How 
Things in Glocca-Morra?” 
her Broadway hit, ‘“Finian’s Rain- 





Are 


bow,” which brings strong mit- 
ting. Then into “If I Were Only 


Girl in the World,” the Auld Lang 


Syne tear-raiser “My Ain Folk,” a 
spirited rendition of “My Bonnie 
Lies Over the Ocean,” and, after 
some gabbing re her Scot mama 
winds with “The Star of the 
County Down,” 

Miss Logan avoids all current 
pops, unlike normal crop of U.S 
disk singers, and establishes con- 


tact merely via her innate artistry, 


solo personality and sentimental 
type of tune. At show caught, she 
triumphed over sparse audience, 


exhibiting all the in-there-pitchin’ 
bounce of trouper used to al! sizes 
of numerical reaction. In fairness 
to the Glasgow-born§ singer, a 
larger audience would have added 
atmosphere to her pertormance. 
She’s not aided, either, bys 


from | 


*“Mac- | 


Strength of the supporting acts. 
Lane Twins, pair of cutelyv-garbed 
gals who change costumes from an 
on-stage trunk, are attractive 
opening dancers, and Chic Murray, 


deadpan Scot comedian with in- 
consequential rambling style of 


patter, scores a personal hit along 
With his partner, Maidie Dickson. 
Barry Took is a so-so Engiish co- 
median who requires complete 
new formula of gags. Scott's 
lions are standard balancers in 
tradition of this turn. Authors & 
Swinson, Canadian duo. offer com- 
edy crosstalk plus mime. and the 


Sta- 


Nelson Bros. dance while playing 
instruments. Joe Laurel offers 


miming of Laurel & Hardy, Chap- 
lin. ete., but should cut the corny 
patter. Gord, 


Apollo. N. Y. 
Al Hibbler, Laverne Baker. Red 
Prysock Band (12), Sweethearts 
(2), Jimmie Peterson, Eldoradoes 
(5), Miller & Moreland; ‘Chief 
Crazy Horse” (U-I). 





Laverne Baker's stature grows 
With each return to the Apollo. Al 
Hibbler, fighting laryngitis, isn’t in 
topmost form, and the rest of the 
show is generally mediocre. So 
virtually unsupported, the cute-’n’- 
plump thrush’s belting stvle and 
overall stage moxie keep the 
Harlem flag from going under this 
week. 

She’s taking on the proportions 
of one of 125th St.’s Grand Dames. 
Not only does she mix a great rep- 
ertoire well, but she knows how to 
pay a warm tribute to show biz- 
zers she spots in the pews and she 
also can take five minutes of pretty 
ordinary hokum (sans song) and 
turn it into a steady interest-hold- 
er and laugh-getter. 

Hibbler, who follows her and 
closes the card, has strong sup- 
port of attendees, who are iold in 
advance of his lacerated larynx. 
All his numbers are nice, and even 
though he blows a couple of high 
ones he isn’t afraid to try them. 
But attention is riveted mostly on 
visible difficulty he has in project- 
ing rather than on his music. 

Red Prysock’s instrumentals are 
up and down this stanza. The lead- 
er-saxophonist is a little too tricky. 
He plays that loud, long and repeti- 
tive siuff that’s great with the 
rhythm & blues aficionados. but 


ihe misuses the mikes by deliberate- 


lv creeping right up on them for 
all the purely explosive value he 
can muster with his sax. 

The Sweethearts, a _ brace of 
slinky femmes who are in New 
Acts. are not ready to hold down 
openers; that is, the spot directly 
following the Apollo’s” standard 
band intro. Jimmie Peterson is a 
tap dancer who works hard, far out 
of proportion to what he has to of- 
fer. 

The aren’t bad 


Eldoradoes as 


'r&b quintets go; the audience re- 


her ! 


experienced | 


i the 


-ceives them with moderate appre- 


& | 
Joe | 
Nelson | 


ciation. If the Eloradoes were 
dressed in fancy jackets instead of 
light colored suits, or if a member 
was thinned out here or fattened a 
little there, they might have been 
Orioles, Drifters, Ravens, or 
any one of 100 groups of the class 
that play the Apollo. Musically and 
in staging they’re getting more and 
more alike. As for Flournoy Miller 
and Mantan Moreland, they reem- 
ploy a very old path for their 
comedics. Telephone booth rou- 
tine is same one used last time 
here, except now it’s shorter. 
Art. 


Empire. Glasgow 
Glasgow, Oct. 4. 

Al Martino,- Teddy Foster Orch 
(with Annette Klooger), Connor 
& Drake, Joan Kayne, Matanzas 
(2), Sylvia & Ray Holland, Bobby 
Downs Orch. 

Al Martino, U. S. 
brings a brighter, lighter 
log to headline this vaude layout, 
and wins warm reception, his disk 
tunes being well received by teen- 


fans, 


disk-singer, 


songa- 


age 


Winding with his “Here In My 


Heart.” he ranges through a med- 
lev of tunes associated with him- 
self. such as “Wanted” and “No 
One But You.” Scores strongly 
with “The Man From Laramie” 
and a Harry Lauder oldie, “Sound 
Advice.”” unearthed in an old song- 


book and to which he adds a 1955- 
stvle ending. 


Connor & Drake offer crosstalk 


of average old-fashioned variety. 
Joan Kayne, U. S. dancer, pleases, 
and Syivia & Ray Holland are 
mixed terping opener. Matanzas, 
with Arab tumbling, are in New 
Acts, Gord. 














68 NIGHT CLUB REVIEWS VARIETY Wednesday, October 12, 1955 
ae 2 | Sat as man draw from| Biltmore H y 
p i. ae me return to show biz is more than a Sahara. Las Vegas tor of town and must otel, L. 
Dick oath eg — lan Ber- | passing fancy, she’ll need to devel- las Vegas, gat 4. all sections of the city in order to Los Angeles, ey 


nard), Billy Vine, Gina & Gerardo, | 
Van Smith Orch, Damiron Orch | 
(with Sylvia & Chapuseaur); mein: | 
imum $5. | 

A couple of firsts transpired | 
Thursday (6) with Dick Haymes 
opening at Monte Proser’s La Vie. 
Haymes hasn't been in New York 
nitery since 1942 when he came 
into bigtime at La Martinique fol- 
lowing a long apprenticeship in the 
band-vocalist ranks with Harry 
James, among others. The other 
item of major interest lies in the | 
fact that La Vie can do terrific 
business with a headliner. Thurs- 
day’s (6) assemblage was the first 
capacity house since the cafe's 
opening night. Here’s further proof 
that a N. Y. room is as hot as its 
headliner and as warm as its show. 

Haymes comes in at a time when | 
he’s particularly hot. Presently, | 
he’s a lure because of his marital 
difficulties, and for the past year 
or so, his difficulties with alimony | 
payments, immigration authorities, | 
revenooers, have made him a con- 
stant source of newscopy. Appar- 
ently, of late, he means to settle 
down to serious work. 

The youthful pash and sincerity 
that he had when first starting out 
as a single is showing. Whether 
it’s accidental or deliberate, isn’t 
readily evident, but the ringsiders | 
seemingly prefer to associate the 
tunes he’s doing with his currently 
romantic plight. It certainly helps 
the boxoffice, and it probably helps 
his ultimate reception, although 
the audience sooner or later starts 
applauding him solely on his own 
merit. 

Haymes holds forth with a series 
that includes “Something's Gotta 
Give,” “Love Me or Leave Me,” a 
Gershwin medley, “Can't Take 
That Away From Me,” “Let There 
Be You,” “Might as Well Be| 
Spring” and “Little White Lies.” | 
It’s his hit parade of former years | 
mainly, and it serves him well in| 
this tour, which might be de-| 








| material for this outing and most 


| gives the turn a solid exit. 


op a definite style and should be 


Marlene Dietrich, Jean Carroll, 
bulwarked by slick special mate- | ee ee ae 


“np | Marcellis (2), SaHaremaids (16), 

rial. | Cee Davirson Orch (16); $2 mini- 
Remainder of the show toves nein 

rapidly and with good results.| °°" 


Ventriloquist Ricky Layne, with his 


Jewish dummy Velvel, has some With biz along the Vegas rialto 


at present spread mighty thin, it 
isn't odd that from his long cara- 
van of Sahara regulars producer 
Bill Miller should choose Marlene 
Dietrich to topline the Congo room 
during this four-frame segment of 
the post holiday season. For there 
are few entertainers who, upon a 
' a So) > al 
Violinist Maria Cole provides | tN engagement to this blase 
eC , : ac ith ‘ : ° * 
an citective change of pace with the mews media and the coin of 
aie eaten Saece pis the diamond stickpin and necklace 
pish personality, she mingles some —. “4. ; Fae ate O Fe 
comedics with her music, particu- society like la Dietrich. dean 
larly during some fine finger- | 2'2"t (4) was themed by popping 
lucking bits. A y arrangement flashglobes and newsreel _ kliegs 
Pe pees Mey oie Bh Qo 4 — _, and the long, loud applause of a 
“sd Bi age and Hot Canary” are packed house. And if this can be 
gg esa Sacer Aa cae = used as a gauge, then the sexiest 
Snow opener is the Amin Bros.. | grandma of them all will probably 
one of the best acro acts extant to-| have the ropes high during her 
day. They get the layout off to a third trek to this hospice. 
fast start, evoking gasps and con- 


of it is good. The exchange of 
barbs between boss and dummy 
cues constant chuckles and the act 
builds well. Layne is still using 
the “accident’’ conclusion to Vel- 
vel’s “Old Man River” solo and it 


stant applause. Peak effort, of |. Perhaps her formula for creat-| 
course, is the foot-held head stand. 19% repeat excitement is the well- 
one of the most difficult tricks Grummed mystery as to what, 
ever used by an act of this kind. | She'll wear or do onstage. For the 

Ciro’s girls are on for two num-; Most part, Miss Dietrich’s per- 


|formances in Vegas, unlike many 
other headliners, are rewritten for 
each trip. She is one of the real 
|troupers of the day, and notably 
during her present fling at cafe, 
she projects more into the audience 
tured. | via a casual mannered spiel anent 


Stabi | her rhich leads to up- 
Stabile crew backstops and the het film career w 
dance beat is shared by the band C°™ing songology. 


Vj - : -. | Miss Dietrich points up _ her 
with the Geri Galian eee ae show knowhow at the outset when 


she takes the spotlight in a white 
7 : transparent net gown, appliqued 
Club Crescendo, Houston from the waist down with rhine- 
Houston, Sept. 28. | stones and feathers, while allowing 

Jane Morgan (with Ernest | the few “gr agnor | set po a 

) i> h: ser: | Stones from the waist up to evoke 

pe en ene Ae ees | the whistles. A white feathered 
: ; | boa trails over her eet which 

ae : .,|She toys as she unfolds her song- 
f -s apie gs a to a ‘fest of “I Love the Man I'm Near,” 
or a Key Spot in the focal enter- | «yvoy're the Cream In My Coffee” 


tainment parade. Bistro is private, | li My v- 
members being only “bottle club,” | and 3 ue Reeeer a "eden oc. 


: ye . 'en”’ for a starter. 
a Texas-type institution § serving | 


bers, one a carryover from the pre- 
vious show which gives saxy Dick 
Stabile a solo spot, and the opener 
which combines a rehearsal idea 
with a “Dragnet” theme. Hal 
Loman, who choreographed, is fea- 





{ 





can lure the attention of | 


scribed as a comeback event. He's | a | t 1f | cheeks both the lyrics and the 
accomped at the piano by a satyr- | joinees their own liquor kept in) pushy larynx she applies to ‘What 
like, goateed Ian Bernard. | lockers, since state law nixes open | Am I Bid For My Apple,” “The 
The preceding Billy Vine andj, bars. Spot has been booking acts | Boys In The Back Room” and “The 
Gina & Gerado acts help clear the |} on more or less continuous basis Laziest Gal In Town.” 
way for Haymes. Vine, like) since spring. dipping into MCA) “G3. gee tee ‘bletrienic 
Haymes, is almost a new face on| and GAC stables, with accent On| “Johnny” in German and arenes 
the upper eastside, ahd this helps; quality. Acts usually stay two! pe, upcoming MGM-Joe Pasternak 
his material off to a fresh impact. | weeks. _ | pic, “Meet Me In Las Vegas,” she 
Vine is an accomplished comic; Booking of thrush Jane Morgan | cajacts a swingy “I Refuse To 
with a pliable kisser and a strong, points up fact that club means! Rock And Roll.” Solid as ever is 
delivery. Vine’s new bit, a bur-| business in its quest for guality. | her nostalgic. “Lili Marlene.” 
lesque of record singers, is a po-| Femme is a looker with added! white the house orch tootles the 
tent bit of business and among his | benefits of great vitality and im-| brass fer a 60-second march med- 
standards, the erying drunk and! peccable showmanship, plus a voices ley, Miss Dietrich ducks offstage 


the Zero Mostel impersonation | 
give him important status on this | 
show. 

Gina & Gerade, no strangers to 
this part of town because of a, 
previous tenancy at the Hotel | 
Pierre, are smooth and picturesque | 
dancers. Their top number is a/§ 
baion, a sexy Brazilian dance of | 
the samba family. In this routine 
both seem to achieve a_ highly 
ecstatic state which is climaxed by 
the femme being carried off stage 
most willingly. In that condition | 
neither of them should have come | 
back for even as much as a bow 
The audience would understand | 
and they might have gotten even | 
a stronger mitt. 


It’s Proser’s best show to date , 
and has sufficient boxoffice values | 
to make up for a lot of minus/| 
weeks. Van Smith's orch does the 
showbacking capably and_ the 
Damiron Latin outfit reliefs with 
Sylvia & Chapuseaux doing inci- | 
dental terping and Latin tunester- 
ing. Jose. 


| 
| 
| 


| 





Ciro’s, Hollywood 
Hollywood, Oct. 5. 

Maria Cole, Amin Bros., Ricky 
Layne & Velvel, Maria Neglia, | 
Dick Stabile Orch (8), Geri Galian | 
Rhumband (5); Cover, $2, $2.50. 
There’s plenty of entertainment 
packed into the new two-week 
Ciro’s revue and despite some 
headline shortcomings, it’s a good 
bistro buy. Boniface H. D. Hover 





has cannily surrounded his fledg- | 


ling star, Mario Cole, with a show 
that keeps interest high. 
Was overlong at 72 minutes 

there are obvious places to cut. 
_ Mrs Cole, wife of Nat (King) 
Cole, has aimed too high in this re- 
turn to show biz for the first time 
since her marriage. She Was, and 
still is, a band singer, and even 
allowing for opening nervousness, 
Is a long way from the stature 
needed to headline one of the top 
Spots in the country. She’s offer- 
Ing a 30-minute act that consists 
largely of encomiums to her hus- 
band and to Ethel Waters, utilizing 
material that each has made 
mous. The former is sometimes 
embarrassing and she’s improperly 
equipped for the latter. In the 
Straight tune department, she of- 
fers “Then I'll Be Happy” and 
“Sophisticated Lady” in 


but 


jist Ernest 


Opener | 


fa- | 


ica pleasant | 
but undistinguished style., Jf this | 


that cag cut through even routine 


material—of which she had a mod- | for an apparel switch into black 


‘is : sd | tux, topper and tails. Returning, 
icum—and give it lustre. A‘ che’ cakewalks on a runway to 
wholesome clear-eyed type, gal '“Dark Town Strutters Ball” for 


seems a little wasted on some of! . ; 
agg: ipl : : rp “| sock applause, then returns to the 
her French-based material (“Fancy | foots for a touch at theatre in “One 


Living,” about Kentucky gal who For The Road” and “Falling In 

went wrong in Paris, for example), Love Again.” For the kicker, she 

which tends to be stale, routinely-| exits leading the SaHaremaids 

risque as well as to need pruning. | down the runway and through the 
However, when statuesque war-!| audience. 


bler turns substantial and savvy 
pipes to “Love Me Or Leave Me,” 
she’s tops. She belts with terrific 
impact, leaves impression, she’s 
still got plenty of reserve steam. 
Lass’s songasbord is heavy on the 


| Jean Carroll is marqueed as an 
{added extra and for her portion 
she whips out a batch of sprightly 
comedy that clicks well. She’s put 
'on a few pounds ee e last 
Gallic, as_per her billing “The {u™ here, Dut she makes a play of 
American Girl From Paris.” Per-| natural is her bright patter cen- 
haps tastiest Parisian bit is how! toreq about the local greenfelt 
American songs sound in French— | spirit, “don’t you wish you could 
‘No Beeness Like, ete . . . Mon-| amord to live like you live here?” 


sieur Sandman. ‘ A blue note wends its way into 
Sparking the performance is the 


crisp, 


modern touch of accompan-' impish manner with which she 
Bragg, recent import | 


from London who played for the | ner techtew G uae aoe Bal 
headliner in Europe. House band | ggijis a comedy acro duo get the 
of Jose Ortiz, who's also in charge | show’ away to a lively start with 
of club, keeps terpers swaying tO their yock loaded sommersaults, 
a rich assortment of Latin beats. ‘headstands, gyrations and bruising 
Bode. | prattfalls. 

| Cee Davidson waves an excep- 
tionally keen baton to firm up a 
ijtop musical backdrop throughout, 
while Buddy Peeper keyboards the 
orchestrations cleffed for Miss 
Dietrich by Peter Matz. The Sa- 
Haramaids frame a moody calypso 
in the center of the show, ‘Funny 
What Money Can Do,” and raise 
the curtain with “Cupid Doesn't 
Bet,” a number that embodies 
“We’re In The Money” and 
“You're My Lucky Star’’—both of 
which the Sahara ops can ‘hum in 
earnest during the run of this re- 
vusical, Alan. 


Hotel Radisson, Mpls. 
Minneapolis, Oct. 1. 
Felix Knight, Don McGrane 
Orch (8); $2.50 minimum. 


Former Met Opera tenor Felix 
Knight doesn't put on any vocal or 
|olher airs. Instead, he gives a 
| down-to-earth singing session with 
surefire numbers that hold every 
conceivable appeal. 

The aforegoing, plus his consid- 
erable talent both as a singer and 
| agreeable entertainer, may help to 
| account for his being back in the 





Flame Room for the fifth succes- . = 
sive year. It also explains his Old Roumanian, N. Y. 
rating here as one of the bistro’s Sadie Banks, Gene Baylos, Lil- 
regular male warbler visitors. lian Hayes, Danny Mason, Line 
On this oceasion Knight again! (8), Joe LaPorte & D’quila Orchs; 


| Shrewdly tosses into the vocal pot- 


: minimum $3.50. 
| pourr! surefire novelty songs, bal- 


lads, show tunes and pop numbers. One of the most stable institu- 
|A dash of grand opera might not tions in the nitery field is Jack 


| have been amiss, but he eschews | 
It. 

| What's 
laughs, 
witty 


Zags 


Silverman’s Old Roumanian over 
which Sadie Banks presides in a 
for manner befitting a matriarch and 
and gets them with) a dowager. The cafe and Miss 
intros and some _ well-told 
jokes and amusing stories 
that interland the vocalistics. 

Knight receives flawless back- 
grounding from Don McGrane and 
i his.umen, wes. 


more, 
too, 


Knight goes 
nitery has gone through several 
transformations. The spot for 


branch of Broadway. It must get 
i names that ,have. worked :that sec- 


her routine now and again, but the, 


Banks are inseparable by now. The | 


many years has been a downtown | 


survive, especially in view of the 
comparatively high entertainment 
budgets. 

There’s a pair of co-headliners 

here with Gene Baylos and Lillian 
Hayes. Latter is a draw in that 
/ sector of town and probably could 
| extend her clientele in some of the 
}uptown spots. Miss Hayes is a 
| strong singer who came through on 
‘night caught despite laryngitis. 
| She shows a superiority in rhythm 
| tunes over ballads and she concen- 
|trates in this field. She gets an 
/extremely strong mitting in this 
| hall. 
' Baylos achieves a comedic suc- 
| cess in virtually any cafe situation. 
| His line of yock material remains 
| potent despite the lack of major 
| changes throughout the years. At 
|some points during the turn, the 
;audience reaches hysterical heights, 
| which is a tribute to Baylos’ deliv- 
| ery, timing and the bits of business 
‘he infuses. With some variations 
iin his act, he should hit the up- 
towneries with great regularity. 

Miss Banks sells her special ma- 
| terial well. The audience likes her 

songs as well as her hostessing. 

| The production accoutrements, 
| by Boots McKenna, encase an octet 
|of girls doing some _ well-drilled 
|routines. Costuming is good and 
‘the music is well-integrated. Joe 
| LaPorte does the showbacking and 
| D’Aquila relieves. Jose. 


Shoreham Hotel, Wash. 
Washington, Oct. 8. 
“Mississippi Showboat” revue, 
| with Hightowers, Tippy Stringer, 
| Charles Gregory, Rika Perikles, 
| Pat McDonald, Bob Davis, Howard 
| Hood, Ian Bruce, Shoreham Bal- 
|lerinas (6), Singing Strings (12), 
| Barnee Orch; cover $2. 
| Cool weather has forced the 
| Shoreham’s shows from its outdoor 
| Terrace to its indoor Blue Room, 
| but hasn’t changed the smooth 
| quality of the entertainment. 


“Mississippi Showcast” is gener- 
|ally stronger on the melody that 
| most of the recent shows, but does 
manage to register nicely in the 
| terping department with two wide- 
ly different numbers. One of these, 
|an acro-dance by the Hightowers, 
| has the girl member of the team 
; at her best with a deep back bend 
from pedestals to pick up a hand- 
kerchief in her mouth and then 
flip forward into the arms of her 
partner. The Hightowers give the 
Blue Room its best terping of this 
school since Darvas & Julia played 
there, two years ago. 

The other dance, in the Missis- 
sippi steamboat theme, has river 
gamblers (hoofers Bob Davis, How- 
ard Hood and Ian Bruce) working 
| with Rika Perikles and Pat McDon- 
' ald as dancehall dollies. Number is 
lively and colorful, but is much 
more typically cheek-to-cheek Bow- 
ery style choreography. Tippy 
Stringer, back from her summer 
vacation, solos with “Make a Wish” 
for strong returns. 


The Singing Strings, the 12 vio- 
linists who have become the Shore- 
ham’s entertainment trademark, 
are pushed strongly to the fore- 
| front in the current show and de- 
liver some of the best music they’ve 
otfered in many shows. In one 
number they feature a number of 
antique stringed instruments: which 
they also use in the earlier, dinner 
show, in which they are also 
Strongly featured. Charles Gregory 
works with the violinists, using a 
musical saw & balloons. 

Cakewalk finale is a nice wind- 
up for the Mississippi revue, 
Barnee Breeskin, the Blue Room's 
longtime maestro, plays for the 
show and dansapation. Lowe. 











El Cortez. Las Vegas 
Las Vegas, Oct. 6. 

Romaine Brown & His Romaines 
(5), Yvonne Moray, Dorothy Kra- 
|mer Dancers (5), Sherman Hayes 
| Orch (6); no minimum. 
Unlike the plusher boites crose- 
_town on the Strip, this Fremont St. 
/Inn doesn’t rely on tourists to fill 
/its modest supper cafe, where a 
three-a-night show policy and a 
| $1.95 Chicken-in-the-Basket menu 
iS sufficient to lure blue-chip play 
by the local rounders. And the 
latter set goes for the Pirate Den’s 
|format of rhythm & blues which. 
for the present fortnight, is firmed 
/up by Romaine Brown and His 
|Romaines. Fronted vocally and on 
the keyboard by Brown, a former | 
Steve Gibson 88er, the quint rocks 
| through w.k. r & b livelies. Con- 
| trast is offered by balladeering of 
Jimmy Thomas, who bisects the 
| bash with an exceptionally good 
i“Young and Foolish” and “Learn- 
lin’ the Blues.” 
_ Yvonne Moray is well received 
|in her slot, during which she bub- 
ibles and bounces her 42-inch 











Henny Youngman, Helen For 
rest, Toy & Wing, Hal Derwin 
Orch (10); Cover, $1.50( $2. : 

Another frothy concoction ph. 
been whipped up by Joe Faber 7 
this deep downtown, outpost of en- 
tertainment and_ the hour-long 
layout will find favor with tourist 
and regular alike. And with such 


pros as Henny Youngman :; 
Helen Forrest headlining there'll 
even be interest from Holly. 


woodians, despite the dangers 
the long trek down the freeway, 

Youngman’s headlining stini js 
no barrage of bellylaughs but the 
chuckles are constant and the good 
humor contagious. His Material is 
like the traditional wedding garb 
of a bride and he wears it wel] 
Some of his whimsy is a bit tog 
fast for the visiting vacationer and 
would sit better in a more show- 
hep spot, but careful tailoring 
should overcome momentary lags. 
His discourses now cover every. 
thing from his hotel room to the 
new cars and includes the already- 
inevitable $64,000 question. The 
fiddle bit now serves only as an 
encore piece and it gets him off 
well, 

Youngman has a tough spot fol- 
lowing Helen Forrest, who earns 
a begoff in a 20-minute stint that 
is packed with musical and nos- 
talgic values. She’s singing better 


of 


than ever and her current act 
packs a solid wallop. It’s com- 
prised of standards only, like 


“Falling In Love,” “Funny That 
Way” and an excellently handled 
cavalcade that reprises her top 
platterings of “Honorable Mr. So- 
and-So” with Artie Shaw, “The 
Man I Love” with Benny Goodman 
and “Don’t Want To Walk Without 
You” with Harry James. Slick 
phrasing and showmanship comple- 
ment the voice, a combination most 
evident on a fine next-to-closing 
“September Song.” Sole flaw is an 
expensive but not attractive gown, 

Perennial dancing favorites Toy 
& Wing are back to open the show 
with some fast routines that gain 
attention. Top response is regis- 
tered with a medley of George M. 
Cohanisms and a frantic windup 
in the acroballet tradition. 

Hal Derwin’s house band is still 
around and with good reason; they 
play a good show and provide a 
dance that keeps the customers 
satisfied. Kap. 


Fontainebleau, M. B’ch 
Miami Beach, Oct. 7. 
Joel Grey, Felicia Sanders (with 
Irving Joseph), Midge & Bill Hag- 
gett, Sacasas Orch; $2.50-$3.50 
minimum. 


This is convention month for the 
hotel row, with resultant upbeat in 
patronage for their cafes and for 
bar-lounges. Though the majority 
are content to go along with mod- 
est-budget policy, depending on 
the conclave-character’s predilec- 
tion for entertainment, any kind of 
entertainment to go with liba- 
tions, the management of this over- 
whelmery has obviously upped the 
budget for the pre-season weeks, 
current package being indicative 
of things to come. 

Joel Grey, a click in the swank 
La Ronde Club not too long ago, 
again generates that aura of confi- 
dence and showmanship that spells 
a pattern of plaudits in this big 
room. Routines are the basic 
weavings he’s been using: the spoof 
on the nostalgia weavers, “Do You 
Remember,” in which he limns his 
“memories” of the toppers of the 
’40s; the strawhat bit which plays 
up his penchant for takeoffs on 
George M. Cohan, Chevalier, et al., 
who utilized the skimmer as 4 
trademark, and his wrapper-upper, 
the lampoon on folk singers of the 
Belafonte, Burl Ives genre, wind- 
ing into the triple-tongued rhythm- 
ics of “Romania.” 

He could well include the Yid- 
dish musicomedy star, Aaron Lebe- 
doff, who introed the song years 
ago, in the  strawhat parade. 
Youngster is off to heavy response 
after keeping the -pace in high 
tempo throughout. 

Felicia Sanders, who came up 
via disclick of the “Song From 
Moulin Rouge,” is a sleek-looking 
lass smartly groomed with a solid 
pair of pipes that commands atten- 
tion, albeit some of the songs 1n 
her compote show the need for a 
better change of pace. She belts 
best with the upbeat tunes. The 
torchants are well handled, but 
cculd stand insert of a current 
click. “Moulin Rouge” garners the 
expected mitting. Irving Joseph's 
keyboard backing is out of the top- 
drawer. 

Fresh looking pair of youngsters 
are Midge and Bill Haggett. Their 
routines, however, could stand 
elaboration on some of the lifts 
and designing, As is, they add up 
io a breezy pair of terpers who 





frame through song parodies, 
mimes of Strip topliners and the | 
i peel. ricvsa Clb, Adan. -24 


Please, where they could earn 
the heavy salvos that spe!’ sock. 


4 i 4 ‘ Lary. 
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>" f odie US J et . Te . . 
Latin Quarter, N.Y. | Bich: P niga Sotctage by Norman Statler. Buffalo |gratiating manner, pleasing voice Hi Hat. Bostoa 
F ankie Laine with Al Lerner, | Richards en ie eee | Buffalo. Oct. 4. |and a certain amount of ad lib Boston. Oct. 5 

TAK " bs ; ’ s y, . ; =, eas j Pe a " ceaice . ° Cl. wo. 

; Libuse with Margot Bran- | | Pe a ee emola In8| Hildegarde (opening night |}embellishments. He both opens Mel Torme (Al Pellegrino) 
Fra ese } + Tamar | 296 arry Geller batoning. ly): Ke e é peas and closes the tableau, garnering |, ; ’ 
ior, Chiquita & Johnson, | Other acts on the bill are top 2”: Ken Harris Orch, Loraine | betty response both times with | Clarence Jackson Quintette, Jack 
. a ) Mazzone & Abbott Dane: | quality The Duponts offer a Daly, Shamrocks, Francisco Ab | cosh a "Woman of Today” poi d Mahoney; No cover, no min. weeks 
ers (4), Piroei oe Do bard: 'clicko acro-terp stanza with plenty | t@7e2 Orch, with Nelle Castell; no | “The Schoolteacher,” the latter his | @4¥ss Fri, Sat., $2.50 min. 

Lynn Christie, line, Jo Lombarat! of fresh routines in the setup. | Cover. (own composition. He mixes the ‘ are a 
Orch, Buddy Marlowe; $6 mint-| Femme partner is constructed amet lstandards with his own product Mel Torme flew in from Hawaii 
iad |along Goldwyn Girls lines and! Proper Buffalonians who have! and gabs a little, for a well-bal-| to usher in boniface Julie Rhodes’ 
Sd handles a big share of the lifts with | been wagging the ir heads as to the 'anced, well-received turn. | new policy of names in the records 

The consistency of the Latin. ability. Brick Bros. split their | future under Hilton operation of; King Rudolph emerges here as | ing field for this 300-seater, which 
arter layouts is undoubtedly one ,; stint between socko segment with; this former flagship of the Statler) the sleeper. Throughout the show, | 'S celebrating its 20th year on the 


rigor 

ah chief reasons for the steadi- | Mr. Murphy, a chimp that works | chain may now rest easy. The | he backs on the conga drums until Hub nitery front. Format up to 
ol its b.o. A customer can}on trampoline and_ floor. Cute | Rendezvous, the Statler’s new din-|he takes the spotlight with his| this new pitch has been predomi- 
walk into this spot without looking | Latin terps pair, Bonita Sisters, | ner-supper room, is a plush nitery | steel drums. Playing on the tuned | Mantly jazz names, 

at the marquee and be rather cer- | have a fast-paced bit that includes | project, representing an effort by | cut-off oil drum, a monument to| Torme proves a shot in the arm 
the floor show will have |some warbling but is slowed down | the Hilton management to put the|the musical hunger and ingenuity | to this aldtime spot, working three 


al 
ain that 
toni ae top name and several | in places by ineffective gabbing, | town's top inn on a metropolitan of the primitives who developed it. shows nightly, luring in crowds. 
other solid acts backing up. In ad- | which could be eliminated to ad-| basis. es a a a |Rudolph demonstrates virtuosity Caught at his middle show, singer 
dition, of course, there’s always the | vantage. Femmes are small, well- i Hemodeted a t ‘t “* Niagara | on this limited instrument. ————_ | did_a 30-minute stint that left the 
well-costumed and the colorful pro- built and costumed, and offer a, dining) room, —- wit : * ush — | Dolores Martiniqua is the distaff | customers clamoring for more, 
duction numbers. pleasant session of Latin See. | is See eee er calypsonian in this display, but Opening with “Lover” tor heavy 
Topliner this stanza is Frankie | Gorm. oe “a refurbished the quarters achieves only Jukewarm impact. | mitting, he exploits and toys with 
raine. one of the savviest vocal | enlananeaniincanzas b Fay <i en ee in onieneeh se — -_ | top tunes for ro ag ults — 
ist : ae ar > : = y } . 5 < 1e numbers we! cnosen, yu SHOW His versatility. e@ plavs the 
performers a ae | Hotel Roosevelt, N. ©. }the boite are the menu. service} jacking is the earthy vitality one | pieno and drums in addition to fine 
his infrequen ‘ Sink, i ‘he Game | New Orleans, Oct. 2. | and cuisine, all uniaue for Buffalo. | y ould expect in a performance of | singing. He takes “Lezrnin’ the 
pearances, erie age a eat | David Carroll Orch (14); Mau-;The menu is patterned largelv|this kind. Biues” for a ride and for nice 
belting: ae i yet iste reen Cannon, Lou Nelson, Terry ; after that of the Waldorf and is| Lydia Lora is a femme chirper | change of pace does a special bit 
ee a 1h ies with dramatics Sisters (3); $2.50 minimum. | distinctive in many respects. AS) of the Latin-American bombshell | with “That Old Black Magic.” 
paras =. . ge habe | in terme eee ‘for the service, maitre Frank) variety. Her delivery. though not le gags up opening with drums 
pager : pede Fi 4 a New Blue Room bill is pleasing- Becht presides at the door, ftving overly indebted to voice or stvle.| pounding and patter on “carkest 
Pitre Hii ‘ . . (ay ly compounded of song, comedy, | Ver to wh te-tie-and-tailed hood-) ects attention with a certain sau-| Africa’ for yvoeks and then does 
On the opening night show (6), Gince and music, ingredients that | Waiter, a dozen heel-clicking cap-| c¢iness and vitality. She gets big-| the number straight for telling ef- 
Laine slowed his pace with some- sit well with the family element  '?!"S and an army of just v'ain} sest reaction with her “Don’t Touch | fect Forme then unveils comie 
what long introductions to his i > waiters and bus boys. All of this) Me Tomato,” mainly because of | talents with “One for My Baby and 


that frequents this rendezvous. Ii’s 


nunibers. Fag Pathak, Land oe fast-moving all the way. may be commonplace in the Hilton | an intended double entendre. 'One for the Road,” snatching a 
been due to 11S amceAT ace stu Spotlighted are the David Carroll | ™e€74zes. but it’s caviar to the lo- The Vasquez Sisters terp singly elass of beer from ringsider’s hand 
for the benefit of the agency and band, headed by personable Jerry cal gentry. | ; and together in what is a rather and pulling out all the s‘ons. 

disk company exees who were \fercer who doubles as batoneez | Opening night was given over me liocre tw ae it’s hard to behev 4 bial! © | rth ot the Blues” TIVES him 2 

re |] ¢ iti ; Tite 7 % s ‘ ; y “ ” owe ive 7 © i e HO > } 9 we sc re . ; , f 1 . . } 

there in addition to the songwrit ond vocalist: petite thrush Maureen | °*< lusively to a Junior  L¢s acue | they're sisters at times, so unlike) chen¢e to indulge in vocal gymnas- 
ers of some of his hit plattet S-' Cannon: comedian Lou Nelson, and | benefit, for the Community Chest) are they physically. Apart or) tics in the jazz vein and this gets 
Laine, however, is almost as slick | th6 acrobatic Terry Sisters. with Hildegarde making a single |together, they do uninspired but) him off to applause. He comes 


appearance for the occasion to an} fast type dances labeled, imag-, back tio sit at the pian») and in- 
SRO crowd. She was in top fet- inatively, “\ambo Calvpso” and) troduce a new album, “Mel Torme 
tle. giving her standard renertoire | “Dance of Sin.” Gabe. at the Crescendo.” He eccompa- 
a thorough shakedown to the un- = = nies himself through “Get Out of 


: ; Town” and “TD ain Greenery,” 
Bo Aeeeiesed. Pseris lo ind Viountain reenery, 


with the spieling as he is with | Pert Misa 
singing and he manages to &etj ganza leans toward the livelv 
some laughs out of the gab rou- Singer vigorously belts out such 


tine. a Bot ae : ‘ ~ 
La he : tunes as Lonesomest Gal In ; : 3 : 
His singing is what sells the Town.” “If I Could Be With You.” | restrained plaudits of a captive | 


Cannon’s’ melodic 


most. Laine comes on fast with a “Wish I Could Shimmy Like My | and captivated society audience. Rae Cit a an upbeat tune. 

couple of oldies, Black and Blue” Sister Kate’ and “Bill Baily. The Ken Harris band and the | meee aris, Oct. me For another change of pace. he 
and “Sunny Side of the Street, Please Come Home.” She gives Alvarez group with Nelle Castell! Francis Blanche, Jacqueline Mail gytehes to the drums and does 
an then concentrates on his nu- them distinctive twists . ~| go with the regular bill of fare, lan, Myr & Myroska, Philippe Brun | “Airy Mail Special’ to wr: »p it up, 
merous disclicks for the remainder | Biv-eved ‘songstress ‘also gener- | the two orchestras alternating! & Anny Fratellini, Roger Conte. and has to beg off. Al Pellegrino, 
of his turn. The catalog is im- ates “enthesiam with her warbling smoothly for dancing. Loraine | Nono Gammit. Max Desrau, Rene his arranger-accompanist ond clar- 
pressive, including “High Noon,” of mood tunes like “Man In The Daly and the Shamrocks are Un-) Giner; $3 mininum. inetist. backs the singer well all 
“Your Cheatin’ Heart,” “That’s My 7 'derlined for the vocals. First | the wavy. 


ca aces : Raincoat.” She puts across her, “**" : Peed cea shal : 
Desire” (which launched  him).' cinging performance with skill| We¢X of the room is drawing ¢a-| Champs-Elysees cellar club has) Clarence Jackson Quinteite cuts a 
“Jezebel” this first for Columbia | while exhibiting poise, charm and, Pacity crowds. unusual for Buffalo) heen a tave with the show biz and. slick show and Jack Mahoney at a 
Records), “Cry of the Wild Goose.” | nersonality ‘- 18, }at this time of the year. Much cf jntellectual sct, but with main-| special organ with baritone sax- 
“I Believe” and “Jealousy.” In “hence eilieik. seemingly | the draw is undoubtedly due 10) gay comics Jean Richard. Roger) ovbore attachment does the nice 
acdition, he does a straight and efjortless and casual style which |@x¢ellent — pre-opening — publicity) pierre and Jean-Mare Thibault out interludes. Looks like Julie 
elfective Italo version of the Nat. puts him on intimate, friendly | Ziven the project under the direc-| until December, biz will be much, Rhodes bas found the success pat- 
‘King) Cole hit, “Mona Lisa.” De- terms with tableholders. He tion of local Statler drumbeater| cighter till their return. Present. icrn in the waning night club biz. 
spite some 35 minutes on stage. doesn’t bowl ’em over but manages | Maude Trott. This region has long ijt is mostty vaudey in getup with Guy. 


— "hs ces bill is no '0,.Set UP an almost continuous | Deen without Jigen ngs igi a good mainstay, in the previous rersarctiancne 

: % obbligato of laughs for his routines. | 5€™t@tron, : zy es tradition, with Francis Blanche! @tyh Q@ne-TFwo. We 

: : : i. ) obbiigati aug ines. || : . ahaa » Stat- - pecapeat ap 
¥ ord to follow, It s one ae od he Terry Sisters are an exciting | — this = fea _— the Stat _and his monologs and sketches. It) Toronto Oct. 6 

‘ a supporting layouts to play the | acrobatic trio. Back flips and | ‘er Save finally made | "RB |makes for an okay show, but pri-| par Burns. Rovers. (4) 
. u me rank Libuse, who does an ‘twists, and somersaults through urton. i marily of fillin quality, — jeer s irns, Rovers id, 
rts halfhour betore show- | the air while skipping ropes, are Se | Roger Comte is a clever chan- “ate bu Moore, Ramona Bide les, 
range * hacagel mad waiter who riles | some of the toughies that keep Bar of Musie. EL. %. /sonnier storyteller whose lisp, bon- | Bul Butler's Orch (5); $1.50 cover, 
send pic ages Cages pee | patrons at high pitch and net them Los Angeles, Sept. 30. |hommie and patter unbend the | m “ pond oonee 
: PcGy r n stage | j ieee ee aod i clients > . rulses mi- a re od $: F redecora- 

S€ a big hand. | Ed Hennessy, Flora Fiese, Mack clients and then convulses them n a reputec ( 


with his zany inventions, which)| tion outlay, with  underneath- 


With Margot Brander in the) The David Carroll aggregation, | 
‘are left over frem his early en-j| lighted revolving stage out and 


straight role. She’s the buxom so- making its bow here, accents a| Twins & Orch (4); Saturday inini- 





prano and he’s the piano accom-!xmooth. rhythmie style and ex- | 7m $2.50. gineer training. It is a good be-| replaced by a_ stationary dance 
panist in| some perfectly timed | cellent choice of tunes with a setup | _ _ | ginner. Myr & Myroska_ bring | space. Club One-Two remains the 
Slapstick that builds guffaws from | of four saxes and clarinets, three |. It’s strictly _a musical menu in their hep mindreading act in and | town’s leading posh nitery for the 
start to finish. trumpets, a trombone, piano, bass; the Bar of Music's new layout.) dignlay themselves as one of the | cife-set spenders. New floor show 

Chiquita & Johnson register aod drums. The smartly-tailored | Which should appeal to the regu-\ top pairs extant. Blindfolded | sctup has Rosemary Burns (New 


With unusual impact for an adagio | arrangments cover a full library of |lars and others so minded. Show femme names all objects handed | Acts) headlining a hefty bill that 


pair. Their spins and lifts are ex-! standards, current pops, nostalgic |is a pleasant blend of dueting on ¢ryising Myr by people in the) has plenty of diversity pattern. With 
ecuted with superlative grace and) {ynes. Latin rhythms, novelties and | the part of Ed Hennessy and his | lub. It is mystifying and a solid orch c@ealer Bill Butler at_ the 





precision. The duo gets off to a special material. | partner, Fiora Fiese, and slick! entyy. piaro for the general femme draw, 
resounding mitt. Versatile sidemen give crew an, 88’ing on the twin pianos by the Francis Blanche and Jacqueline Ramona Biddles, glamorous blond 
Mazzone & Abbott Dancers have unusual flexibility. They are fea-| Mack Twins, holding over for’ Maillan then come on with ain black, opens for neat acrobatic 
a catching Apache turn in which | ture ensemble, solos and in choral | their 17th week. ' parody sketch of the mindreading | and inverted splits for plenty of 
the one male knocks around three | works. The band has a slick pianist Hennessy feelg out the ringsid-| act that is good for laughs on the|hand-stands; and works fast to 
femmes, There’s the unusual hair- | jn Bob Casah. who turns in a highly | ers with a song or so and a few | inventiveness and verve of Blanche | audience ovation. She's back later 
pulling and body-throwing may- | effective keyboard stint. | yarns for the evening's takeoff, be-| and the acidulous. reactions of | for a dance-interpretation of “St. 
hem In addition to some unusual} Mercer contributes a generous ‘fore he returns for his doubles act, | Miss Maillan. They also each do| Louis Blues,” this also over big. 
falls from a high platform. Tamar | helping of vocals during the dance | making a good impression with his some monologs of high laugh con-| The Rovers, male quartet ‘three 
Benamy, rigged in a split boy-girl | periods. Young leader has a warm | ingratiating manner. He’s better | tent Philippe Brun & Annv/ from St. Michael's Cathedral boys’ 
costume, does a brief but sexy good nature which he shares with on comedy numbers than straight | Fratellini do a rather cornfed turn | choir. which graduated The Four 
dance with a windup that leaves the patrons while singing with the | singing, both of which partners en- with a series of instruments and Lads and The Crew-Cuts), are over 
nothing to the imagination. In the | band and emceeing the show. ‘gage in, their standout being a) congs. It is passable but more | hefty on their stylized song-styling, 
opening production number, Piros- Liuz. {humorous medley of songs about | music hall filler than nitery. with plenty of campus calisthenics, 
a. 8 pune ener. is ee in a eee eS ‘Southern California. “Carolina” | : “Mosk. but big on group br maeeee. 
some fancy stepping and twirling. ‘ . lis ¢ clincher, ¢ y ge The vers are Billv Albert, leac 
The revue a titled "Made. ( olony. London ae, Cee = Me sed a ae ae : ech ges aa cg Me v Amato 
ye nee Ae ; . . |> + a . ecu | Mocambo. Hollvwood > ‘y 
moiselle de Paree,” is a holdover _ London, Oct. 2. i ber, “Siboney,.” as well as “When | : - tenor: Douglas Wells. second tenor, 
from previous shows and some of Hutch (Leslie A, Hutchinson), ) you Are in Love.” Miss Fiese is | Hollywood, Oct. 5. and Al Osten, baritone. Boys also 
the production numbers are the | Felix King & Don Carlos Orch; | easy on the eves as well as a | Dinah Washington (accompanied ork fast. particularly on their 
same. Howard Mann. and Lynn | $5 minimum. ‘melodie chirp. — | by Keter Betts, Jonmu Cobb, Wun second set of impersonations, with 
Christie handle the vocal chores | eicanescarrt | Macks. Gene and Florian, who|ton Kelly), Paul Hebert) Orch | Osten doir’ a neat Liberace—with 


competently while Jo Lombardi} Hutch is one of the few British | have been holding down the mul-| (5), Arnold Koppitch 3; cover, $2.) his three uates carrying candles— 
fives an authoritative downbeat in, performers who can constantly | tiple chores of concerting on the - and Doug Wells doing a Johnnie 


cutting the show. Buddy Harlowe | work London's restricted cafe cir-| grands, emceeing, backing other} Dinah Washington moves up, Ray takeoff? that’s | effective if 
Supplies neat interlude music. (cuit without overplaying his wel-|acts and conducting their own! from the smoky-den to the satin- dated. Their clowning of Perry 
Herm. ;come. And this is not explained! orch, all with equal facility, again drape circuit with this engagement | Comos Don't You Know Is in 


; away by the fact that he’s a good | prove their worth as a twin at- and the experiment should prove good. — and just for vood-na- 
‘ ‘rformer wi 'e% cperi- | tracti They itch from classi-| satisfactory both for the Mocambo | tured laughs 
Chau ios a performer with a wealth of experi-| traction. They switch from cl i - Hl -— a} ; 

diere, Ottawa ence behind him; he is one of the! cal to jazz and boogie-woogie at! and for Miss Washington, With Bobby Moore follows with his 


Ottawa, Oct. 1. Saar aa accepts cabaret as a spe-|the drop of a hat. Whit. only some slight changes in rou-. s¢ If-billing as “an weer poe 
( Or patter 





pie Bros. (4), _Duponts 2). lcial intimate medium and prepares | kane ae ltining. she’s a ready candidate fo: comedian.” with ip 5 ilo 
Pick ; stope (§ } : . | > owes lar ites ¢ vets rr ( " Vv, 
Vick Bros. (2), Bonita Sisters (2), | his act accordingly. Rive Angel. Chi ithe swankier boites. =e hed pales ointing up 
‘Norman Richards Orch (9); $1.50; A regular feature of a Huten | ; ie | Mocambo at the opener ap-/ the bang-haired comic |] Oe Mi 


Chicago, Oct. 5. peared to be a trifle unnerving to) his skinny, physical propensities. 


admission sa teaauks 43 ‘placing © aoe ts Thies 
S: : ‘Cabaret stint is a lively, witty ; , 
the blues bawler and it took her a, Moore is a very funny fellow, on 


ae | parody of a current pop. This time “Calypso Frolies,” with Lord : eS cease aaa 
Occupying 40 minutes of the|he has picked the hit tune from Carlton, Dolores Martiniqua, King few moments and a vociferous re- patter ; plus his (ow A 7 role be 
Chaudiere Club’s show this week “Kismet” to delight the customers | Rudolph, Vasquez Sisters, Lidia | ception to get on the proper track, Rosemary Burns ; phe : i on 
is a top chant and clowning ses-| With “Stranger in Manchester,’| Lora, Al D’Lacy Orch (5); $3.50) After that, it was the old Washing- : hal "oil B ae Saal ale pak 
sion by the Ames Bros., bill-top-|and his lyric is loaded with laugh-! miniimun. iton, raucous, bawling, show-wise |; DUNE, Fs a ao I : the various 
bers at the club’s Rose Room. The | provoking lines. Highlight of his preety | ome ter Seneca 
fall, easy-going foursome work an | routine, however, is always his om- acts feotdy. 
‘nformal, chatty but strictly|nibus version of “Let’s Do It,”| Cuban melange appears in new nota: Ped a ity pani 
scripted routine that features their | Which gets bigger and bigger each | guise at Chi's only calypsery, but | of pace that has a definite tmpact . ‘ ’ y) 00 
smooth pipings of disclicks and {year and on this occasion, with en-|the new dress does nothing to Opening numbers, "I Could Waring Hear $ 9/7 
others, neatly interspersed with| cores, runs almost 10 minutes.) relieve the usual noisy violence of Write A Book” and “Blue Gar- 


novelties and comedy. There is a slight blue streak runr-| these offerings. i denia,” slow her and could be | For ?d Gotham Stanza 


ae ‘and always good. For a 
such as this. the glissandos and in- 
| terpolated lyrics provide a change 


The usual calypsonian, Afro- 


Antics by brother Victor go. on | ning through the lyrics, but the This one has all the trappings:| dropped, but the 20-minute stint 

throughout the stint. which has! performer's disarming manner’ the garish costumes, frenetic pace, | hits a jet pace with such items as} Fred Waring’s “Ilear, Hear” 
the four males on most of the time | eliminates any suggestion ofj|and loud, clanking music. But it; “All of Me,” Love tor Sale,” musical show at the Ziegfeld Thea- 
but gives solo time to Ed (“*Un-| blatant vulgarity. keeps the customers interested, | “Such A Night” and “The Cheat.” jtre Nvy., pulled a $29,700 gross 
chained Melody”) and basso Joe | As always, Hutch is self-accom-, awake and coming back. Aside She has a palm-pounding pscce of for nine performances in its second 
‘“Come Back To Sorrento”), and a| panied at the ivories and Felix from two standout performers, at material in “TY Is The Thing This week. First week gross was $24,000. 
nostalgic old-time vaude sof t-| King’s orch is on hand, giving their) least in this Caribbean potpourri, | Year,” but it should be saved tor Waring is in the Ziegfeld for 
shoe item by Victor and Gene. familiar quality backgrounding.| Lord Cariton and King Rudolph, | a begoff piece rather than its pres- F ete aia after v ink the theatre 
Disclicks get spontaneous mitting.| Rhythm dansapation sessions are |the acts do not overly impress. ent spot, since her encore, at all a o aes: ted an NBC video 
One of the weaker moments is the | admirably taken care of by the, Lord Carlton stars here and, Daddy,’ while good, can't follow | Will be convertec 0 an NBC 
tecently disked “My Bonnie Las- Don Carlos combo. Myre. « shandles< his vcalypso! with» an: in- | the video novelty, Kap, (+ estudio, 
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addiction) which is not pleasant 


to contemplate, and some _ se- 

OWS u 0 Own quences that fall into the nerve- 
wracking category. All of which 
may rate the play as controversial, 


First-nighters were definitely not L 
‘ F not ag to its content but rather as 


Reuben Reuben 


amused. The first act, which is ae ae < te pent of 
Boston, Oct. 10. | slow and long, shows some prom- | ‘0. ‘whet ee te a ” ical akon 
Cheryl gd te tg ol — | ise, but the second act, opening | thing ogg tutes theatrical el 
in two acts 1 scenes), bv are Blitz-|{,,,; P @ acy An : UT Ge j}tainment. 
stein. Stars Eddie Albert; features Kaye | With, a meet fl gery bie a4 Originally devised as a private 
Ballard, George Gaynes, Sandra Lee. | ward, precipitates a big wa kout | re of the Actors’ Studio in 
Timmy Ey erett, Ente Stuacti, Tons Cnt , and loses the story line. The weak | tae “inectad” h oe a jg tran 
dell. Karen Anders, Eve sear, STas | finale hac sbe scidine it’s ¢ 11904, Me as ac e an- 
by Robert Lewis; choreography, Henya finale has Re uben deciding it a all sihters deity See comivauveial theeine 
Holm: settings, costumes, lighting, Wil-| wrong to Knock himself off and | Si! it ; ; pacdlae gee 
liam & Jean Eckart; musical direction, clasping hands with his girl. with the necent enthat word “the- 
Samuel Krachmalnick; orchestration, Blitz- ; Guy atre.” In the current trend of 
ee: Oy Serre ere ee MWwill Le ay theatrical realism, “Hatful”’ deals 
aE fe oe eee i ec ne eat alssiil, ‘ A AC ass 
aa... <1) vrekeninis Timmy Everett . with dope addiction, a topic rarely 
4 : iP I 

poanen a oo Deadiall if ever represented on the stage. 
ir. J. Dinakes ....c0+-: ‘.... Emile Renan Princeton, Oct. 8. The central character is an ex-| 
Mrs. J. Doakes ...¢cyeeess Karen, Anders | Martin Goodman (in association with |GI who falls prey to the habit as 
Ignatz =... ... 2 6 G. Woe Julius M. Gordon) production of melo-|q result of war experience. Theme 


2 Jilliam Pierson 
Lonesome » Willi: Lee, 1 | drama by Leonard Lee. Stars Jeanne Dru, 











involves his attempt to keep the! 


~ Inside Stuff—Legit 


| A total of 52 backers put up the $60,000 capitalization on the Robert 
| Whitehead & Roger L. Stevens production of “Bus Stop”, currently 
in its 30th week at the Music Box, N.Y. The backers, who had re. 
ceived $50,000 profit on their investment as of last July 30, include 
producer Rita Allen, $600; stage manager Frederick de Wilde, s6(- 
pressagent William Fields, $600; auditor Norman S. Maibaum, $600: 
John A. Morris, of the Shubert office, $600; Oscar Olesen, generaj 
manager for Whitehead & Stevens, $600; financier Howard S. Cullman, 


| $1,200; bandleader and orchestra contractor Meyer Davis, $1,200: 
‘Howard Dietz, lyricist and Metro veepee in charge of ad-publicity 
$1,200; Alfred R. Clancy Jr., realty partner of Stevens, $1,200; Leonard 
H. Goldenson, president of United Paramount Theatres, $1,200: agent 
| William Liebling, $1,200; tv producer Max Liebman, $1,200; Terry Fay, 
wife of g. m. Olsen and casting director for Whitehead & Stevens 
| $2,400; ad agency head Lawrence Weiner, $2,400; Morris M. Schrier 
‘attorney repping MCA, $7,200. A touring company of “Bus” is current 








DOC ss veer eevecccoce: ' Al Checco John Ireland; features Sheila Bond, Jay : : Fe jat the Huntington Harttord Theatre, Los Angeles. 

balance eS te ae Jostyn, Clarence Derwent, Edwin Jerome, devastating news from his preg- | —— 

. etch eee eh Samay ge Ballora Haroid Vermilyea, Norman Rose, Mercer nant wife, her eventual knowledge | Alfred Lunt and Lynn Fontanne, who will star In the new Howard 
Harry wees Tony Gardell McLeod, Theodore , Goetz, Sam sth? of the fact, and her acceptance of Lindsay-R 1 Crous lay. “The Great Sebasti ” ¥ ; 

a S Be Resa Onsen kts Edmund Gevnes Staged by Michael Set Sr and th ituation, and a curtain that inasay usse rouse p ay, . epastians, will also be 
SE aati cei eas See | ee ee gg ee oe aed ; ““ partnered with the authors in the production. Also general partners 
Sere FRE SaaS AES ENS eee Harry Dietzler........ Clarence Derwent wag 2 a ig Seger emer as. | in the venture will be Herman Bernstein, general manager for L&C, 
Weve Soo. ee, Wenn ee eee et Harold Verve set. Shelley Winters has elected | 22d Donald R. Seawell, attorney for the Lurits. Sole limited partner 
tk ee i er, “asan Court Clerk enntbee., Leslie Barrett | 4 secondary role here for her as-| is Earl Rettig, designee for NBC-TV, which is supplying the entire 
a Smith, Tom Stewart, weet bene ogg’ ed ew Tg jee Sata Edvin Jerome | Sault on Broadway, rather than | $100,000 bankroll, $50,000 as investment and $50,000 to underwrite 
—. deka Deo pace ae  eeTamith | Jane Lockridge ........... Joanne Dru shoulder the major burden of a the physical production, hich it will then own. ai . 
lt RE RRR EL see Boeco | Ber ere oo ks tos on Rose {top spot. She comes through with| Incidentally, the deal gives NBC an option on the television rights 
JAK ce acecscceescocee Crandall pet Edmund Hartley |....... Mereer McLeod!a believable performance as the/ to the play, for $25,000, as a vehicle for its “Producer’s Showcase” 
pli sasevateeeeresee ys — Dillon Dr, Newman ‘++ “neo Goetz | wife who falters temporarily in | series. The company also has, an option on the Lunts, to be picked 
Pot Pot 000.0000 eee, Foren Anders | DF CONS Stenographers, Policnan’ | her marital relationships when! up within six months of the show’s Broadway opening, at a cost of 
eta #8 46k eE SLES __ Saeen - | kept in the dark regarding her | $20,000, for their exclusive services on tv, at a performance fee of 
Mrs. Montague ..++++++ +++. gg pr In terms of the theatre, ‘“Dead- ee ae | $50,000 additional. Other details of the setup were reported in a 
poco ge or = al Skeet Guenther | fall,” which premiered here at the | seep ine rank recent issue of VARIETY. 

Maitre d’ Hotel ...-.-.-++-- Tom a McCarter Theatre, is not a good | lies ameare, whe stepped out of 

—* Atacama: zeller | Play. Its proposition is improbabie, Cat a | me Tin. Roof” to as- | A number of legit managements are purchasing a new type of in- 
WUGHOURE «cst ck dasancers me . — —— its plot gimmick loaded, its writing | sume the lead here. is standout as| SUrance for their productions this season. In addition to the stand- 
oe ho ‘Andrew George.. Skeet a ee gy pe eee ar at | the hapless victim’ of the habit.| a’d Workmen’s Compensation policy, they are also specifically cov- 
; Guenther, Joe Roceo. Enzo Strat | might ee i I Role calls for extreme change of! ering hazardous sccnes, wherein performers may be injured and 
bh hitisteate ORSON z.. re Billie Allen ate ene ‘ ; {pace from lucid to tormented pe- | Subsequently disabled. Workmen's Compensation would pay for the 
MOUIOT. 006 G00% wna sencsees oe In addition to the presence of | riods and he holds the character | medical expenses and a small weekly disability payment. However, 
? Ve ‘ a ° AVers ¢ >» . ¢ } . . . . . . . 

ene Ol OAR re teas Re i, bas ee wicad nicely within his grasp. | Actors Equity has had occasion to hold the producer responsible for 


Singers: Betsy Bridge, Al Checco, Anita 
Parian, Doris Davis, Sara Diijlon, Dern 
Dittman, Edmund Gavynes, Josevhine Lang. 
William Pierson, Alan Smith, Elwood 
Smith, Tom Stewart, Enzo Stuarti. Nina 
Varela, Charles Welch, G. Wood, Marvin 
Zeller . 

Dancers: Billie Allen, Jeanne Belkin, 
Imelda DeMartin, Crandall Diehl. Timmy 
Everett, Skeet Guenther, Sondra Lee, 
John Ray, Joe Rocco, Sonia Savig, Gladys 
Bailin Stern. 





“Reuben Reuben” is apparently 
going nowhere. The premiere was 


a cold affair in the Shubert Thea- | 


tre, with a goodly part of the audi- 
ence walking out after the first act. 


The cast tries hard to get to the} 


the audience tries 
but 


audience and 
hard to get with the show, 
neither succeeds. 

The off-beat musical, more of a 
folk opera than anything else, had 


the first-nighters confused and not | 


even Eddie Albert’s vocalizing, fire 
eating and gymnastics could save 
it. Story line, which gets com- 
pletely lost, has Albert as a psycho 
who has periods when he can’t 
talk. Just released from the Army, 
he’s itching to knock himself off be- 
cause his pop, a circus trapeze 
artist, has committed suicide. 
George Gaynes, as an evil char- 
acter who bets on human lives for 
insurance purposes, urges 
as Reuben, to destroy himself. 
Evelyn Lear is the girl who pre- 
vents it. Kaye Ballard is the 
bright spot of the dreary evening 


as the Countess, the villain’s mis- | 


tress. 

The action takes place on the 
lower east side of New York and 
moves all over town with a big bar 
scene, night club scene and bridge 
scene. There are five song pos- 
sibilities, including ‘‘Rose Song,” 
sung by Albert, and danced by Gi- 
sella and Blazer; “Upstairsy,” in 
which Miss Ballard scores; “The 


Hills of Amalfi,” “Love at First 
Word,” a duet by Albert and Miss 
Lear, and ‘Monday Morning 


Blues,” sung by Harry Lippincott. 

Albert, who needed osteopathic 
treatments before the opening, is 
called on to perform handstands, 
eat fire, do gymnastics on a swing- 
ing ladder, jump from a 
into a fire net, and sing and dance. 


He gives a great performance in| Stars Shelley 


the difficult role. 


Miss Lear is fine as the girl} 


Albert,. 


| 
| 
trapeze | New 


amounts to their legitimate debuts 
in Leonard Lee’s thriller, ‘“Dead- 
fall” utilizes every trick in the 
whodunit handbook. There’s a re- 
cording of the dead man’s voiée, a 
sexy but irrelevant blond, a flash- 


and numerous other contraptions. 
| The story tells of the downfall of 
a Hollywood heel who escapes pun- 
ishment for a murder, only to fall 
into an elaborate trap set by the 
dead man’s widow he accused of a 
/murder nobedy committed. This 
| being a double-twist-with-a-final- 
| flip type thriller, its “unethical” to 
| reveal the solution. 

| Miss Dru and Ireland don’t ex- 
tend themselves much beyond the 
| requirements of intimate studio 
| 











emoting. Possibly through long 
absence or little acquaintance with 
| the stage, neither projects much or 


| manages to lift dialog above the | 


level of conversation. 

Sheila Bond as a blonde hussy, 
| Jay Jostyn as the D.A. and Clar- 
ence Derwent as the defense coun- 
sel indicate that they will be well 
|up on their roles come New York 
| curtain time. 





Of importance almost equal to} the injured performer's entire salary while he is out, and this new 


| the lead are the parts of the vic- 
|tim’s brother and father, played 
|effectively by Anthony Franciosa 
'and Frank Silvera respectively. An 


i unsavory trio of “pushers” gets ex- 


lack «@ news telecast a toted| Pet treatment in the hands of 
radio actor plavins a “real-life” | Henry Silva. Paul Richards and 

ei Ania, a ! Harry Guardino, while Christine 
role, assorted ‘“‘quaint” witnesses | . ‘ 


White fills a brief role as a society 
girl addict, and Steve Gravers is 
in a bit as a strong-arm man. 

Direction is still in the experi- 
mental stage. a major problem be- 
ing in the show opening auarter- 
hour. Third act, however, is 
strong. Another problem is the 
matter of reducing the play’s jar- 
ring angles without vitiating the 
overall content. 

Single setting combines two in- 
| teriors and one exterior for an au- 
thentic Lower East Side apart- 
ment. Script involves some potent 
dialog, at times bordering on the 
sacrilegious. The present clamp 
on dope addict films makes this a 
negative quantity for pic adapta- 
tion, for now ef least. Bone. 


One Plus One 
Rathbone and Helen Gahagan 





Basil 


. ee Douglas in a program of dramatizations 
Others in better command of | from Shakespeare, de Maupassant, Chek- 
their characters include Harold | hov; George Moore, Emily Dickinson, 


| Vermilyea as the judge and Nor- 
|man Rose, Mercer McLeod, Theo 
| Goetz and Sam Gray as prosecu- 
tion witnesses. In the case of the 
‘latter four, however, their over- 
| Written parts detract rather than 
| add to the impact of the final act. 
| The show is helped immeasurably 
| by Michael Gordon’s fast paced di- 
/rection and the two settings, one 
i lush, the other quiet and majestic, 
| by Ralph Alswang. 


| “Deadfall” may prove rewarding 
|}enough to “Dragnet” fans and 
| pocket mystery buffs. But it’s 


| bound to suffer by such Broadway 


courtroomers as “Inherit the Wind” | 


‘and ‘“‘Witness for the Prosecution.” 
Heny. 


A Hatiul of Rain 
Haven, Oct. 5. 


Jay Julien production of drama in three 
Michael V. Gazzo. 
3en Gazzara; 


acts (six scenes), by 


Winters, fea- 


Katherine Anne Porter, Alis de Sola and 
the Brownings. At Arademy of Music, 
Brooklyn, Oct. 6, °55; $3 top. 


“One Plus One” equals Helen 
Gahagan Douglas and Basil Rath- 
bone in medley of readings from 
short story and poetry classics. 
Booked for a series of one-nighters 
in the hinterland, the duo have 
been able to spare only a single 
evening for the local citizenry (6) 
at the Brooklyn Academy of Mu- 
| Sic. Some selections are given in 
toto, and most are long, the result- 
ing program being much too at- 
tenuated. 

Originally Mrs. Douglas and 
| spouse Melvyn were slated for the 
duo-theatre tour, but the latter’s 
shift into “Inherit the Wind” led 
to the recruiting of Rathbone. This 
appears to have been accomplished 
in a hurry, since Rathbone is still 
reading some of the “readings,” 


| tures Anthony Franciosa, Frank Silvers,| forgiving himself by pretending 
Paul Richards, Henry Silva, Christine that everybody's sitting on their 


White, Harry Guardino. Directed by Frank 





friend who takes him in hand. | Corsaro; setting, Mordecai Gorelik, At | haunches before a large jolly fire- 
Gaynes is outstanding as_ the; Shubert Theatre, New Haven, Oct. 5, ’55;| place. Unluckily, it seems diffi- 
ale lpshge Pe, Tee $4.50 top. : ‘ 
heavy, but Miss Ballard is wasted. | john pope Sr .... Frank Silvera | Cult for Rathbone to be casual, so 
Analytically, this is not “Thej Johnny Pope akin ' “Ben Gazzara | that the pseude-camaraderie some- 
Saint of Bleecker Street,’ nor is} oe. ee vt eeeeee Shelley Winters | times becomes a bit uncomfortable. 
it “Pajama Game,” but ié is am. | Zomkes taht ele de et Pant nicherae Mrs. Douglas’ charm and not in- 
parently intended as a develop- | Church EL ie CORD Harry Guardino | considerable magnetism are wel- 
ment of “Pajama Game” toward | Dole Pope Pach eres Anthony Frances’ | come assets, as are the subtle 
‘Bleecker Street” in the classical| Man ..../ 0 cc cc 7c icc c Steve Gravers| MOdulations of character with 
musical form. It has definitely | mae | which she colors her contributions 
progressive musical form, but it| If the group responsible for, to de Maupassant’s gay “Indiscre- 
Was Way over the heads of the first- | ““Hatful of Raim,” largely recruited | tion’ and Katherine Anne Porter's 
nignt audience. Production is im-|from members of the Actors’';“The Rope” (appropriately sub- 
pressive, as are the staging and) Studio, set out to prove that they; titled “Love In Westchester 
lighting and scenery But the/can write, act and direct, they can; County, N. Y."). Her dry-tear de- 
audience just does not like the} file this one in the “okay” pigeon-| livery of Alis de Sola’s “She Died 
piece. . |hole. If their aim was to make it| Young” makes this her best solo 
It has been a long time since a| successful financially, that may | piece. 
first-night audience walkout of | well be ink of another color. The}  Rathbone’s contribution is not 
this proportion has been seen in|show should have a moderate run,! meagre. His rendering of Oscar 
the Hub. The walkout Started near|and a comparatively mild nut| Wilde’s allegory “The Sleeping 
the end of the first act and con-!should enhance its’ chances of | Giant” is* tender enough to rate 


tinued all through the second act 
Moreover, those who 





laughed in the wrong places. 
There is little lightness, cheeri 
ness or warmth in the whole piece 


and most of it is sombre and ma- 
unsym- 


cabre. The characters are 
pathetic and have little substance 


remained | 
were restless and towards the end 


may simply be a matter of 
many playgoers are willing to take 


| hanging on, but the final outcome! disking for adult and kiddie con- 
how 


sumption alike. Too, the intelli- 
gent choice of “Bring In the Lamp” 


(their stage fare “straight” as. from George Moore's “Memoirs of 
| heavy drama. . {My Dead Life” is a wistfully nos- 
| There are episodes of emotion) talgic reverie. But with the ex- 


| exploding with telling force, real- 
| istic interpretations of not-too- 
-' pretty characters, a subject (drug 


, ception of “A Group of Poems,” 


spoken in dialog fashion, Rathbone | 
}4s giving an_off{-the-cult treatment, 


| coverage, dubbed “theatrical producer’s extra indemnity insurance.” 
| protects the producer for claims made by employees in excess of 
| Compensation benefits, and was devised by John L. Reich, who is 
| associated with the N. Y. insurance brokerage firm of D. Davidson 
' Co., Inc. The coverage was originally intended for N. Y. run plays 
only, but can be extended to touring productions as well. 


Backers of the Herman Shumlin (in association with the late Margo 
Jones) production of “Inherit the Wind,” currently in its 23d week 
at the National Theatre, N. Y., include film-legit producer Frederick 
Brisson, $800; actor Karl Light, $800; Bernard Klawans, the show's 
company manager, $1,600; Herman Berstein, general manager for Lee 
land Hayward and Lindsay & Crouse, $1,600; Century Lighting prez 
Edward Kook, $1,600; Miss Jones, $2,500; San Francisco financier Louis 
Lurie, $6,400; Louis A. Lotito, president of City Playhouses and gen- 
eral manager of the Martin Beck Theatre, N. Y., $3,200; tv producer, 
Max Liebman, $800; playwright Lillian Hellman, $800; ticket broker 
Edward Hahn, $800; John Shubert, of the Shubert theatre firm, $1,600, 
and comedian-pianist Victor Borge, $3,200. The production was 
financed at $80,000, with provision for 15% overcall. 


“Shakespeare Without Tears” by Margaret Webster (World; $4.50), 
is a “revised” edition of the work first published in 1942 by McGraw- 
Hill. Volume still sports John Mason Brown's introduction, but the 
text seems not as extensively enlarged as one might hope, considering 
the author’s background and authority. 

Shakespeare on tv and in films is dealt with briefly; but one of Miss 
Webster’s wisest comments concerns young players: “We have plenty 
of acting talent in America today .. . but they completely lack patience 
in their craft. They do not know, bevause they never have seen, 
stature and ‘manner’ in acting Shakespeare; they think of it as some- 
thing exaggerated and ‘ham’ and believe that the slipshod speech and 
lazy, commonplace attitudes of the present day are, in some obscure 
way, more ‘real’.” 





“Bull Fever” by Kenneth Tynan (Harper; $5), is an excellent study 
of bullfighting by the young drama critic of the London Observer. 

Identifying himself as a “native of a country which has imme- 
morially detested . . . blood sports,” Tynan saw his first corrida in 
1950. He now finds the sport “a logical extension of all the impulses” 
his temperament holds, plus “the capacity to be exhilarated by mastery 
of technique.”’ Critic also relates bullfighting to epic drama. 

Viewer of but 80 corridas, Tynan does not seek to define modern 
tauromachy; but he has written a sensitive and sensual account of 
Spanish bullfighting during the summer of 1952, “alternately vile and 
glorious” experiences, the writer claims. Book is executed in Tynan’'s 
characteristic style, which rapidly is becoming better-known in the 
U. S. There are many fine camera studies. 


“Uncle Tom, The Theatre and Mrs. Stowe,” is the title of an arti- 
cle in the October issue of the book-magazine “American Heritage” 
($2.95). Richard Moody, author of “America Takes’ the Stage,” re- 
caps history of Tom shows in this country and abroad, Item is il- 
lustrated with reproductions of advertising lithos in color and black- 
and-white. Moody’s summary, essentially, is not as complete as Harry 
Birdoft’s 1947 book on the same subject, “The World's Greatest Hit” 
(Vanni), but il gives a fair picture of the Tom show’s rise and decline. 
As writer indicates, the play is still done somewhere in the U.S. every 
year; in fact, it has not been off the boards since its original produc- 
tion in 1852. 





A play about the problem of migrant workers and their children 
| as they follow the harvests, titled “Humanity by the Carload,” written 
| by Esther Hawley, will be presented by the National Migrant Com- 
mittee at the Waldorf Astoria, N. Y., Oct. 24. The professional acting 
casts of Community Plays, an American Theatre Wing branch, will give 
performances in the New York area. 














Whereas Mrs. Douglas has probed. | 


=| . 

As the tour progresses, possibly a | George Brandt Dickers 
better balance will be struck. ‘Lunatics’ for Touring 
Before black drapes, with no “6 F ” hi 
| Curtain, using a couple of chairs, a Lunatics and Lovers, which 
| bench and a few simple props, Mrs, | ended a 42-week Broadway run last 
Douglas r 2 —— of magnificent | Saturday (1), may tour. George 

| gowns and Rathbone in tails, dress- 4 : il oki 

ing jacket or sport coat, make a Brandt is currently negotiating for 
the road rights to the May Kirsh- 
ner production. A Coast edition of 


handsome team. B.o. potential on 
| the road for these names should be 
the Sidney Kingsley farce is cur- 
rently at the Alcazar, San Fran- 





good, although some scissoring is 
in order, as well as the interjec- 
tion of some pithy material to off- 





| set _a generally torpid pace. as. 

| Production manager John Wea- Brandt, incidentally, is also 
| ver does the necessaries with props | sending out a road company ot 
_and buoyantly announces each se-| “Tea and Sympathy,” starring 


— 


dection, Geor, Maria Riva. 
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Colect Theatres Corp. (Shubert) 
May Have to Pay First Dividend 


first time since 
is formed the company, 
Theatres Corp. May have to 

stock dividend. Such a 
if it transpires, will stem 
e recent annual stockhold- 
ting in New York. 

It was pointed out during the 
cession that under the Federal 
jaw, corporations must pay at 
least 70°0 of annual earnings as 
dividends. Since the _company 
earned $491,758 net profit for the 
vear ended last June 30, it was 
argued by a minority stockholder, 


For the 
Shuber 
Select 
pay 4 
move. 
from th 
ers mee 


the + 


| 





' 


i 





Seek $225,000 Bankroll 
For ‘Happily Ever After’ 


Capitalization on ‘Happily Ever 
After,” a musical scheduled for 
Broadway production by Yvette 


Schumer, has been set at $225,000. | 


Joe Stein and Will Glickman wrote 
the book for the tuner, while Rob- 
ert Hilliard and David Mann sup- 
plied the music and lyrics. Miss 
Schumer, incidentally, is currently 


it should have paid 68c per share| represented on Broadway as co- 


dividend. 
ur 


nolders that the uncertainty of the 


In explaining the fail-| producer of 
e to issue dividends, Shubert at-| which also has a book by Stein and | 


| 


| 
| 


“Plain and Fancy,” 


torney Adolph Lund told the stock- | Glickman. 


The budget breakdown on the 


theatrical business requires an un-| show includes 82.500 for produc- 


usually large cash reserve. 

Other points brought out at the 
meeting are that J. J. Shubert, as 
president of Select, receives $35,- 
000 annual salary, with no bonuses, 
commissions or “extras,” and that 
at least 25%, and probably much 
more, of the company’s revenue is 


| 
| 
| 


from its share of refreshment, hat- | 


check and other concessions at the 
theatres. It was also revealed that 
there are approximately 1,200 
shareholders of the 200,000 shares 
of Select Theatres common stock, 
with the Shuberts owning 89%. J. 
J. Shubert’s son, John Shubert, 
secretary of the firm, owns 2,404 
shares. 

One item in the annual report, 


indicating that Select has cash as- | 


sets of $3,652,184, which drew no 
interest, was sharply criticized by 
John Gilbert, who recently became 
a minority stockholder. 
with his brother Lewis D. Gilbert, 





| 


tion cost, $27,250 for royalties and 
fees, $30,950 for rehearsal  ex- 
penses, $21,200 in miscellaneous 


costs, $32,700 for bonds and. guar- | 


antees and $30,400 cash reserve. 
Provision is made for 20° over- 
call. 





Fancy Following 


King Into Drury. 


Rodgers & Hammerstein’s long 
tenure at the Drury Lane, London. 
may be interrupted next spring and 
summer. According to present in- 
dications, their current ‘‘King and 
I” will probably end its West End 


Gilbert, | run about February. Since the next 


R & H show, ‘‘Pipe Dream,” won’t 


makes a fulltime career of holding | be ready for British prod-ction be- 
small stock interests and attend-j| fore next fall, it now appears that 


ing stockholder meetings. 
result of such activity, they have 
become known as sort of watch- 
dogs of corporate operation. 

Another point in the annual re- 
port that drew Gilbert’s fire was 
the item of $1,813,753 in mortgages 
payable. He argued that if this 
amount were paid off from the 
$3,652,184 cash on hand, it would 
save the large interest payments 
now required. 


‘Daily Life’ Will Open 
Series of Gab Sessions 
On Greenwich Village 


A dramatie reading of Rainer 
Maria Rilke’s “Daily Life,’ trans- 
lated by actor-director Herbert 
Berghof, will be presented on 
Oct. 30 at the New School for So- 
cial Research, N. Y., as part of a 
series on Greenwich Village. The 
play will be included in a segment 
devoted to off-Broadway theatre, 
which will be discussed by direc- 
tors Norris Houghton and Jose 
Quintero under the chairmanship 
of actor Sam Jaffe. 

Both Houghton and Quintero are 
involved in off-Broadway produc- 
tion, the former as co-producer of 
the Phoenix Theatre and the lat- 
ter as co-producer of the Circle 
in the Square. 

Other subjects on the Village 
series agenda include the Oct. 23 
Opener, ‘“Musie and Musicians in 
Greenwich Village.” This topic 
will be broken into three divisions, 
concert music by Village com- 
posers (chairmanned by composer 
Henry Cowell), folk musie (chair- 





manned by Sidney Robertson Cow- | 


ell, folg musie collector) and the 
role of the Village in jazz (chair- 
manned by Marshall W. Stearns, 
lecturer and exee director, Insti- 
tute of Jazz Studies). 


EQUITY SENDING OUT 





‘SALESMAN’ FOR LEGIT. 


\ctor’s Equity is hypoing its ef- 


forts to promote professional thea- | 


tre in the U.S. The union is about 
lo appoint a special representative 
to tour the country in an attempt 
lo stimulate civic interest in legit 
Production, spur bookings of star- 
sponsored reading companies and 
Professional actor guest shots with 
college drama groups. 
Project Will be an 
the union’s committee to extend 
Protessional theatre, which last 
year issued a brochure covering 
the fundamentals of establishing a 
Nunicipal theatre along the lines 
®! the Playhouse in the Park tent 
®peration in Philadelphia, 


offshoot of 





AS a} 


some other musical will be booked 
into the Drury in the interim. 

A likely candidate is the pro- 
posed London edition of the Broad- 
way show, “Plain and Fancy,” to 
be produced by Williamson Music. 


version of “Oklahoma” 
there in 1947. Between ‘Oklaho- 
ma” and the current “King and I,” 
the house played ‘Carousel’ and 
“South Pacific.” 

Previous plans were to do the 
London edition of “Pipe Dream” 
next spring, immediately follow- 
ing the edition of “King and I.” It 
ncw appears, however, that al- 
though “Pipe Dream” will open on 
Broadway late this fall, R & H 
won't be ready to concentrate on 
a British facsimile until next 
spring. In the meantime, the 
Drury management has indicated 
it would like “King and I” to va- 
cate, so the latter tuner will prob- 
ably embark on a provincial tour 
in February, as previously plan- 
ned, with “Plain and Fancy” the 
likely interim tenant for the house. 

During the 1920s and_ 1930s, 
Hammerstein had approximately a 
10-year run at the Drury with a 
succession of smashes. including 
“Show Boat,” “Rose Marie,’ Des- 
ert Song” and “New Moon,” 


composers, 





Boston, Oct. 11. 


be discharged this week from Dea- 
coness Hospital following lung sur- 
gery performed last week to cor- 
rect a chronic cough. The case was 


'termed a “professional” operation 


and was “elective.” It was learned 
that Miss Cornell has had the 


chronic cough for 20 years, and 





that it had become progressively 
worse. 

Miss Cornell’s decision to have 
the operation came during her en- 


| gagement last season in “Dark Is 
Light Enough.” In one. scene, 
| when she was required to be 


and the star ‘‘never knew when the 
cough would come up,” it is ex- 
plained. Friends reveal that she 
|could have continued without the 
| operation, but the death scene in 


' the Christopher Fry drama “fright- | 


ened her” because of the possibili- 
ty she might cough during the key 
three minutes. 

The actress-manager’s 
to go out again in “Dark” 
/ vember have been cancelled, 
she intends to take to the 
} Possibly in December. 


plans to 
this No- 

but 
road, 


| 


Pure Atmosphere 


It isn’t often that a legit di- 
rector hustles up his own 
background noises. For the 
sake of authenticity, while do- 
ing research on “The Diary of 
Anne Frank,” stager Garson 
Kanin tape-recorded a variety 
of sound effects on Amster- 
dam streets. They ranged 
from streetcars, vendors, bands 


and carillons to the deep- 
throated hoot of ferry boats 
and the sound of children’s 
Jaughter. 


These tapes are in Kermit 





the R & H subsidiary. If so. it will} 
| be the first non-R & H show to} 
play the Drurv since the British} 
opened | 


on } 
A . P | > R()- 
which he collaborated with various; Ment Plan, $850; 


CORNELL HAD SURGERY, | 
‘FOR FEAR SHE’D COUGH’, 


Katherine Cornell will probably | 


“dead” on stage for three minutes, | 


Bloomgarden’s production, at 
the Cort, N.Y.. 


Dicker Shubert i 


Consent Decree 


Washington, Oct. 11. 

Several meetings toward a Shu- 
bert anti-trust consent decree have 
been held in recent months. How- 
ever, the Justice Department's 
Anti-Trust Division is moving 
ahead with its plans to try the case. 
| A representative of the Anti- 
| Trust Division will go before U.S. 
District Judge Bondy in New York 
| next Monday (17) to ask that a trial 








date be set, probably some time in 
secember. This mav be opposed 
bv counsel for the Shubert inter- 
ests. 

During recent months, it was 
learned here, “four or five confer- 
ences” have been held with Shu- 
bert lawyers in an effort to work 
out a consent decree. However, an 


| agreement “has not jelled vet,” so, 


that the Justice Department feels 
,it should go ahead on the trial. 

Disclosure that negotiations to- 
ward a consent decree were un- 
der way was given last week at the 
stockholders’ annual meeting of 
Select Theatres Corp., a Shubert 
subsidiary and one of the defen- 
dants in the Government’s monop- 
oly suit. 


MCA. AS ACENT-ANGEL, 
MOPPING UP ON ‘CAT’ 





ica. 
iwright Tennessee Williams 
several performers in the 


/on 
; Ives starrer. 


; production, 


}call. The play has thus far made 
'an approximate 100° profit on its 
| Broadway stand. Miss Bel Geddes 
‘is getting a two-way payoff on the 
| offering via salary (and percent- 
| age of the gross) and a slice of the 
| profits on a $3,400 investment. 
| Other backers’ include 
| broker Edward Hahn, $850; the- 
|atre party agent Ivy Larric, $850; 
| Playwrights’ accountant Norman 
| Maibaum, $850; Theodore J. Ritter, 
| playwright-publisher and co-general 
partner in the Theatrical Invest- 
literary agent 
|Leah Salisbury, $850; producer 
Clinton Wilder, $850; F. Douglas 
Rideout, for Broadway Angels, Inc., 
$1,062.50; tv producer Max Lieb- 
man, $1,700; Raymond L. Broeder, 
of City Playhouse, $1,700, and 
| bandleader-orch contractor Meyer 
| Davis, $1,700. 
| Also, producer Mary K. Frank, 
|$1,700; actress Margalo Gilmore, 
' $1,700: Leonard H. Goldenson, 
ipresident of United Paramount 
Theatres, $1,700; agent 
Leibling, $1,700; Louis A. Lotito, 
| president of City Playhouses and 
‘general manager of the Martin 
'Beck Theatre, $1.700; Irwin D. 
Wolf, president of the Pittsburgh 
'Civie Light Opera, $1,700; finan- 
cier Howard S. Cullman, $3,400; 


' Actors Fund president Walter Vin- | 


cent, $3,400, and Alfred R. Glancy 
Jr., realty associate of producer- 
'realtor Roger L. Stevens, $6,800. 
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| Paul Green’s ‘Highland’ 
| In Al Fresco Revival 


“Cat on a Hot Tin Roof” is ring- 
|ing up both commissions and back- 
|er profits for Music Corp. of Amer- 
i The agency represents play- 

and 
Play- 
' wrights Co. production and is also 
i getting a hefty cut of the profits 
the Barbara Bel Geddes-Bur! 


MCA is the top investor in the 
with a $21,250 stake. 


| The total capitalization on “Cat” 
i was $102,000, including 20° over- 


ticket | 


William | 





Raleigh, N. C., Oct. 11. 

Paul Green's “Highland Call.” 
originally presented in 1939, began 
a six-performance al fresco revival 
last Monday (10) in Buie’s Creek, 
N. C. It’s being presented on the 
Campbell College campus in a 
1.400-seat amphitheatre named 
alter the author. 

The production is part of the 
Hlartnett County centennial. Green, 
a, native of the county, has revised 
the original script and is waiving 
all rovalties on the presentation, 
which was staged by Charles Bill- 
ings, director of dramatics at the 
college. 

The offering has a cast of 50, 
with professionals in all the lead 
roles. Principals include Marion 
Fitz-Simmons, Josephine Fine Shar- 
key, Robert Thomas and Len Bul- 
lock. 





2 Bway Houses 


‘Back to Legit? 


| Two Broadway theatres, cur- 
rently being used as_ television 
| studios, are reportedly about to be 
| reconverted to legit. They are the 
' Adelphi and Ritz, both 
' controlled. 


_pair recently lost for stage book- 
lings. Latter are the Ziegfeld. 
| leased by Billy Rose to NBC-TV 
{for use as a color video studio, 
/ and the 48th Street. wrecked when 
ia 10-ton water tower toppled from 
ithe roof and crashed into the au- 
| ditorium. 

It’s understood that 


when cur- 


he Ritz from ABC-TV and 


over $50.000 a week at a 


| sador, seats about 1,150 and is 
| suitable for straight plays. 

| Decision of the Shuberts to re- 
| convert the two theatres to legit 
| obviously reflects the tight book- | 
| ing situation, currently the most 
| acute in many years. The Shu- 
i 


! to legit 


that 


meet the theatre shortage at 
; time. However, it’s figured 
likely that the Maxine Elliott will 
similarly be reacquired from 
, Since it seats only about 900. 


2D BRITISH ‘TEAHOUSE? 
| FOR PROVINCIAL TOUR 








‘which already has two carbons 
| touring the U. S., is about to be 
| dittoed for the British provinces. 
| With the London edition of the 
; comedy apparently due to continue 
| Smash business indefinitely, the 

British touring facsimile will be 
| produced and sent out immediate- 
'ly, so as to cash in before Metro’s 
film version of the John Patrick- 
| Vern Sneider play is released 
year bence. 

The English provincial company 
of the show will be produced by 
Williamson Musie (Rodgers & 
Hammerstein subsidiary), in part- 
nership with Maurice Evans & 
George Schaefer. That is the same 
setup that is presenting the origi- 
nal British edition, currently in its 
18th month at Her Majesty’s Lon- 
don. The original Broadway troupe, 
currently in its 104th week at the 
Martin Beck, N. Y., was produced 
by Evans & Schaefer, but the two 
companies touring the U. S. are 
presented by Howard Lindsay & 
Russel Crouse. 

In addition to its click presenta- 
tions in the U. S. and Britain, the 
comedy about U. S. Army of Oc- 
cupation misadventures in Oki- 
nawa has been done successfully in 
various European countries and, as 
an Army offering, in Okinawa it- 
self. A Tokyo production was a 
flop, however, reportedly due to its 


« 











mixed-language presentation. 


| 
| 
' 


Intro Anti-Scalping Law in Chi: 
Ticket Situation Status-Q 


uo in N.Y. 


Chicago, Oct. 11. 
Steamed by press clamor over 


' alleged ticket scalping at local le- 


Shubert- | 


| Return of the two theatres to} 
ithe legit list will replace another | 


rent leases expire shortly, the Shu- | 
| berts plan to resume possession of 
t the 
Adelphi from DuMont Television. | 4, 
The latter house, with a seating. 
capacity of over 1,500, can gross | 
musica! | 
| scale. The Ritz, formerly Ambas- 


| berts switched the Longacre back | 
last season, when its lease | 

. . ' 
to Mutual expired, in a move to 
un- | 


tv, | 


“Teahouse of the August Moon,” | taarines 
A 


git houses, Chicago officials are 
taking steps to clean up the situa- 
tion. A new ordinance, introduced 
in City Council last week. would 
outlaw “kiekbacks” from brokers to 
theatres on tickets sold at a 
premium, 

Whether such a low would eradi- 


caie or. seriously reduce’ the 
amount of “ice,’ as such under- 
cover kickback coin is known in 
the trade, remains to be seen. 
Similar legislation, on the books 
until 1947, apparently had little 
effect. 

The proposed ordinance, intro- 
duced by Aldermen Seymour Si- 
mon, Leon Depres and George 


Buckley, automatically goes to the 
council’s committee on licenses. It 
would replace the current section 


of the city code which states 
merely that all tickets must ‘‘con- 
spicuously” carry the admission 
price. 


Unlike New York, Chicago ticket 
brokers are not licensed and thus 
not under either city or state regu- 


lation. Trere have been several 
abortive attempts to bring the 


brokers under some form of -con- 
trol, but all have failed in the past. 
lor that reason, the new ordi- 
nace is aimed specifically at the- 
atres, promoters, etc., who do op- 
erate under a city license. It’s de- 
(Continucd on page 74) 





See Joan Greenwood 
Ringiro London ‘Bell’ 
After Harrison Exit 


London, Oct. 11. 
On the strength of a recent spurt 
in business at “Bell, Book and 
Candle” with the entry of Joan 
Greenwood as femme lead, Hugh 
Beaumont, general manager of H. 


M. Tennant, is now figuring on 
{ . ° 

continuing the John van Druten 
comedy indefinitely. It had _ pre- 


viously been expected that, upon 
Rex Harrison’s withdrawal shortly 
as male lead, the show would have 
close. It’s currently in its 53d 
week at the Phoenix. 

Miss Greenwood is now playing 
the role vacated by Lilli Palmer, 
who created it opposite Harrison, 


her husband, in the original Broad- 
way production and repeated it 
with him here. Even before the 


recent departure of Miss Palmer, 
attendance had slackened some- 
| What, so it was anticipated that the 
exit of Harrison would knock the 
remaining props out of receipts. 

On the basis of Miss Green- 
| wood’s apparent boxoffice draw. 
however, it’s now planned to en- 
gage a replacement when Harrison 
leaves, and continue the run. An 
}angle to the situation is that, 
| Whereas Harvison’s contract re- 
, quired his approval of a femme 
lead replacement, Miss Green- 
| wood’s deal gives her a similar 
right for the successor for male 
lead. 

Harrison’s next assignment, fol- 
“Bell, Book and Candle,” 
costarring in “My Lady 
the Alan Jay Lerner-Fred- 
Loewe musicalization § of 
“Pygmalion,” to be pro- 
duced on Broadway by Herman 
Levin, with Julie Andrews as 
femme lead. Incidentally, Tennant 
is getting a share of the show’s 


be 


’ 


will 

Liza,’ 
erick 
Shaw's 


' profits for releasing Harrison from 


his “Bell, Book and Candle” 
tract. 

Commenting on Miss Green- 
wood’s contractual right of ap- 
proval of the successor to Harrison 
as male lead in “Bell,” a repre- 
sentative of the management re- 
marked, “Whomever she chooses 
for the part, I hope he’s an actor.” 


con- 


ONE-CHARACTER ‘SHOES’ 
HEADED FOR BROADWAY 


The first one-character play 
Broadway history is scheduled 
production. It’s Frank Merlin’s “I 
Got Shoes.” Louis M. Simon, di- 
rector of the American Theatre 
Wing’s Professional Training Pro- 
gram, plans to make his manzgerial 
debut with the offering, which will 
Eddie Dowling. 


in 
for 


, 


Sial 


The play has a factual basis, 
dealing with a Lambs Club mem- 
ber who died and left a $300,000 


fund to supply needy actors with 
, 5005, 
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Shows on Broadway 


Diary of Anne F rank 


Kermit ‘Bloomg arden production cf 
drama in two acts, adapted by 
Goedricn and Albert Hackett from the 
book by Anne Frank. Stars Jaseph Schild- 
kraut: features, Gusti Huber, 
Moore. Jack Gilford, Clinton Sundover . 
Suzan Strasberg. 


Staged by Garson Kanin; | 


Frances | 


Dennie ¢ 


setting, Boris Aronsen; costumes, Helene 
Pons; liehting, Leland Watson. At the 
Cort Tizertre, N.Y., Oct. 5, °55; $5.75 top. 
Mr. Fr:1 eee ir Joseph Schildkraut 
pi ore es ee ee er Gloria Jones 
Mrs. Vin Daan .cccssvede Dennie Moore 
ir. Vit DROR «ce ccesceveess Lou Jacobi 
Peter Van DaaMm .cveocccoece David Levin 
Nirs. FROME 9... 6 cecses 0 Gusti Huber 
Margot Frank ...ccccsoss Eva Rubinsiein 
Anne Frank ...csceucs Susan Strasberg | 
Wit. PERIGE Sv avas vows Clinton Sundberg 
Dir. DGSH! 2.40% Jack Gilford 


Theoretically, an audience 
should come away from “The Diary 
of Anne Frank” feeling depressed, 
hating the Nazis, hating what they 
did to millions of innocent people, 
and most particularly to a 
Jewish Dutch girl named Anne 
Frank. who for more than two 
years hid out from the Gestapo in 
a small loft in Amsterdam with her 
family and some others. 

But this adaptation of the book 
js a wonderful play. Almost defy- 
ing their subject. writers Frances 


little | 


| 
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Coodrich and Albert Hackett have | 


turned in a warm, human docu- 
ment that makes for theatre at its 
most powerful best. Moreover, 
Garson Kanin has directed with 
such a thorough understanding the | 
needs of both the stage and the au- | 
dience that “Diary” emerges nol as } 
grim drama, but rather as the de-} 


lightful chronicle of a young girl's | 


passage from childhood to adole- 

scence. 
Perhaps, 

of the 


because of the nature | 
original book, “Diary” 





even the most hilarious humor, and 
the shrieks, squeals and intermit- 
tent applause that greets even the 
smallest sally by the undoubtediy 


, amusing British comedienne tends 
,; lo put a premium on sobriety. 


Before 
audience 


that somewhat special 
erupts into its antics. 
however, “Joyce Grenfell Requests 
the Pleasure .. .” is a diverting 
and engaging show. The star, wino 





play’s boxoffice failmre. It’s easy 
to see how any talented actor would 
score 
ural, and just as easy to see 
the p!ay wouldn't bring ’em in at 
the b.o. 
a lovable old character 
scope for a juicy peri 


ormance, the 


had a year’s run in London before SUDject matter tends to be audi- 
‘coming to Broadway, is an a@gom- ¢nce-chasing. 

plished monologist, with a keen Not that “Wooden Dish” is actu- 
{but essentially “kindly and infec- | ally sad or depressing. Although, 


comes to Broadway with one strike | tious gift for satire and a deft per- the old codger’s plight is pathetic 


against it. Not unnaturally, peo- | 
ple may expect it to be too grim | 
for comfort. However, 
mouth may carry a persuasive in- | 
fluence, for to miss this play is also | 
missing Broadway 
and entertaining peak. 


at an er oe Grenfell 


she is 
a talented and enter- | 


formance touch. Moreover, 
abetted by 


word of} taining dance group in Beryl Kaye. 


| Paddy Stone and Irving Davies. 
Despite the distracting cackle of 

fanatics, therefore, 

“Joyce Grenfell Requests” comes 


As Anne Frank, Susan Strasberg is | across as agreeable light diversion, 


enchanting as she bubbles through | 
the various stages of adolescence. 
She is eloquently ccenfused andj, 
frightened, yet fresh and strong; a 


probably good for a moderate run 


‘at the small-seater Bijou Theatre. 
It should benefit from a relatively | 
a | limited operating nut, plus the lack whatever appeal it has. 


‘and into an 


and tne nagging of his edgy daugh- 
ter-in-law is exasperating, there's 
'a kind of spiritual lift about the 
way Pop stands up to the necessity 
of going off to an 


tainment-seeking public be ex- 
pected to buy a show about how an 
old man is forced out of 
institution? 
Calhern gives “Wooden Dish” 
Although 


young and sensitive human being, | of comparable legit fare in town at | he can’t disguise his fine, resonant 


hopeful and healthy 
anxiety over the ways of grownups | 
and growing up. Despite top per- | 
formances by others of the cast, | 
it's primarily Miss Strasberg who | 
makes “Diary” the fine show that | 
at is. 

The Kermit Bloomgarden pro- 
duction has been unusually well 
cast. Joseph Schildkraut portrays | 
a gentle, dignified and touching 
tather. Gusti Huber gives the 
mother appealing inner’ beauty. 
Dennie Moore and Lou Jacobi con- 
tribute vivid characterizations that 
reflect not only the strains and | 
stresses of people forced to live | 
together in cramped quarters, but | 
also a fine sense of humor that | 
provides much-needed relief. 

David Levin, as the youth with 
whom Anne falls in love and con- 
ducts her charming courtship, is | 
properly shy and appealing. Eve} 
Rubinstein is expressive as Anne's | 
sister. Jack Gilford, as the fussy 
dentist sharing the Franks’ hide- 
out, comes through with a brittle, 
thoroughly believable and fre- 
quently amusing performance. 
Clinton Sundberg and Gloria Jones 
play the courageous people har- 
boring their Jewish charges. 

The scenes in “Diary,” utilizing 
a single set ingeniously designed 
by Boris Aronson to show the en- 
tire loft so that all the occupants 
are in view, range from poignancy 
to pure terror, from the realization 
ot love to a penetrating irsight inio 


human nature through Anne's 
eves. Kanin’s staging abounds 
with imagination and his actors 


match it step for step. 
Throughout, there is” always 
acute consciousness of the frictions 


and tensions that pervade the lit- 
tle group. There is raw tervor in 
the moments when they fear dis- 
covery, charm in Anne's prankish 
behaviour, beauty in her courtship 
and sadness in the simple Chanu- 
kah holiday celebration, At the 
end, there is choking emotion 
when, realizing they have been dis- 
covered, they stare at the door 
turough which the Gestapo will 
CO e 

The final seene, in which Mr. 
Fi I clturns to the garret after 
the war and Telate s Anne’s death 
Is pure heartbreak Throughout 
the entire play vy. Its impossible to 
2Orcet that all this really happened, 
that Anne and her family did live 
and that, with the exe ption of the 
father, the all died in concenira- 


tion cumps. This creates a deep 
sense .of sadness and yet also a 
teeling of exhilaration, for Anne 
must have been a wonderful youne- 
ster, and Miss Strasberg under- 
scores the satisfaction of having 
known of her. 
Throughout the play, 
scenes, Miss Strasbe 
quotes lines from 
€ach seiting the 


in between 
re’s voice 
Anne’s diary, 


mood for the next 


despite her! the moment. 


The star, 


tagious smile, presents a series of 


short sketches and character vig- | smoking 


nets, all but two of which are 


comic. Although she has a sharp | 


ear and eye for human foibles, her 


satire is essentially generous, for | 
she obviously respects the people | 


she lampoons and, despite their 
foolishness, makes them likable as | 
well as believable. 

While most of the Grenfell sub- 
| jects are fairly standard, such as 
the chattering shopkeeper, gusiy 


literary enthusiast, earnest mother | 


and 
her 


fussy nursery school teacher, 
portraits invariably have an 


| original quality. Two rather serious | 
about a semi-conscious but | 
gallant woman who makes the best | 


pieces. 


of her life through two world wars, 
and the selfless spinster who serves 
her three selfish brothers and then 
their bevy of daughters, are touch- 
ing pace-changes.- Miss Grenfell’s 
expert performance never misses 
a trick. 

The Kay-Stone-Davies dance trio | 
has originality and, what is rarer 
genuine style. Most of their turns | 
have an underlying comic flavor, 
with just enough “story” to be 
easily understandable. Moreover, 
the group shares with Miss Gren- 
fell the almost unique virtue of 
brevity. Like her, they almost 
never continue a number too long. 

The simple decor, including 
drapes and a few set pieces, with 
becoming costumes, are an asset. 

Hobe. 


The Wooden Dish 


\rmend Deutseh production of 
n three acts Cour scenes), by Edmun-l 
Morris Siars Louis Calhern; features 
Polly Rowtes, James Westerfield, John 
Randolph, BKdgar Stehli, Gordon Tanner. 
Staged by Calhern; setting and lighting, 
Donald Oenslager; costumes, John Boyt. 
\t Booth, N.Y., Oct. 6, ’55: $4.60 top 
eeknichts ($5.75 Friday-Saturday nights; 
1) Opening), 
my Dennison 
Dennison 
Sessie Bowker 
2d lason 
su 1 Dennison 


drama 


. Louis Calhern 
Polly Rowles 
4% Jane Rose 
John Randolpn 
PO Jacqueline Scott 
“i ¢ | sree Edgar Stehli 
Glenn Dennison - Gordon Tanner 
Fioyd Dennison Westerticld 
fancy Stewart .. Barbara Barrie 
Mi. Forsythe . Orville Sherman 


James 


ilhern is making a career 
of playing old men, Having been 
lized for years as a skillful 
ight comedy actor, he won new 
al acclaim as the octogenarian 
Holmes in “Magnificent 
Yankee” and followed it with a 
lighls praised performance as 
King Lear. Now he’s hack, using a 
iilver gray Wig and stringy mus- 
tache, tottering walk and breath- 
loss speech as the senescent hero of 
“The Wooden Dish.” 

This is the Edmund = Morris 
dvama in which Wilfred Lawson 
ade a spectacular comeback la 
eason in London, despite the 





Louis Cy; 
recog} 
1 
i 
Crivic 
: 


JUSLICe 


r, a tall, slim, attractive | 
woman with bright eyes and con- 


voice, he convincingiyv suggests the 
decrepit but indomitable gaffer 
who infuriates his daughter-in-law 
by puttering around the house, 
his corncob pipe and 
burning holes in the teblectoth and 
bedding, and breaking the bric-a- 
| brac. 


plight of unneeded and unwanted 
| old people, is familiar and painful, 
the author has nothing 


aged home at | 
| the end. But why should the enter- | 


his home | 
| Hagen, 


_ 


But while the play's subject, the | worlg) Thev never 


in a part that’s such a nat- | 
why , 


peoples home, Barbara Barrie 
believable as * impatient teenage 
neighbor and Jane Rose is “on , 
as the friendiy housewife next 


iS 


wee 


| door. 


For while Pop Dennison is | 
and offers | 


| John 
| ordinary 
'marks the debut of Armand Deutsch | 


Donald Oenslager has designed an 
appropriately nondescript  skele- 
ton setting of a lower middleclass 
living room, kitchen and yard, and 
Boyt has provided suitably 
ciothes. “Wooden Dish” 


as a Broadway producer and, as 
such, it seems a tasteful and com- 
mendable effort. But the play 
isn’t boxoffice fodder, nor 
picture material. Hobe. 


Island of Goats 


Roger L. Stevens & Hardy Smiih 
Pproduciion of drama in three acts by 
Betti, adapted by 
Laurence 
features Tani Seitz, 
by Peter Clenville: 
Jo Mielziner; 


Ltd. 


Ruth Ford; 
Sharp. Staged 
and lighting, 
Motley; incidenial 


Harvey, 
Henry 

scenery 

costumes, 


just | 
likely | 


U2zo 
Henry Reed. Stars Uta! cil of the Living 


TG-ATS $1,700,000 


Per Season Sale 
In 3-Yr. CLT Tie 


Road legit subscriptions are now 
running over $1,700,000 a season. 
For the last three semesters, 
total guaranteed advance for The- 
j atre Guild-American Theatre So- 
ciety subscription offerings was 
$5,210.000. 

That's the crux of a report is- 
| sued by the TG-ATS and the Coun- 
Theatre, survey- 
ing their joint organization of sub- 
scription audiences for the threes 
season. CLT’s association with the 
TG-ATS began in February 1952, 





for the purpose of hypoing road 
,activily. The agreement between 
‘the two orgs, each contributing 


$25,000, covered a period of three- 
and-a-quarter years ending last 
May 31. 


song, Norimen Det'o Joio. At Fulton, N.Y., 
Oct. 4, °55;: $6 top. 
ee ae ae Henry Sharp 
| ee er errr Ruth Ford 
MMII odie dein hoe 6 ote ea tes Laurence Harvey 
DO PO En re Uta Hagen 
SHOE, eh comes. cere aera eeee Tani Seitz 
Broadway _ first-nighters, con- 
, trary to frequent accusations, are , 
'among the most courteous in the, 


| particularly perceptive to bring to | 


| it. Moreover, it’s a serious 
| that the character of the daughter- 
| is so unattractive. though 
| whether the fault lies in the writ- 
| ing or the casting and performance 
, isn’t clear. 

The woman’s situation and her 
long-mounting resentment are 
understandable, but never sympa- 
‘thetic. No matter how thin it’s 
sliced, the inescapab!e fact is that 
-in order to have an easier and 
more enjoyable life for herself, 
she forces her well-meaning hus- 
band to drive his own 
| salty but gallant old cuss, 


| in-law 


out of | 


flaw | 


‘not 
+ martyrdom. 
| everyone. 


| vestors get 
father, a} 


their home and into what they all | 


| recognize will be a living death in 
an institution. 


That situation leads up to one of , 


the bitterest curtain lines in years. 
After the old gent has finally gone, 
they discover on the kitchen side- 


dramatist Ugo Beiti, adapted by | 
Henry Reed, staged by London 
director Peter Glenville and pro- 
| duced by him (under the banner | 
'of Hardy Smith Ltd.) in partner- 
‘ship with Roger L. Stevens. It | 
probably ism’t the worst play of | 


hoard the wooden dish from which | 


he had to eat, because he was too 
infirm to hold a breakable china 
y'ate. The granddaughter, who 
ioved the old guy and wanted to 
muke a home for him, asks if she 
can have the dish. Her 
asks why she wants it and the girl 
|replies steadily, 
it for when you’re old.” 

As staged by Calhern himself, 
“Dish” is uneven at the start, but 
presently focuses into interesting 
theatre. The star rightly gives him- 
self the downstage spotlight in the 
big scenes of the third act, and 
makes expert use of it for the 
play’s most moving scenes. 

Polly Rowles makes the 
ter-in-law comprehensible 
never 
essentially disagreeable aualiiy of 


daughi- 
but 


lof “Island 
| quietly, 


boo a show or 
its author, or 


other theatrical capitals. Even 
when they waik out on a play, as a 
number did at last week’s opening 
of Goats,” they do it 
merely not returning after 
the intermission. 


Under the circumstances, 
oniv demonstrates admirabie 
restraint, but amounts almost to 
for plays like “Island 
are an ordeal for almost | 
It the audiences have to | 
suffer, the trapped actors have i 
even worse, 


that 


ot Goats” 


co 


off relatively 

all they lose is money. 
Specifically, 

an interminable 


recent seasons, 
most pretentious bad one. 


The drama is a laboriously sym- 
bolic treatise on good and evil (at 
| least, apparently that’s what it’s 


mother | 


“T want to Keep | 
| Who seduces a widow, 
‘and sister-in-law 


| 


succeeds in overcoming the | 


the character. Gorden Tanner is 
handicapped by the indecisive na- 
ture of the husband, who is un- | 
comfortable about not standing by 
his father, but lacks the strength 
to deal with the situation. James 
Westerfield has a touching scene 
ws the old brother who has the 
grace to be ashamed of his neglect 


of the old man, and Jacqueline 
Scott is direct as the warm-hearted 
vranddaughter. 

John Randolph gives dimension 


and clarity to the role of an ob- 
servant but unconcerned boarder, 
Rdgar Stehli is effortlessly effec- 


tive as the old man’s checkers-play- 
ing crony, Orville Sherman is 
properly hypocritical as a high- 


pressure representative of the o'd, character 


| just stands and smoulders bitterly, 


supposed to be about), with a story 
involving a sinisterly charming and 
relentlessly conversational stranger 


living in a 
shackle millhouse on a= goat-in- 
fested Mediterranean island. They 
finally get him down a well and 
leave him there to die, Curtain. 
Betti, who died a couple of years 
ago in Rome, has recently 
something of a 
nent. According to 
program, the plav 


“Goats” 
two-year 


the 
had a 


heckle the actors, as | 


| audiences do in London, Paris and | 
new or! 


in such cases the in- | 
easily—- 


“Island of Goats” is | 
talk-fest by Italian | 


but is perhaps the | 


her daughter | 
ram. | 


become | 
rage on the Conti- ! 


run in Paris and three other of the | 


author’s scripts have been done in 
London, including the current 
“Burnt Flowerbed.”’ 

“Goats” probably only seems 
poorly acted. Probably there’s not 
much anyone could do with it. 
Hagen, as the widow, is ‘called on 
to heave and pant, but somehow 
contrives to retain her dignity. 
Laurence Harvey, a young British 
actor making his U. S. debut. 
climbs around Jo Mielziner’s tow- 
ering, Charles Addams-like setting 
and in and out of the downstage 
well spouting morologs, and Ruth 
Ford runs in and out frenziedly, or 


An odd-looking 
Tani 


ingenue 


Seitz gocs thrrough the mo- 


| lo” - title 
| duction of the play 


Uia | 


The entire capitaltzation of the 
| joint non-profit project has been 
‘repaid. During the three-season 
period a total of 119 shows have 
| toured on subscription, including 
| 58 regular road productions and 61 
' tryouts. The road company offer- 
| ings racked up a total of 397 play- 
; ing weeks, while the tryouts tallied 
| 150. The total number of sub- 
| scription-supported playing weeks 
‘available during that period was 
| 969, of which 22 were unfilled. 

| A total of 1.902.480 tickets were 
| pre-sold by subscription to 249,741 
| subscribers during the three sea- 
sons. Of those, 65,418 were unused 
because of unavailability of shows. 
| There were 413 subscription é€n- 
_gagements underwritten during 
| the three semesters, including 20 
unfilled because of insufficient 
' shows. 
' An accompanying box lists a 
breakdown of the individual sea- 
| sons as compiled for TG-ATS and 
CLT, by Alex Robert Barron. It 
also includes the 1950-51 semester, 
the last prior to the full joint sub- 
scription campaign of both orgs. 





Negro ‘Hamlet’ Opening 


| Season at Arena, Roch. 
| An all-Negro’ production of 
“Hamlet” will be the sixth-season 
inaugural bill, opening: Nov. 8 at 
| the Arena Theatre, Rochester. 
| Owen Dodson, playwright and dra- 
'ma department head at Howard 
| U., Washington, will direct. Doro- 
| thy Chernuck and Oscar K. Ler- 
man Operate the spot. 

The title role will be played by 
' Farle Hyman, who has appeared 
in off-Broadway productions of 
“Othello” and “Merchant of Ven- 
ice.” He's also handling the “Othe!- 
role in a CBS-TV_ pro- 
next Oct. 29. 
Others in the cast include Sidney 
Poitier, Frederick O'Neal, Ossie 
Davis and Ruby Dee as Ophelia. 

The second production of the 
Arena season will be “Picnic.’ 


his few lines past a Prussian 


mi ijor’s mustache, 


tions of being tensely demure, and | 


man Henry 


Glenville must take the rap for 
the stilted, static direction, and 
| Motley is responsible for the suit- 
ably grubby costumes. Well, at 


named | least after this, things ore bound 


to get better. Tobe. 


(Closed Saturday night (8) 


Sharp gets after seven performances.) 
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Hubbub in Hub: Sergeants’ $19,700, 


King’ 406, ‘Chalk’ $ 








$27,500. 


‘SUN OF YORK’ DUBIOUS 
FOR LONG LONDON RUN 


London, Oct. 11. 

The only new opening on the 
London legit scene last week was 
“The Son of York,” described as 
a new historical play, by O. and I. 
Wigram. It was presented by Ariel 
Theatre at the Royal Court last 
Wednesday (5). 

The play gives an alternative in- 
terpretation to the character of 
Richard III, presenting him in a 
more favorable light than Shake- 
speare. This stars Leslie French 
as the monarch and Valentine 
Dvall as Bishop Morton. Produc- 


_ Legit-hungry Baltimore showed | 
lls appetite for musical fare last | 
Boston, Oct. ll. + 2 by supporting Manny Davis’ } ‘ 3 ‘ ; 
‘touring edition of “Kismet” at 
Hub’s lezit season is hitting full | NOT $0 ‘FANCY’ § $31. 500, Ford’s to the extent of neariy Youn $15 At} (9) Goats Falderoo 
stride, With business healthy all | $36.900. Only performances that , ? 3 
around. Two shows, “Ww ill Success | TR ? ; had empty seats were the Monday| | os . 
Spoil Rock Hunter?” gat the | AP NEAT $20. 000. L.A. .(3) opener and the Wednesday ‘5) Broadway had another strong| Herald Tribune); over $10.700 for 
<A uth. and “Chalk Garden” at | matinee. frame last week. Business Was! first) four _pertormances and two 
} — ; ” exited town last Sat- | Los Angeles, Oct. 11. “King and 1” opens next Mon-. Sturdy for most shows, with sev-| previews. Closes next Saturday (15). 
the \\ pred (3). “Reuben Reuben.”| A gigantic $1.277.400 was run day (17) for a fortnight, with a erai taking substantial jumps over| Young and Beautiful, Longacre 
first new musical of the season, | UP in the 21-week L.A. Civic Light sotid advance indi cated. tie Preveous  stancn. “Fanny, | 1D) (ist Wa; By Peer yo.to-$4.00, 
it i’. three-weeker at the Shu- Opera Assn. season which closed | ea ieee /Wwhich has gradually been picking | 1,101; $28.300). Nearly $15,400 for 
opene <f night (Mon.). “No Tima | Saturday. Final two weeks of up since its summer nosedive, | first nine performances, including 
rs gehen ints” is in its secend and| lain and Fancy,” the closing § rg ] moved back to over capacity. Only | the Oct. 1 (Sat.) premiere. 
tin weer at the Colonial and | Dill, were off. but Carthay Circle | nastasia | P ame a ‘“ ‘¢ nag ined Closed Last Week 
“King and I” is in the second showed to fine advantage Ten, i }? ) = — anc amin ankees, | Island of Goats, Fulton (D) «st 
anza at the Opera House. week in Its final frame of “Ten- — usual, wk: 7; $6; 1,039; $28,630); Uta Ha- 
for Last Week | der Trap. “Desperate Hours” There was only one shuttering | gen, ‘Laupeice Havey, Ruth Ford). 
Estimates for Las a opened last night (Mon.) at the! 100, last week. That was “Island of | | Opened Oct. 4 to six negative re- 
No Time for Sergeants, Coionial . house. | ‘Roses Goats,” which called it quits after| views (Atkinson, Times; Chapman, 
(ist wk) ($3.85; + —. epee to | Estimates for Last Week | six performances. Two — of | News; Coleman, Mirror; Keri, Her- 
good reviews, and racked up a nice Plain and Fancy. Philhar a | lashing : this season’s entries are slatec to aid Tribune; McClain, Journal- 
$19.700 for seven performances; aud (6th wk) (2,670; $4.90) ‘Alexis Second °, ‘my oe 1 .| close next Saturday (15). They're) American; Watts, Post) and one 
holds this week. ‘Smith, Craig | Stevens). poe = ree a ane . week of “Wooden Dish” and “Day By the) no-opinion (Hawkins, World-Teic- 
King and I, Opera House (1st , $31.500. lthe sti _ id, sith Ph ca still on Sea.” gram); almost $7,700 for first six 
vk) ($3.85); 3.000) (Patricia Mori-j| ren re re sim side, although better than | Estimates for Last Week _performances and one preview; 
Ws) oe) oe $40,000: contin- Tender Trap, Carthay Circle; the initial week at the boxoffice, | Keys: C (C du). D (Dre ). | closed last Saturday (8) : 
son). Very strong $40,000; co (4th wk) (1,518; $3.30) (Lloyd | as it headed into New York. “Dead_ |, CUS? © (Comedy’, eek ee ee ae 
ues this week. | Bridges, Russell Nype, K. T.! fall,” starring Joanne Dru and C2? (Comedy-Drama), R (Revue, | Opening This Week 
Will Success Spoil Rock Hunter?, Stevens, Janet Riley). Nice $20,-| John Treiand, followed “Roomful” “7C_(Musical-Comedy), MD (Must-| — Joyee Greniell Requests the 
Plymouth (2d wk) ($3.85; 1,200). ; 000 on the closer. {info the Shubert Theatre last night ,cal-Drama), O (Opera), OP (Op-' Pleasure, Bijou (R) ($5.75; 588. 
Fair $15,500; exited Saturday night | |(Mon.) for a single week, with a vetta). | $18.660). Revue with book and 
(8), bound for New York. B ? 18 700 F . | mocect advance. Other parenthetic designations | lyrics by Miss Greniell and music 
Chalk Garden, Wilbur (2d_ wk) us $ ’ ’ riSco The touring company of “Ana- refer, respectively, to weeks played, | by Richard Addinsell; presented by 
($3.85; 1,241) (Gladys Cooper, Siob- ‘ * 9 | stasia” drew nicely in its first number of performances throvgh| Producers Theatre; opened — last 
han McKenna). Subscription oifer- Lunatics Up to $15 06 1 D.C. week and should go much'!last Saturday, top prices, number) Monday (10) to five affirmative re- 
ing drew so-so notices and grossed ; ’ | better in its current finale. Play of seats, capacity gross and staurs.| views. ‘Coleman, Mirror; Hawnins, 
over $19,600; left town Saturday San Francisco, Oct. 11. | opened to slow biz. but has built Price includes 10° Federal and World-Telegram; Kerr, Heraid 
(8) to continue tryout tour. “Bus Stop,” at the Geary, got} steadily after receiving unani- 5°; City tax, but grosses are net: | Tribune; McClain, Journal-Ameri- 
poor reviews last week. but had Mousiv enthusiastic reviews. i.e., exclusive of tax. can; Watis, Post) and two nega- 
fair opening stanza, while “una-} Estimates for Last Week fs Rays ae ae tive ‘Atkinson, Times; Chapman, 
6 ri ’ . 1 | ties and Lovers” at the Alcazar; Roomful ef Roses, Shubert (2d Boy vriend, ak ale ae (94th | News). 
—_ ] 6; |improved its take somewhat in its Wk) (1.542; $3.85) (Patricia Neal). Wk; 427, $6.90; 1,050; $38,200). | Will Success Spoil Rock Hunter, 
; i 9 | second frame. Over ©9.700. despite okay reviews; Ove! $28,000 ee week, | Beiasco (C) ($5.75; 1,077; $28,500). 
| ptai a navte departed Saturday (8). $27,000); closes Nov. 26 to tour.” | biay by George Axelrod presented 
| Plain and Fancy.’ the season’s | ““ Anastasia, National (1st wk) (1. Bus Stop, Music Box (CD) (32d |), Jule Styne on a $100,000 capital- 
] last Civic Light Opera vehicle,| 7 “s449’ Dolly Haas. Eugenie | WK; 254; $5.75-$4.60; 1,010; $27-|.7 con uence tomorrow high 
Desk ; opened Jast night (Mon.) at the 677; $4.40 Dolly Haas, Eugenie 811). Almost $27 000 ‘previous oe a eee | eT 
2u; ; Curran. 7 Leontovich, John Emery). Good 8 25 4()0). aia sai i | (Phurs.). 
‘ act W '$21.500 and building; exits this Week. $25, a f 
Estimates for Last Week = Miscellaneous 
Philadelphia, Oct. | week. Cat on a Hot Tin Roof, Morosco | Carefree Tree, Phoenix ‘D) 
fr ers es ide Bus Stop, Geary (1st wk) ($4.40; sie (D) (pC wh: E28; $6.90-95.75; 946; | oc ce. 3 144. coche, 
aie aed untlattering | notices, | 1,550). So-so $18,700. ‘TEAHOUSE’ SRO 35, 590, $31,000) (Barbara Bel eddies, | ($845: oe dct <a a 
cave 7 S rew  SiZ sf na hearse ar AGN i Tris; “ose . y i. B.G- 
Die last week at the Lecust | Lunatics and Lovers, Alcazar | $ Burl Ives). Ove capacity again, nhs 4 “cpa Booka aid” Siaibte 
Street Theatre. Import was helped (2d wk) ($4.40; 1,4% i) ‘Zero ed 10 “CAN CAN’ 35, 200, CHI Hg $31,600 (previous week, asvihen dn the Ciret in thele third 
by subscription and the boxoffice | Melville were. “Raproet > aie , . . ., season of stock productions; opened 
d:aw of Faye Emerson and Jean | $15,000. Damn Yankees, 46th St. (MC): jast night (Tues.). 
Pierre Aumont | Chicago, Oct, ll. | | (23d wk; 180; $8.05-$7.50; 1,297; OFF-BROADWAY 
“Desk Set” left town Saturday | ‘Deadfall’ $9,000 for 3 “Teahouse of the August Moon” | ¢59 573) (Gwen Verdon). Over ca- (Siniites Meonste opening dsice) 
yl a visti ade a = |continued capacity biz last week, eat New high at $50,855 ee ee ee, 
night (8), but the season was given | P . 2 ee ane ge aid a a tee pacity again. ew Nh DIU, La Ronde, Circie in Square (2- 
a spurt with two neweomers this On Princeton Breakin “ hile “Can-Can” dipped a bit. | (previous week, $50,800). 97-55). ; 
agg hn age sole Rada 3 ‘ Solid Gold Cadillac” moved into rr Se ee ae aces 
week. “Chalk Garden” relighted Princeton, Oct. 11. | “eae = a coht Day by the Sea, ANTA Theatre Out Of This Worid, Actor's 
the Walnut last night (Mon.) and F , > . | the Blackstone last night Mon.) | pj (2d wk; 16; $5.75-$4.60; 1.185; |) Playhouse (10-12-55) 
“Hats il of Rai _ fs ” heciaiet | Martin Goodman s production of | for a run, “Anniversary Waltz” is 634 262) (heastin ‘Tandy. Hume | Shanataine pot ran |? 
(ues) te ae © “Deadfall” took in a near-capacity | due next Monday (17) at the Harris + | Cronyn, fo ee” see ae 
oa at the Forrest. : '$9.000 in a_ three-performance on subscription. With “Can-Can’ eines ae y -22-909); Closes Oct. <3. | 
istimates for Last Week | breaki } aeitarten Whatide | dumnckian wae > “ined Cara? | 910,700 (previous week, $15.800 Shaw Festival, G’n'w’ch Mews 
Desk Set, Forrest (C) (1,760; | fe" at the McCarter Theatre | departing Nov. 5, “Pajama Game’ 'for first eight performances); | (7-21-55); closes next Sunday (16) 
$4.20) (Shirley Booth). Cast changes, | [@St Friday-Saturday (7-8). The po- | arrives at the Shubert the follow- | Gio.og next Saturday (15). "tae 's Awakening, Prov. (10-9) 
new first act and new director ani| t¢@Ual capacity at the house was|ing week for a run. “Pleasure |) f A Frank, Cort (D)| Threepenny Opera, de Lys (9-20). 
writer brought in to bolster this | > 9:20" | Dome” is slated for Nov. 21 at the gee ? Pe ey oo ; oan 598 . | tea ~ ae kes 
oii: Toecaiiias demas anh te soetined fhe Joanne Dru-John_ Ireland | Studebaker as a pre-Broadway try- | a G fret Schil ea a Rseapn . deca ied iishoaliag sais 
oa A Oo peer aleaeat $18 500. , Starrer is continuing its tryout this | out, and “Bus Stop” comes to the rte ! Wed: ie ier T Fen ina 
ane sili ec lysis aac“ 2 a (oy), “eek at the Shubert, Washington., | Selwyn same date on subscription. fast Cam sday . tO | — 
eavenly ‘Twins, Locust ‘ | eriomaad’® te (a ee , he approval (Atkinson, Times; Chap- 
(1.540: $4.20) (Jeanne Pierre Au- eg ee Nov. 28 at the san News; Coleman, Mirror; } i] 
mont, Faye Emerson). Critics split B h Sh 2. : : awkins 'orld-Telegri a in g 
meni Ma rn ce pg posed ws ritis OWS Estimates for Last Week Herald Eri hile McClain, Journal: | 
mouth was none too strong; but bee eee a ain a wk) American: Watts, Daat): over 
curiosity is bringing them in, over LONDON presen e008). cover Sen aay ‘Prevl- | 9:8 400 for firat five performances | 
{ 
} 








tion is basically dull, had only a 
lukewarm press’ reception and 
looks a dubious stayer at this 


Sloane Square theatre. 


‘Teahouse’ $21,500 in 5, 
SRO Repeat, Columbus 


Columbus, O., Oct. 11. 

The third “Teahouse of the Au- 
gust Moon” company racked up a 
capacity-plus $21,500 in the first 
five performances of its road tour 
at the Hartman last week. The 
Larry Parks starrer opened last 
Wednesday (5) and ran through 
Saturday (8). It was a repeat stand 
for the play, the second company 
Of which opened its tour here last 
year. j 

The comedy is current at the 
Hanna, Cleveland, 


‘Cadillac’. Fair $18,500 
For Full Week, Dayton | 
ai Dayton, O., Oct. 11. 
‘Solid Gold Cadillac” took in 
nearly $18,500 at the Victory last 
week, 
The comedy is current at 
Blac kstone, Chicago, 








the | 
} 


‘Kismet’ Strong $36,900, 
Single Week in Balto. 


Baltimore, Oct. 11. 


Bway Still Brisk: Tiger’ $28,900, 


19,600, Rock’ 15446 Diary $18,400 (6), ‘Dish’ $10,700 (6), 























F . ; wee 38.500); exits Nov. 5. 
(Figures denote opening dates) ere ee 


and one preview. 
Bell, Book, Candle, Phoenix (10-5-54), 


Waltz’ 'aiGD Det 











Boy Friend, Wyndham’s (12-1-53). ‘Erlanger (4th week) ($5; 1,335), D’Oyly Carte, Shubert (OP) (2d | 
Burnt Flower Bed, Arts (9-9-55). | (Burgess Meredith, Scott McKay). | Wk: 15: $5.75; 1,453; $42,000). Over | Detroit, Oct. 11. 
a Qa vie rk Cie o> | Went clean again nearly $35,500 | $31,000 ‘previous week. $31,000). | Heavy three-day rains put a 
Dead on 9%, Westminster (8-24-55). (previous week, $35,495). | Fanny, Majestic (MD) (49th wk; | damper on legit grosses last week. 
Dry Rot, Whitehall 8-31-54), Opening this Week 388; $7.50; 1,655; $62,968) ‘Ezio|‘The Vamp,” formerly titled “De- 
aatey & Ghaan” Inochece (155). Solid Gold Cadillac, Blackstone | Pinza, Walter Slezak). Over ca- | lilah,” grossed a passable $32,000 
King and I, Drury Lane (10-8-53). ($4.50; 1.450). Opened last night | pacity, topped $63,700 ‘previous;in the second and final week of 
po gg a a yi ge a (Mon.) to unanimous pans. meee, eel al both stars are out is pee-troesw ey rygu at the .. 
Mr. Pennypacker, New (5-18-55). ill this week. | Vowrseary onupert. op was $6 
Mousetrap, Ambas, (11-25-52), Veronica I ake $10, 000 Inherit the Wind, Nationa! ‘D) weekend eves, $4.50 other nights 
Mrs. Willie, Globe (8-17-: 5). A (23d wk: 181: $5.75-$4.60; 1,162 | for the Carol Channing starrer. 
Punch Revue, Duke (9-23-53) In ‘Little Hut’? Cincy 31300) (Melvyn Dougias). Just | First week of “Anniversary 
Reluctant Deb, Cambridge (5-24-55). Cinctanati Get 11 over $30,000 ‘previous week, ge ell i, = Fmt age A ea o< 
epertory, Old Vie (9-7-55), : - ANath, | . . IE « a slow $14.500. Top is $4 weekenc 
Romance in Candlelight, Pic. (9-15-55). Veronica Lake in “Little Hut” | $28,300). eves, $3 other nights 
aaner eng Pe hon a he ei§ | grossed a mild $10,000 last week in) Pajama Game, St. James iMC) ri eR a Sunday (16) 
Separate Tables, St. James’s (9-22-54. | the 2,100-seat Shubert at a $3.96 ‘74th wk; 588; $6.90; 1.615; $52-) with two weeks of “Little Hut” 
Shadow of Doubt, Saville (7-7-55). | top. 118) (John Raitt, Eddie Foy Jr... starring Veronica Lake. After this 
sareer's Wee eee en | House is dark this week. Helen Gallagher) Nearly $51,000 | \ceK's closing of “Anniversary 
yalt of Town. Adelphi (22-17-50). wn | . —_—__-__—_ (‘previous week, gl ; : | Waits” tha Case Get Gathing dell. 
v ug. Moon, Her Maj. (4-22 | Plain and Fancy, Winter Garden nitely booked until Nov. 21, when 
winter “Oenuhen Wink Caen aL. Say Hours’ $11, 500, Seat e (MC) (37th wk; 292; $6.90; 1.494; “Anastasia” will arrive for a fort- 
Whole Truth, Aldwych (10-11-55). Seattle. Oct. 11 $55.672). Almost $46,500 ‘previous night, 


SCHEDULED OPENINGS “Desperate Hours” drew a placid week, $47,600). Wee aE 





Periphery, New Water (10-12-55). | ; ag ‘ fae a Silk Stockings, Imperial (MC) ¢ ’ 
Smal! Hotel, St Martin’s (10-12-55). 1$11.500 here last week, after a Fe oth $57 800) HATFUL $18, 100 FOR 5 
Pajama fame, Coliseum (10-13-55). i'siow start. The 1,670-seat Moore iil Rel Neff. FP aac debs at 
, . | Theatre was scaled from $4.50. ‘salidegarce = Ne, es 
Happy Returns, New Water (5-19-55). Me e Hugh Becket brings in Nearly $56.400 ‘previous weé ek, IN NEW HAVEN START 
20 Mins. South, St. Mart. (7-13-55). } anager Hugh becKke rings VW 654.100) 
—— | “Tender Trap” next Friday (14), to = : NI 

TOURING | play ll Oct. 22. . feahouse of the August Moon, New Haven, Oct. 11 + 
All for Mary er em a Beck (C) (104th wk; 937; $6.22- Premiere of “Hatful of ‘Rain 
Anniversary Waltz $4.60; 1.214; $33,608) ‘Eli Wallach, pulled good biz at the Shubert 
Breakfast in Salisbury | SCHEDULED N. Y. OPENINGS John Beal). Over $31,500 ‘previous here last Wednesday - Saturday 
ses by Pe (Theatres indicated if set) week. $30.600). 5.9 In for five performances at 
Call of the Flesh $ nn sl Viger at the Gates, Plymouth (D) | $4.50 top. ii caught a solid $18.100. 
pen lb Lamp pees ah ~ eaecay tay naman (10 17). (Ist wk: 8: $5.75: 1,062 $34.000) Current is “The Vamp” (tpre- 
Sar toes For Worse Ne Time For Sgts., Alvin (10-20), (Michael Redgrave). Almost $268.-) vious!v titled “Delilah”’), the sea- 
Guys and Dolls oe See. mrosemert Pann +900 for first eight performances son's first musical with a strong 
ee Sones. Chalk Garden, Barrymore (10-26). View From the Bridge, Coronet advance. Ji opens tonight ‘Tu 
bean Teele ; Desdfall, Holiday (10-27) D) (2d wk; 12; $6.90-$5.75-$4.60; | an a plays through Saturday 15 
Kinloch Players Roowenty Sainte ry ey 998: $30.000) (Van Heflin). Nearly Next week is local tin for “Pipe 
Ladies for Hire oe ee vet oy reviot $17.500 for Dream.” whicl is Oct. 24-29 
; ; Hatful of Rain, Lyceum (11-9). $.900 ‘previous week, $17.95 I ream, which rut 
Lilac Time Vam Wint. Gard. (11-10), P wane for iy one | foll a review Oct. 22. Ilouse 
Love From Judy L gd ea 4264Aat 1] four performances and on following a previe t. 22. \ 
Nest of Robins eee eee cht well preview.) is almost a complete sellout, with 
aan a geo ee Matchmaker, Royale (12-1). , Wai. s For the Prosecution, most ducais gone even before tt 
Serious Charge poe ef Fortune (13 26) Miller (D) (43d wk: 340; $5.75-$4.60; | first newspaper ad. Mana 
South Pacific 4 ge yg oe Helliiger (wk. 3-10) 946; $23.248). Almost $23.300 ‘pre- took space apologizing for tick 
oe oe Senely pee vious week, $22,500). shortage even before the boxoflice 
Suspect Wooden Dish, Booth (D) (1st wk; | opened . . 
Tabitha H Cherry OFF-BROADWAY 2) 4: $5.75-$4.60; 766; $22.004) ‘Louis “Ton Man” is pencilled for Nov 
i og Flesh Macbeth, Jan Hus Aud., (10-19). Calthern). Opened last Thursday '6) 2-5 “Tea and Sympathy \ “ry 
Tee Youna Te Marry Song ef Sorrew, ae NerAne Ss (10-24) to two favorable reviews McC la.n Varia Riva-Alan Baxter, NON * se 
r inkle enue peer in’ Mind, G'n sch Mews ()-2). Journal-American, Watts, Post) and | 12; “Child of Fortune seioag Ni ; 
Wedding in Paris Highway Robbery, Pres. (11-7) tive unfavorable (Atkinson, Times; | Foch-( hristopner Plume ‘ep ; os 
Witness for the Prosecution | proage's Maun. cneers Lone 49 k. 11-16. Chapman, News; Coleman, Mirror; 17-19: “Quiet Place, | \\ om yp 
World's A age | Mevehinn "Gane bgp (3-8). j Wawkins, World-Telegram; Kerr.) Power and Leora Dana, Nov. €3-<29. 
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Legit Bits 


Buff Cobb will play the femme 
lead in a three-week run of “King 
of Hearts,”’ opening Oct. 24 as the 
preem bill of the second stock sea- 
son at the Miller Theatre, Mil- 
waukee. 

A release from pressagent Bill 
Doll describes Gypsy Rose Lee as 


“author, actress and pelvic poet-| 
By the way, the release an-| 


ess.” 
nounces that she’s signed for the 
musical “Strip for Action. 


Mrs. Gilda Dahlberg announces | 


filing a $100.000 suit against “‘The 
Vamp” producers Oscar S. Jer- 


man, Martin B. Cohen and Alex- | 


ander Carson, charging breach of 
an agreement to give her associate 
producer ‘billing on the venture. 
Mrs. Dahlberg is also seeking a re- 
straining order against the musi- 
eal, which is currently on a tryout 
tour prior to a scheduled Nov. 10 
Broadway preem. 
have issued a denial. 
Joseph Buloff planes to 
Africa next Saturday (15) 
pear in “Fifth Season.” 


to ap- 


Marcel Marceau, who winds up| 


a fortnight’s stand at the Barry- 
more Theatre, N.Y., next Sunday 
(16), begins a_ three-week 
the following Thursday (20) at 
the Monument National Theatre, 
Montreal. He’s skedded to return 
to the U.S. for a one-week booking 
at the Wilbur Theatre, Boston, 
and possibly a week in Philadel- 
phia prior to taking off on a tour 
of Japan. 

Herman Levin was_ re-elected 
president of the League of N.Y. 
Theatres at the annual member- 
ship meet last Thursday (6). Other 
incumbents returned to office in- 
clude Louis A. Lotito, vice presi- 
dent, and Gilbert Miller, treas- 
urer. Kermit Bloomgarden was 
elected secretary filling the post 
vacated by Herman Shumlin, who 
recently resigned from the _ pro- 


The defendants | 


South , 


Tun | 


ducer-theatre operator organiza- 
vion. 
Norman Maibaum, accountant 


for the Playwrights Co., has been 
admitted to the Assn. of Theatri- 
cal Press Agents & Managers un- 
der the “new blood” clause. 

Treasurers at Broadway theatres 
not listed in last 
roundup include 
Camile Jacovine 
Lars Jorgensen, Thomas _Burke 
(Holiday Theatre), and 
Mahon, Robert Carr and Herbert 
|Bonis (ANTA Playhouse). 


Catherine Low, 
(Bijou Theatre), 


'group begins its 41st consecutive 
season at the Radin Theatre, N.Y.., 
next Nov. 19, with “Dreams and 
Deeds,” an Israeli play by Issac 
Sella. 


is being directed by Zev Barban. 
Theresa Lotito, daughter of 
| Louis A. Lotito, president of City 


'rector of the Martin Beck Theatre, 


‘marrying Joseph Raffetto Jr. 
(Young & Rubicam advertising 


agency exec) next Saturday (15). 
British actress Elizabeth Webb 
will be married next Thursday 
/(13) to London lawyer Leonard 
|Sainer. She’s in line to star in a 
| West End musical to be produced 
!next January by Jack Waller. 
| Edgar Runkle and Bev Kelly are 
| company Manager and advance 
iman, respectively, for the third 
“Teahouse of the August Moon” 
company, which preemed last 
week at the Hartman Theatre, Co- 
lumbus, O. : 
Lillian Emerson will be associ- 
ate producer with Anderson Law- 
ler on the Howard Richardson- 
William Berney meller, ‘‘Protec- 
ltive Custody,” slated for Broad- 
| way production this fall. 
| A new off-Broadway group, un- 
‘der the management of Joseph 











t=_—_—eEe Gnd from the Critics, 


“A perfect production... 


bitterness, frustration and occasional 





Congratulations 


Marshall 


Jamison 
for 


your magnificent work in 


directing the NEW HIT... 


“The Young 
and Beautiful”’ 


“Mr. Jamison has directed the play with keen skill.” 
“Marshall Jamison’s direction—adroit.’ 
“Under Marshall Jamison’s direction—enjoyable acting.” 


“With splendidly ironic direction by Marshall Jamison, this pley captures the 
“Rewarding comedy drama, admirably staged by Marshall Jamison.” 
“Marshall Jamison has directed the comedy as though he believes it.” 


"Brings a definite sheen to Mr. Jamison, its director. 





/ 


These Words of Praise ———= 


—Kerr, Herald Tribune 
—Gaver, U.P, 
. —McClain, Journal-American 


—Atkinson, Times 
humor of that period.” —Barron, A.P. 
—Field, Newark News 

—Chapman, News 


He excelled.” 
—Bolton, Morning Telegraph 








“THE MORGAN ROCK” 


Drama by PHILIP PRUNEAU 


PAUL VROOM ° Producers * ADNA KARNS 





Welcome to your 
next assignment 


Our Production 


week’s VARIETY | 


Rod Mc-! 


The Yiddish Folksbine dramatic | 


The play, which was trans- | 
lated from Hebrew by Wolf Union, | 


Playhouses Inc., and managing di- | 


Pisacane and Howard Ehrenman, 
is scheduled to bow next Decem- 
ber at the Amato Theatre with a 
'trio of William Saroyan one-acters, 
'“The Hungerers,” “Opera, Opera” 
and ‘‘Hello, Out There.” 

Michael Myerberg back in N.Y. 
from Europe with the production 
lrights to ‘‘Waiting for Godet,” a 
,current London entry. 
| George Tabori’s “Triangle,” for- 
‘merly titled “Blind Man's Buff,” 
on the Martin Gabel-Henry M. 
Margolis production slate for No- 


|vember, with Viveca  Lindfors 
{(Mrs. Tabori) as star. 
Bretaigne Windust, who's re- 


eens Gun 


—_— 





it 





Anti-Scalping Bill in Chi 








signed to eliminate any financial 
hookups between the licensed op- 
erations and the brokers. 

Clause reads that “no licensee 
and no manager, officer, agent or 
employee of any such _ licensee 
shall, directly or indirectly, receive 
any consideration of any nature 


/ whatsoever upon the sale of any 


signed his post as a CBS-TV pro- | 


duction supervisor, is staging the 
Howard  Lindsay-Russel 
play, “The Great Sebastians,” star- 
ring Alfred Lunt and Lynn Fon- 


tanne. 


| Group 20 Players, which per- 
forms during the summer § at 
Wellesley (Mass.) College’s The- 
j;atre on the Green, has deferred 
a planned Broadway opening this 
fall until late next vyinter or early 
| spring. 
| Eugene O’Sullivan directing the 
|'Bermudiana Theatre, Hamilton, 
| Bermuda, productions after a 15- 
| week summer season as resident 
|stager at Don Swann’s Hilltop 
| Theatre, Lutherville, Md. 
| Dave Driscoll, former radio soap 
| Opera writer (not the liked-named 
public eventsman), will have his 
| first stage play, “The Omen,” pro- 
|duced at Columbia U. this fall. 
|He’s now lecturing there’ on 
;dramaturgy in addition 
Sarah Lawrence courses. 

“My Lady Liza” is the new title 
of Herman Levin’s scheduled pro- 
duction of the Alan Jay Lerner 
Frederick Loewe musicalization of 
Shaw’s “Pygmalion.” 

Henry Schnitzler, of the UCLA 
Theatre Arts Dept., planed to 
Berlin last weekend as the first 


actor from 1924-32. 
revival of “Professor Bernhardi,” 
written by his father, European 
playwright Arthur Schnitzler. 


“The Vamp” is the new title 
for “Delilah,” the Osear Lerman- 
Martin Cohen-Alexander Carson 
production, currently trying out at 
the Shubert Theatre, New Haven. 

Ed Fisher has resigned as treas- 
urer of the Alcazar, San Francisco. 

Lynn Chalmers assisting Yvette 
Schumer on the musical produc- 
tion of ‘““Happily Ever After.” 





Touring Shows 
(Oct. 10-23) 


Anastasia (Eugenie Leontovich, Dolly 
Haas, John Emery)—National, Wash. (10- 
15); Wilbur, Boston (17-22), 

Anniversary Waltz—Cass, 
Harris, Chi (17-22). 

Bus Stop (2d Co.3—Geary, S.F. (10-22). 

Can-Can—Shubert, Chi (10-22), 


Canadian Players—Skidmore College 
Aud., Saratoga, N.Y. (10); U. of Vermont 
Aud., Burlington (11-13); U. of Conn. 
Aud., Storrs (15); Middlebury (Vt.) Col- 
lege Aud. (16); Plattsburg (N.Y.) S. T. 
College Aud. (17); Smith College Aud., 
Northampton, Mass. (18); Norwich U. 
Aud., Northfield, Vt. (19); Dana Hall Aud., 
Wellesley, Mass. (20); U. of New Hamp- 
shire College Aud., Durham (21); Phillips 
Academy Aud., Andover, Mass. (22), 


Chalk Garden (tryout)' (Gladys Cooper, 
Siobhan McKenna)—Walnut, Philly (10-22) 
(Reviewed in VARIETY, Sept. 28, °55). 

Comedie Francaise—Capitol, Quebes 
(12-15); Capitol, Ottawa (17-18); Royal 
| Alexandra, Toronto (19-22). 
|. Deadfall (tryout) (Joanne Dru, John Ire- 
| land)—-Shubert, Wash. (10-15) (Reviewed 


Det. (10-15); 





in VARIETY this week). 

Desperate Hours (William Gargan, 
| Nancy. Coleman, Richard Jacckel)—Car- 
thay Circle, L.A. (10-22), 


Don Juan in Hell (Ricardo Montalban, 
| Mary Astor, Reginald Denny, Kurt Kasz- 
| nar)—Concert Hall, Appleton, Wis. (10); 

Aud., St. Paul (11); Lyceum, Mpls. (12-15); 

American, St. Louis (17-22). 

Hatful of Rain (tryout) (Shelley Win- 
ters, Ben Gazzara)—Fforrest, Philiy (11- 
22) (Reviewed in VARIETY this week. 

Heavenly Twins (tryout) (Faye Emer- 
| son, Jean Pierre Aumont)—Locust, Philly 
(10-15); Colonial, Boston (17-22) (Reviewed 
in VARIETY, Sept. 21, °55). 

Janus (tryout) (Margaret Sullavan, Rob- 
ert Preston, Claude Dauphin)—Playhouse, 
Wilmington (19-22). 

King and 1 (Patricia Morison)—Opera 
House, Boston (10-15); Ford’s, Balto (17-22). 

Kismet—Nixon, Pitt (10-22). 

Little Wut (Veronica Lake)—Murat, 
| Indianapolis (10-15); Shubert, Det. (17-22). 





Moor 

Vamp (tryout) (Carol Channing) 
bert, New Haven (10-15); National, 
(17-22) (Reviewed in VARIETY, Sept. 
"55, under its original title, “Delilah 
| Equity Sh 


No Time for Sergeants (tryout)—Colo 
nial, Boston (10-15) (Reviewed in VARI 
ETY, Oct. 5, °55). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—State Fair 
Aud., Dallas (10-23). 

Plain and Fancy (2d Co.) (Alexis Sinith 
Craig Stevens)—Philharmonic Aud., L.A, 
(10-15); Curran, S.F. (17-22) 


ger, Chi (10-22) 
Teahouse of the August Moon (3d Co.) 


| 
; 


Larry Parks)—Hanna, Cleve (10-22). 
| Tender Trap (Lloyd Bridges, Russell 
Stevens, Janet Riley)— 


N ype, K 1 Tem- 
ple, lacoma (11); ” 


(12-13); 
Shu- 


Wash 
28, 


» Portland, 
e, Seattle ( 


(Or f 
Boy Meets Girl 
4 19-23), 


10-23) 


Lenox Hill Playhouse, 


to his; 


Crouse | 


such ticket beyond or in excess of 
the price designated thereon, or di- 
rectly or indirectly enter into any 
arrangement, agreement, or under- 


standing for the receipt of any 
such consideration.” 
Press agitation, led by Sun- 


| Times columnist Irv Kupcinet, has 


| 
{ 
| 





American guest director of the | 
Schiller Theatre, where he wag an} 
He'll stage a} 





Atte weecameassacee 
' - 
| x ee 7 
| 
Reuben Reuben (tryout) (Eddie Albert) 
—-Shubert, Boston (10-22) (Reviewed in 
| VARIETY this week). 
l ogee Gold Cadillac—Blackstone, Chi. | 
0-22), 
| Tea and Sympathy (Maria Riva)— 
| Erlanger, Buffalo (20-22). 
Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Scott McKay)—Erlan- 





included charges of ticket broker 
‘raids’ on the boxoffices of Shu- 
bert-operated theatres. There was 
a particularly irate outcry over the 
handling of tickets for the two- 
week engagement late last summer 
of “Skin of Our Teeth,” costarring 
Helen Hayes, Mary Martin, George 
Abbott and Florence Reed. It 
played the Shubert - managed 
Blackstone Theatre. 

Kupcinet, who took up the cam- 
paign against scalping late last 
spring, was dropped from the first- 
night press list at Shubert houses. 
Although no official explanation 
was offered, the action was regard- 
ed as reprisal for the columnist- 
broadeaster’s criticism. However, 
Claudia Cassidy, drama - music 
critic of the Tribune, also rapped 
the “Skin” ticket handling without 
reprisal. 


No Cure on Broadway 

Although both New York State 
and New York City have strict reg- 
ulations covering theatres and 
brokers in the handling of tickets, 
there has been little apparent 
lessening of scalping on Broadway. 
The League of Ng Y. Theatres also 
has a code (there is disagreement 
whether it is officially in effect at 
present), with provision for an ‘‘en- 
forcement fund.” But it’s gener- 
ally agreed that scalping is un- 
abated. 

Chief Magistrate John M. Mur- 
tagh, while Commissioner of Inves- 
tigation under former Mayor Wil- 
liam O’Dwyer, conducted a stren- 
uous probe of the Broadway ticket 
situation, but was called off by 
higher-ups when the going got hot 
(there was an election on at the 


time). The device used by 
O’Dwyer was the appointment of a 
“citizens committee,” including 


several well-known theatrical fig- 
ures, to deal with the situation. As 
was expected at the time, nothing 
more was heard of it after that. 
Several years ago, composer-pr?- 


Continued from page 71 


| Union, 








tees 


ducer Arthur Schwartz, then presi. 
dent of the League of N.Y, The. 
atres, arranged for a secret Probe 
by a private detective agency. At 
a cost estimated at between $30,009 
and $50,000, considerable informa. 
tion was reportedly obtained about 
broké and boxoffice infractions of 
the League rules and City and 
State laws. However, the chief jn. 
vestigator died before the probe 
was completed and, amid bitter 
wrangling within the League board 
of governors, the matter 
dropped. 

Some months ago, the Citizens 
an independent politica! 
group, publicly urged Mayor Rob. 
ert F. Wagner to appoint a perma- 
nent commission to supervise the 
theatre ticket setup. This move, 
understood to have been sparked 
by theatrical investor - capitalist 
Howard S. Cullman, also had no 
apparent effect. 

There have been sporadic sug- 
gestions, in recent years, that the 
Broadway theatre should go back 
to the old system of broker “ticket 
buys” that prevailed during the 
1920’s and 1930's. However, it's 
recalled that there was widespread 
complaint about scalping in those 
days, too. 


Was 














SO YOU WANT TO BE. 
A PLAYWRIGHT | 


Exposes humorous goings-on in re: | 
hearsal of "PRIVATE AFFAIRS", | 
By B. SCHEYER | 
“Charming and entertaining’ — 
MGM Producer | 

| 
| 


“Realistic — 
Los Angeles Herald-Express | 
“Sprightly"— 
VARIETY | 


$3 EXPOSITION PRESS, INC. 


386 Fourth Ave. New York 16. 


























WANTED 


Attractive Men and Women 
Needed by an Exclusive 


MEN’S GIFT SHOP 


to sell Christmas Gifts to Cor- 
porations and Businessmen, 
in your spare time on a com- 
mission basis. Write Box 
V 1010, VARIETY, 154 W. 
46th St., New York 36, N. Y. 





























ATTENTION! 


FLYING 


Exclusive representative: 


KIRBY'S FLYING BALLETS 
London, England 


THEATRICAL PRODUCERS 


be sure to see the 


SPECTACULAR 


Opening Tomorrow (October 13th) in the 


RADIO CITY MUSIC HALL 
Stage Show 


This unique equipment offers unlimited possibilities for exciting effects 
and all kinds of extraordinary Flying Ballets for your next show. 
Outside of PETER PAN, it has never been exploited. 


For information, availabilities and rates: 


PETER LAWRENCE, 40 East 49th Street 
New York City 


BALLET 


Plaza 8-1425 





— 

















Dramatically Speaking ... 


HARRIET KAPLAN 
and 
LILY VEIDT 


Join Us November ist 


HENRY C. BROWN 
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MR. SMITH GOES TO MOSCOW 





What Price Orchestra 


Emil Gilels, first Russ artist to play here since 1921—he had 
a sock debut in both Philly and New York last week with the Phila- 
delphia Orchestra— has pulled the unprecedented in the concert 
Pianist was booked for his N. Y. 
‘Tues.) and another solo appearance Sunday (16), 


field. 


certs sold out last week. 


Because he preferred to be heard in a wider, 
the Russian decided last weekend that he’d prefer playing 
the Oct. 16 date with an orchestra, even though it was already sold 
He’ll lay out of his own pocket the coin he re- 
alizes from the Sunday date—around $5,000—to pay for the added 
His managers, Columbia Artists Mgt., 
in a hurry for a suitable symph, and came up with the Symphony 


tory. 
out as a recital. 
orch. 


of the Air. 


Gilels will play the Rachmaninoff Third and Beethoven Third 


Concertos. 


recital debut last night 
with both con- 


orchestral reper- 


had to scout around 








Russ Folk Ballet, Headed for States, 





Makes Impressive Bow in Paris 


By GENE MOSKOWITZ 
Paris, Oct. 11. 
Russia scored a definite prestige 
and show biz triumph Monday (3) 
as its Ballet Soviet Moisseiev had 
a personality audience beating its 
palms red. Opening at the immense 
Palais De Chaillot, for a run from 


| two years to run, 


Oct. 3 to 30, this looks to have a 
run on tickets. For its first Occi- 
dental appearance this made a. 
definite dent on the brilliance, 
virility, dynamism, color and sheer | 
delight radiated by its large group 
of dancers. 


A claque, formed by Leftist Gal- | 


lic groups, was not needed. This 
is high-class spectacle and a great 


shew and stands on its own merits. | 


Practically devoid of propaganda, 
this still has good propaganda in 
its excellent showmanship. This 
is reportedly destined for a tour 
in the U. S. and should have curio 
as well as crowd-pleasing interest. 

Director and choreographer is 
Tgor Moisseiev, 
the many tolk dances and cultures 
from all over Russia into ballet 
form. The simplicity, moralizing 
and human values are not lost but 
are put into a bright terp form. 
Whether it is simply high-spirited 
folk at play, or the depiction of | 
a love affair or the effect of city | 
manners on the rural, this is al- 
Ways moving and inventive and 
never falls into the bucolic. 
vidual dancing is athletic, avid and 
forceful with almost unbelievable 
agility and versatility. 


+ 


| danee group, 





Sevitzky Settles 


Indianapolis, Oct. 11. | 

Fabien Sevitzky, former conduc- 
tor of Indianapolis Symphony Or- 
chestra who threatened to sue over 
a cancelled contract that still had 
last week settled | 


for an unspecified sum said to run 
five figures. 

Herbert E. Wilson, president of | 
the Indiana State Symphony Socie- 
ty, said “it was a friendly and am- 
icable settlement.” Sevitzky, who 
returned to Indianapolis last month | 
after conducting a series of con- 
ceris in the Argentine, did not di- | 
vulge future plans beyond saying 
that he might go to Europe this 
winter. 





Philharmonia To 


who has welded | 


| Visiting the U.S., 


| Sy mph, 
| Europe, will be 
| birthday 
Indi- | 
} Oct. 
Carnegie Hall, 
| Oct. 
first 


Such entries as young men and | 


women courting, a Don Juan of a 
village who is finally left alone, a | 
(Continued on page 76) 


Scots Guards Debut U.S. 
Tour With SRO $14,000 





Washington, Oct. 11. 

Regimental Band, Massed Pipers 
and Highland Dancers of the Scots 
Guards teed off their American 
tour with an SRO stand to the 
tune of $14.000 for a single Sunday 
(9) afternoon appearance. Travel- 
ling under the S. Hurok aegis, with 


Patrick Hayes handling the D. C. | 
the 100 red-coated troupe | 
in } 


booking, 
stands to net over $1,000,000 
its tour of 52 U. S. cities. 
Troupe planed in from Scotland 
last Thursday 
schedule of pomp and ceremony to 
hypo interest in the national tour. 
The kilted, bear-helmeted combo 
of brass instruments, bagpipes, and 


| but 
;von Karajan, 


Single in Washington 


Seala, Milan, earlier than expect- Vj 0 Wit Bid 
ed. Von Karajan, rena Pi cl lenna pera l rop i 

‘made his U.S. debut as guest! The N.Y. Philharmonic-Sym- | 
maestro last season with the Ber-| phony returned last Friday (7) 
lin Philharmonic, to which he’s! from a 15,000-mile overseas tour 
since been appointed musical di- of five weeks. Cost of the tour 
rector, fran to $273.000, with orch in the 

Orch is fiying in direct from red for $82.000 on the trip. 

London to D. C. Overseas passage | | Dimitri Mitropoulos, who con- 
|money of about $40,000, it’s re-| ducted most of the concerts, is re- 
liably reported, is being assumed | Ported likely to conduct opera at 
by E.M.1., British recording out-| Salzburg and in Vienna next vear, 
fit for whose U.S. label, Angel, the |for the first time. Vienna dates 
Philharmonia records. Fees for| Would be next fall at the rebuilt 
the tour run from $5,500 to $6,000,| Vienna Opera House, with the 
with a few at guarantee plus per-| Maestro to baton two perform- 
centage. Tour should gross around | ances of “Manon Lescaut” there. 


(6) with a three-day | 


drums joined in a wreath-laying 
ceremony at the tomb of the Un- | 
known Soidier; combined’ with 


U. S. Marine Band to beat retreat 
before a crowd of over 5,000; and 
drew 


pie as they marched down the 


crowds of thousands of peo- | 


Capital’s main stem in advance of | 


their performance, 

‘he 5,600-seat Uline Arena 
scaled from $3.50, was sold out a 
week before curtain time. 


Sadler’s 107G in N. Y. 


Sadler's Wells Ballet of London 
recked up a near-$107,000 at the 
Met Opera House, N. Y., last week, 
2>out $500 more than the previous 
Stanza, 

Troupe 
final week 





in its fifth and 


house, 


is now 
at the 


‘oldest ore 


| bir thday anniversary. 


Judd division of Columbia Artists 


Bow in 2256 Tour 


| tion head ‘except his own). 


| and sounding 


———_—____ 


N.Y. CONGERT BI? 
Anko, Wal DAT? 


By ARTHUR BRONSON 

A man named Carleton Smith is 
in the news again. Busily engaged 
in Moscow at what he calls promot- 
ing the exchange of the arts, he 
has, in the last fortnight, grabbed 
off gobs of news space, including 
several page one stories in the 
N. Y. Herald Tribune and lengthy 
columns in the Times. It’s made 
brisk reading, while annoving the 
life out of American government 
officials, concert managers, foun- 
dation and museum heads, and 
music editors alike. 

Smith has been variously quoted 
as negotiating exchanges of Amer- | 
ican and Russian artists; 
to arrange performances in the 
U. S. of an 150-person Russe folk 
and performances in 
the U.S.S.R. of American plays; 
getting Soviet okay for the entire 
200-member Bolshoi Ballet to come 
to the U. S.. and reaching an agree- 
ment in principle for the exchange 
of 200 masierpieces of art between 
the two countries. 

Smith’s authority to do 
appears open to question. 





~ 


all this 
In his 


| dealings with the Russians he rep- 


resents no U. S. government agen- 
cy, no American concert manage- 
ment, and no museum or founda- 
As far 
his 


as cen be learned in 


he has no booking setup, no staff 
or organization, no office of his 
own. 

The State Dept. is taking a dim 


view of Smith’s activities 
thorizediy making 
off in a delicate po- 
litical clime and time. There is no 
ukase yet for the importation of 
200-men entertainment troupes, 
with the political regulations in- 
volved. 

Concert managers, 


aS unau- 


holding their 


breath for any repercussions 
the current visit of pianist Emil 
|Gilels. first Soviet artist to play 


Latest foreign orchestra to be! 
the Philharmonia | 
is also the newest. 
youngest major orch in | 
celebrating its 10th 
with its first American | 
which opens in Washington | 
23. Orch will make three 
N. Y.. appearances, 
25 and 28 and Nov. 13. The 
Carnegie date is the exact 


|of London, 


tour, 


| 
weeks, com- 
winding Nov. 19! 
The Judson, O’Neill & | 


Tour will run four 
prising 24 dates, 
in Boston. 


Mgt., 
here, 


which is booking the orch 
had_mapved a five-week tour, 
its regular conductor, Herbert 
has to return to La 





$225,000, with about $150,000 
the orch’s share. 

Following the tour, the orch re- 
turns to Europe for a heavy sked | 
of recordings and concerts before | 


as 


it opens the och Bicentennial 
in Salzburg next Jan. 28. 





} 
| 
| 
} 
| 


St. Louis Orch Teeing 75th | 


Year, Golschmann’s 25th) 
St. Louis, Oct. 11. 
The St. Louis Symphony, second 


h in the U.S., will tee off | 


its 75th consecutive season Oct. 2 
Viadimir Golschmann, who quits 
end of this scason, will be conduct- 
ing for his 25th year, and Harry | 
Farbman is celebrating his 14th 
anni as concertmaster and assistant 
conductor. 
Guest conductors will be Thomas 

i Schippers and Georg Solti. i 


/ here since 1921, see political waters 


| possibly muddied, and their own 
| negotiations with the Russians for 
talent threatened by Smith’s ac- 
tions. 

Decisions as to 
to the States, says one exec, 
be made by the Russians 
Gilels is the first trial 
Says, 
mit 


who will 


here. 
balloon, he 
and the Russians won’t com- 
themselves further until they 


i see how he works out. 


d@luseum people, 
of them, 


according to one 
are infuriated at Smith’s 


moves in connection with art prop- 


erties. Foundation heads, one of- 


(Continued on page 76) 


826 Red on N.Y. Orch Tour; 


Asen Readying $th Year 
As Westchester Maestro 


Simon <Asen ts beginning his 
ninth season as music director and 
conductor in N. Y.’s Westchester 


t 


County next Sunday (16), when he 
leads the Orchestral Society ot! 


Westchester in a concert at ‘tiie 


New Rochelle H. S. Aud. 
Orch is set for five concerts this 
season, in New Rochelle, Scats- 


dale and Harrison, plaving in three 





planning | 


absence, | 


commitments | 


to | 


come | 
will | 





See $1,000,000 Gate for Eight-Week 
US. Trek of Unique Scots Guards 





Consent Decree 

Entry of a consent decree fn 
N. Y. Federal Court, closing 
out the Government’s antitrust 
case against the two major 
concert bureaus, Columbia 
Artists Mgt. and National Con- 
cert & Artists Corp., is expect- 
ed sometime this week. 

Case has been in the works 
five years. 


1006 Git Hypos 
Louisville Orch: 








A uniaue, new attraction opened 
in Washington Sunday (9) for an 
eight-week tour of the U. S. that 
should gross $1.000.000. The 52 
performances, most of them given 
in arenas from £000 to 22,000 
seats, will average an $125,000 


weekly take, or more than the top 


two legit musicals on Broadway 
combined. One of the biggest 
events in concert annals, its only 
comparable presentations are a 
!Met Opera tour or a Sadler's 
Wells Ballet trek. 

Event is the British spectacle 
| officially Known as the Regimental 
Band, Massed Pipers & Hightand 


Louisville, Oct. 11. 
Rockefeller Foundation has_made 
an additiona! grant of $100,000 to | 


the Louisville Orchestra io 
on its special commissioning proj- 
ect, according to announcement by 
Charles P. Farnsley, 
former mavor of the eity. Early in 
1953, the Foundation made an orig- 
inal grant of 
the unusual musical project, which 
has as its purpose the commission- 
'ing of musical works by contem- 
porary composers. 
According to the original 
the sale of recordings would carry 
on the project in perpetuitv. So 
far, that stage of the project hasn't 
jelled. Beginning in December, 


Carry | 
| Hurok who, 


plan, | 


orch prez and | 


| 
| 


$400.C000 to establish | 


| 


the one-a-month record issues will | 


one 
rate 
MZ. 


other 
six a year, 
operating 


be altered to 
month, at the 
rather than 


every 
of 


New 


Dancers of Scots Guards. one of 
Queen Elizabeth’s Buckingham Pal- 
ace Household Troops. Comprising 
about. 100 people, it’s a spectac.e 
of marching ceremonies, martial 
music and dancers. The band num- 
bers 65, the pipers 25. with 
of them joining with the dancers. 

Group has been imported by Sol 
in assuming the whole 


sone 


|eost of the tour, was regarded last 
vear (when he announced the visit) 
as taking the biggest risk of his 
!eareer. Arena execs as well as ri- 
val concert managers were skepti- 
cal of its pull. But the D. C. date 
| was so!d out several weeks before 
the event, and advance has been 
good everywhere. 
Hurok has sold the event on 
guarantee against percentage in 
| some cases the arenas are on a 50- 
50 basis. In the case of N. Y.'s 
Madison Sq. Garden, it’s a four- 
wall deal. Hurok is paying all 
transportation. Troupe has a week- 


funds will not be reauired from the | 


Foundation until next year. New 
$100,090 grant now gives the Louis- | 
ville orch a good chance to see the | 
project through. 
| Farnsley admitted 
iin the record distribution 
First, time factor was not figured 
properly. Originally, distribution 
of disks was figured to start 
January, 1954. but sales on the rec- 
ords didn’t siart until December, 
1954, throwing the orch almost a 
(Continued on page 76) 


two mistakes | 





Obernkirchen Cff on 2d 
| Tour; Ave. Fee $2,250; 


The 
Choir 
smartly 
'Scn, 


Obernkirehen Children’s 
of Germany, which scored 
in its U.S. debut last sea- 
when it did a seven-week tour 
here, is back for a longer trek of 
10 weeks. Troupe opened with two 
dates in N.Y. Se pt. 24-25, and sang 


on Ed Sullivan's tv’er that Sunday 
night (25) 

It will do approximately 45 en- 

Qagements, going out as far as 
Omaha and Minneapolis. and wind 
its tour with two more N.Y. dates 
Dec. 10-11 in a special Xmas _ pro- 
gram. A one-week vacation in the 
Ozarks. in mid-tour. is also. set. 
‘Kurt Weinhold. of Columbia Ar- 
tists Mgt., who is hooking the tour, 
would like to extend it another 


cities for the first time to fil) its 
| promise as the county orch. sea 
ifounded and led the Philharmanic | 
of Westchester, later named the 
Mt. Vernon Symphony. About 55 
of his original 70 players have 
joined him in his new setup, which 
comprises over 80 men. Franco 
Autori is now leading the Mt Ve 

non orci. 


week to fill extra dates sought, if 


plan. | 


in | 


| 


a : 
troifers 
| 

jappear 


See 1006 as Its Share 


the kids’ school board at home 
Okavs. 

Troupe this trip comprises 37 
kids, 31 girls and six hovs, aged 
nine to 18. directed by the choir’s 
co-founder, Maria Moller. Some 
dropped mir’ ‘roy st S°a- | 
son’s 35 members, so that six new, | 
vounger ones are now included. | 
Where last vear’s group sold at 
from $1.250 to $1.750 (there were 
a few percentage dates that turned 
out better, the Chicago booking 
garnering $3.500), this vear'’s fee 
hes been upped. Average date is 
$2,250, with a few on straight per- 
certage with minimum guarantee. 

Where last vear’s group played 
sinall concert halls; this tour in- 
cludes some large’ auditoriums 
where smaller ones aren't avail- 
alte Last vear’s tour. grossed 
around 8$100.000 at a_$3 top, with 
about $50,000 for “the group’s 
share. This season's tour should do 
much better, with the troupe an- 
ticiniting $90,000-$100,000 for its 


ishare alone. 


i 


share of profits 
are one-niters. 
the Uline Arena 
5.660. tor about a 
on Pas : 76) 


lv guarantee, plus 
Most of the dates 
Group played 
in D. C., seating 

(Cont nued = 


‘State Deat 5 ‘Off Vimiis’ 
Nives Bids by Severe 
Cities for Gle!ls Dates 


Oct. 1. 
to Russian 
man- 


| 
| Detroit, 
! Detroit is “off limits” 
Pianist Fmil Gilels, 
agers here have 
they had been 


concert 
been told atter 
swamped by De- 
inquiring when he weuld 
here. Gilels is affected by 
a year-old State Dept. regulation 
on the travel of Russian citizens in 
ihis country. . 
Fredcrick C. Schang. 
vi Columbia Artists Met 
nica nandles Gilels, said excep- 
repos to the off-limit regu‘stion 
'might be made on the plea of civie 
organizations such the Detroit 
Symph ITowever, mph’'s 
schedule was published olo- 
enga‘cd long be 
arranged. 


president 
in N. Y 


? 


as 

the os 
ana 
ists fore Gilels’ 
tour was 
‘OFF Limits’ 


ee es 
70° of U.S. 


The Siate Dept. has declared 
about 70° of the U. S. “off iimits” 
to “aliens using a Soviet pa port” 
in retaliation for Russ restrictions 
on UU, § citizens” there. Such 
cities as Denver, Detroit. Colum- 
bus (O and couple of others in 
Indiana, all of whom sought to 
book Gilels. are thus nixed. Co- 
lumbia <Ariists Mgt. states that, 
working with the State Dert. on 
the GileJs tour, it hasn't effered 
Gilels anyv here “off limits.” 


Rosen Scratched at 3. a: 
Eres Ballet Russe S::nt 


Heinz Rosen, Swiss choreog- 
rapher w5o has been work-ng in 
N. Y. the past five weeks rez:dying 
a new work for the Ballet Russe 
de Monie Carlo, received a re 
Monday (10) from Buenos Aires, 
cancelling without explanation his 
six-month contract to do be:tecs at 
the Teatro Colon.’ Rosen, who did 
a similar stint in Argentina last 
year, was due to go to B.A. next 
month. 

He’s been working on ’ 
work, “La Dame et L'l ) ‘ 
with music by Jaccues | } 
and libretto by Jean Coctecat Bal- 
let Russe wi'l preem it in Onto 
next Ce} Posen returns ») Paris 
Oct. 21 to resume his vk there. 
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Mr. Smith Goes To Moscow 
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Longhair Disk Reviews 








| 
Debussy: Etudes (Angel). Early , 


ficial said, are similarly incensed, | jukebox distribs to include a blank pieces; witty, lovely, deft and dif- | 
feeling that the reputation of | disk, so that customers might buy | ficult; superbly played by Walter 


American foundations abroad have 
been hurt by Smith's activities. 
music editor of a top American 
daily has warned his staff and cau- 
tioned his city desk to be leery of 
Smith copy. 
Somewhat Mysterious 

Smith is director-general of the 

National Arts Foundation. General 


belief here is that the Russians | 
(as was true in other countries | 


Smith has visited) assume that this 
organization, because of its impor- 
tant-sounding name, is similar in 
scope, dimensions and assets to a 
Guggenheim, Ford or Rockefeller 
Foundation. But, unlike these 
other institutions, Smith’s is a lit- 
tle mysterious. Its backers, its as- 
sets, are hidden; it is apparently a 
one-man operation, the National 
Arts Foundation being for practical 
identification, Smith himself. 

The Foundation was set up in 1947 
by Smith as a non-profit organiza- 
tion “to increase public interest in 
the arts.”” From time to time, impor- 
tant names have been announced 
as appointed to the advisory board 
—Heifetz, Flagstad, Bori for music; 
Roualt, Millis for art; Toynbee, in 
general. It claims advisory com- 
mittees in 40 cities. 


(One concert manager recalls 
that Smith told him some years ago 
that the aim of the Foundation was 
to establish a home in Illinois for 
indigent artists and critics, and 
that Smith showed him pictures of 
the building he was going to buy 
for the purpose.) 

A more recent announced aim 
was the raising of coin to send less- 
er or semi-pro artists abroad to 
study with great names (Casals, 
Garden) and further their career. 
A tenor is reported studying over- 
seas now under this plan. 

Smith, the founder, is reported 
to be a non-salaried official as 
Foundation director. Once, long 
ago, when VARIETY asked him for 
the names of the Foundation’s 
backers, he replied vaguely that it 
comprised wealthy people who 
preferred to remain anonymous. 

President of the Foundation is a 
Wall St. lawyer, Millard J. Bloomer 
Jr., member of Wickes, Riddell, 
Bloomer, Jacobi and McGuire, one 
of the top legal firms in the U. S. 
Bloomer’s secretary, June Hodges, 
is secretary-treasurer of the Foun- 
dation. 

Bloomer, interested in show biz, 
is on the Ballet Russe board, is sec- 
retary of the Metropolitan Opera 
Guild, and was attorney for Mar- 
quis de Cuevas (who married John 
D. Rockefeller’s granddaugher and 
supports the Cuevas Ballet Co.). 
Bloomer apparently looks atter the 
investment of funds by his clients in 
the Foundation. 

A couple of attempts to reach 
Bloomer elicited the reply that he 
was too tied up to talk, ard he 
asked that questions about the 
Foundation be referred to Smith. 
Smith will be back in N. Y. from 
Russia Oct. 24 and leaves the next 
day for a lecture tour of the mid- 
west. 

What’s in a Name? 

Carleton Smith not only annovs 
sundry officials, managers and di- 


rectors, but he also embarrasses | 


someone of a similar name. This 


five minutes of silence. The Na- 


A ‘tional Arts Foundation tag always | 


gets him news space, 

He asked Sibelius in 1951 (the 
composer was already 86) to write 
/a hymn for the 52 Olympic Games. 
|(He didn’t.) Smith has announced 
trips abroad to hunt for lost music 
scores. The Foundation annually 
picks “artists of the year.” All 
this makes news. 
| Foundation pronouncements don’t 
|necessarily come to fruition. In 
|} 1948 it announced plans for a 
| quasi-government setup to inter- 
| pret American culture to the world 
jat large. with the Met Opera, 
| Metropolitan Museum of Art, Mu- 
|}seum of Modern Art and Boston 
Symphony Orchestra  participat- 
ing. Nothing came of it. 

Tigertown & Opera 


| In 1949, the Foundation § an- 
nounced it was negotiating to 
bring the Glynebourne Opera Co. 
of England over for a spring gea- 
son that would be given in Prince- 
ton, N.J. Rudolf Bing (then Glyne- 
bourne’s director; now the Met 
Opera general manager) chased 
over here to look into the proposi- 
tion, and then as quickly left. 

One year Smith is off to Austria 
to hunt for lost Mozart scores, and 
the next vear to Germany to find 
misplaced Wagner manuscripts. He 
has’ visited Poland, Czechoslo- 
vakia and Yugoslavia on these 
treasure hunts. announcements of 
which get much news space. There 
are seldom stories of consumma- 
tion. 

Smith has sueceeded in bringing 
a couple of artists here from 
abroad. He talked the veteran 


several recent seasons to lecture to 
women’s clubs, and the ventures 
proved profitable for both Miss 
Garden and the Foundation. Last 
year, Smith brought over Father 
Sydney MacEwan, Scot-Irish sing- 
ing priest. for a concert tour 
sponsored by the Foundation. The 
cleric has just arrived here for an- 
other tour. 

Smith was decorated by Finland 
in ’51 for his interest in Finn cul- 
ture. Originally a teacher in Illi- 
nois, Smith became a magazine 
writer, and did regular columns 
for Esquire in the late ’30s, titled 
“Roulades & Cadenzas.” He lec- 
tures now on music, painting and 
other arts, for about six months a 
vear, traveling abroad the other 
half on Foundation activities. His 
lectures are booked by a young 
bureau, Elwood Emerick Met. Al- 
though the Foundation’s phone 
number is that of Wall St. lawyer 
Bloomer, calls for Smith are re- 
ferred to the Emerick office. 

Smith not only lectures under 
Emerieck’s banner, but also for the 
Ben Franklin Dinner Clubs chain 
emanating out of Topeka. Emerick 
advises he did about 85° of the 
Mary Garden bookings for Smith; 
Smith did the rest. One Garden 
season was under the Franklin 
sponsorship. 

Food & Poison 


Back in '48, the N.Y. Times 
quoted Smith (after a visit to Rus- 
sia) as saying that America is feed- 
ing ~Europeans, while the Soviets 
poison their minds. Apparently 
this didn’t affect Smith’s returns 
to Russia since. 

This past August, Smith went to 
|} Moscow to confer with the Minis- 





is Carleton Sprague Smith, chief |ter of Culture on the exchange of 


of the Musie Division of the N.Y. 
Public Library, and member of the 
N.Y. Philharmonic and Met Opera 
whom the other 
Smith is constantly confused, even 


boards, with 


by professionals. 


Actually, the Foundation direc- | 


| entertainers and paintings. A UP 
| dispatch Sept. 23 from Moscow 
| mentioned visits of Soviet musi- 
cians Emil Gilels and David Ois- 
itrakh to America, with the Bol- 
;shoi Ballet and Moiseyev folk 
|troupe likely to follow. Smith is 
in Moscow negotiating additional 


tor’s name is Robert Carleton | visits, the report said, suggesting 
Smith, although he uses only the | thereby that he had lined up the 


last two. (Musijcologist 


Smith 
once asked Foundation Smith to} 


others. 
He had nothing to do with them. 


use his full name in order to ease | Columbia Artists Met. had been 
the confusion between the two./ickering for over a year for the 


The latter agreed to, but neve) 


did.) 


.|Gilels and Oistrakh visits, and 


| finally consummated them. Colum- 


Carleton Smith, who has a flair | Pia, and other managements, are 


for landing on the front pages, also 
interesting: 
dowagers in the activities and sup-, 
port ot the Foundation. These 
have inc'veed “Irs. Cornelius Van- 


has a talent for 


y 


/negotiating for the Bolshoi and 
Moiseyev, with Col apparently 
having the inside track. 

In other news stories concerning 


*' Smith, the “Porgy and Bess” visit 


is announced, as if his doing, when 


derbilt, Jean Tennyson (Celanese) this booking is the result of pro- 
Dreyfus, Mrs. Bror Dahlberg and! ducer Robert Breen’s efforts. Same 


many others. 


| story states that Smith's founda- 


Smith has made news with his tion is planning for a U.S. per- 
annual campaigns (started during termance of the Moiseyev troupe 


the war) to carry cigars to —* Venture involving 200 people 
Sibelius; and with his tours to get @°4 append several wundred 
e y f Ss } g ~ © » . y 
different tewns to name streets oUsand dollars. Still another story 
after fam _d artists He rebutcod States that it vas to Smith that 
James C. Petrillo San atiwial sb ‘~~ Russia first proposed sending the 
a » Ore! advising par- Bolshoi troupe to the U.S.—which 
ents noi 19 2gve muse le iO 3 news to the concert manage- 
kids bec thers wes no fuiure ments who have 


in it. A year ago Smith urgid 


. 


ve been working on 
this the last 15 months, 


| Gieseking. 
| Berlioz: Symphonie Fantastique | 
|(RCA Victor). Sumptuous reading | 
‘of the lush, brooding work by the 
'Boston Symph under Munch. | 
| Mussorgsky: Khovantchina (Van- | 
'guard). Solo and crowd scenes | 
from the tuneful folk opera, done | 
with relish, style and color by fine 
Soviet artists. 
Tchaikovsky: Sleeping Beauty 
| (Mercury). Complete ballet in a) 
/highiy distinctive recording by the 
| Minneapolis Symph under Dorati. 
Fancy album adds to its appeal. 
|RCA has the shorter (also. satis- 
|factory) Sadler’s Wells version by | 
ithe Covent Garden Orch under 
| Robert Irving. Two very timely | 
i albums. Bron. 


‘Two World Preems For 


NBC-TV Opera Theatre: 


The world premiere perform- | 
ance of “Griffelkin” will open the, 
1955-56 season of the NBC Opera 
Theatre on NBC-TV Nov. 6. New 
opera by Lukas Foss, a fantasy set 
in hell and on earth, will teeoff 
the seventh successive season of 
NBC Opera Theatre. 

Sked of six shows will include a 
two-hour presentation of Puccini’s 
“Madame Butterfly’ Dec. 4; a re- 
peat performance of “Amahl and 
the Night Visitors,” by Gian-Carlo 
Menotti, Christmas Day; a_ two- 
hour presentation in color of 
Mozart’s “The Magic Flute” Jan. 
15, '56; the world premiere of an- 
other new American opera, ‘‘La 
Grande Breteche,” by Stanley Hol- 
lingsworth, Feb. 26, and Tchaikov- 











Mary Garden into coming here for | 


sky’s “Eugen Onegin,” April 8. 








Scots Guards 


= Continued from page 75 joa 


$14.000 gross. Some of the big 
spots it plays are the Montreal 
Forum (seating 10,000); Toronto 
Maple Leaf Gardens (12,000); Col- 
iseum, Charlotte (20,000); Chicago 
Stadium (22,000). It plays the 
19,000-seat Madison Sq. Garden 
Oct. 27, at a $6 top, for a probable 
$38,000 take. Halls will be used 
in a few places where there are 
no arenas. 

The Scots Guards are traveling 
in a caravan of four buses, to 
Texas, Canada, and as far west as 
the Rockies. They were seen in 
Queen Elizabeth’s Coronation pic 
and in the first ‘‘Cinerama.” Prin- 
cipal group of the Edinburgh Tat- 
too, they’ve come here direct from 
the Edinburgh Festival. 

Hurok mapped a publicity cam- 
paign not only in music pages, but 
through the city desk and also the 
travel sections (Edinburgh Fest 
angle). The N. Y. ad hndget 
called for a $4,000 outlay, since the 
attraction is comparable to a week 
(or eight full houses) at Carnegie 
Hall, and the Garden is a big place 
to fill. With results from first ads, 
however, it looks like Hurok will 
only spend half his budget for the 
N. Y. date. 


————== Continued from page 735 = 


frenetic warriors dance, to a drum, 
which expresses the hunt and the 
fight instincts of the primitive, and 
a stirring partisan number, attest 
to the excellent group work and 
discipline. In the partisan number 
the inventiveness and choreogra- 
phy are admirably conceived as 
the men, draped in long felt robes, 
seem to glide around the stage 
on treadmills and break from their 
envelopes for individual dances of 
prowess, 

There are some slow moments 
in this, but on the whole it is a 
dazzling display of health and vi- 
tality tempered by excellent dance 
backing, and this should be of in- 
terest wherever it goes. This 
should excite much critical and 
curio comment and appeal in the 
U. S. Music is a compound of 
folk themes and is well delivered 
under the baton of Samson Gal- 
perine. French booking is being 
handled by the Literary Agency of 
Cultural Exchange and the Lum- 
brose Society, and is presented un- 
der the auspices of the French 
Assn. for Artistic Action. Russia’s | 
main cultural offensives have usu- | 
| ally been in the folk dance realm, | 
' with many of its satellites having | 
already sent groups to Paris this | 
j last year, 
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Inside Stuff—Concerts 


Columbia Records’ issue this month of “Birth of a Performance” 
devoting three sides of a two-LP album to rehearsals of the Mozart 
“Linz” Symphony (No. 36) and the fourth to its performance, has not 
only excited interest because of its unusual character. It’s also aroused 


_the resentment of many. N. Y. musicians, and shocked oboist Rober{ 


Bloom, because of the prominence given to the latter, 


Work was recorded by Bruno Walter and the Columbia Symphony 
Orchestra as a special for Col’s Mozart Bicentennial Commemorative 
Orch comprises top Gotham players from the N. Y. Philhar- 
monic, ex-NBC Symphony, etc. Bloom is one of the top oboe Playews 
in America, having been a first-desk with the Philly Orch, Rocheste; 
and N. Y. Philharmonics, and now freelances. Throughout the. re- 
hearsal disks, Walter is heard criticizing Bloom often and telling him 
how to play, thus, according to his friends, holding him up to ridicule, 
Fact that the album was played on the air, has brought a flood of sym- 
pathetic calls to Bloom. Latter admits he’s upset by it all, and rather 
surprised that the album was put out without consulting him, 


Sir William Walton returned last weekend to N. Y. from San Fran. 


cisco, where he saw the American premiere of his first opera, ‘Troilus 
and Cressida.” He'll be on hand at N. Y.’s City Center, Oct. 21 for 
the opera’s first Gotham performance by the New York City Opera 
Co., staged by Margaret Webster. The British composer conferred 
on the Coast with Gregor Piatigorsky, for whom he’s writing a cello 
concerto, and will huddle here with Sadler's Wells Ballet director 
and choreographer Frederick Ashton on a score he’s planning for a 
ballet for Sadler’s star Margot Fonteyn. 


Composer Gail Kubik has returned to the U. S. after five years in 


| Europe where, besides composing, he conducted major orchestras in 


Italy, France and England. He recéntly composed and conducted the 
music for the new William Wyler film, “The Desperate Hours,” which 
opened in New York last week. At present he’s orchestrating a new 
Symphony (No. 2), written mainly in Paris last year and commissioned 
in 1953 by the Louisville Orchestra. 


First of this season’s regional auditions, sponsored by the Metro- 
politan Opera’s National Council, in connection with the Metropoli- 
tan Opera Auditions of the Air,’ will be held in Seattle, Saturday 
(15). John Gutman, Met assistant manager, will fly to Seattle to judge 
the contest, which is under the local supervision of Mrs. Peter Schmidt, 
and of Howard J. Hook Jr. of New York, the Council’s chairman of 
Regional Auditions. 





Andre Kostelanetz, having completed two concerts with the N. H. K, 
Symphony in Tokyo, will return the end of this month to begin a U. S. 
season of conducting special non-subscription concerts with the New 
York Philharmonic and San Francisco, St. Louis and Houston Sym- 
phonies. 





Concert Bits 


- 





Nadia Nerina, one of Sadler’s 
Wells’ top ballerinas, flew home to 
London last week on personal busi- 
ness, but will rejoin the troupe in 
Boston, 

Ralph Kettering has been ap- 
pointed company manager of the 
Lyric Theatre of Chicago. Opera 
season opens Oct. 31 and closes 
Dec. 3. 

Anne Sloper going out as ad- 
vance on Ballet Espanol. 


Paul Draper to give a recital at 
the Kaufmann Aud, N.Y., Nov. 26. 

Violinist Efrem Zimbalist, direc- 
tor of the Curtis Institute of Music, 
has completed his first opera, 
“Landara.” It will be produced at 
the Academy of Music, Phila- 
delphia, April 6 and 9, 1956. 

Joerg Demus, young Viennese 
pianist, arrived in N.Y. Monday 
(10) and will make his U.S. debut 
in Cincinnati Friday (14). He'll 
give a N.Y. recital in Town Hall 
Nov. 2. 

Mary Ward left N.Y. over the 
weekend for San Francisco, as ad- 


vance press on Sadler’s Wells} 


Ballet’s tour. 
Carol Smith, American contralto, 


arrived last weekend in N. Y. after | 
a summer concertizing in Europe. | 


_ Coloratura Erna Sack will arrive 
in New York Friday (15) from Eu- 
rope for a U. S. concert tour, 

Julian Olevsky, young American 
violinist, will do a series of over 
30 concerts in Indonesia this fall, 
at the invitation of the Cultural 
Bond of that country, 


Lukas Foss, young pianist-com- 
poser, leaves for a series of Euro- 
pean engagements shortly atter 
the world premiere of his opera, 
“Griffelkin,” on NBC-TV Opera 
Theatre Nov. 6. 

German - American composer 
Paul Hindemith, now on the Yale 
U. faculty, has won the highly- 
coveted Jean Sibelius Prize of 


| $2,500. Award was made at Hel- 


sinki U. in Finland Sunday (9). 
Martha Graham leaves New 
York from Idlewild Friday (14) en- 
route to Japan. Dancer and her 
company begin their first tour of 
the key cities of Asia with an en- 
gagement opening in Tokyo Nov. 1. 
The Trapp Family Singers, con- 
certizing since 1938, will disband 


after their Decemper appearances | 


at N.Y.’s Town Hall. Family will 
devote more time io its summer 
camp setup at Stowe, Vt. Mser. 
Franz Wasner, musical director, 


will probably return to his native | 


Vienna. 
Bruno Walter, accompanied by 


his daughter, Mrs. Lotte Lindt, | 
sailed for Lurope Monday (10) on | 
the Cristoforo Colombo. Also sail- | 


ing was film composer Franz Wax- 


_man, — Travelling with his wife, 
jhe’ll fulfill several conducting en-/ released. 


gagements’ after 
Genoa. 

| Josephine Guido, New York lyr- 
ic-coloratura soprano, has been en- 
gaged by the Charles L. Wagner 
Opera Co. for the forthcoming fall 
tour of Puccini's “La Boheme.” 
Miss Guido will sing Mimi and al- 
ternate, from time to time, in the 
role of Musetta. 


286 Gift to S. F. Opera 


San Francisco, Oct. 11. 
The 1,700-member San Francisco 
, Opera Guild gave the S. F. Opera 
' Co. $28,454 last week for backstage 
production costs of the current 
| season, 


The contribution, which repre- 
sents funds on deposit since World 
War 11 together with money col- 
lected at organization’s ball last 
year, will pay for “Troilus and 
Cressida” stage settings, refur- 
| bished “Lohengrin” settings and 
for lighting projection machines 
used to provide backgrounds in 
some current productions. 


100G Gift 
=m Continued from page 75 coe 


| full year behind what they thought 
'was their original schedule. Sec- 
| ond booboo was that the system of 
| selling by sets of 12 disks seemed 
'a stumbling block; $65 for 12 rec- 
| ords seemed a barrier. Under the 
|new plan, six records will be priced 
| at $32.50 and a subscriber gets a 
| free record when he joins. A pur- 
chaser who buys under the new 
system can pay $2.98 a month, or 
| $5.95 every two months. 
| Frequency of the orch’s appear 
| ances will be curtailed during the 
current season for recording dates 
during the busy season when tie 
‘orchestra is performing its regular 
| series, the ‘‘pops” and making 
'musie concerts. Orch will lay off 
during November, and in Decem- 
bér the Saturdays will be taken up 
with the production of the Louls- 
ville Opera Assn. Robert Whitney, 
conductor of the orchestra, has de- 
cided not to have the group per 
form during the hot summer 
months. Many of the players make 
up the orchestra of the Amphi- 
theatre five-week season of summe! 
musicals, 
Richard Wangerin, manager ol 
the orchestra, reports that as of 
June 30 there had been 18 LP re- 
cordings, of which seven had been 
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Company is unusually handsome and highly 
s, of sudden knee-lunges, of 


ty of swift turn 
A HiT!” 


in full force. 
F —TERRY, Herald Tribune 
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“ANTONIO 1S GR 
skilled. His repertory is 
incredibly fast and clean 


varied. T 
foot rhythms are present 


anish dance . -- moving awey from 


owards the theatre. He makes use 
nd theatrical lines. There are 


y kind of support to 4 varied 


1 He has discovered the innate dignity of the Sp 


“SUPERB 
t the Spanis 


the wearisome pattern o 
y and builds his progre 


h dance recital and t 
m along sou 


of decor and scener 
flamenco singers, quitaris 
and lively performance! 


“FINE NEW SPANISH BA 
different; it has a f 


ts and 6 

" 
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Under the directi 
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Broadway 


Joan Collins (and Sidney Chap- | 
lin) off to London. 

Richard Davis of the Fine Arts} 
Theatre, N. Y., back from Europe. | 

Universal’s Americo Aboaf gan- | 
dering the new product on the 
Coast. 

Bernard Sobel new editor of, 
The Script, official org of The 
Lambs. 

Vincent Sardi, the 44th St. res-| 
taurateur, back from a visit to his 
native Italy. 

Loew's v.p. and treasurer Charles | 
C. Moskowitz recuperating at home | 
from a recent illness. : Dd 

Unveiling of a memorial in) 
memory of Nat Karson will be | 
held at King Solomon Memorial | 
Purk, Clifton, N. J., on Oct. 16. 

Aileen Brenon (& Morgan Asso- | 
ciates) back from an eight-week | 
European tour in which she took | 
in the Venice Film Festival among | 
other things. sy 

The John Balabans arrived in, 
New York yeslerday (Tues.) en) 
route to Europe. They'll stop over 
till Saturday (15), when they sail 
for a six-week tour. 

Morris Goodman, Columbia Pic- | 
tures’ European exec, film director | 
Robert Florey, actor Nat Pendle- | 
ton, screen writer Isabe] Dawn 
and Les Compagnons de la Chan- | 
son in from Europe last week on | 
the Liberte. 

Publicist Dave Alber is flying to} 
Europe end of October to estab- | 
lish p.a. correspondents in Paris, 
Brussels, Amsterdam, Stockholm, 
Berlin, Dusseldorf, Zurich, Rome, 
Milan and London in connection 
with Slenderella International, one 
of his clients. 

Lindy’s maitre d’ Hy Heller now 
carries his press clippings like 
many of his show biz guests, hav- 
ing been the subject of much 
press attention of late. No. 1 on 
his quote parade is Walter Win-| 
chell’s reference to him as “the, 
sturgeon-general of the U.S.” 

The Republican National Com- 
mittee named hotel owner Conrad 
Hilton to serve as chairman of the 
closed-circuit television arrange- 
ments for “Salute to Eisenhower” 
dinners, to be held in over 100 
cities on Jan. 20 to celebrate the 
third anniversary of Eisenhower's 
inauguration as President. 

Mrs. Paul (Lillian) Small is east 
en business, since she is continuing 
the Hollywood agency bearing her 
late husband’s name. On Sunday 
(16), Mrs. Small and their families 
will attend the unveiling of the 
monument for the veteran show- | 
man-agent at Mount Hebron, L. I., 
memorial grounds. Time is 1 p.m. 

Danny Kaye to receive an hon- 
orary degree of Doctor of Human- 
ities at the 70th anniversary con- 
vocation of the American Inter- 
national College, Springfield, 
Mass., on Oct. 20 for his “contri- 
bution to the children of Asia” in 
connection with his work under 
the auspices of the UN Interna- 
tional Children’s Emergency Fund. 

Cinema 16's Friday series at 
the Museum of Modern Art, N.Y.., 
has been sold out. As a result, 
the non-profit film society has 
scheduled a second Friday series 
at the same location. New series, 
which starts in November, will see 
identical programs but on. differ- 
ent Fridays. Same films are also 
shown on Wednesdays at the Cen- 
tral Needle Trades High School 
Auditorium and on Sundays at the 
Beekman Theatre. 

Irving Berlin is on his annual 
winter quest ‘chasing the sun” 
and this time he’s auditioning a 


1 





‘ard doing Anglo 


where tried out before being re- 
leased here. ; 

Norman Krasna starts his pic, 
“The Ambassador’s Daughter” 
(UA), as director-writer, this week 
with Olivia De Havilland, John 
Forsythe, Myrna Loy,’ Adolphe 
Menjou and Tom Noonan to star. 

Gerard Philipe will produce as 
well as collaborate on the writing 
and direction of his next pic, “Til 
Eulenspeigel.” Director is to be 
Joris Ivens and writer Rene Bar- 
javel. It will be about the Flem- 
ish “Robin Hood.” 

Pierre Andrieux planning a su- 
per circus at the Vel D’Hiv arena 
this winter. He is also hoping to 
incorporate into it some top U. S. 
names such as Esther Williams, 
Xavier Cugat and Danny Kaye. 
However, this is still in the talk 
stage. 

Jean Marais to star opposite In- 
grid Bergman in new Jean Renoir 
pic, “L’Oeillet Rouge’ (The Red 
Carnation). Pie is to be made in 
French and English with Cy How- 
version. For 
third starring role Renoir signed 
Mel Ferrer. 


Manila 


“Blackboard Jungle” 
banned by censor board. 
George Montgomery, Sally For- 


(M-G) 


rest and Gene Barry due to play | 
leads in “Huk,” to be made here | 


jointly by UA and Filmakers. 

Marlon Brando and Glenn Ford, 
due in Hongkong for filming of 
“Teahouse of August Moon” 
(M-G), due in Manila in course of 
Far East Tour. 

Hongkong star Lola Young and 
producer Chapman Ho here to at- 
tend preem of Vistan-Chapman 
pic, “Sanda Wong,” filmed in Brit- 
ish Crown Colony. 

Jesse Cortes announced plan 
for $1,500,000 production, ‘The 
Life of Dr. Rizal,” the national 
hero, to be jointly financed by 
American and Filipino interests. 
Tay Garnett will direct. 

“Seven Year Itch” (20th) nearly 
failed to gain censor approval. 
Board subcommittee junked the 
entire pic, but the whole body, 
sitting in session, approved the 
film for showing with cuts, includ- 
ing the beach scene. 


Houston 


Tani Marsh islands revue held | 


over at Rice Hotel’s Empire Room. 

Fay Bainter inked for Alley The- 
ee “The Glass Menagerie,” Oct. 
a 7 

Shep Fields doing new jock 
stint, with recorded interviews, on 
KLBS. 

Theatre, Inc. following “Carou- 
sel” and “Oklahoma” with “South 
Pacific.” 

Singer Chris Robinson Jr. joined 
his father in realty development 
biz here. 

Jane ,Russell met the press in 
her hotel suite for breakfast to 
bally “Gentlemen Prefer’ Bru- 
nettes.” 

Imogene Coca booked to open 
Oct. 13 for two weeks in the Sham- 
rock Room, cancelled because of 
illness; Dick Shawn and the Birk 
Twins replace, 


Boston 


By Guy Livingston 
Singer Lillian Thomas entered 
Allerton Hospital, Brookline, for 
surgery. 
Hub thrush Cindy Parker, wife 





house in Miami Beach, as against 
Nassau and Bermuda in recent 
years. “If I go to Hollywood or 


of booker Danny White, opens at 
Astor, London, Oct. 24. 
Kitty Kallen canceled her Blin- 


Palm Springs this winter I'll wind| strub booking for Oct. 24-30; will 
up with another picture; I'd like} be replaced by Joan Whitley. 


to do a show this time.” Mrs. Ber- 
lin (Ellin) is currently in San 
Francisco chaperoning Linda Ber- 
lin, the lone actress aspirant of 
the three Berlin girls, who is an 
understudy in the road company 
of “Bus Stop.” 


. 
Paris 

By Gene Moskowitz 
(28 Rue Hutchette; Odeon 49-44) 
Lucienne Dely!e and Les Com- 
pagnons De La Chanson cut their 
millionth disk this week. 
Noel Coward play, 


in adaption by Pierre Sabatier. 

Juan Bardem, Hispano, direc- 
tor, has two pix in firstruns here 
*“Comicos” 
isth” (Death of a Cyclist). 

Richard Davis  huddling 
Gregory Ratoff on 
poduction here. Davis is also og- 
ling some pix he has taken for dis- 
trib by his org UMPO. 

Gallic hit version of “The Moon 
is Blue” moving to Theatre Va- 
rieties to make way for a new play, 
Max Regnier’s “Les Petites Tetes” 
(The Little Heads’, at the Theatre 
Michel. 

Andre Roussin’s new play, 
“L’Amour Fou” (Mad Love), about 
child mothers and sex problems, 


with 


Setting a solid welcome in Brussels | 


| 
“Felicity,” | 


and “Mort D'Un Cycl- | 


possible pic | 


| Circle Lounge, Hotel Avery, ini- 
tialled entertainment this frame 
with pianist Shirley Peterson, for- 
Bed ot Sheraton Plaza and Show 
| Bar. 





| Cindy Lord, thrush on WBZ-TV's 
|“Swanboat,” back from New York| With European Armed Forces Pro- 
where she recorded “Tall Men,’ | fessional 
supported by Archie Bleyer, for|tober and November. 


Cadence Records. 


Ireland 


By Maxwell Sweeney 
(22 Farney Pk: Dublin 





i Fred Allen was here from N. Y 


for week’s vacation: it’s the home 


of his forbears. 


jfor J. 
| tor major surgery. 


| Irish Air Lines, named director 

|; ¥eneral of new government touris 

setup. 
George H. 


| which they are lensing for Rank. 


68-4506) | Protestant 
| __ Liam Redmond planed to Nairo-| Germany as best film of month. 
opening here at Theatre Monceau | bi (Atrica) for a role in “Safari.” 


Robert C. McKew, Irish manager | 


J. F. Dempsey, general manager | Loewen). 


Browne and toy 
Baker planed in from London to} fraghi,” 
| finish casting for “A Grand Man,” | 


London 


(Temple Bar 5041/9952) 


Shirley Abicair opens a cabaret 
run at the Colony next week. 

Joan Collins returned from the 
Coast to attend the London preem 
of “The Virgin Queen.” 

Peter Taylor resigned as general 
secretary of British Film Produc- 
ers Assn.: leaves at end of year. 

Caterina Valente here for one- 
day quickie from Germany to 
guest in the BBC-TV “Saturday 
Show.” 

Sam Spiegel back to prep pbro- 
‘duction on “Bridge Over the River 
Kwai,” his latest Horizon opus for 
Columbia. — 

Mrs. Harry Foster joined the 
Foster Agency. Her job is to look 
after the femme clientele of the 
organization. 

Alfred Hitchcock, director | of 
this year’s Royal Command choice, 
“To, Catch a Thief,’’ to be inter- 
viewed on a BBC radio program 
next Friday. : 

American Ambassador’ (Win- 
throp Aldrich) was at yesterday’s 
(Tues.) Variety Club 'ncheon at 
which Lord Louis Mountbatten 
was guest of honor. 

Julie Andrews, just back from 
Broadway, is to be guest star in 
ABC-TV’s “Sunday Night at the 
Palladium” this weekend. Norman 
Wisdom was topper last Sunday. 

The Duke and Duchess of 
| Gloucester are to attend a charity 
| gala of Empress Hall blades panto, 
'“Dick Whittington on Ice,” in aid 
of National Assn. of Boys Clubs. 

Big contingent in for tomor- 
row’s (Thurs.) opening of ‘Pa- 
jama Game” at the Coliseum in- 
cludes Frederick Brisson. Harold 
Prince, George Abbott and Jerome 
Whyte. 

Ron Randell in from Hollywood 
to take over as emcee on Saturday 
night commercial tv show from 
Embassy Club. Jack Jackson 
switches to a Sunday disk jockey 
program. 

Victor Mature planed in from 
his Kenya location on “Safari” but 
decided to check out within a few 
hours for weekend in N.Y. when 
unable to get accommodations at 
the Savoy. 

Eleanor Summerfield and _ her 
husband, Leonard Sachs, vlane for 
South Africa Oct. 8 on four-week 
trip for Warwick Films. Will be 
featured in a film the company is 
making. Pic ig titled,. “Odongo.” 

Johnnie Ray’s two-week vaude- 

|ville season at London Hippo- 
drome for Val Parnel, opening 
Oct. 17, is already a sellout. Ray's 
provincial dates prior to the Hipp 
ionvening are also doing capacity 
| biz. 





' 








Barcelona 


By Joaquina C. Vidal-Gomis 


Juliette Greco of France radio 
and tv at the Rigat nitery. 

Tenor Tito Schipa will sing in 
Barcelona and Madrid before re- 
tiring. 

John Van Druten’s ‘Voice of 
Turtle” to star Argentine legit ac- 
tress Margot Cottens. 

Nicole Blanchery included in 
cast of “Women or Goddesses,” 
musical show at the Apolo. 

Autumn season started early this 
month. Legit companies at the 
Barcelona and Comedia theatres. 
Guadaluve Munoz Sampedro and 
Rafael Somoza with Adrian Or- 
tega’s play, “I Don’t Like You So 
Perfect.” at the Barcelona and Aga- 
tha Christie’s ‘‘Witness for the 
Prosecution” at the latter. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 76751) 
Charles Trenet guested on Ger- 
man tv net Oct. 5, and Juliette 
Greco on Oct. 27. 
Mind reader Al Koran totour 





Entertainment in Oc- 


J. Arthur Rank to release “Zwei 
Blaue Augen” (Two Blue Eves), 
new film starring Marianne Koch 
and directed by Gustav Ucicky. 

“Marty” (UA) selected by both 
the Catholic Film Commission and 
Film Commission in 





Curt Goetz will present his re- 
.| cently - finished satire, ‘“Holly- 
wood.” for first time on the stage 
this fall at Zurich Schauspielhaus. 

Shooting starts in October on 





Arthur Rank, hospitalized| Carl Zuckmayer novel, “Das En- 


| ele von Loewen” (The Angel from 
French actress Nicole 
-| Berger has the lead, and Helmet 
t| Kautner directs. 

| Top German actor O. W. Fischer 
signed for an Italian film, “I Nau- 
which CEI-Incom — will 
Rome, in color, co-star- 
Eleanora Rossi-Drago = and 


shoot in 
lring 


Two former Abbeyites, Maureen) Marina Vliady. 


Delaney and Cyril Cusack, 


being directed by George 


London, 


have 
roles in “The March Hare,” now 
More | hardt 
O'’Ferrall at Shepperton Studios,| for Broadway and for a pic in the 


N.Y. producer 
optioned the play by Fritz 
“Rendezvous in 


Eck- 
Vienna,” 


‘U.S, Eckhardt’s play has been per- 


,0ris Morros hag 





formed at the Josefstadt Theatre 
in Vienna. 

German Culture Board gave an 
“outstanding” rating to “And Chil- 
dren Laugh Again” (Par), docu- 
mentary made by Danny Kaye. 
Board’s classification means the- 
atres showing film will receive a 
tax reduction. 

Third Johanna Spyri novel to be 
filmed, “Tapfere kleine Heide- 
marie” (Brave Little Heidemarie), 
is now being shot in three ver- 
sions, German, French and Swiss- 
German. Hermann Kugelstadt is 
directing the German version. 


Pittsburgh 


By Hal V. Cohen 


Meg Myles in town for a couvle 
of davs drumbeating “Phenix City 
Story.” 

Sammy Walsh inked at the New 
Nixon downtown for an indefinite 
stretch. 

Al Checco landed a role in the 
Mare Blitzstein musical, ‘‘Reuben, 
Reuben.” 

Phil Richards’ ice show winds up 
its long stay at the Ankara Satur- 
day (15). 

Rusty Draper booked for a re- 


Hollywood 


Ray Millan tur . 
sanet d returned from Poy. 
Sol Lesser 
minor surgery. 
George F. Dembow in 
i ten convention. 
izabeth Taylor hospjtay. 
with internal complications 1 2°4 

Stanley Johnson became 3 
ber of the American Cine 
tors. 

Otto Kruger will prese 
trophy to winner of Santa Mone 
pacing event at Hollywood Park ” 

Elmer Rhoden will be the kay 
a ae ti at the ninth Annual 

anhandle Dinner of Saict 
phe ner of the Publicists 
Superior Court approved ar 
garet O'’Brien’s $2,500 “nae 
agreement to make a picture 
— Butler at RKO. sal 

ulie Bishop to New Orlean 
attend the U.S. National cle 
Convention with her husband 
Brig. Gen. C. A. Shoop, : 


Miami Beach 


By Lary Solloway 


recovering from 


from N. y, 


a meme 
Ma Edi. 








turn date at White Elephant week | at La Ronde C 
| bleau, 


of Oct. 28. 
Charlie Eagle, vet Stanley man- | 
ager, and his wife chalked up 36) 
years of marriage. | 
Jackie Heller comes home Oct. | 
31 for two-week engagement at) 
new Holiday House. 
Bob Post flew in from his Philly | 
headquarters to celebrate 21st | 
wedding anni with his wife. 

Ted McClain back at Playhouse 
after long absence as actor-stage 
manager for ‘Remarkable Mr. 
Pennypacker.” 

Jerry Walsh, daughter of late 
John Walsh, longtime Fulton man- 
ager, now receptionist for Dubin- 
Feldman ad agency. 


Reno 


By Mark Curtis 


KWRN, ABC radio. outlet, 
launches Sunday four-hour ‘“Re- 
sume.” 


Harrahs Club, Lake Tahoe, re- 
opened Oct. 8 with new kitchen 
and Mary Kaye Trio. 

Denver Dickerson, w.k. Nevada 
political columnist, back from his 
Rangoon State Dept. post, to write 
for Las Vegas Review Journal. 

Hypnotist Arthur Ellen will be 
held over at New Golden. While 
there, he will fly to Los Angeles 
for appearance on ‘Truth or Con- 
sequences.” 


Chicago 

Charles Levin new assistant to 
Allied Arts managing director 
Harry Zelzer. 

Dale O’Brien of the Mayer & 
O’Brien public relations firm tem- 
porarily out of action after sur- 
gery. 

John Sipple, ex-Coast manager 
for Mercury Records, new national 
gales manager for the Wing label 
headquartering in Chi. 

Bili Leonard, Tribune’s nitery 
editor and feature writer, doing 
the sheet’s pic reviewing this 
month under the Mae Tinee house 
byline while regular Anna Nangle 
vacations, 





Santiago 


By Edythe Ziffren 
(Tel. 31645) 





Reporter Esso newscast 
brated 14th anni. 

Palais Royal troupe from Paris | 
booked into the Lux. 

Jorgito Riveron, 12-year-old 
Uruguayan tango singer, at Goyes- | 
cas. 

Chamber of Deputies voted | 
monthly pension to writer Antonio | 
Acevedo Hernandez. 

Nicanor Molinare aired to Paris | 
to pick up royalties from SACEM | 
for his compositions. 
_ Americo Vargas stock company 
in 1,000th performance of “Crimen 
Pertecto” (Dial.M for Murder) at 
Antonio Varas theatre, a record 
in Chilean theatrical history, 


Scotland 


_By Gordon Irving 
(Glasgow; Kelvin 1590) 
“All for Mary,” London farce, 
playing to near-capacity at King’s, 
Glasgow. 


cele- | 





“Geordie” (British-Lion) doing 
top biz at Regal and Coliseum, 
Glasgow. 

Joan Rice and Kim Peacock 


skedded for King’s, Glasgow, in 
comedy, “For Better of Worse.” 

_ “Seven Year Itch” (20th) open- 
ing at La Scala, Glasgow, Oct. 24, 
day-date with Bedford Cinema, 
Glasgow. 

The Crew Cuts headed the vaude 
at Empire, Glasgow. Ella Logan 
is due in week's stint at Empire, 
Edinburgh. 

Joe Laurel, pint-sized Scot co- 
median, playing vaude in his na- 
tive Glasgow after many years ab- 
sence in U, S. 





Sarah Vaughan current feature 
lub of the Fontainee 


Balmoral Hotel set for Croslev- 
_. convention opening 
Saxony Hotel returned to weekly 
show policy; Richie ‘OS “0 
id om chie Bros. there 

Gray’s Inn, long established eat- 
ery, enlarging cocktail lounge to 
seat 250, and will feature Charlie 
~~ for the season. 

iz booming this week with sell- 
out Notre Dame-Miami_ U. Pasa 
teeing off American Legion con- 
vention week Friday (7). 

Charles and Ken Martel, co- 
owners of Balmoral Hotel, bought 
the Emerald Isle, further up the 
eke - are installing 300-seat 

club as well as refurbishing 
the hotel. ee 

Morton Downey skedded for two 
appearances at special shows for 
American Legion this week. Fon- 
tainebleau Hotel will be the scene 
for his personals for soft-drink 
company with which he is assoe 


ciated. 
Philadelohia 


By Jerry Gaghan 

Al Schenk, comic, has _ turned 
boxing manager. 

Marco Polo, vocalist, working 
the south under old monicker— 
Jimmy Saunders. 

Joseph Plon, local pianist from 
France, a winner of the Fontain- 
bleau Grand Prize. 

Joe Helprin, general manager 
of Willow Grove Park, inked pact 
for another two years. 

Lee Guber, co-owner of Vallev 
Forge Music Fair and Johnny 
Kamulco, manager of Guber’s shul- 
tered Rendezvous, bought the Val- 
ley Forge Tavern. 

Oscar Levant cancelled guest 
appearance with Philadelphia 
Orchestra's first student concert 
(}7) because of illness. Lorne 
Monroe, first cellist will sub. 

Hero Scholarship Fund (benefit 
of children of police and fireman 
killed on duty) raised $68,000 in 
thrill and rodeo show staged by 
John B. Kelly at Municipal Sta- 
dium, 





e e 
Minneapolis 
By Les Rees 
Don Cossack Choir at St. Paul 
Auditorium for concert. 
Bill McCune Quintette back at 
Hotel St. Paul Gopher Grill. 
Singer Felix Knight continuing 
at Hotel Radisson Flame Room. 
“Lite With Mother” will mark 
Edyth Bush Theatre’s 15th anni. 
Theatre-in-Round opening Its 


fourth season with “King of 
Hearts.” rer 
“Jewel Box Revue” of female 


impersonators in 10th week at 
Flame nitery. 

Rochester, Minn., Civic Theatre 
opening season with Louis Coxe $ 
“The Witchtinders.” 

Northwest Variety club held an- 
nual $100 per plate dinner to ralse 
funds for its heart hospital. 

Otto Silha, Minaeapolis Star & 
Tribune newspapers’ biz manase! 
elected head of local 1956 Aquaten= 
nial, annual summer mardl §'4>. 


——— 


San Francisco 


By Bill Steif 

Ethel Merman flew in from Det- 
ver for a visit of a few days. | , 

Up and about is Call-Bulletin § 
Dorothy Friend after surgelys.. 

Al Eichardson organizing a Leith 
American revue to tour Australia. 

Elmer Rhoden, here for Fox 
West Coast divisional meetins, 
plugged the COMPO poll, remark- 
ing, “we now know a western won, 
sell in New York, but will 5 


here; we'd like to make a whore 
map of likes and dislikes for 4 
cities in the U. S.” 
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ALICE Pn i ms 

‘oe Joyce, 65, silent scr 
Alice @ Oct. 9 in’ Hollywood of a 
seit ailment, Although Miss 
poe continued to star in pictures 
ie the advent of talkers, she 
ached her zenith as a screen star 
the early days of the movies, 
originally working for the Vita- 
rani and Kalem studios. She also 
carred for Paramount, United and 

‘arner S. : 
‘ aaggthe tere in numerous films 
including “The French Girl,” 
“Stella Dallas, “Mannequin,” 
“Beau Geste,” “Dancing Mothers, 
“The Noose” and The Green 
Goddess.” Surviving are two 


daughters. 


JOSEPH ROSTHAL 


Joseph Rosthal, 56, secretary 
and general counsel for Loew's 
International Corp., died Oct. 7 
in Boston, following an operation. 
Rosthal. born in New York, joined 
Loew’s in 1938. Prior to that time, 





DAVID KUMMINS 


Beloved husband of Janet, Devoted 
Father of Richard and Barbara. 


brother of Pauline Kahn, 


Dear 


Sarah Rosenberg, Mickey Schiff, 


Doris Dardick, Rose Natelson and 
Gus Presberg. Services Thursday 
at | p.m. at the Riverside, Brook- 
lyn, Ocean Parkway and Prospect 
Park. Interment, New Mt. Carmel 


Cemetery. Please omit flowers. 





while in private practice, he had 
represented Loew’s on_ interna- 
tional legal matters, and in 1936 
accompanied Arthur M. Loew, 
president of Loew’s International 
Corp., to South Africa as attorney. 
His many industry posts included 
chairman of the Foreign Managers 
Legal Advisory Committee of the 
Motion Picture Association. 

In 1932-33, he made a round-the- 
world trip with Arthur M. Loew 
in a single-engine Lockhead plane, 
the first such trip ever attempted 
by international film executives 
surveying the world market. The 
plans created a number of speed 
records, some of which still stand 
today. In respect to his memory, 
offices of Loew’s International 
were closed Monday afternoon, 
Oct. 10. : 

Surviving are his brother and 
sister. 





JACK MARTELL 


Jack Martell, 69, Glasgow-born 
comedian and comedy juggler, 
died of a cerebral hemorrhage 
Sept. 24 in London. In vaude since 
the age of 15 when he appeared 
in Holland as a contortionist, he 
later worked aS a juggling come- 


RAYMOND B. EGAN 


Nov. 14, 1890—Oct. 13, 1952 


Till We Meet Again 





dian under the name of Jack 
Rokeby. ¥ 

Martell, who excelled as a jug- 
fling tutor, taught the art to his 
two daughters and four nieces. One 
daughter, Anita Martell, became a 
comedian-juggler in the U. S., and 
eventually settled there. His other 
daughter, Monica Martell, retired 
to become a hotelier after touring 
in vaude as a comedienne. 

Four nieces, Chrissie, Moira, 
Rita and Veronica Martell, also be- 
came proficient jugglers under his 
direction. Along with Veronica 
(now in the U. S.), Jack Martell ap- 
peared in Paramount’s “Greatest 
Show on Earth” and trouped briet- 
ly in the U. S. 

Surviving are his daughters, 
nieces, and a second wife, Mrs. 
Moira Martell. 





FRIEDA HEMPEL 

Frieda Hempel, 70, operatic and 
concert singer, who had been asso- 
Ciated with the Met Opera for 
many years, died Oct. 7 in Francis- 
kus Hospital, Berlin. Born in Leip- 
zig, Germany, she made her debut 
at the Berlin Royal Opera in 1905 
in “Merry Wives of Windsor.” She 


OBITUARIES 





made her Met debut in 1912, in 
“Les Huguenots,’ in an all-star 
cast that also ineluded Destinn. 
Caruso and Scotti. 


In 1911 Richard Strauss offered 
Mme. Hempel her choice of the 
three leading feminine roles in 
“Der Rosenkavalier,” when that 
opera had its premiere in Berlin. 
She chose that of the Marschallin, 
and sang the role at the first U. S. 
performance of ‘“Rosenkavalier” at 
the Met in 1913. She had been a 
resident of the U.S. since 1912 and 
she became a citizen in 1918. She 
gave her last recital at Town Hall, 
N. Y., on Dec. 4, 1949. 





GEORGE BLAKE 


George Blake, 38, founder and 
president of George Blake Enter- 
prises Inc., film producers, died 
Oct. 7 of a heart ailment in Cross 
County Hospital, Yonkers, N. Y. 
Blake produced ‘Girl on the Spot” 
for Universal Pictures in 1945. 
From that year to 1950 he directed 
the “Candid Camera” series and 
other short subjects for Columbia 
Pictures. His own company, found- 
ed in 1951, had concentrated re- 
cently on television commercials. 
He was also a member of ASCAP 
and authored the lyrics for “(Come 
Dance With Me.” 

Survivors include his wife, two 
sons, daughter, mother and two 
sisters, 


BEATRICE EARLE 

Mrs. Bertha Himmelein, 80, for- 
mer legit actress and singer whose 
stage name was Beatrice Earle, 
died Oct. 7 in Sandusky, O. She 
was leading lady of the old Him- 
melein Stock company, managed 
by John A. Himmelein, who she 
wed 61 years ago. 

A graduate of the Cincinnati 
College of Music, Miss Earle be- 
gan her career with the Spender 
Opera Co. of St. Louis. She was 
last seen on the stage years ago in 
a Sandusky production of “Mrs. 
Wiggs of the Cabbage Patch.” 

Surviving besides her husband 
are a daughter, Mrs. Gus Sun Jr., 
a sister and a brother. 


A. J. PLOUFF | 

A. J. Plouff, 41, supervisor of 
merchandising for Fox Inter- 
Mountain Theatres in seven Rocky 
Mountain states, died Oct. 7 in the 
crash of a United Airlines plane 
into a mountain near Laramie, 
Wyo. Some 65 others aboard were 
also killed. 

Plouff, who failed to get passage 
a day earlier, had a seat reserved 
on a later plane but left on the ill- 
fated craft when a _ cancellation 
was entered. He was with Fox- 
Inter-Mountain for several years. 

Surviving are his wife, two 
children and parents. 


ROBERT KIMELMAN 

Robert M: Kimelman, 47, a Film 
Row veteran of 20 years in Pitts- 
burgh until he left the business in 
1953 to go into real estate, died in 
that city Oct. 3 while in a doctor’s 
office preparing to have a cardi- 
agram made. He was both sales- 
man and booker and had been 
with Co-Operative Theatres for 
seven years after getting out of the 
service. 

Kimelman was a nephew of 
Dave Kimelman, veteran manager 
of the Par exchange in Pittsburgh. 
He also leaves his mother and a 
sister. 





GEORGE M. ATKINSON 

George M. Atkinson, 75, press- 
agent and theatre manager, died at 
New York Hospital Oct. 10 after 
a brief illness. He served as p.a. 
for the late George Arliss, and 
combined this function with that 
of theatre manager for many thea- 
trical producers including A. L. Er- 
langer, Gilbert Miller, Oliver 
Morosco, Brock Pemberton, Max 
Gordon and George M. Cohan. He 
was also a member of The Lambs 
and the Association of Theatrical 
Press Agents & Managers. 

Surviving is his sister. 





JAMES CHAMBERS 

James Chambers, 56, general 
manager of the Singleton Cinemas 
circuit. died Sept. 25 in Perth, 
Scotland, following a_ cerebral 
hemorrhage. 

Son of a cinema manager in 
Dundee, Chambers was manager 
of the Empire and Vogue ‘now 
Odeon) cinemas, Dundee, before 
managing the Vogue Theatre, Go- 
van, for the Singleton group. In 
1949 he became supervisor of the 
circuit, 





RICCARDO STRACCIARI 
Riceardo Stracciari, 80, died in 


1900, and during the next few 
years sang in opera in Spain, South 
America and Italy. Later he was 
heard at the Met Opera and with 
Scotti and the Chicago Opera Com- 
panies. His best known role was 
Figaro in “The Barber of Seville.” 

After his retirement from opera 
he became a voice teacher, 





JOHN PRINCE MENDES 

John Prince Mendes, 36, magi- 
cian, who appeared in both the 
Stage and film productions of Irving 
Berlin's “This is Your Army,” died 
Sept. 30 in New York. Mendes 
appeared on numerous TV shows 
including Ed Sullivan’s “Toast of 
the Town” and Kate Smith’s “Va- 
riety Hour.’ Recently he _ had 
appeared in many night clubs 
throughout the country. 

Surviving is his wife. 





CARL V. HAECKER 

Carl] V. Haecker, 59, manager of 
displays and sales promotion for 
RCA, died Oct. 6 in Philadelphia. 
Author of many articles on sales 
methods for trade journals in the 
merchandising field, he also had 
addressed retail groups, sales con- 
ferences and advertising clubs 
across the country. He joined RCA 
in 1949. 

Surviving are his. wife, 
brothers and four sisters. 


two 





DONALD HONRATH 

Donald Honrath, 44, manager of 
continuity acceptance for the Pa- 
cific division of BC-TV and Radio. 
died Oct. 8 in Mexico City from 
polio after being stricken Oct. 1. 
He had held his NBC post since 
1948. 

His father survives. 





MRS. JOHN GOLDEN 

Mrs. Margaret Hesterich Golden, 
widow of John Golden, the theat- 
rical producer who died last June 
18 at 81, died Oct. 4 at St. Bar- 
nabas Hospital, the Bronx. They 
were wed in 1909. 

Mrs. Golden’s sister survives. 





Edith Ryan, pioneer publicist 
and film script writer, died Oct. 5 
in Hollywood after a long illness. 
A native of Appleton, Wisc., she 
authored a number of silent screen 
seenarios and flacked for top stars 
of yesteryear. 

In recent years she had been in 
failing health. 





Frederick C. Barron, 67, film, tv 
and radio actor, died Oct. 9 in 
Central Islip, LI. Born in Mel- 
bourne, Australia, he made his first 
motien picture in the U.S. in 1898. 
He also appeared on Broadway in 
“Lena Rivers,” and in “I Remem- 
ber Mama” in 1940-41. 





Leopold von Ledebur, 79, Ger- 
man stage actor since the Max 
Reinhardt era, died Sept. 17 in 
Wankendorf, Germany. He spe- 
cialized in playing officers, and 
appeared both in film and stage 
roles for over 30 years. 





Alfred Croft, 64, vaude agent 
with Crofts Variety Agency, Man- 
chester, Eng., died there Sept. 19. 
He formerly worked with his wife 
as half of Terrel & Devon, comedy 
duo and musical act. 





Sidney F. Harris, 52, Ottawa, 
Kans., newspaper publisher and 
principal owner of KIL at Garden 
City, Kans., died Oct. 2 of a heart 
ailment in Kansas City. 





Willy Achsel, 71, German film 
pioneer, died Sept. 15 in Berlin. 
Working since 1950 with Thurnau 
Films, he last produced a _ short 
titled “Marcuria.” 





Abraham Gumbiner, 72, until 
1943 owner of Gumbiner Theatrical 
Enterprises, a theatre chain, died 
Oct. 6 in Chicago. Survived by 
two sons. 





Philip Snyder, 62, labor foreman 
with 20th-Fox for 24 years, died at 
the studid Oct. 6, following a heart 
attack. His wife and three sons 
survive. 

Tom Collins, 77, oldtime come- 
dian, known for his comedy sketch 
“Buying a Pub,” died Sept. 21 in 
Blackpool, Eng. 








Josef Schnitt, 70, founder and 
general manager of the Vienna 
Singing Boys Choir, died Sept. 28 
in Vienna. 





William V. Buckley, 85, onetime 
manager of the Colonial Theatre, 
Laconia, N.H., died Oct. 4 in that 
city. 

Mother of Rani Pedruxxi, booker 
for the Frisina Amusement Co., 
died Sept. 29 in Springfield, Ill. 








Sally Wentworth-Hyde, 19, legit 





Rome Oct. 10. He made his debut | 





in “La Boheme” in Bologna in’ 


actress, was killed Oct. 2 in an 
auto accident at Preston, Eng. 








‘Alger’ Angles 
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collided so violently both were 
knocked breathless. 
During the past summer the 


office boys on their own put a so- 
called VARIETY nine into Central 
Park on two ignominous occasions, 
going down before the superior 
brawn of ASCAP and Columbia 
Records. It should be remarked 
that in this nervous, inflated, 
draft-haunted era, the turnover in 
VARIETY Officeboys is dizzying. One 
member of the editorial staff, a 
six-foot chit named Art Woodstone 
(Art) felt strong enough to play 
in the 1955 games and another, 
Herman Schoenfeld (Herm), who 
suffers manic-elation complications 
where any baseball is involved, vol- 
unteered as matchmaker and men- 
tor, more fool he. 


In the old days office boys hung 
around long enough to have their 
talents noticed. The typical rou- 
tine was their promotion to galley- 
impresario on the editorial floor 
and then later they broke in as a 
cub reporter, confined for three 
months to the very small time 
agents. Joe Bigelow, Joe Hoffman, 
Bernie Woods, new alumni, ulti- 
mately became full journeymen in 
VARIETY journalism by this path. 

One of the versatilities of Sime 
was his talent with bookkeeping 
and in the old days a familiar 
sight was Sime up on the third 
floor doing his own auditing at a 
19th Century stand-up desk right 
out of Dickens or a Boston count- 
ing-house. The only other man 
who ever presided at that standup 
desk ‘now gone) was the ex-office 
boy aforesaid, Harold Erichs. 


Unfortunately no sentimental 
diary was kept and it would be a 
week’s work to dig out the service 
records of many of the now-de- 
ceased staffers. At a guess, Jack 
Pulaski (Ibee) was on the staff 41 
years, Hal Halperin (Hal) 30 
years, Arthur Ungar, 28, and so on. 
Al Greason (Rush) and Epes W. 
Sargent (Chic), who started in 
1905 with Sime, died in harness, 
in 1934 and ’38 respectively. 


Some few guys who were around 
briefly as reporters went out after- 
wards and spread some curious 
stories about the flora and fauna of 
VARIETY as they saw through 
their eyes. We'll only say we re- 
member them as pretty peculiar, 
too. 


a director of the Folies is exposed 
to. At one time he was invited to 
a party where the hostess put on a 
show in which she was presented 
to the guests all nude on a velvet 
chaise, with clever lighting to 
boot. She got the job. Many of 
the girls who worked for him alsa 
get a eulogy from Derval who 
claims that most are of high moral 
standard and conduct. In all it 
makes for nice reading and is a 
good addition to show biz libraries. 

‘““Musichall” has a series of arti- 
cles which embrace the vaude cir- 
cuit circa 1900, with all its eccen- 
trices, gaiety and heartbreak, and 
the various types of acts that make 
up a show. It has some taking 
stories and makes for pleasant as 
well as informative reading. An- 
other good and well documented 
affair for those specialized libraries 
and for those interested in the past 
of one of the most unique aspects 
| of show biz. Mosk. 





MARRIAGES 


Gisele Pascal to Raymond Pel- 
legrin, in Bures-Sur-Yvette, near 
Paris, Oct. 8. Both are French film 





thesps. 

Mrs. Daisy Dyer O’Donnell to 
John Shove (Bud) Palmer, New 
York, Oct. 8. He’s a sports com- 


/mentator on NBC-WPIX-TV. 

| Joyce Schweitzer to William 
|Heidkamp, Pittsburgh, Sept. 24. 
Bride’s with WB exchange. 

Vida Hope to Derek Twist, Lon- 
don, Oct. 5. Bride is an actress- 
director; he’s a film director. 

Audrey Wordsworth to Terry 
Bishop, London, Oct. 7. Bride is 
a press agent; he’s a film director, 

Kirsten Damm to Phil Bryce, 
Los Angeles, Oct. 8. He’s assistant 
| director at KABC-TV. 
| Denara Motley to John Morris, 

Burbank, Cal., Oct. 8. Bride is 
continuity editor at KABC-TV. 


Frances Langford to Ralph S. 
Evinrude, aboard his yacht in Long 
Island Sound, New York, Oct. 6. 
Bride is the singer and film ac- 
tress; he’s head of Evinrude motor- 
boat outfit. 


Lucy Marlow to Andy Carey, 
Hollywood, Oct. 6. Bride is a film 
actress; he’s a N. Y. Yankees third 
baseman. 

Joan Gilbert to Dr. Frederick 
Van Poznak, New York, Sept. 30. 
Bride is a singer. 

June Saunders to Dennis Spicer, 
Newcastle, Eng., Sept. 28. He’s a 
ventriloquist. 

Helen Miles to Walter Hawarth, 
Hawick, Scotland, Oct. 1. Both are 
| opera singers. 





Helen Spicer to Hugh Honey- 





Hoover ‘Autobiog’ 


Continued from page 1 





essary to steer clear of ‘‘security”’ 
information and other top secret 
data evolving during his 1928-32 
tenure. Hoover himself prefers 
chatter on his youth, his college 
days, ete., updated to his inter- 
national engineering, his global 
relief work during World War I 
and in postwar II as chairman of 
the Hoover Commission to reor- 
ganize the Federal Government, 
latter of which he is said to consid- 
er aS among his greatest contribu- 
tions to his country, along with 
his supreme interest in youth work 
(he’s national prexy of the Boys 
Clubs of America, with an active 
role). 

Taylor gave a sufficient hint on 
the film to indicate that this will 
be ‘an extremely relaxed and 
humorous” Herbert Hoover. Pro- 
ducer is Dave Englander; director, 
Al Newman. 








Folies-Bergere 


Continued from page 2 =——e 





today, he goes into some anecdote- 
age that makes for beguiling inter- 
est. Gone into is the advent of the 
nude on the scene and the eventual 
disappearance of the star with the 


side the plush staging, as the main- 
stay of the show. 

However Derval had his hard 
times with such stars as Mistin- 
guett, Maurice Chevalier and Jose- 
phine Baker. He goes into the dif- 
ficulties with these temperamental 
artists. The romance between 
Chevalier and Mistinguett, which 
started during one of their torrid 
sketches and the unpredictable 
Miss Baker whose sudden disap- 


Derval’s part are impregnated with 
a love for the business. He also 
dwells on Charles Chaplin, Charles 
Trenet, Fernandel, Raimu and 
others. 





He goes into the mechanics of 





nude becoming the top plug, along- | 


pearance almost led to ulcers on) 


putting on a show and the things | 


well, Toronto, Oct. 8. Bride is a 
musicomedy singer. 

| Maxine M. Bigley to Alvin H. 
Fritschler, Schenectady, N.Y., Sept. 
|2. Bride is with WSNY. 











BIRTHS 


Mr. and Mrs. William Strange, 
son, Hollywood, Oct. 4. Father is 
a singer; so is mother, Joanie 
O’Brien. 

Mr. and Mrs. Albert Hirtz, son, 
Pittsburgh, Oct. 3. Mother and 
father are both violinists with Pitt 
Symphony. 

Dr. and Mrs. Perry Engstrom, 
daughter, Pittsburgh, Oct. 2. 
Mother’s former head of KQV 
continuity department. 

Mr. and Mrs. Phil Larschan, son, 
| Brooklyn, Oct. 5. Father is a film 
|editor at Transfilm. 

Mr. and Mrs. Paul Masterson, 
| son, Burbank, Cal., Oct. 1. Father 
| is a radio and television actor. 

Mr. and Mrs. William Sherry, 
|son, Philadelphia, Sept. 25. Fa- 
| ther is KYW sales rep. 

Mr. and Mrs. Robert Mitchell, 
ison, Hollywood, Oct. 4. Father is 
la television writer. 
| Mr. and Mrs, John Foster, son, 
| Watertown, N.Y., Oct. 6. Mother, 
the former Jody Merrill, was with 
CBS-Television Film and _ Pathe 
| Laboratories prior to her marriage; 
father is an announcer for WWNY, 
Watertown, and WCNY-TV, Carth- 
| age, N.Y. 

Mr. and Mrs. Marion Hargrove, 
'son, Santa Monica, Calif., Oct. 2. 
Father is a screen writer. 








Mr. and Mrs. Richard Landau, 
son, Hollywood, Sept. 30. Father 
is a screen writer. 

Mr. and Mrs. Kenneth Aneser, 


son, Rockville Centre, L.I., Oct. 6. 
Father is production head of War- 
ners’ homeoffice ad dept. 

| Mr. and Mrs. David Steven Hall 
Jr., son, Los Angeles, Oct. 1. Father 


is an assistant manager for Fox 
| West Coast. 

Mr. and Mrs. Joe Month, son, 
Chicago, Oct. 5. Father is a Chl 
NBC continuity editor 
| Mr. and Mrs. Billy Strange, son, 


Hollywood, Oct. 4. Father is gul- 
tarist and singer on CBS Radios 
“Tennessee Ernie Show.” Mother 
|is Joanie O’Brien, former singer 
on same program. 
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HERMIONE CINGOLD 


CAFE DE PARIS, LONDON 


RETURNING NEW YORK NOVEMBER 9th 


London Cabaret: WARREN & BROWNE 
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